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NEW VAUDE CIRCUIT: BALL PARKS 





Literary Agents Ask Pie-in-Sky 
And Story Editors Cry ‘Crazy’ | FAr\IE ANNKINES 





Hi prices being asked by¢ 
agents for potential bestsellers in 
the novel field may drive Holly- 
wood back to originals. Story edi- 
tors in New York report them- 
selves sore about the kind of 
deais they're being offervd on a 
pre-publication basis. They argue 
that these kind of prices aren’t 
realistic any longer. 


Example cited is Sloan Wilson's 
“A Summer Place” for which the 
asking price is $500,000 plus a per- 
centage. Wilson’s “Man in the 
Gray Flannel Suit”-was sold to and 
made by 20th-Fox. - 

Some feel that, despite the im- 
portance of the pre-sold property 
in today’s market, a return to orig- 
inals might be a good thing for the 
screen. They were once the main- 
stay of Coast production, but in 
postwar years their importance 
has dimmed, partly because many 
writers found greener pastures in 
tv 

Several studios at the moment 
are engaged in a concerted effort! 
to encourage young wriiers to turn 
out screen originals. For a while, ; 
some of the writing talent got onto} 

een via tv scripts. However, | 
Holly wood—after some painful ex-| 
periences—-has turned away from | 
the video scripts. } 


The one stage propert, current- 


ly of interest to the film companies 
3 “Look Homeward Angel.” There 
13 a complication since Paramount 


owns the book, so that anyone buy- 
ing the dramatic rights also would 
have to make a deal with Par. 





Off-B’way Revue Going 
Out of the Country 


A road editien of an off-Broad- 


way type of cafe musical has been 
formed. “In Your Hat,” ‘ntimate 
revue current at the Showplace in 


Greenwich Village, has a second 
eompany which is slated to open at 
the Avenue Theatre, Toronto, 
Dec, 24. 


Chanin Hale heads the touring 
version of the show with music 
and lyrics by Rick Besoyan. Village 


edition has Karen Anders, Bar- 
bara Sharma, William Nix, and 
William Graham in the cast, with 


boniface Jim Paul Eilers as pro- 
ducer, 


No-Work Rap Vs. | 
Junkie Tooters 
Scored at Probe 





The N. Y. State Joint Legisla- 
tive Committee on Narcotic Study, 
at hearings in New York yester- 


day (Tues.), was told that rehabili- 
tation of addict-musicians was be- 
ing hampered by city and state} 
regulations barring their employ- 
|}ment in cafes and hotels. John 
| Hammond, jazz authority and one 


‘BOTH BUSH & BG 


} 


By JOE COHEN 


Show business is set to play an 


important role in reviving sports. | 
Wits the gate of virtuaily every | 
kind of pro athletic endeavor deci- 


1ated to a great degree by video, 
and with minor bailelubs seratch- 
ing the bottom of the exchequer 
| because of a decline that started 
with the rise of television plus 
other considerations, the baseball 
industry is looking to show busi- 
ness for names and showmanship 
to put faltering finances into the 
ebony-hued columns. 

Latest development in this di- 
rection is the founding of a base- 
ball department at GAC-Hamid, a 
subsidiary of General Artists Corp. 
| Function of this sector will be te 
stage shows at ballparks, and pos- 

sibly continue the same shows in 
supermarkets, arenas, fairs, etc. | 

he department will be headed by 
Coy Poe, who will work under the 
direction of Joe Higgins, GAC-Ha- 
mid veepee and general manager. 

Function of the new department 
| will be to hypo juvenile attendance 


at ballgames. Theory ‘s if the kids | 
are interested, they’l ¢reg their 
arents along with them. For the 


, years, Poe has been stag- 
ing shows for teams of the Ameri-| 
can Assn., Texas League, Interna- 
tional League, apex being reached 
last year with the staging of a! 
show on the homegrounds of the | 
Cincinnati Reds. 
| The ballparks for some years} 
have been cognizant of the fact 


ost few 





° | of the directors of American Jazz | that if they're not to fall a com- 
Better Show In 4d St. | Festiv al, stated that countless per- | (Continued on page 68) 


Theatre Lobby Than In | 
Its Sexploitation Pix 


made remark that “there’s 
r show in the lobby than on 
the screen” is pointed up anew in 
the current run of a coupla “sex- 
ers” at the Times Theatre, a grind 
house’on New York’s West 42d St 
Its bill comprises “10 Days in a 
Nudist Camp,” advertised as a 
“first-run” film, while the com- 


Oft-1 
a bett« 


panion feature is “International 
Burlesque.” 

Draped on the theatre’s drab 
front is a display of blownup 


newspaper clips on nudism and a 
number of unclothed male and fe- 


male figures. Among the press 
clips is a piece by Arthur “Bugs” 
Baer headined “Nudism Has Its 
Advantages” as well as a yarn by 
H. Allen Smith. Latter’s story is 
headed “Reporter Goes Nudist a 
Day and Likes It.” 


Small knots of men of varying 
ages ogle the blowups. However, 
obviously in the interests of mod- 
esty, some member of the theatre's 
Staff, took the precaution of piac- 
ing small bits of adhesive tape 
over strategic areas of the mixed 
nudes. Occasionally, one or more 
of the oglers mumble such remarks 
as “man, I gotta see this” ant 


(Continued on page 79) 


/formers had been denied working 
cards by N. Y. City police and the 
State Liquor Authority because of 
narcotic arrests and convictions. 
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‘Commandments 





Tracing trends in jazz addiction | 


In Sign Language 


Newark, Dec. 3. 
A performance of “The Ten 


over the years, Hammond stated | 
that the “maladjusted and frus- 
trated” musicians of the 1920s | 
were alcoholics in the main; in| 
the 1930s, marijuana was intro-| 
duced and, finally, after World 
War II, heroin. “Just as some of 


the most famous jazz soloists of 
the 1930s flaunted their use of 
marijuana, even to the extent 
recording such items as 
‘Reefer Man,’ and dozen of dit- 
ties with reference to ‘tea,’ sev 
eral of the most creative jazz art- 
ists of the ‘50s were known to 
(Continued on page 77) 


SATCHMO SWAMPS 
SPUTNIK IN SOUTH AM. 


Louis Armstreng, who wound up 
a series of 67 concerts in five 
South American capitals yesterday 
Tues.), knocked the sputnik off 
the front pages in Latin America| 
on his month’s tour south of the} 
border. From Buenos Aires to! 
Caracas, Satchmo was Page 1 
news in all the important dailies 
each time he visited a South 

(Continued on page 64) 


‘Muggles,’ 





of | 


|; Commandments” especially for 
i deaf persons will be given at the 
Adams Theatre here on Dec. 15. 
The mutes will be grouped in a 
special section where a local pastor 
will interpret the dialog for them 
via sign language and lip reading 
Rev. C. Roland Gerhold, pastor of 
St. Matthews Lutheran Church for 
jthe Deaf in Newark, will wear 
white phosphorescent gloves at 
jwhich a black beam of light will 
| be focused. In addition, -he -will 
wear luminous lipstick and make-} 
7 so that the mutes sitting clos- | 
to him will be able to read | 
(Continued on page 77) 








TV Talent Cost Chart | 


VARIETY’s annual talent cost 
chart on television network 
programming appears in the 
Radio-TV Section of this issue. 

As in past years, reprints will 
be available upon request. 








B way Is Assaying Stars B.0. Draw; 
Coward Doing Biz Despite Critics 





- * The perennial question of which 

>: om stars: have strong boxoffice draw 
Pic to ‘Editorialize’ as distinet fram those with pres: 
On U.S. Missile Lag tige value in terms of perform- 


ance Guality, is apparently due for 


Hollywood, Dec 3. a practical test on Broadway this 
Government policy which per- |! season. 
mitted Russia to take the lead in The currently outstanding case 


the missile field will be criticized 
in “War on the Satellites,” in a 
rare instance of an editorial stand 
in a film production. Producer- 
director Roger Corman is revising 
the script to include the current 


of marquee-pull seems likely te be 
Noel Coward, who has started off 
to capacity trade in his own play, 
| “Nude With Violin,” at the Belasco 
| Theatre. Despite generally scath- 
ing critical reaction to the play, 


situation. | Coward's personal attraction is 
Corman said he hopes the script | Obviously potent enough to do sell- 
angle might stimulate public in-| out business, Two things are 


terest in accelerating the “vital” | worth noting: That the show is a, 


program, adding that “there is no |comedy and that it’s scheduled 
question of lack of patriotism in| for a limited engagement (prob- 
knocking policy for its failures. I | ably 12 weeks) 
believe, in fact, that it is a pa-| Despite mixed notices and the 
triotic service to point up the | sombre nature of the drama, “The 
inertia which permits this country, | Rope Dancers” has had good at- 
with its tremendous capecity, to | tendance at the Cort Theatre. Pre- 
fall behind other countries.” ; sumably the attraction in that 
case is primarily Art Carney, who 





is figured to have a large follow- 
ing from his appearances for sev- 
| Seasons in a featured role on the 
| high- rating Jackie Gleason tv se- 
|ries. A lesser b.o. factor is be- 
| lieved to be Siobhan McKenna, at 
}least partly from her numerous 
jtele guest appearances. Although 
la long-established name via Hol- 
| lywood pictures, Joan Blondel! is 
apparently not a major element in 
the “Rope” situation perhaps 
|partly because she plays only a 
| supporting role 
Lena Horne is credited with 


Blockbusters Jam 
L.A. at Year End 


For Oscar's Sake 


Los Angeles, Dec. 3. 
Annual rush to get product on- 


ts fecal screens befere the Dee. Of sizable share of the obviously 
deadline for Academy Award qual- ig fo pull of vs —_ — 
ification will give Los Angeles | °°" amaica,” at the Imperial, 


although she’s never befote had a 
leading role in legit, and has had 
(Continued on page 18) 


filmgoers their choice of some $20,- 
000,000 worth of blockbusters this | 





month. 
Topping the list is David O. 
Selznick’s “A Farewell to Arms,’ TV No Boon to Boone’ s 


for 20th release, which cost $4,200,- 


000. Ne ‘ 70e 

meen filmed we | B.0., No-TV a Big Plus 
$3,200, f i lease. | ; 
iilines Neebode. Jerry Wald's “Pey.| For Presley: Exhib Org 


ton Place” 
Sam Spiegel’s 
er Kwai,” 


20th-Fox), $3,000,000; United Theatres Corp., film 

“Bridge on the Riv-| booking outfit in the southwest ter- 
Columbia, $2, 400,000; ritory, figures that millions of dol- 
Hal Wallis’ (Paramount) “Wild is| lars in film rentals alone is being 
the Wind” and “Sad Sack,’ total-| lost by a star’s exposure on tv, 
ing $4,000,000 together; “Paths of | Outfit cites the take of recent pix 


Glory” (UA), $1,600,000: “Witness starring Elvis Presley and Pat 
for the Prosecution” (UA), $1,700,-| Boone as a case in point. 
000; “Legend of the Lost” (UA),| According to Jack D Braunagel, 


$1,500,000 


‘FAREWELL’ NOW SEEN 
OFFENSIVE TO ITALIANS 


Rome, Nov, 26 


| UTC spokesman, Pat Boone's first 
pic (“Bernardine”) did nearly as 
well as Presley's (“Love Me Tene 
der”). Since Boone has been ape 

pearing on tv, UTC has been gete 
ine reports that the people are 
getting tired of Boone and figure 
that his current release, “April 


Possibility that “A Farewell To| Love,” won't do over 50% of the 
Arms” may offend Italian suscep-| gross of “Bernardine.” 
tibilities over first Worid War S| In “Mainly About Movies,” col- 
|feat is still a worry to some Ital-|umn in the North Little Rock 


ian circles. The latest public in- 
terrogation on the question was in 
the Italian House, where a con- 
gressman asked what steps had! 
been taken to insure that Italian 
(Continued on page 24) 


| (Ark.) Times which a spokesman 
| for UTC writes, the point is further 
expanded: 
“All show business has tried to 
dope the answer for his (Presley) 
(Continued on page 32) 
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5 New Polish-Made Pix Premiered; 


Anglo Co-Prod. 


On Joseph Conrad 





Warsaw, Nov. 26. 

With home production averaging 
less than 15 features a year, a pre- 
miere of a new Polish picture is 
always an event. This fall wit- 
nessed a novelty—five releases in 
six weeks, every Monday a new 
film 

The series was opened Oct. 6 by | 
the rejected at Venice Festival | 
“True End of the Great War” of 
Jerzy Kawalerowiez—heavy matri- 
monial melodrama, dense in at- | 
mosphere, siow in action, well plro- 
tographed and not without imagi- | 
nation in presentation. The sec-| 
ond. Jerzy Zarzycki’s “Lost Feel- | 
ings,” disappeared off screens after | 
two days’ run. The story, set, 
against the background of the new 
steel town, Nowa Muta, near Cra-, 
cow, and evolving the hardships 
of a woman worker deserted by 
her husband and having four kids 
to provide for, shows the demorali- | 
zation of her teenage oldest son | 
overcharged with the care of the 
younger kids. In spite of:an inter- 
esting theme the treatment was in- | 
adequate and the direction suf-| 
fered of amateurism resulting 
completely unconvincing actors’ | 
erformances. 

Crime comedy by Jan Rybkowski | 
only Polish feature film di- 
rector who manages to shoot a film 
every year—“Mr. Anatole’s Hat” | 
is the big success. The story of a 
quiet bank cashier who by buying | 
himself a new and rather unusual 

(Continued on page 79) 


By WANDA WERTENSTEIN 7 


—-the 





Smog—In Vancouver | 


Vancouver, Dec. 3. | 
Color footage already shot for | 
projected documentary on been | 
couver’s smog problem has been 
filed away pending mel 
funds 
Les Phillifant, Air Pollution So- 
ciety’s new prexy, reports the film | 
will be in abeyance at least 12 
months, that period to be devoted | 
to raising more cash. 


| Inc., 


USSR Teeners Catching 
Up on Tunes of 1920s 


London, Nov. 26. 


| 


| Jimmy 


According to a report from Mos-| 


cow, Russian teenagers are about 


Bob Reid, a 


| 25 years behind the times in their | 


| musical tastes. w.k. | 


broadcaster and freelance journal-| 


ist who returned recently 
|}tour of the main Russian cities to! 


from. al 


find out how folk spent their lei-| 


sure hours, will be talking about 
his discoveries during a 30-minute 
BBC radio program on Dec. 7. 

One of his inquiries was into 
what kind of music the youngsters 
preferred, and what pop tunes the 
disk companies were producing. He 
learned that they compared to the 
Western world hits of the '20s and 
were played in the style of dance 
bands of that period. 


PARTNER HUDDLE FOR 
MANKIEWICZ-NBC & CO. 


Board of directors of Figaro 
indie producing company 
owned jointly by Joseph L. Man- 
kiewicz and NBC, meets today 
(Wed.) at the company’s N. Y 
fice. 

On the board's agenda will be 





of- 


'a discussion of release plans for 


“The Quiet American.” which 
United Artists will distribute, and | 
production plans for Figaro’s new- | 
est pic, “The Barbara Graham 
| Story.’ Latter, starring 


| GOLF TOPPING GEISHAS 


IN JAPANESE FAVOR? 


Tokyo, Nov. 26. 

With Japan having swept the, 

Canada Cup Tournament in the | 
face of such competition as the 
U.S. duo of Sammy Snead 
Demaret 
Minister Nubusuke Kishi making 
a la Ike for the divot sport, the 
popularity of golf in this country 
has already cut into the geisha box- 
office and threatens to make an 
even greater bid for the entertain- 
ment yen. 

Expense accounts being as pop- 
ular in Japan as on Madison Ave- 
nue, companies here are discover- 
ing that it is cheaper to firm up 
deals on the links than at geisha 
parties and top restaurants. 

A day at the course can cost 
as little as 5,000 ven ($13.88) in- 
cluding prizes while geisha fests 
nip the tab for at least 10,000 yen 
($27.77) per head. It also has the 
advantage of being a. drawn-out 
affair whereas “parties” start to 
conk out when the participants 
have had enough saké. 

An estimate places golfers in 
Japan at 350,000 compared with 
200,000 last year. Membership fees 
at the better clubs average 300,000 
yen ($830.33) but in the long run 
the cost is deemed less and is 
keeping company officials practic- 
ing at indoor ranges until they are 
summoned to cement a deal on the 
greens 





Academy Decides 


Susan | 


Hayward, goes before the cameras | 


on Feb. 17. In addition to fea- 
ture pix, company’s tv production | 
program will be discussed. 

Figaro’s board includes Man- 
|kiewicz, prexy; Emanuel Sachs, 
executive v.p.; Robert Lantz, v.p.; 
Bert Allenberg, Alan Livingston, 
Abraham .L. Bienstock, Earl Rettig 
and James E. Denning. 
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| more than 
| dustry 


| acting 


;nominate 20 


} 


| 


| year 


| 
| 
| 
| 


171 film 


members to supply 
| opinion” 
try. 


|} contrast to 


Handfuls to Pick 


Oscar Nominees © 


Hollywood, Dec. 3. 

Study of Academy's new Oscar 
voting regulations indicates indus- 
ards now 
select handfu! of indus- | 
In past, these have been 
cross-section of 
14.000 members of in- 
Beginning this yéar, only 
members can nominate. 
Most drastic change is in four 
categories where approxi- 
Academy members will 
performers for con- 
Last year, nomination 


try’s top av 
mined by 
tryites. 

| determined by 


Academy 


mately 250 


sideration. 


| blanks went to 12.639 members of 


; Screen Actors Guild. In writing 
| field, about 190 scribes will be 
| asked to nominate their colleagues 
as against 592 ballots sent last 
to SWG membership. 

125 directors will 
top colleagues in 
last time of 552 
Screen Directors 


Similarly, 
nominate five 
poll 
members of 
Guild. 

Additional! 1,068 nomination bal- 


lots sent to “various technical 
crafts’ now shrink to 433 as fol-, 
lows: 149 to art directors, 139 in| 


to cameramen, 
editors. In technical 
classifications, nominations in such | 
fields as camera, editing now rest 
on memories of handful of men, 
emphasizing long-held belief that 
films released early in year have 
less chance of winning nomination 
since not too easily recalled by 
those working on nomination bal- 
lots in January. 

In reporting rules change, Acad- 
emy argued it now has enough 
“representative 
in all branches of indus- 
Last published figures are for 
January, at which time Acad- 
emy rolls total was 1.780—includ- 
ing about 150 members-at-large, 
100 in public relations, at least 150 
others in categories which would 
de-bar them from nominating ac- 


music branch, 80 


tivity. 

















N.Y.’s TV Eatery 


New Gotham restaurant, The 
Forum, opening in about two 
weeks in Rockefeller Center, is 
anticipating a large proportion 
of television and advertising 
execs among its clientele. 

So the restaurant is planning 
to install jacks at each table, 
not only for telephones, but 
for the small personalized por- 
table tv sets plus earphones 
that will enable the diners to 
monitor show or segments of 
shows while they eat, 


and a 
and with Prime | 


| down 


being deter- j 


Bad Press—No Groceries 


Philadelphia, Dec. 


Being a critic has its hazards ‘at least as far as luncheon ie 


with femme stars are concerned. 
Gaghan, 
respondent, 


Philly Daily News columnist-reviewer and Vartrery 
in his Friday (29) pillar: 


This is best explained by Jerry 
cor- 


“This reporter has a sideline of reviewing shows that threatens 


two productions that opened this 
the Stairs,’ 
Forrest. 
“Apparently, 
tites of the femme stage stars. 


at the Walnut, and ‘Miss Isobel,’ 


to throw him off his feed. We didn’t get too excited in print about 


week—“The Dark at the Top of 
the new entry at the 


poor notices had a depressing effect on the appe- 
Teresa Wright canceled an appoint- 


ment for lunch with us at the Warwick immediately after the re- 
view on ‘Stairs’ appeared. The next day when our glum appraisal 


of ‘Miss Isobel’ hit the streets, 
date at the Barclay. 
“Such 


Shirley Booth called off a luncheon 


is the price of integrity—back to the plant cafeteria.” 











While bringing opera in English 
by bus and truck to one-night 
stands in the Middle West and Deep 
South, NBC seems to have won over 
to culture not only the natives but 
CBS and ABC. In 57 cities a new 
generation of opera-goers, condi- 
tioned by radio, records and video, 
is finding good music, sung by trim 
young singers, not only tolerable 
but even a pleasure. 

Blot out a foreign language, slim 
the sopranos from the 300- 
pounder who created Violetta, 
throttle down their strutting gesti- 
culations, brighten up costumes 
|}and scenery, and you don’t have to 
use a block and tackle to get pop 
and the teenagers out to the audi- 
ns in Peoria or Saginaw. You 

ven have to cultivate the 

en val to get a seat in the sold- 
out high school — *Traviata” 
pays Florence, Ala. Albany, Ga., 
r these incipie ent pt a in high 


EDW. ¢. ROBINSON IR’S 
‘CONFESSIONAL’ OUT 


“My Father-My Son,” Edward G. 


Robinson Jr. and William Dufty 
(Fell; $3.95), is the “autobiogra- 
phy” of the screen star’s son, done 
in the manner of a “confessional” 
yarn, since, actually, no 24-year- 
old with few achievements to his 
credit is in a position to pen an 
“autobiography.” Book, there- 


sensational side of 
young Robinson's “unhappy” 
school life, the misunderstandings 
between him and his parents, his 
headlined tangles with the law, his 
bouts with alcoholism, attempts at 
suicide, early marriage and divorce 

Author cops the plea that he} 
grew up in the shadow of “Little } 
Caesar,” never was accepted at} 
face value, but always as the son | 
of a famous father. Considering | 
the chances the youngster had, his } 
parents’ position and background, 
and with a thought for many non- 
problematic sprouts of equally 
well-placed show biz personalities, 
it is not always easy to sympathize 
with this “boy who should not 


(Continued on page 69) ’ 
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school and college orchestras know 
and love their oboes and violas. 
After a week of dress rehearsals 
during the last week of September 
at the ultra-modern C'Laughlin 
Auditorium of St. Mary’s College at 
South Bend, Ind., the NBC Opera 
Company of 100 musicians and 
technicians moved on to the U. of 
Michigan, and played to other col- 
lege audiences at the Universities 
of Wisconsin, Illinois, Ohio, Kan- 
sas, Texas and Massachusetts, Mar- 


shall College, Duke, Iowa State 
College, Kansas State Teachers 
College, Louisiana Technical Insti- 


tute and North Carolina Women’s 
College. Most appreciative of all 
campus groups was the all-Negro 
audience at the Jackson State Col- 
lege in Mississippi. 

Intensive selling by Community 
Concerts last spring resulted in 
houses cleaned out months ahead in 
Evansville, Ind.; Topeka, Kan; 
Port Arthur, Texas, Alexandria, 
La.; Newport News, Va.; Charleston, 
West Va.; Kingston, N.Y. and Little 
Rock, Ark. (not at the high school). 

Of the three operas, “Figaro” 
was the least booked by Judson, 
O'Neill and Judd, and this Mozart 
comedy, at the book of which the 
author’s father actually died laugh- 
ing. was enjoyed in Ann Arbor and 
Saginaw. Mich.;. Springfield and 
Peoria, Ill.; Utica and Elmira, N.Y.; 
San Angelo, Tex., and Hartford, 
Conn. Ten cities played “Madame 
Butterfly” and “Traviata” was the 
favorite with 43 performances. 

Ends This Sat. (7) 

Riding herd on this 10,381 
mile trek, General Manager Chand- 
ler Cowles flew from town to town, 
or drove in a de-luxe Oldsmobile, 

(Continued on page 16) ° 





Geo. Burns as Piper 


Hollywood, Dec. 3 

George Burns has been inked by 
Mode Records. to make his debut 
as a disk performer with an album 
entitled “Songs I Like To Hear Me 
Sing.” 

Package will consist of oldies 
Burns warbled during his days in 
vaude. 
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‘RUMOR-TISM’ GETS PERSONNEL 





Stop Worrying—It’s Here: Scentovision 


The word “smell” 


has sometimes been employed as a figurative 


@djective to describe a motion picture. Now there’s a chance that 
it will be used literally if a new invention registered with the pat- 
ent office in Washington turns out successfully. 

Known as Scentovision, the new mechanism blends motion pic- 
tures with appropriate odors. It picks up signals from the film and 
releases a smell that fits the situation. The inventor is a Swiss, 


Hans Laube, described as an expert in osmology, 


odors. The process is owned by t 


the science of 
he Scentovision Corp. of N.Y., of 


which Len Ruskin is president. Stanley Warner Corp. is reported 
to have provided the financing for the development of the inven- 


tion 








Loew Salary- Choppers at Work 


Chartes Reagan Victim of Sunes Sweep—Frank 
Walker Turns Consultant—Other Vogel Cuts 





Upheaval in Loew's Ince. top- 
echelon executive lineup continued 
last week with the resignation of 
sales v.p. Charles M. Reagan and 
the appointment of John P. 
assistant general sales manager, to 
the top distribution post. Also as 
part of the shifts at Loew’s, which 
prexy Joseph R. Vogel has under- 
taken to revitalize the company, 
saw Frank Walker, head of MGM 
Records, step down from division 
topper to a consultant post in 
Loew's Inc., of which he is a v.p 


(See separate story in music sec- | 
tior 

sagan’s resignation, not un-| 
exvected, came late Friday (29) 
with a terse announcement issued | 
per sonally by Reagan. The com- 


pany’s publicity department, which | 
usually issues such news, was una- | 
ware of Reagan's action 
newspapers called asking for more 
details. Snortly thereafter, a hur- 
ried release was prepared an- 

nouncing Byrne's appointment. 
Reagan's exit follows close on 
the heels of the resignation of Ar- 
thur M. Loew as president of 
Loew's International. « The exodus | 
of many veteran and high-salaried 
Loew's executives has been antici- 
recent 


pated for some time. The r 
proxy fight, which the company 
successfully weathered, and the 


clamor from stockholders for sal- 
ary reductions and economy, has 


Byrne, | 


until | 


| Universal Lops 125 
Hollywood, Dec. 3. 

Total of 125 employees have 
been pink-slipped by Universal 
in a drive to reduce personnel 
| in the face of limited produc- 
tion activity during the com- 
ing months. Meanwhile, it 
was reported without confirma- 
tion, that the studio next year 
plans a revision of its produc- 
tion setup and may lean more 
toward indie deals and a new 
concentration on tv produc- 
tion. 

Among those exiting the stu- 
dio are William Gordon, pro- 
duction code administrator for 
the last 10 years; Phil Benja- 
|} min, a 20-year veteran, and 

William Batliner, assistant cast- 
| ing directors; and Don Tay- 
| lor, veteran employee of the 

film library department. 


White Collar Union 
| Hits Stone Wall, 
Members Rally 











played a major role in 
about the lopping off from the top. 


With Vogel currently on the 
Coast, it’s thought that changes 
will occur pronto in the studio’s 
executive lineup. Executives will 
be dropped, shifted, or asked to 
take substantial salary cuts. More 


homeoffice officials will be treated 
(Continued on page : 25) 





Warners, Guild 


‘In Compromise 


Pub Confabs 


Arbitration proceedings relating 
to Warner Bros.’ decision to elimi- 
nate its 32-man homeoffice art de- 
partment and the company’s firing 
of eight publicists were temporar- 
ily halted last week as conrpany 
representatives and the Screen 
Publicists Guild, went into a pri- 
vate huddle in an effort to “set- 
tle” the dispute. 

Conclave was called by the film 
company which, seemingly seeks 
a compromise solution and would 
be willing to retain several of the 
publicists pinkslipped. Except for 
staffers who exited the company 
voluntarily, the “fired” publicists 
have continued on the WB payroll 


pending the outcome of the arbi- | 


tration proceedings. 

In the initial arbitration hearing, 
WB argued that its plan to close 
down its art department was not 
an arbitrable manner. However, 
the arbitrator appointed by the 
American Arbitration Assn., Mil- 
ton Rubin, heard arguments on 
the matter from the company and 
from the Guild. 

WB and union officials con- 
ferred on Monday (2) and yester- 
day (Tues.). The content of these 


(Continued on page 20) 


bringing | 


Although negotiations are con- 
tinuing, a serious impasse has de- 
veloped in contract talks between 
the film campanies and the Home- 


office Employees Union, Local 
H-63, International Alliance of 
Theatrical Stage Employees. Fail- 


ure to reach an agreement en the 
|four main issues of money, hours, 
|vacation and severance has caused 
| Russell Moss, executive v.p. and 
biz agent of the union, to summon 
the white collarites 
membership 
Wed.). 

At this meeting it’s understood 
that Moss will present to the mem- 
bership a complete blow-by-blow 
description of what has taken place 
in the negotiations to date. He is 
expected to call attention to the 
“rigid” attitude of the film com- 
panies and to ask the general mem- 
bership for instructions on what | 
course to take in meeting the im- | 
passe. A _ possibility exists that | 
Moss may ask for a strike vote. 
However, even if the membership 


meeting tonight 


should demand a strike, the union | 
ill out its members unless | 
Richard | 


cannot 
permission is granted by 


F. Walsh, president of the IA. In | 


;previous stalemates between the 
film companies and Local 
Walsh has intervened and brought 
about a settlement. The IA topper 
has long prided himself in the fact 
that he has never issued a strike 
call against the film industry. 

| Other actions short of a strike 
call that may be undertaken by the 
union are a slowdown or “absences 
because of sickness.” Union has 
been turned down on its request 
for a wage hike, for a reduction in 
hours from 3712 to 35, and for 
three-week vacatiot.s for employees 
with 10 years of service. It’s said 
that the film companies have of- 
fered an overall 5° increase, 


which the union regards as inade- | 


uate. Union’s demand's, it's said, 
would involve a hike of about 20° 
\for entire package. 


to a special | 


H-63, | 


J08 L0SS FEAR 
HAUNTS FILM 


Some months ago VARIETY gave 
an account of the “rumor-tism” 
then afflicting the industry. This 
concerned the widely-spread re- 
ports of company mergers in full 
or in part. The rumors abound 
again, but now are anent person- 
nel. Regardless of the validity 
of the downbeat talk, the fact is 
that it is being heard (despite 
some fine financial statements 
from film and theatre companies 
of late) and it’s causing unrest. 

A substantial segment of film in- 
dustry employees is in the throes 
th uneasiness. To put it bluntly, 
there’s a growing fear 
| the most drastic cutbacks since the 
retrenchment and realignment 
that were effected circa 1949. 

Slowdown in production at Uni- 
versal, ad-pub firings at Para- 
mount and Warners and new talk 
| of shifting backroom and other ex- 
| change work to National Screen 
| Service by at least a couple of com- 
| panies—these have had a demoral- 
| izing effect. 
| But cause of concern is not so 
much what has already happened 
Mas it is what may transpire within 
| the next several months. 
| It’s believed that several com- 
| panies in addition to U are now 
| angling to reduce backlogs so as 
to be in a more flexible position— 
| that is, to fashion each new pro- 
duction in tune with market con- 
| ditions on a more up-to-date basis. 
| This does not obtain with the 
film colony in its entirety. For 





| example, Loew’s is making an 
| (Continued on page 25) 





Al Morgan 


Cautions Woe Betide the Author 
Who looks to Writing Repose 
in an amusing piece titled 


Don’t Touch That 
Typewriter! 
7 * * 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 


of 
LARIETY 














| 





of one of | 


| 
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Some Exhibs Dim Newsprint ‘Spotlights’ 
As Television Steps Up Display Ads 


> 
> 





Showmen’s Dream 
Chicago, Dec. 3. 
A run at the boxoffice is 
preventing some school kids 
here from getting their home- 
work done. 
A number of Catholic paro- 
chial schools instructed their 
students to see Paramount's 


“10 Commandments” as a 
weekend assignment. Many 
failed to meet the assignment 


when they found the five the- 
atres at which it is currently 
playing sold out. 





Ealing Backlog 
Sale to Video 
Seen Very Near 


London, Dec. 3. 
The long drawn out industry has- 
sle over the projected sale by Eal- 
ing Films of its pre-1945 backlog 
to commercial television is likely 
to be resolved within the next 
week or so. A final decision may, 
in fact, be taken when the general 
council of the Cinematograph Ex- 
hibitors’ Assn. holds its monthly 

meeting on Wednesday, Dec. 11. 
Although a vocal and influen- 
tial group of indie theatre owners 
is still clamoring for a boycott on 


the studio company’s output if the | 


deal goes through, general indus- 
try opinion is not favoring such 
drastic action. The majority view- 
point is now leaning towards a 
quiet and dignified settlement in 
the hope that the threat of action 
has been more than enough to 
scare off other producers with a 
yen to trade with television, 
Association stand is primarily 
based on a resolution dating back 
to 1952 which was approved well 
before commercial video was 
“real.” At that time there was 
growing concern at the use of fea- 
ture oldies by BBC-TV, but the 
industry had not envisaged a de- 
velopment in which leading mo- 
(Continued on page 24) 





National Boxoffice Survey 


Holiday Booms Biz; ‘Joey’ Still No. 
‘April’ 3d, ‘Girls’ 4th; ‘Star,’ ‘B-52’ Next 


| The Thanksgiving week crowds 
| upped scales and extra shows are 
booming grosses at first-runs over 
| the country this session, Even 
| along the Atlantic seaboard, where 
| heavy rains both Thursday and Sat- 
|rday probably would have hurt or- 
dinarily, the wicket intake is soar- 
ling. Many houses had the advan- 
tage of new, strong fare brought 
|in to take advantage of the holi- 
days. 
| ~ “Pal Joey” (Col), which was first 
last stanza, again is holding top 
spot. Playing in some 20 keys 
jcovered by Variety, the Sinatra- 
Novak-Hayworth musical is register- 
ing mostly big to wow trade. 
'“Around World in 80 Days” (UA), 
|in first position for many months, 
is finishing a strong second. 
“April Love” (20th), Pat Boone’s 
latest, which showed promise a 
week ago, is easily capturing third 
position, with nearly $300,000 in 
the keys covered by Variety. “Les 
Girls” (M-G), third last round, is 
winding up fourth. 
“Tin Star” (Par), 
is finishing fifth. “Bombers B-52” 
(WB), not big in all spots, is tak- | 
ing sixth money. “Kiss Them For 


a new entrant, 


; 


| Face Nelson” 


!in Washington and L. A. 
iter on 10th Ave.,” 


| 


| weekly lists, 


, ‘Days’ 2d, 


est Cinerama_ subject. “Perri” 
(BV) is landing 10th spot. : 
“God Created Woman” (Kings) | 


is capturing 11th- place coin, with 
“10 Commandments” (Par) round- 
ing out the Golden Dozen. “Baby 
(UA) and “Raintree 
County” (M-G)-are the two runner- 
up pix. 

‘Sad Sack” (Par) shapes as most 
promising newcome', just being 
launched. The Jerry Lewis comedy 
is great in N. Y. and Chi, only twe 
spots opened. “Motorcycle Gang” 
(Indie), also new, is hotsy In De- 
troit and Frisco. 

“Jailhouse Rock” 
nice in Providence. 
frey” (U), okay in Cincy, 


(M-G) looms 
“My Man God- 
is good 
“Slaugh- 
from Universal 
also, looks fine in N. Y. 

“Graf Spee” (Rank) shapes 
socko in Chi. “Black Scorpion” 
(WB) is rated okay in Toronto. 

“Hunchback of Notre Dame” 
(AA), which 
is rated smash in Chi 
and Denver. “Stopover Tokyo” 
(20th is okay in Toronto. 

“Mad Ball” (Col) shapes great 
in second session at N. Y. Victoria. 
“Don’t Go Near Water” (M-G) is 
pushing to a sock total in third 
round at N. Y. Music Hall, biggest 


More film theatres are dimming 
the spotlight of printed media 
buildup for openings. While the 
film industry has been complaining 
of the limited attention given pic- 
tures in the news columns of the 
daily papers, it's also noted by ob- 
servers in the trade itself that 
many showeese theatres in key 
cities are now outdirtanced by (1) 
television and (2) art houses in 
| terms of advertising insertions. 

Unlike radio in the oid days, tele- 
vision programs have been heavy 
spenders right along. But now the 
layouts are getting bigger and 
more frequent as competition for 
audience and ratings among the 
three networks waxes hotter. Fur- 
ther there's the greater number of 
irregularly scheduled programs, 
either the “specials” or once-a- 
month airérs—which the webs feel 
must be brought to the attention 
of the pubblic more so than the 
continuing series. 

Excent to ballyhoo openings, as 
in the instance of the past week- 
end’s display on “Sayonara,” 
amusement pages in New York in a 
|recent period appeared dominated 
| by ads placed for imported prod- 
uct at the off-Broadway situations. 

Brigitte Bardot, first in “And God 
Created Woman” and next in 
“Light Across the Street,” and 
Maria Schell, in “Gerviase,” fre- 
| (Continued on page 25) 


Rube Shor Not 
To Spend ‘Big’ 
On Ist-Run Ads 


Rube Shor, midwest circuit oper- 
ator and prominent figure in Allied 
States Assn., has notified the dis- 
tributors he intends to sharply re- 
duce his advertising expenditures 
for his first-run theatres because 
“present methods and budgets” are 
out of line with business cordi- 
tions. 

It's apparent that Shor is but one 
of many chain owners whg feel 
showcase campaigns are too costly 
}in light of diminishing boxoffice 
returns, This has become notice- 
able particularly in the New York 
larea where some openings have al- 
most gone unheralded. 
| Effective Dec. 23, according to 
|Robert Morrell, general manager 
of the Shor company, ads for pic- 
tures are to be cut 50% in the first 
week and, in the case of holdovers, 
3313% in the second week. 
| Morrell advised the distribs that 
if they wanted to step up their own 
ads to compensate for his reduc- 
tions he'd cooperate but this would 
be limited to placing of the in- 
sertions. 











| ‘Sales Chief Mortality’ | tality’ | 


Resignation of Charles M. Rea- 
gan as Metro's sales topper and the 
appointment of John P. Byrne as 
his successor marks the third 
change in industry sales posts in 
recent weeks. 

Henry H. “Hi” Martin assumed 
the top sales job at Universal on 





|'the death of Charles J. Feldman 


several weeks ago. Charles Boas- 
berg, former RKO sales chief and 
more recently a Paramount sales 
| executive. takes over the top dis- 


has been high on! tribution spot at Warner Bros. on 


Jan. 1 
who voluntarily 


He succeeds Roy Haines, 
returned to his 
post of western sales chief with 
Coast headquarters. Haines had 
succeeded Ben Kalmenson who 
had moved up to executive v.p. 
when Serge Semenenko took over 
control of Warners. 


Me” (20th) will be seventh, while! week of engagement | Also a comparatively newcomer 
“Search for Paradise” (Cinerama)| Taj] Stranger” (AA) is tidy in! in the top sales post is 20th Fox's 
is winding up in eighth place. A. “Esther Costello’’ (Col) | Alex Harrison, who succeeded Al 
“Seven Wonders of World” (Cin- loots fine in N. Y. |Lichtman last year. Lichtman 
erama) will be ninth, first time it (Complete Boxoff ice Reports on| went into independent produc 
| has dropped below “Paradise,” lat- | Pages 8-9.) tion. 
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LOEW'S GETS NO JUSTICE DEPT SYMPATHY: 


DIVORCE ILLOGICAL? ANSWER: IT’S LAW’ 





Loew’s is headed for a Bout with 
the Dept. of Justice when and if 
the film corporation pursues its 
newly-drawn plan to seek to escape 
the theatre-divorcement phase of 
its antitrust decree. D. of J. 
sources, as well as lawyers at 
other companies, said this week 
there’s no precedent in which a de- 
fendant could avoid compliance 
with a court order such as the trust 
decree because trade conditions 
have altered in the interim. And 
the Department is whispered bent 
on seeing to it that such a prece- 
dent is not established. 

Position taken by Loew’s attor- 
neys is that industry .conditions 
have so radically changed as to 
render unnecessary the ordered 
theatre split. Indeed, it’s felt, the 
divestiture could be harmful to the 
entire industry since Loew’s pro- 
duction program might be im- 
paired if the profit-making domes- 
tic exhibition situations can no 
longer be relied upon for fiscal 
bolstering. Further, it’s noted 
that the Paramount picture com- 
pany is free to return to exhibition 
and  previously-divorced circuits 
are now going into production.. 

Logic? Maybe! But the D. of J. 
will not hold still for the Loew’s 
argument. Point is made that di- 
vorcement was among the penal- 
ties imposed because of monopo- 
listie practices found by the U. S. 
District Court in New York and 
upheld by the U. S. Supreme 
Court. 

With Justice antagonistic to- 
ward any move to continue Loew’s 
integrated corporate setup, the 
company has as its only other ave- 
nue of approach a petition filed “ 
rectly with the District Court. 1f 
this is done, it’s hinted, the com- 
pany might seek to enlist the sup- 
port of many of the same inde- 
pendent exhibitors who demanded 





divorcement years ago but now! 
would prefer not to have it. | 

These are the theatremen who} 
believe the separation of produc- | 
tion-distribution from exhibition is | 
responsible for the lessened| 
amount of product available to| 
them. 


San Francisco s 
Festival: 15 Pix 


From 12 Lands 


San Francisco, Dec. 3. 
Hollywood's Sereen Directors 

Guil’ is considering participation 

in San Francisco’s International 

Film Festival opening tomorrow 

(4) night. If participation is 

okayed, SDG is exvected to try to 

recruit a number of top-drawer di- 

rectors to be present at various 

nights of the two-week fete. 
Festival unsanctioned by Inter- 
national Federation of Film Pro- 
ducers was extended one day by 
the sponsoring Frisco Art Commis- 
sion to permit one more entrant, 

“El Vaquero and the Girl.” Festi- 

val co-ordinator Irving M. Levin 

also snagged one independent U. S. 

picture, Franchot Tone’s “Uncle 

Vanya,” to bring total entrants to 

15 from 12 nations. 

Full list of entries, 
through Dec. 18, is: 

“Captain of Koepenick” (Germany) 

“ll Gride” (Italy) 

“tf All the Guys in the World «France) 

“Age of Infidelity” (Spain) 

“Aparajito (ndia) 

“Huline Mandirigma” (Philippines) 

“Kanal” (Poland) 

“Threne of Blood” (Japan) | 
| 
| 
{ 





Dec. 4 





“Rolshoi Rallet’” (Britain) 
“Unele Vanya” (U. S.) 

“Three Men in a Boat” (Britain) 
“Quivitog” (Denmark) 
“Freedom” (Ghana) 

“El Vaquero end the Girl” (Spain) 
“") Biesme (taly). 


Films will play 1,200-seat Metro | 
Theatre and festival is scheduled 
for blessing from Frisco Board of | 
Supervisors anr mayor on opening | 
night. | 


Europe to N. Y. 
Jimmy Gardiner | 
Jack Hawkins 
Arthur L. Maver | 

| 


| they'll go back to their old system 


BUENA VISTA FATTENS 


Frisco Defense Opens 
San Francisco, Dec. 3. 
Defense case in Sam Gold- 
wyn’s $112 million antitrust 
suit against 20th-Fox, National 
Theatres and Fox West Coast 
opened yesterday (2) in Fed- 


Reaching out for new product in 
| addition to its own studio-produced 
| pictures, Buena Vista, Walt Disney 


pvt — Edward P. Mur- | distribution subsidiary, appears set 
° Aa early witnesses were to take United States and Cana- 


| dian releasing rights to a number 
lof German films. It’s believed 
| other imports, some from France, 
| also will be added to the lineup. 
Buena already has closed a deal 
for the first of the German entries, 
this being “Story of Vickie,” which 
was produced by Ernst Marischka, 
who also directed and scripted. 
| Star is Romy Schneider who, ac- 


expected to be Fox West Coast 
buyer-statistician Pete Lund- 
gren and Fox West Coast buy- 
er Bert Pirosh. Both testi- 
fied earlier, and at great 
length, during complainants 
side of case. Defense's case 
is expected to take about three 
weeks. 





|cording to the distrib’s present | 
| plans, is to be given an ad buildup 
en uccee 'similarly as Brigitte Bardot has 


been spotlighted in recent weeks. 


eye | Other outside product taken by 
S itors | the BV sales department includes he 
|two pictures from C. V. Whitney 


and RKO's “Stage Struck.” 





Vancouver, Dec. 3. | 
Most every employee is sure he | 


can run the business better than | > 
the boss though few get chance to| MPEA Paris Post 
prove it. When slump boxoffice 
closed the town theatres in Haney 
To Hochstetter; 
6] 


Spiegel to H-H-L 


projectionists Alec Marshall and C. 
Friezen jumped in an! unshuttered 
their respective boxoffices. 
Reports indicate that both are 
proving a point by doing good 
trade. 
Mare M. Spiegel, Continental 
manager of the Motion Picture Ex- 


Everybody's Back Where 








2 é | Pari Assn. with headquarters in 
¢ | Paris, has resigned effective Feb. 
They Were As to Venice; | 1, 1958. His suecessor is Leo Hoch- 


bd ° | stetter, the MPEA's Far &ast man- 
MPEA Awaits Federation ager, who's being shifted from 
Motion’ Picture Export Assn. last | Tokyo. 
week said it would go along with| Spiegel’s new position is as v.p. 
the International Federation of|a@nd foreign sales manager for 
Film Producers Assns. in formula-| Hecht-Hili-Lancaster Productions. 
tings its stand re the proposed new | From Paris, he'll supervise their 
rules for the 1958 Venice film fes-| Sales worldwide and in addition 
tival. will act as production liaison on 
Venice organizers have stated | the H-H-L pix to be shot in Europe. 
Spiegel moveover, coming in the 
of doing their own picking and; Wake of the successful conclusion 
choosing for the fest. Methed|by him of a new two-year French 
caused the Yanks to stay away | film agreement keeping intact the 
from the fest in 1955. | Yanks’ 220 permits, didn’t come 
This year, Venice—in order to/ as a surprise since he’s long known 
get IFPA approval—had to switch |to have wanted 
to a different selection method al-| other hand, though Spiegel's res- 
lowing countries to nominate their |ignation was submitted to MPEA 
respective entries as per IFPA | prexy Eric Johnston in London last 
rules. However, Venice got rapped | month, and accepted then, none of 
for its poor quality, which cued the | the companies had an inkling that 
switch. Spiegel was stepping out. MPEA 
While the American companies: explanation is that it wanted to 
realize that Venice, coming at the: keep Spiegel’s exit under wraps 
bottom of the fest ladder each year, | pending finalization of the French 
has trouble getting good films, they | agreement. 
also appear unwilling to compro-| Though Spiegel’s new position 
mise on their right to select their with H-H-L is an excellent one, 
own fest entries. < | this is said to have been only one 


of several factors influencing his 
N. Y. to L. A. |decision to change. 
Rod Alexander 








“out.” On the | 


One of the| 


| prime functions of the MPEA Con- 
Don Ameche 


Martin Baum 
Sallie Blair 
Eddie Elkort 
Mel Ferrer 

Art Ford 

Tim Gale 

James Garner 
Audrey Hepburn 
Lou Jacobi 
Jerry Lewis 
Bambis Linn 
Jack Lord 

N. Richard Nash 
Robert Thom 


L. A. to N. Y. 


Caroline Burke 
Richard Carison 
Rosemary Clooney 
Hans Conreid 
Frank Cooper 

Joan Crawford 
Charles Einfeld 
Clark Gable 

Ben Gazzara 

Joe Glaser 

Paul Henreid 
Bernard M. Kamber 
Peggy King 

Art Linkletter 
Alan W. Livingston 
Joe Mantell 
Walter Matthau 


Nicholas Nayfack 
Tyrone Power Hugh O'Brien 
Tom Rodgers Michael Sean O'Shea 
Joseph H. Seidelman William Perlberg 


Margaret Webster 
Michael Wilding \ 


George Seaton 
Sonny Shamberg 


|tinental manager is liaison with | 
the companies’ Continental heads | 
|in Paris. Spiegel] at times found it | 
difficult to walk this particular | 
tightrope. He’s generally credited 
‘Continued on page 22) 


N. Y. to Europe 
Jerome H. Cargill 

Reg Connelly 

Errol! Garner 

Rex Harrison 

Arthur Hershkowitz 

Kay Kendall 

Raoul Levy 

Dunean McGregor 

Hazel Scott 











Ver Star 


Eddie Cantor 


sagely enumerates, from « half- 
century ef Show Biz experience, 
his concept ef 


10 Commandments 
Of Show Biz 


* _ . 
another Editorial Feature 
in the upcoming 
32d Anniversary Number 
of 


VARIETY 
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New York Sound Track 
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| Brigitte Bardot wants to do a picture with Frank Sinatra and, the 
| desire being mutual, search is now on for a suitable script. 

A phenomenon of the current Broadway season was cited by Rich- 
‘ard Watts Jr., drama critic of the N.Y. Post, in his “Two on the Aisle” 
| column of Nov. 26. Under one of his weekly “Random Notes on This 


SKED VIA GERMANY and That” pieces Watts wrote, “How many years has it been since a 


| local drama critic has failed to applaud a Hollywood performer appear- 
ing in a Broadway play? ... Yet I'm sure it won't be long before film 
actress tells an interviewer that she'd be terrified to face the brutality 
of these movie-hating sadists ... Come to think of it, there’s something 
| wrong with this theatrical season . . . No one has yet said the review- 
|ers were wrecking the stage.” ‘ 
On the same day that Charles M. Reagan submitted his resignation 
as Metro’s sules v.p., Loew's issued a revised listing of its officers. Rea- 
| gan’s name continued on the list . . . There's film interest in “The Im- 
mortal,” first novel by Walter Ross, BMI press chief and former War- 
;ner Bros. publicist. Book, to be published by Simon & Schuster in 
| March, concerns an actor of beat generation who becomes more famous 
| after his death than when he was alive.‘Guess who? . .. The Wil) Rog- 
|ers Hospital reports that 782 people of the amusement industry took 
advantage of the free chest x-ray facilities in operation at the Theatre 
| Owners of America-Theatre Equipment and Supply Manufacturers 
| Assn. convention and trade show in Miami Beach last week. X-ray sur- 
| vey is part of a major health program inaugurated by the hospital. It 
}is expected to reach full swing in 1958 when chest x-ray surv. /s will 
made on a national basis by arrangements with local divisions of 
the National Buberculosis Assn. . . . Ruby Dee and Virginia Maskell 
signed with Sidney Peitier and Jehn Cassavetes in “Our Virgin Is- 
land,” a Countryman Film being produced on location in the West In- 
| dies ... W. Richard Nash to the Coast for script conferences with Sam- 
uel Goldwyn on his screen adaptation of “Porgy and Bess.” . . . Artists 
rep Peter Witt has added Leo G. Carroll as a client .. . “The Tarnish- 
ed Angels,” Universal's version of William Faulkner's “Pyion,” set for 
key city openings during the Xmas-New Year's holidays ... New Amer- 
{ican Library has issued a 600,000 first printing of the paperback edi- 
\tion of “Don't Go Near the Water” to tie in with the Metro film... 
English actress Jessie Matthews back to films via George Pal filmiza- 
tion of “tom thumb,” which Metro will release . . . Universal's sales 
chief H. H. Martin off on a swing of the company’s western branches 
and for confabs with U's studio toppers... 
| Floris Ammannati has been officially reconfirmed as Venice Film 
| Festival topper for another year, per Senator Giovanni Ponti, who heads 
ithe entire Venice operation which also comprises legit, music, art and 
| other events. Same source chose Mario Natale for another vear as Press 
| Office chief... 


| Robert Ardrey, American screen and stage writer resident in Gene- 


| va, Switzerland the last couple of years, is probably one of the travel- 

ingest contemporary authors. In recent mouths he’s made professional 
|trips to Johannesburg, Hollywood, Paris, London, Vienna, Corsica, 

Stratford-upon-Avon and Northnumberland County in England, and 
‘the Pyrenees. The trip to Johannesburg was to gather material for a 
| book about anthropology as revealed in South Africa, and the visit to 
| London was to arrange for publication by Collins. He was in Vienna 
}to cover the Hungarian rebellion, and has been working on a legit 

play about it. He also planed over the Pole to Hellywood for confabs 
| with producers Chester Erskine and Robert Parrish about the film ver- 
|sion of Thomas Lea’s “The Wonderful Country,” and has written the 
| screenplay in Corsica and the Pyrenees, with time out for a huddle 
| with Erskine and Parrish in Paris. He plans to return next summer 
| with his wife and two sons to his permanent home in Brentwood, Cal., 
| probably to remain a year or so. 

Robert Taplinger, WB ad-pub topper, in introducing Joshua Logan 
at a luncheon last week: “I always say that when a man needs no in- 
| troduction, he needs no introduction.” And with this he sat down . 
| Robert Brasillach’s play “Queen From Cesaree” which was closed 
| by the police in Paris because World War II resistance people raised 
|a fuss reealls the unsavoury case of the dramatist who was co-author 
of a history of motion pictures. Before 1939, when still in his 20s, he 
| published a novel, excellent volume of translations from classic Greek, 
| and was journalist and literary eritic, of considerable promise. After 
serving in French army until France’s collapse in °'40, he became 
{mouthpiece of Nazi propaganda in France, contributing inflammatory 
editorials to notorious Nazi-controlled mag, “Je Suis Partout,” and 
| publicly thanking Hitler for taking France. 

Brasillach was arrested at time of liberation, immediately tried and 
executed. 


|| Nicholas Farkas, head of Farkas Films, has acquired a building on 





(Third Ave. to expand his facilities. Distributor of foreign pix former- 


ly was a few doors below. Coincidentally, his brother Aladar is a liter- 
ary agent who also concentrates on the foreign magket. 

There's nothing like getting lost in the Bronx. It happened to Spyros 
P. Skouras and his retinue a couple of months ago when they jour- 
|neyed uptown to 20th-Fox's experimental theatre. Last week, it hap- 
| pened not only to the bus taking the press to a Cinemiracle demon- 
| stration, but also to Jack L. Warner, who missed the whole thing while 
| cruising around the Bronx “territory” ... Mylene Demongeot, French 
| beauty starred in “Bonjour Tristesse,” was asked for opinion of di- 
| rector Otte Preminger last week. She summed it up in a single word: 
| “Violent!” ... Director Mark Robson went to London to try and snare 
| Sir Laurence Olivier as a costar with Ingrid Bergman in his planned 

“Inn of 8th Happiness.” It'll be shot on Formosa . . . National Theatres 
|prexy Elmer C, Rhoden said last week his circuit's newly-owned tv 
station in Kansas City wouldn't be used for toll-tv purposes. NT has 
joined Paramount's Telemeter in applving for a Los Angeles franchise. 

French producer Raoul Levy plans to go to Russia in 1959 to loca- 
tion a film based on Turgenyev's “First Love” there, Claude Autant- 
Larat is skedded to direct. 

State Dept. discloses that Americans are going abroad in larger num- 
bers all the time. During the first nine months of this year, the Depart- 
ment issued no fewer than 500,926 passports and passport renewals 
for an all-time high. Interestingly enough, the largest single group of 
passport recipients—some 28%—were housewives. Almost 65° of all 
persons went over for pleasure. 

Having done fine with his release of the quoted appellation, he now 
calls himself “Wee Geordie” K. Arthur . . . Joseph Heidt, formerly the 
Theatre Guild’s ad-pub director, is now press director for “River Kwai” 
special engagements . 

Legion of Decency sent out a special release to remind that, while 
it approved “Peyton Place” (in A-III, Unobjectionable for Adults), 
this didn’t mean it had changed its mind about the original Grace 
Metalious novel . . . DuPont has dropped efforts to develop its own 
color process but is going ahead with fieldtesting the new Cronar thin 
safety base .. . Columbia’s Harry Novak very sick in a Paris hospital. 
In addition to everything else, he broke his leg over the weekend ... 
Warner Bros., moved into its neW Fifth Ave, headquarters Monday 

j‘2), had gremlins fouling up the phone system. 
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HARD TICKETS’ SOFT WHISPERS 





London Critics Vs, DeMille 


London, Dec. 3. 

Cecil B. DeMille’s “The Ten Commandments,” which had a Roy- 
al premiere at the Plaza Theatre last Thursday (8), received lavish 
and full scale press coverage. Reactions were mixed, with most 
of the critics emphazing the length of the film. 

Donald Zed of the Daily Mirror called it “colossal, fantastic, 
ornate, flashy, sexy—but also awesome” and also opined that it 
will take in more money at the boxoffices than any other picture 
ever made.” Anthony Carthew (Daily Herald) found it dull, with 
only half a dozen moments of tremendous excitement. He called it 
a huge spectacle “but its heart is empty. Dance-girls and dogma 
don’t mix.” 

Cecil Wilson of the Daily Mail admitted that the film left him 
more exhausted than uplifted. “The dialog’ he wrote “falls some- 
where between ‘Confucious-he-say’ and early Drury Lane.” He 
praised Charlton Heston’s Moses in the later stages. “It comes 
thrillingly to life” admits Wilson. ““ilson praised Sir Cedric Hard- 
wicke’s good Pharoah, Yul Brynner’s bad Pharoah and Yvonne de 
Carlo’s Sephora. 

Wrote Harold Conway of the Daily Sketch: “De Mille takes three 
and a half hours to approach the climax of his picture but by then 
I was too exhausted fo care . . . Everything, the merits and the 
faults is BIG.” 

Campbell Dixon of the Daily Telegraph thought that ‘For the 
most part DeMille has succeeded astonishingly well. Only the pro- 
fessional cynic could fail to be impressed by his moral fervor and 
technical skill.” Paul Dehn (News-Chronicle) wrote, “great cine- 
matic jewels are strung together on immense intermediate lengths 
of pseudo-literary old rope.” Dehn went on to razz the sticky Vic- 
torian dialog. He said the Bibie told it better. 

Leonard Mosley of the Daily Express: “DeMille has made a bore, 
a mockery of it and ptiled in all the incidents while leaving out all 
the wisdom and the beauty. What a VistaVision bath-tub he made 
of the Red Sea!” 

Times writer dismissed film as “a brightly colored posteard mag- 
_nified into a mural.” 


Schulberg Freres in 1 Swampland 


Oddly-Assorted Location Party Shooting Pre-Tourist 
Florida Saga 








By HY HOLLINGER | Everglades and Miami in the early 


ar — |years of the present century. 
Everglades, Fla., Dec. 3. Plume hunters—most of them ren- | 2nd 
One of the most motley casts egades and other 
ever assembled for a motion pic- fringe characters — invaded the 


ture has been brought to this 
south Florida city of 700, 78 miles 
from Miami, by Budd and Stuart 


area to track down rare birds in 





SMITTEN DISTRIBS Lopert, Playing Indies’ Game, 
FLIRT FURTIVELY Takes Over Plaza Theatre, NY: 


Importers Need Own Showcase 


switched “Raintree 
from roadshow to grind. 
is expected to go 


Metro 
County” 
Same company 


hard-ticket with “Brothers Kara- 
| mazov.” 
Columbia is moving cautiously 


; with its marketing of 


“Bridge on} 
the River Kwai’—that is, opening) 
the picture on roadshow in four 
dates but eommitting itself to ir- 
revocable policy. 

“South Pacific” will go two-a-day | 
and “Farewell to Arms” will be} 
quasi-roadshow. At least, that's aad 
policy at present. 

Paramount is talking about, but 
very quietly, roadshowing “Desire| 
Under the Elms.” 

The industry has been greatly, 
influenced by the success of “Ten 
Commandments” and “Around the 
World in 80 Days.” These two 
“epics” have stood up as specials, 
each for over a year. But there are! 
pitfalls in arbitrarily-drawn pitas 
to send a picture to market at ad-! 
vanced prices and limited weekly | 
engagements. In other’ words,! 
there’s been some re-evaluation go-| 
ing on in the trade and the conclu-! 
sion is that the roadshow is not, 
necessarily the avenue to wealth 
it’s cracked up to be. 

It’s in light of the unpredictable 
nature of the business that Col is 
more or less experimenting with} 
“Kwai.” Experience at the initial | 
runs will determine the future’ 
course. The distributor meanwhile 
is drawing no long-range blue- 
prints. 

To switch from roadshow to con- 


| 
| 
} 





search of feathers to satisfy the | SPlash, 
then current women's fashion de-|?0adshow in only six locations. It) 


tinuous run can be costly in terms 
of the necessity to revise advertis-| 
| ing campaigns, the boxoffice dollar 
trade and public prestige. 


questionable | These items are now being given) 


| new attention. 


| M-G, rather than making a big) 


tried out “Raintree” on 


Schulberg for their first joint in-| cree for millinery decorations. The | Was on the basis of these that a 


dependent effort for Warner Bros. 
release, The performers include a 
former strip teaser (Gypsy Rose 
Lee), a best-selling novelist (Mac- 


an ounce on the N.Y. 
market. It’s also a story of the 


multi-colored plumage brought $60 | decision to go grind was made. Also < 
millinery |# Comparison was to be had in|two and one-half percent share of 


“Quo Vadis,” a major production | 


M-G doubtless would have been 
(Continued on page 18) 





Milestone to Skouras 

Spyros P. Skouras, 20th-Fox 
prez, has been named recip- 
ient of the Screen Producers 
Guild’s Milestone award. It'll 
be presented to him at a din- 
ner on the Coast in April. 

Skouras is the sixth indus- 
try executive to receive the 
annual’ award. Previous win- 
ners were Jesse Lasky, Louis 
B. Mayer, Darryl F. Zanuck, 
Cecil B. DeMille and Walt Dis- 
ney. 


Undieclced Terms End 
Ernest Borgnine Action; 
Free of Hecht-Lancaster 


Hollywood, Dec. 3. 

An agreement to terminate the 
contract, plus a “substantial” cash 
payment, brought an out-of-court 
settlement of Ernest Borgnine’s 
year-old legal action against Hecht- 
Lancaster. 

Borgnine had filed two separate 
suits, one contending that firm 








had pre-emptied his services un-| 
|der the terms of the contract and | 


then loaned him out, reaping a 
hefty cash advantage. In one case, 
Borgnine contended, the firm ob- 
tained the services of a writer 
free from Metro in exchange for 
the actor’s doing “A Catered Af- 
| fair” at a lower price than he had 
originally asked. 

Second suit demanded an ac- 
leounting of profits on “Marty.” 
Borgnine contended he had been 
“defrauded” of his contractual 


| the gross, over a five year period, 


learly settlers of Miami and their | Which played on continuous run| by improper deductions and fees 
and proved unusually successful. | paid 


to a dummy corporation 
| which he claimed was actually 
‘owned by H-L 


— 





—EE— — 























Kinley Kantor), a former heavy- 
weight contender (Two-Ton Tony | wy my ee, the Aichul- 
Galento), a circus clown (Emmett | pon ht : ) 
Kelly), a former jockey (Sammy | (Continued on page 18 
Renick), a balladeer (Burl Ives), | 

| 


an Israeli actress (Chana Eden), 
and a Canadian actor (Christopher 
Plummer). To this unusual con- 
glomeration, add such Broadway 
and tv stalwarts as Howard Smith, 
Curt Conway and George Vosko- 


See Page 33 


vec. : | - | 
In a region where visitors are OUT SOON . 





served such delicacies as rattle 
snake hor d'oevres, alligator soup 
and turtle steak, the Schulbergs, 


sons of the late film pioneer, B. P. 
Schulberg, are filming entirely on 
location “Across the Everglades,” 
a picture based on an original 
screenplay by the literary ribling. 
This is the latter's first film since 
his collaboration with Elia Kazan 
on “Face in the Crowd,” which 
was filmed in New York and on 
location. 


Budd. Schulberg continues to 
avoid Hollywood. Starting with 
“On the Waterfront,” which 


brought him back to pictures, he’s 
written three pictures, all made 
away from Hollywood. 

He’s a strong believer of utiliz- 
ing the authentic locations for each 
of the pictures with which he is 
associated. In addition, he looks 
upon the role of the screenwriter 
as similar to that of the playwright. 
He insists on working closely with 
the director and beipg on hand to 
make script sous as the need 
arises during production. 

That was his arrangement with 
Kazan during the filming of “Wa- 
terfront” and “Face,” Budd main- 
tains, and in order to continue to 
have full artistic freedom he join- 
ed with his brother Stuart, who 
had been producing pictures 
abroad, to organize Schulberg 
Productions, which has scheduled 
a series of pictures: based on origi- 
nal stories by the writing member 
of the brother team. ! 

“Across the Everglades,” accord- 
ing to Budd, is a different type of 
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* Plaza Theatre in New York has 


been taken over by Ilya Lopert 
|from Leo Brecher on a longterm 
| lease. House, on 58th St. between 
| Madison and Park, has been suc- 
cessful playing foreign and offbeat 
American films. 
| Going into the venture alone, 
| i.e., without his usual City Invest- 
ing tieup, Lopert becomes the new 
tenant starting Jan. 1, during the 
|run of “Raintree County.” Under 
jthe deal, he paid $175,000 for 
| “goodwill” and is obligated to pay 
| $75,000 a year rent. Lopert oper- 
| ates several other houses, includ- 
ing two in Washington. 
| Asked last week to comment on 
| the takeover, Lopert said: “I know 
|} nothing about it.” 
| In acquiring the Plaza, Lopert 
| follows a pattern that has become , 
general in recent years, ie. im- 
porter-distributors running their 
| own Gotham showcases. Thus Rich- 
ard Davis has the Fine Arts, Rank 
| Film Distributors has just taken 
on the Central and it books the 
Sutton, Jean Goldwurm has the 
Little Carnegie and the World, 
Trans-Lux has a number of houses, 
Kingsley-International (Columbia) 
has a tieup with the Paris, Walier 
Reade has the Baronet, etc. 
Availability of the Plaza hands 
Lopert a distinct advantage since, 
this year, he’s stepped uv his ac- 
tivities in the import-distrib field. 
His “Cabiria” is current at the 
Fine Arts and, among other things, 


he has “Guendalina” coming up 
from Italy. He also bought the 
French “Pathe de Liley.” 


“Art” houses in New York have 
become much in demand since the 
market for the foreign film. ap- 
pears to be expanding and it's dif- 
ficult to get a good import off the 
| ground without launching it prop- 
erly in New York. There has been 
talk, from time to time. of building 
new, small houses, but the costs 
are prohibitive and the banks 
won't go out on a limb for theatre 
construction at this stage. 


-EXHIBS LESS INTERESTED 
IN ‘ARMS’ THAN PUBLIC 


San Francisco, Dec. 3. 

Exhibitors who wonder what's 
the matter with the film business 
might start with themselves, says 
one exhibition exec who's been do- 
ing a slow burn ever since David 
O. Selznick’s “A Farewell to Arms” 
was sneaked at the 4,500-seat Fox 
a week ago Saturday (23) night. 

Fox West Coast execs were on 
hand and 20th-Fox has sent invita- 
tions to most of the major and 
many of the minor exhibitors in 
Northern California. Five center 
rows of seats had been saved for 
the contingent expected to look 
over this important new product 
eagerly. 

But exactly three exhibitors— 
Irving Ackerman, an independent, 
and two execs of the Naify circuit 





—showed up. 
Public had been pretty well 
tipped off in advance of “sneak,” 


consequentiy came close to filling 
huge theatre. Said the slow-burn- 
ing exec: 

“It just shows the public’s more 
interested in a ae than we 
are. If that’s all nWellow-erhibi- 
tors care, maybe they deserve what 
they’re gettir:g—hard times.” 


Film's opening at Grauman’s 
Chinese, Los Angeles, Dec. 18, at 


$2 top, and will open at 40 other 
key California cities Dec. 31 at ad- 
vanced prices. 








LeRoy’s Hub Locationing 
Boston, Dec. 3. 
Mervyn LeRoy, in to pick sites 
for shooting of “Home Before 
Dark,” arranged for Jan. 15 target 
date for shots in Marblehead and 
on downtown Boston streets, 
LeRoy was taken on a tour of 
Hub and adjacent areas by Art 
Moger, Warner Bros. field explol- 


‘tation chief here. 
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United Artists release of Arthur Horn- 
biow production (presented by Edward 
Small). Stars Tyrone Power, Marlene Diet- 
rich, Charles Laughton; features Elsa 
Lanchester, ohn illiams, Torin 
Thatcher, Una O'Connor, P*ilip Tonge 
jan Wolfe. Directed by Billy Wilder 
Screenplay, Wilder and Harry Kurnitz, 
from story and stage play by Agat 
Christie; camera, Russell Harlan; editor, 
Daniel Mandell; art direction, Alexandre 
‘rauner; sound, Fred Lau; music, Matty 
Maineck; song. “I Never Go There Any 
—. Ralph Arthur Roberts and Jack 
rooks. Tradeshown in N.Y., Nov. 22, ‘57. 
Running time, 114 MINS, 

Leonard Vole 
Christine Vole ..... 
Sir Wilfrid Robarts.. 
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fiss Plimsoll hester 
rogan-Moore John Williams 
Mayhew .. . Hepry Daniell 
Carter .......sccccccccccesss: Wolf 
Janet McKenzie .......-.-_Una O’Connor 
Mr. Meyers ..........+.. Torin Thatcher 
SUERS ... sc ccccces Francis Compton 
ira. French ..., . Norma Varden 
nspector Hearne . Philip Tonge 
Diana eeee .... Ruta Lee 
liss McHugh ... Molly Roden 
Bis Johnson ...4... . Ottola Nesmith 

fos O'Brien ...ccceceres Marjorie Eaton 





A courtroom meller played en- 
gagingly and building evenly to a 
surprising and arousing, albeit 
tricked-up, climax, “Witness for 
the Prosecution” has been trans- 
ferred to the screen with com- 
petence. Arthur Hornblow’s pro- 
duction has, dramatic and melo- 
dramatic substance, figures to do 
firm business all around. 

“Prosecution” is the Agatha 
Christie play which was a click on 
Broadway and, earlier, in London. 
The West End and Times Square 
runs clearly establish the prop- 
erty’s popular appeal and in this 
instance adept screen handling, 
plus the star names, adds to the 
values of the original. 

In fashioning the screenplay, 
Billy Wilder and Harry Kurnitz 
strayed but little from the proto- 
type, except to introduce an added 
character, that of a private nurse. 
Why re-write a hit play? In line 
with this, however, it’s recalled 
that Miss Christie’s multiple-bar- 
relled, rapidly-fired ending came 
off as almost bewildering ‘at least 
such criticism was heard) and the 
picture’s windup, which is substan- 
tially unchanged, likely may evoke 
the same comment. 

But this is a minor reservation; 
it's an entertaining show. 

Under Wilder's direction, “Pros- 
ecution” unfolds realistically, gen- 
erating a quiet and steady excite- 
ment. The characters are believ- 
ably participating in the Old Bailey 
murder trial and the few flashbacks 
and contemporary asides that round 
out the story. The plot always is in 
clear focus, the moods and moti- 
vations correctly established. 

Cleverly worked out is the story 
line which has defense attorney 
Charles Laughton, along with the 
audience, wholly convinced that the 
likeable chap played by Tyrone 
Power is innocent, that he couldn't 
have murdered the rich widow who 
had taken a fancy to him. A dis- 
turbing note, however, is the unex- 
pected attitude taken by Power's 
wife, Marlene Dietrich, who, as it 
turns out, is not legally married 
to him and thus is not restrained 
from testifying against him. 

Baffling, too, are the letters 
which Miss Dietrich has written to 
her “Beloved Max.” Which serve to 
discredit her testimony and bring 
about the acquittal verdict. And 
along with it there is the doubt 
that has entered Laughton’s mind, 

lus, indeed, the admission by 

ower that he actually committed 
the crime. This is part of the multi- 
faceted, quickly-sprung climax that 
clears up everything. 

As per design, the audience is 
= a sense of participation, see- 

g the case as ughton sees it, 
noting the trial’s developments and 
verdict appear too pat, sharing the 
game doubts and, at the denoue- 
ment, surprises. 

“Prosecution” reproduction of 
the famous London court is done 
with remarkable conviction and 
the proceedings throughout have a 
genuine air. 

Laughton, sage of the courtroom 
and cardiac patient who's con- 
constantly disobeying his nurses 
orders about cigar-smoking and 
brandy-drinking, rr out the part 
flamboyantly and colorfully. His 
reputation for scenery chewing is 
unmarred via this outing; he’s as 
robust as ever in making with the 
sarcasting cracks (the Wilder-Harry 
Kurnitz is well stacked with sharp 
dialog) and browbeating his nurse 
and his subordisates. 

Power does a winning job as the 
ingratiating defendant who seems 
incapable of murder and Miss Diet- 
rich is in good form, histrionically 
and physically, as the cause of 
much bafflement through the pic- 
ture until the explanations are 
finally given. Elsa Lanchester 


Philip Tonge, police inspector, all 
do creditbble work. 

The black-&-white photography 
is top notch, editing contributes to 
the even pace, music and other 
credits all are oemman 

rene, 


The Hard Man 
(COLOR) 


Fast story of a fast gunman, 
with Guy Madison. 


Hollywood, Nov. 29. 

Columbia release of Helen Ainsworth 
production. Stars Guy Madison; features 
Valerie French, Lorne Greene, Barry At- 
water, Robert Burton, Rudy Bond, Trevor 

rdette, Renata Vanni. Directed by 
George Sherman. Screenplay, Leo Katcher, 
based on his novel; camera (Technicolor), 
Henry Freulich; editor, William Lyon; 
music, Mischa Bakaleinikoff. Previewed 
Nov. 21, ’57. Running time, 80 MINS. 


Steve Burden .... . Guy Madison 












Fern Martin ..... sseeesse Valerie French 

Martin ..... . Lorne Greene 
George Dennison . rry Atwater 
Sim Hacker .... obert Burton 
John Rodman .. Rudy Pond 
Mitch Willis . Trevor Barcette 
FORMER 2... ces vccceeces mata Vanni 
Larry Thompson.........Rickie Sorensen 
Vince Kane ....ccccesss Frank Richards 
RO ore Myron Healey 
Herb Thompson...... Robert B. Williams 





Plenty of hard action and Guy 
Madison's name for marquee lure 
shape “The Hard Man” for good 
response in the general outdoor 
market. Film is sparked by the 
type of story line to hold attention 
and use of Technicolor gives it 
plus, 

Director George Sherman has 
taken Leo Katcher’s fast-moying 
screenplay—based on his own 
novel—and come up with a study 
of a gunman which turns out to be 
one of Madison's best roles. Helen 
Ainsworth as producer provides 
suitable values, aided by Henry 
Freulich’s fluid color cameras, and 
a note of authentic realism clothes 
the unfoldment. 

Madison plays a former Texas 
Ranger, who resigns after his 
chief's objections for too often 
bringing back his quarry dead in- 
stead of alive. He accepts an offer 
made by a sheriff to be his deputy. 
and instantly finds himself planged 
into a feud with a wealthy rancher, 
; who means to dominate the whole 
;country. He meets with cattle 
| baron’s further enmity through his 
association with latter’s wife, who 
ltries to persuade Madison to kill 
| the husband she hates. 

Madison lends autharity to his 
character, engaging in action 
which includes both a bruising bar- 
room scrap with one of cattleman's 
muscle men and a suspenseful six- 
gun battle with heavy’s gunman. 





rancher, shot down by his wife 
during a showdown with Madison, 
and Valerie French is okay in 
femme lead, doing well by her un- 
sympathetic part. Rudy Bond as 
the gunman, Robert Burton the 
sheriff who hires Madison to do 
his .own necessary job with the 
rancher and Barry Atwater, attor- 
ney romancing the wife of his em- 
ployer, turn in handy perform- 
ancés. ; 

Technical credits generally ar 
good, including William Lyon's 
tight editing, Carl Anderson's art 
direction and Mischa Bakaleini- 
koff's music direction. Whit. 


Just My Luck 
(BRITISH) 


Amiable slapstick farce with 
star Norman Wisdom assuring 
maximum acceptance from 
British audiences. 











London, Nov. 26. 

Rank ‘Hugh Stewart) production and 
release. Stars Norman Wisdom. Directed 
by John Paddy Carstairs. Screenplay, Al- 
fred Shaughnessy, Peter Blackmore; eam- 
era, Jack Cox; editor, Roger Cherrill; 
music, Philip Green. At Leicester Square 
Theatre, London, Nov. 14, ‘57. Running 


time, 86 MINS. +. 

PEED svecvcceachoeuse Norman Wisdom 
DE swanihsnteccéacdwens . Jill Dixon 
Hon. Richard Lumb...... Leslie Phillips 
Miss Daviot ......... Delphi Lawrence 
Mrs. Dooley.... .Margaret Rutherford 








Mr. Stoneway .. ward Chapman 





Mrs. Hackett Marjorie Rhodes 
Phoebe ..... . one oan Sims 
wo, re .. Peter Copley 
CORES oo vec cccceceocees Michael Ward 
Man in Cinema .......++4.- Felix Felton 
PEED cccecsvbeseoee Bill) Fraser 
eee . Sam Kydd 
Nurses .. Marigold Russell 
Lord al + Campbell Cotts 
Sir George Robin Bailey 
MASSOUE .., cccoscsveve Michael Brennan 
SS aaa Eddie Leslie 


Second Man in Hole..... Ian Wilson 
Starter at Goodwood... Ballard Barkeley 
Eddie Diamond .............. . Vie Wise 





Norman Wisdom, one of Britain's 
top stage and screen buffoons, is 
the amiable “Little Man” of British 
pix. Clad in an ill-fitting cap, jacket 
and pants, he sails through a series 
of improbable adventures with a 
heart of gold, ingratiating grin and 
a possible overdose, of frenetic 





i | 
| known through same casual, com- | 
| muting tv appearances but since | 


Lorne Greene capably portrays the | 


original title, “Carry On, Ad- 
miral.” Variety's critic Clem 
found the farce “neatly made, 
extracting every ounce of hu- 
mor from ludierous situations 
which have greater scope visu- 
ally than in their former 
limited sphere.” (It was a 
stageplay.) 

Peggy Cummins and David 
Tomlinson are starred in the 
story about a naval officer and 
public relations man who are 
switched to each other’s jobs 
after a heavy drinking session 
and the mistaken identities 
that ensue. 








handsomely at the British foxoffice 
|in the past. Allied again with pro- 
ducer Hugh Stewart and John 
| Paddy Carstairs his latest “Just 
| My Luck,” should be equally pop- 
jular even though it sometimes 
|seems that the trio’s efforts will 
| burst at the seams. 

In the U.S., Wisdom is mainly 


|}humor is international, American 
}audiences should find enough 
| yocks in this lively farce. 

| Wisdom is largely a situation 
| comedian who has built up a rep 
| via pratfalls, so it is unimportant 
| that the story of “Luck” is as slim 
jas a chorine’s waist. The idea of 
}any story line for a Wisdom film 
is that it should get him into suffi- 
;cient incongruous situations to 
| make people feel sorry for him, for 
j him to get out of them with blun- 
| dering ingenuity and then finish up 
with the girl whose role is usually 
so innocuous that the audiencé 
| forgets all about her until the fin- 
}ish. In short, Wisdom is a kind of 
| Harold Lloyd, sans spectacles. 

| This film follows this undemand- 
ing, but tricky formula effectively 
jand funnily. Wisdom is a humble 
employee at a ritzy West End 


jewelery shop. Anxious to win a/| 


bank roll sufficient to buy a lush 
bauble for his girl friend, the little 
comie decides to play the horses. 
With a hardly-earned $2.80 stake he 
| becomes embroiled in backing a 
jockey in a six-race parlay and suf- 
fers endless adventures and humil- 
iations before landing both the cash 
ard girl. 

There are several sequences 

which are top screen comedy. For 
| instance, there is Wisdom and an 
|}amorous blonde, smartly played 
| by revue artist John Sims, making 
| noisy nuisances of themselves in a 
cinema. In another sequence, Wis- 
| dom finds himself a near victim of 
an emergency operation through 
| misunderstanding. 

“Luck” is completely a Wisdom 
| vehicle but some neat perform- 
jances are turned in by lesser 
jartists. The two girls, Jill Dixon 
jand Delphi Lawrence, emerge 
pleasantly. Margaret Rhodes, as his 
| nagging mother; Edward Chapman, 
— his boss; Vie Wise as a jockey, 

and Leslie Phillips and Peter Cop- 

| ley as two shady bookies also add 
their quota of fun. Margaret Ruth- 
|erford is in her usual formidable 
{form as an eccentric racehorse 
| owner. 
| John Paddy Carstairs directs 
with his usual pace and comedy 
knowhow. But it often seems that 
he is running out of new ideas to 
exploit the star he knows so well. 
Technical problems are satisfac- 
torily coned with, and Jack -Cox 
handles the lensing well. Rich. 


Love Slaves of the 


Amazons 
(COLOR) 
Green-skinned lady warriors 
yet! Ferocious and kittenish 


babes don’t get their man. 
Borders on unintended comédy. 


Universal release of Curt Siodmek pro- 
duction. Stars Don Taylor, Cianna Segale, 
Eduardo Ciannelli: features Tiarvey Chalk, 
John Herbert, Wilson Vianna, Eugenio 
Carlos, Anna Marie Nabuco. Directed and 
written by Siodmak; camera (Eastman 
| Coler), Mario Page; editor Terry Morse; 
song, “Song of the Amazons,” composed 
by Radames Gnattali and sung by Jara 

Lex. Previewed in N.Y., Nov. 20, °57 
| Running time, 81 MINS. 








| Dr. Peter Masters Don Taylor 
Gina peabbwee Gianna Segale 


Crespi veseess Eduardo Ciannellt 
Adhemar Silva ....... Harvey Chalk 
Hotel Clerk John Herbert 





| Fernando Wilson Vianna 
| Fernando’s Brother Eugenio Carlos 
Queen ++ss+ee.+e Anna Marie Nabuco 
Mario wae ‘ Tom Payne 
Usly Girl Gilda Nery 
[OES i cccebeeabesewes . Louis Serrano 





“Love Slaves of the Amazons” is 
a simple-minded, poorly-made ad- 
; venture film of which everyone 
says “there must be a market for 
them somewhere.” It's being 
coupled by Universal with “Mono- 
lith Monsters” and, as part of such 


energy. This formulashas paid off} a package, probably will sneak by.|too frequently. 


|ticnal) comedy. Archeologist Don 
| Taylor penetrates jungle on an ex- 
;pedition with eccentric Eduardo 


duction. Stars Gene Raymond, Jeanne 
Cooper, Wayne Morris; with Elisha Cook, 
Stafford Repp, Steven Ritch, Nora Hay- 
den, Helene Heigh, Harry Tyler, others; 
produced by Leon Chooluck and Laurence 





Ciannelli, who claims to once have 
escaped from the land of the} 
| Amazons. Taylor is finally cap- | 
jtured by the warrior ladies andj 
escapes with a white woman whom 
they've held captive. In the end, | 
“to save this old civilization,” they | 
agree not to tell anyone about their | 
experiences, | 

The “old civilization” consists of | 
green-painted femmes creeping | 
through the jungles, acting alter- 
nately kittenish and _ ferocious. | 

Siodmak's script is so clumsy, the | 
temptation is great to consider the | 
whole thing a takeoff on jungle pix | 
j that have gone before. His direc- 

tion isn’t any much better, judging | 

by the performances. 
| Photography—by Mario Page— | 
}enhanced by good use of color, is 
| impressive. There’s one prolonged 
} scene, men battling it out in the} 
river mud, that is well staged and | 
|lensed. Amazons’ dances are harm- | 
| less, though some may call them | 

“suggestive.” | 

Taylor stumbles through the film | 
without half trying. Gianna Segale 
}is attractive as the lost-and-found | 
| scientist, and Ciannelli turns in a | 
/non-pro performance that belongs 
‘in the silent flicker era. Tom | 

Payne is okay as the scientist | 
murdered by the Amazons. 

Terry Morse’s editing is routine. | 

Considering the time and effort 
that must have gone into this film, 
Siodmak should have to answer 
to someone why nothing better | 
came out. Hift. | 


4 
| 
| 
| 








Affair in Havana 
Trite jealously plot. So-se en- 
tertainment but Cuban scenery 
and music ginger things up a 
bit. 





Hollywood, Nov. 29. 
Allied Artists release of Dudley Pic- 
}tures International Corp. of Cuba pro- | 
duction. Stars John Cassavetes, Raymond | 


Burr, Sara Shane. Features Lilia Lazo, 
' Sergio Pena, Celia Cruz, Jose Antonio 
Rivero, Miguel Angel Blanco. Producer, 
Richard Goldstone: director, Laslo Bene- | 
dek; screenplay. Burton Lane and Maurice | 


Zimm from original story by Janet Green; | 
camera, Alan Stensvold; production de- } 
signer, Gabriel Scognamillo: editor, Stefan | 
Arnsten; music, Ernest Gold. Previewed 
Nov. 25, ’57. Running time. 71 MINS. 


Nick John Cassavetes | 
Mallabee - Raymond Burr | 
DE. int th ecenevereessstwer Sara Shane | 
Fina... Lilia Lazo | 
EEN s0n0<scoscevasicoeess Sergio Pena | 
Fiesta singer ; Celia Cruz | 

ivero . Jose Antonio Rivero 


Police captain : Miguel Angel Blanco 








As an oft-told tale of a jealous 
| husband—this time with cause-—| 
|“Affair In Havana” relies on the 
| beauties of Cuba and the charm of | 
| Afro-Cuban music to take it out of | 
the just-so class. As it is, pic is a| 
better-than-average bet for second 
feature booking. | 

Allied Artist releases the Cuban- | 
made film that receives some ex-| 
ploitation values out of John Cas- | 
Ssavetes and Raymond Burr, both 
of whom benefit from good tv ex- 
posure. 

Cassavetes plays an American 
composer who has an affair with) 
the lovely wife (‘Sara Shane) of a 
| paralytic plantation owner (Burr). 
| When Burr learns of the recurrent 
, trysts, he sets out to trap the lovers 
when trio are together on the sugar 
plantation.. That fails and wife is 
about to run off with he: pash 
when Burr tells her he has only 90 
days to live and that she has $20,- 
000,000 waiting for her. She stays. 

In a subsequent argument be-! 
tween the marriage partners Burr! 
is pushed into a swimming pool} 
and drowned by his manservant| 
who jis, unencouraged, enamored | 
with the lovely lady. Manservant’s | 
wife accuses Miss Shane of per-| 
petrating the death; Cassavetes—} 
who’s made of stern stuff—believes | 
her and leaves the now wealthy | 
widow. Miss Shane chases and) 
runs into manservant’s wife who! 
stabs her to death. Adultery costs 
her her life but, as if nothing had 
happened, Cassavetes ends up! 
where he started—at a piano,} 
pounding out some pretty lively) 
tunes. | 

Although he previously has) 
aroused response as an actor, Cas- 
Savetes doesn't show much more, 
than sporadic hints in this pic, not | 
getting much help from the Burton 
Lane-Maurice Zimm script or di- 





rector Laslo Benedek. Burr is| 
tyrannical enough. Miss Shane is 
pretty. 

Rest of small cast, especially | 


Lilia Lazo as the servant's wife, 
backs up nicely. 

On plus side are some interesting 
shots of Cuba done by Alan Stens- 
vold and some fine music by Ernest | 
Gold and songs by Alberto Zayas 
Govin. Technical credits are aver-| 
age except sound which echoes all | 
Ron. 





|could have been good 


Stewart; directed by Hubert Cornfield; 
screenplay, Steven Ritch, from story by 
Ritch and Jack Charney; camera, Ernest 
Haller; editors, Warren Adams, Jerry S. 
Young; music, Irving Gertz. Previewed 
Nov. 25, 57. Running time, 71 MINS. 


SUE. vSnncdctuie senses + Gene Raymond 
Fran . Jeanne Cooper 
Commande . . Wayne Morris 
Beste . . cc ccccccacdeosevee: Elisha Cook 





Stafford Repp 
Steven Ritch 
Nera Hayden 
. Helene Heigh 
Paul Harber 
: - Don Garrett 
“ Officer and Narrator 

Michael Fox 


Frankie 
Hazel 


Society Woman 

Trooper No. 
Policeman 
No. 1 Smo 





ee Me. Bass sccvoscse Richard Newton 
Troeper No. 2 ... .ss.c.28 Charles Conrad 
| Tibbs oesaseudscbescses Jim Canino 
| Do fT eee Robin Riley 
Guard No. 1 and Narrator..Douglas Bank 
OS errr Harry Tyler 
Officer No. 1.......000. George Keymas 
PEARTOREE 20.000 vcccecsserices y Graham 





Money isn’t everything, as this 
Regal low-budgeter for 20th-Fox 
release proves, both on-screen and 
off. A well made little crime me!o- 
drama, pic shows both skill and a 
keen appreciation of the value of 
a production buck on parts of pro- 
ducers Leon Chooluck and Lau- 
rence Stewart. Aside from Gene 
Raymond and Wayne Morris, 
neither current b.o: draws, name 
values are lacking. Otherwise, pic 
carries more distinction than cus- 
tomary for its type. 

Brisk story by Steven Ritch (who 
also acts in pic) and Jack Charney 
revolves literally around a Solid 
Gold Cadillac. Special U. S. Mint 
gold train is victim of ingenious 
hold up, masterminded by Ray- 
mond. Bulky loot is split among 
three trucks for transport to L. A. 
and eventually out of the country. 
But first two trucks. one driven by 
Stafford Rapp and other bv Elisha 
Cook and Wayne Morris, through 
various mishaps, are intercepted 
by cops. Additionally, en route 


| Morris murders service station at- 


tendant Harry Tyler when his 
identity is accidentally uncoverec. 

Last load, driven by Raymond 
and Ritch. makes it, With help of 
Ravmond’s gf., Jeanne Cooper, 
bullion is melted down and re- 
packed about an ornate Cadillac, 
with gold recast as hubcaps, 
bumpers, grille, ete. But L. A. 
freeways prove too much, as car 
on way to safety of harbor, gets 
entanged in a _ bumper-locking 
collision. When cops unwind cars, 
soft gold bends and reveals itself. 
and Raymond and Ritch are killed 
in escape attempt. 

Action is handled tautly, with 
telling economy. by apt direction 
of Hubert Cornfield. Raymond is 
especially convincing as the mas- 
termind and other cast members 
also rate commendation for solid 
performances. Morris, Cook, Miss 
Cooper and Ritch deserve special 
mention, with Repp and Tyler also 
good, 

Technical credits are polished 
and professional. with striking 
title design of Robert Gill and 
cleancut black-and-white photog- 
raphv of Ernest Haller worthy to 
be singled out. Kove. 


Sorority Girl 


Routine cheapie with better 
acting than production war- 
rants. Teenagers may go for 
it. Basic story provocative 
though poorly scripted. 


Hollywood, Nov. 22. 

American-International release of Roger 
Corman Preduction (produced and di- 
rected by Roger Corman). Stars Susan 
Cabot, Dick Miller, Burboura O’Neill; fea- 
tures June Kenny, Barbara -Crane, Fay 
Baker. Screenplay by Ed Waters and Leo 
Lieberman: camera, Monree P. Askins; 
editor, Charles Gross, Jr.; music, Ronald 
Stein. Reviewed Nov. 20, °57. Running 
time,60 MINS. 








Sabra Tanner ......-+++++-: Susan Cabot 
Mor E cevoednedeneecesdes Dick Miller 
Rita Joyee ... Barboura O'Neill 
Tina . TOPO June Kenney 
Ellie Marshall .. . Barbara Crane 
Mrs. Tanner ose eyeteaeies Fay Baker 
Mra. Fessenden ........+++ Jeane Wood 

“Sorority Girl” is a sombre 


affair, picturing a sadistic universi- 
ty coed who, it is to be trusted, is 
an exaggerated exception. Although 
pic’s low budget is all too appa- 
rent, film should draw curious 
teenagers in its bookings with 
“Motorcycle Gang.” ; 
Storyline is a good one —rich 
girl can’t adjust in sorority life, so 
she resolves own conflict by hurt- 
ing everyone else. With more care 
than is shown in this pic, results 
Susan Cabot displayed a few 
bursts of acting talent as the 
maladjusted student who goes in 
for’ paddlings, blackmailing and 
out-and-out hair-pulling. On the 
whole, however, her role as written 
is without sufficient motivation. 
Entire pic revolves around her 
relation to other members of the 
(Continued on page 22) 











al 


oT 








ee ta 


Wednesday, December 4, 1957 


VARIETY 





PICTURES 7 





CANADA: EXHIBS ECHO YANKS 





Pal Joey’ & ‘Les Girls’ Show Zip, 


But November So-So; ‘Jailhouse 


Hunchback, ‘Mad Ball Draw Well 


(VaRIETY’s regualr 
boxoffice reports are summar- 
ized each month, retrospective- 
ly. Based on an average of 24 
key situations, the source data 
constitute an adequate sam- 
pling of current releases but is 
not. of course, fully definite. 
An index of relative grossing 
strength in the U. S.-Canada 
market, the monthly report 
does not pretend to express 
total rentals.) 








Although having the benefit of | 
three holidays — Election Day,'! 
Armistice Day and Thanksgiving— 
November proved very spotty. The 
spread of influenza, and/or the, 
fear of same, kept thousands at 
home. Cities which depend on part 
of their business from out-of-town- | 
ers found that such patronage | 
shunned the big city. Return of 


emilder weather in many cities also 


hurt. It took the blockbusters to | 
make a dent. 
Even the hard-ticket pix were 
downbeat. But this did not pre- | 
vent “Around the World in 80 | 
Days” (UA) from copping the No-| 
vember laurels. This made the 
sixth month the Mide Todd opus 
has been champion nationally. 
Coming up fast as the month 
closed was “Pal Joey” (Col), which 
finished November a strong second. 
It figured in returns only three 
weeks. In many key cities, “Joey” 
surpassed forecasts, combo of} 
Frank Sinatra, Kim Novak and} 
Rita Hayworth in the leads proving | 
big bait. 
Another musical, “Les Girls” 
(M-G), and like “Joey,” a new-| 
comer last month, sewed up third | 
position. Pic also was out in re-| 
lease only three sessions. “Seven | 
Wonder of World” (Cinerama), 
which was fourth last round, again 
is winding up in fourth spot. | 
“Jailhouse Rock” (M-G) finished | 
fifth, Elvis Presley starrer catch- 
ing on amazingly in its opening 
weeks. “Hunchback of Notre 
Dame” (AA) did amazingly well 
for a third version of the same} 
story and finished sixth. “Opera-| 


tion Mad Ball” (Col) landed} 

seventh, going as high as third 

place in one week's survey. 
“Search for Paradise” (Ciner- 


ama), just getting started around 
in different keys, showed enough to 
finish eighth. “Time Limit” (UA) | 
took ninth place. 

“10 Comandments” (Par) was 
10th place winner, depending on | 
multiple-run dates to achieve this | 
since having placed its top first-| 
runs in major cities. “Raintree | 
County” (M-G) wound up 11th, this | 
showing coming from reserved-seat 
runs in some four key cities. It’s 


(Continued on page 24) 


United Artists 
Mounts a Push 


Detailed territorial plans for 
United Artists’ already-set full pro- 
gram of releases for 1958 will be 
mapped at two national conventions 
this month at which distribution 
v.p. William J. Heineman and gen- 
eral sales manager James R. Velde 
will join with other homeoffice 
and field execs. 

First meeting is in Miami Dec. 8- 
10, the second in San Francisco 





Dec. 12-14, Also sitting in from 
New York will be v.p. Max E 
Youngstein, ad-pub head Roger 


Lewis and division managers Milton 
E. Cohen (eastern) and Al Fitter 
(western). 

Stress is to be placed on the fact 
that UA's lineup of top productions, 
16 in all, is to be spaced evenly 
through the year along with the 
programmers. Arthur B. Krim, 


president, recently stated the full 
program represents an investment 
of $50,000,000. 


weekly + 





November Leaders 


1. “Around World” (UA), 
2. “Pal Joey” (Col). 
3. “Les Girls” (M-G). 
4. “7 Wonders” (Ciperama). 
5. “Jailhouse Rock” (M-G). 
6. “Hunchback N.D.” (AA). 
3. “Mad Ball” (Col). 

8. “Paradise” (Cinerama),. 
9. “Time Limit” (UA). 

10. “Commandments” (Par). 
11. “Raintree Co.” (M-G). 
12. “Perri” (BV). 


‘God Hasn't Cast 


Me as Actor — 





TW DEPREGAION 


By ROBERT McSTAY 


Toronto, Dec. 3. 

With film attendance reported as 
down some 30-40° in television 
areas across Canada, a feeling of | 
gloom pervaded the annual meet- 
ings here of the national commit- 
tee oi (a) the Motion Picture Ex- 
hibitors Associations of Canada and | 
(b) Motion Picture Theatres As- 
sociation of Ontario. Some 85 the- 
atres have been closed in this coun- 
try during the past year, with a 
concentration of 26 victims in the | 
Maritimes. Other owners are op- 
erating at no profit or a loss, it was 
stated by spokesmen. 
. The annual meeting also saw 
Morris Stein, chairman (who is 
Eastern Division managing direc- 
tor of Famous Players Canadian), 
outrightly condemning his boss, 
J. J. Fitzgibbons, president of Fa- 
mous, for the latter’s public speech- 
es regarding the proposed, forth- 
coming use of Telemeter, whose 
Canadian rights are held by Fa- 





Billy Graham 


Minneapolis, Dec. 3. 
At his sponsor's headquarters 
here evangelist Billy Graham de- 
nied a Hollywood report that he! 
may play the role of the minister 
in a re-filming of “The Little Shep- 
herd of Kingdom Come” or that 


mous. Stein wanted to know the | 
cost of the pay-at-home venture 
for motion pictures, who was going | 
to buy the service; he confessed he 
could not find out so, obviously, 
could make no comment. 


Bigtime Demise? 

Stein claimed, however, that 
Fitzgibbons’ pessimistic reports to 
the press that bigtime show biz is 
over were not fair to the film in- 


he'll 4&act in any other feature. | dustry, even if these were state- 


“I do not feel that the Lord has 
called upon me to act,” he told the 
Tribune's Will Jones. Sky pilot 
revealed that he has refused a 
number of offers to appear on 
screen during the past several 
years. 


He believes the “Shepherd of} 


Kingdom Come” report might have 
been occasioned by the fact that) 
in Hollywood recently he met with 
Y. Frank Freeman, Paramount pro- 
duction head, and the latter’s son,| 
producer Freeman Jr., at luncheon, | 
The luncheon discussion, says| 
Graham concerned, screen possibili-| 
ties of a book, “The G untlet.” He 
promised to read it and give the 
Freemans his opinion. 

Graham's own company just! 
finished a Western, “The Per- 
suader,” in which he doesn’t appear, | 
and also will film a color feature 
movie dealing with some teenage 


| delinquents converted by him dur-| 


ing his recent New York crusade. 


. 
Gotham Directors 
. ‘ ’ . 
Dicker ‘IA’ Link 
Screen Directors Invernational 
Guild, the organization of film 


directors working in the east, is 
exploring the possibility of affiliat- 





|ing with the International Alliance sophisticated and 


of Theatrical stage Employees. 
Initial talks have already been held 
with IA executive Walter Diehl 
and IA attorney Harold Spivak. 
The eastern film directors union, 
which was recently organized, has 
opened negotiations with the N.Y. 
Producers Assn., a trade group 
that represents film-makers in the 
commercial, educational, documen- 


tary and telepix fields. These talks, | 


however, have been moving slowly 
and the union is said to be making 
little progress in obtaining its ini- 
tial contract. Support of the IA, 
which represents other technicians 
in the film business, would help to 
hasten the negotiations, it's felt. 





Make Meinhardt Barker 


Ira Meinhardt was elected chief 
barker of the Variety Club of 
N. Y. at the annual membership 
and elections meeting yesterday 
(Tues.) at Toots Shors. 

Other officers named _ were 
Charles Smakwitz, first assistant; 
Irving Dollinger, second assistant; | 
Wilford W. Bower, property mas- 
ter, and Jack H. Hoffberg, dough 
guy. i 


ments made on behalf of Famous 
Players Canadian and not for the 
industry as a whole. Something 
must be done, Stein told the meet- 
ing, to offset such pessimistic re- 
ports, even though these were a 
plug for Telemeter. 

On the -question of alarm, con- 
cern and gloomy forecast, this gov- 
erned by the personal problems of 
investment, plus looking out for 
employees, Stein reminded the 
coast-to-coast delegates that “we 
can find nobody who knows the 
answers” but that the “Association 
can get better results than any in- 
dividual representative of any Pro- 
vincial exhibitor association in Can- 
ada.” 

He said: “We exhibitors have an 
obligation to formulate constructive 
thought for action; and we are 
pretty skimpy on ideas. We must 
| be practical and realistic to dispel 
| this spirit of gloom. The one as-| 
| pect that sells a picture is word-of- 
| mouth advertising. Once you can 
get an attraction out in the open 
and talked about, you are in. But 
if all exhibitors talk pessimism, | 
this including newspapers and na- 
tional magazines, such interviews 
| will see a good picture playing to 
| practically empty houses. How- 
} ever, do not lie about a picture's 
| potentialities on entertainment in 
newspaper ads.” 
| He admitted that smaller thea- 
| ree are in difficulty and may not 
| even survive, with the public more 
selective, but 
there is a hefty investment to be 
| protected. (“The film business is 
|not all shot to hell; but we are| 
| living with changes. We must fight 
competition and there is no logic in 
| linking showmen with_ pessimism; 
| the two just don't combine.”’) j 

On the round-table discussions, 
two principal topics were amuse- 

(Continued on page 20) 
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Attorney 
Harriet F. Pilpel 
interestingly reviews 
The Show Biz Legal 
Developments 
Of 1957 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 














‘DOMINION INTQ. Television and Industrial Strife 


In Vancouver; Circuits Order News 


Blackout on 


Theatre Closings 





Global Do-for-Daff 

An 18-week sales drive, in 
the name of Alfred E. Daff, 
president of Universal over- 


seas subsidiary, will be 
launched in late Decem- 
ber, per foreign manager 


Americo Aboaf. 

Universal's 41 branches will 
join in the global push from 
Dec. 29 to May and be cap- 
tained by axsistant foreign 
manager Ben M. Cohn. 


Alaskan Raps 





Allied Artists’ 


Policy’ Switch 


Hollywood, Dec. 3. 
Allied Artists production pol- 
icies—past and present-—have 
come under fire of a group of AA 


stockholders repping nearly 50.-. 


000 shares of that company’s stock, 
the syndicate being particularly 
unhappy in over curtailment of the 
program of major films. 

Roger Hurlock of Juneau, Alas- 
ka, spokesman for the group, has 
confirmed that he and his associ- 
ates are demanding AA rev up its 


production, patterning it for “A”; 


pix. 

Hurlock said, too, that his group 
is unhappy over the $465,000 loss 
chargeoffs for prelim work on 
John Huston's projected “Typee,” 
dropped by AA (Ben Bogeaus, sep- 
arately, is now shooting same story 


for RKO with a $600,000 total | 


budget.) 
On behalf of the syndicate he 
reps, 


ed his associates not to take firm 
action at this time because AA 
prexy Steve Broidy is in a hospital 


recovering from injuries received | 


in an auto accident, and isn’t ex- 


| pected back at his job for several 


weeks. 
“I seriously .object to Allied 
withdrawing from production of 


major films. That is the only hope | 


for the company. We want a con- 
tinuation of major pictures, and a 
lessening of grinding out of in- 
ferior, low-budgeters,” said Hur- 
lock. 

The Alaskan rea] estate man and 
investor returned to Juneau over 
the weekend, and plans to be back 
in Hollywoed tor confabs with 
Broidy on the issues involved, 
when 
ered. 





Is Mannix Heir 
George Muchnic? 


George Muchnic, who has been 
playing an increasingly important 
role in Loew’s Inc.’s top echelon 
executive lineup since Joseph R 
Vogel assumed the presidency of 
the company, is reportedly being 
groomed to succeed E. J. Mannix 
as studio manager. 

Muchnic, who had been shifted 
from the company’s International 
subsid, has been spending con- 
siderable time at the Culver City 
plant learning the ropes. It’s un- 
derstood that he will take over his 
new duties as soon as Mannix’s 
contract expires or when a settle- 
ment of the pact can be arranged. 





Rex Harrison atid Kay Kendall 
signed by Metro to co-star in “The 
Reluctant Debutante,” which will 
be filmed in London and Paris. 





Hurlock has presented his‘ 
| group’s complaints to AA exec v.p. | 
George Burrows. Hurlock persuad- | 


the AA topper has recov- 


+ By JAY TOMSON 


Vancouver, Dec. 3. 

There has been a steady shut- 
tering of film situations in the 
metropolitan Vancouver area dat- 
ing from the arrival of television 
program service four years ago. 
Against an average of 60 to 70 
houses theretofor perhaps 40 now 
operate. Five are seasonal driye- 
| ins. 
| Subject is not one about which 
|the two main operating circuits 
|Odeon (18 in city) and Famous 
| Players (13 in city) are confiding. 
| Meantime there's plenty of film 
| “rumor-tism,” to borrow VARIETY's 
| term, this winter. 
| Five more theatres are reported 
|as on the block pending closure, 
but Odeon-FP clamup pact pre- 
| vents verification. Exhibitors have 
been told not to talk. FP’s Alma, 
| Kitsilano and Windsor theatres 
are fairly recent shutterings, the 
latter replaced by a gas station. 
The Roxy is now a church. 

Provincial tax department 
source confirms continuing gener- 
al coin weakness at exhib wickets 
of an area that's still rated third 
highest in per capita cinema turn, 
‘out in Canada. 

While declining to confirm lo- 
cal facts and figures because of 
official zipped-lip policy, Earle H. 
Dalgleish, head of ‘Warneci’s dis- 
trib outfit here, said, “The big 
ones (films) are doing big—even 
bigger than during the war, and 
for us business is healthy. We 
gross around 10° under our high 
years.” Dalgleish disagreed with 
reasons for “panic by peop'e in 
high spots” stemming from video, 
pulp and paper strikes, pending 
closure of Britannia Beach mine 
and plant and logging layoffs cur- 
rently oppressing the coast, and 
said, “When the people find they've 
got to count their dollars as they're 
having to do right now, the the- 
atres do good. What other enter- 
tainments can compete with the 
price of movies?” 

Mainland and Vancouver Island 
theatres also pad'ocked by video 
| and/or cashless customers since 
1955 include, Odeon, at Marpole; 
Atlas, Victoria; Woodland, Youbou; 
Haney, Haney; Abbotsford, Abbots- 
ford (see story this issue); Odeon, 
Ladysmith; Village, Qualicum; Ilo, 
Cumberland; Odeon, Sapperton; 
|Copper Mountain theatre; Ross- 
land, Rossland; Aldergrove, Alder- 
grove; PM, Port Moody; Port, Port 
Coquitlam. Gem theatre at Sydney 
is for sale. 


Boston Jury Finds 
_ For Distributors 








Boston, Dec. 3. 

A Federal Court jury has found 
| a group of motion picture distribu- 
tors innocent of charges that they 
| conspired to prevent Park Napon- 
| set Corp. of Wa!'pole, Mass., from 
| Showing first-run pictures. Latter 
sued for $1 million damages al- 
leging antitrust violation. George 
S. Ryan was Park Neponset coun- 
sel. Robert W. Meserve headed 
the battery of defense counsel. 

Defendants were Philip and 
Richard Smith, M & P Theatres 
Inc., New England Theatres Inc., 
American Theatres Cerp., Loew's 
Boston Theatre Co., Keith Massa- 
chusetts Corp., RKO Theatres Inc., 
Loew's Inc., Warner Bros.. RKO 
Radio Inc., United Artists, Univer- 
sal, Columbia, Republic and Mono- 


gram Pictures. ° 





Fleischer on ‘1,000 Hills’ 
Hollywood, Dec. 3. 
Richard Fleischer will direct 
“These Thousand Hills,” for pro- 
|! ducer David Weisbart at 20th-Fox, 
FleiScher recently finished direc- 
l tion on “The Vikings,” Kirk Doug- 
las starrer for actor’s Bryna Pro- 
ductions. 
“Hills” is based on the best-sell- 
jer by A. B. Guthrie Jr. 
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Climbs; ‘Apri’ Hotsy $75,000 
In 14 Spots, Perri | 


Smash 1506 In 


33 Sites, Godfrey’ Fancy 646, 13 


Los Angeles, Dec. 3. 

Thanksgiving holiday and week- 
end are helping L. A. first-runs to 
bouncy biz this stanza with $228,- 
400 for bie first-run houses (figured 
terrific $555,900 with 67 nabes and 
drive-ins in this area included in). 
“April Love” paces newcomers 
with nice $24,000 in four houses 
plus $51,000 from 10 nabes. 

“Perri,” in first multirun, looks 
headed for smash $150,000 in 33 
situations located in this region, of 
which only $12,000 comes from 
three. regular houses. “Bombers 
B-52” shapes fine $19,000 in three 
first-run spots plus $71,000 or close 
in three nabes and eight ozoners 
for terrific $90,000 totai, 

“My Man Godfrey” after show- 
easing at Chinese, looks fair $12,- 
000 in three first-runs with nice 
$64,000 total when four nabes and 
six drive-ins are included. “Tail 
Stranger’ looks tidy $10,000 in two 
houses and $15,000 additional from 
four nabes and two drive-ins. 

“10 Commandments” is leading 
longruns with socko $37,000 in 
sixth week for three theatres. “Les 
Girls” and “Pal Joey” both are 
holding up stoutly. The two hard- 
ticket pix, “Seven Wonders of 
World” and “Around World in 80 
Days,” are getting tall returns 
from holiday week. 

Estimates for This Week 

Los Angeles, Loyola, Fox Wil- 
shire, Hollywood (FWC) (2,097; 1,- 
248; 2,296; 756; 90-$1.50)—“April 
Love” (20th) and “Under Fire” 
(20th). Nice $24,000 or near. Last 
week, Los Angeles, Loyola, Holly- 
wood with Ritz, “Pursuit of Gra 
Spee” (Rank) and “Slim Carter” 
(U), $17,700. Fox Wilshire, “Adam 
and Eve” (Indie) (5 days, 2d wk), 
$1,700. 

Downtown Paramount, Vogue, 
Fox Beverly ‘ABPT-FWC) (3,300; 
825; 1,334; 90-81.50)—“‘Bombers B- 
52” (WB) and “Black Patch” (WB). 
Fast $19,000 or close. Last week, 
Downtown Paramount with New 
Fox, Uptown, “Motoreycle Gang” 
(AIT) and “Sorority Girl” (AD, $11,- 
600. Vogue, Fox Beverly with Or- 
pheum, “Time Limit” (UA) and 
“Valerie” (UA), $12,300. 

State, Hawaii (UATC-G&S) (2,- 
404; 1,106; 90-$1.50)—"Tall Stran- 
ger” (AA) and “Affair in Havana” 
(AA), Tidy 
State, “Jailhouse Rock” (M-G) and 
“Domino Kid” (Col) (2d wk), $5,- 
900. Hawaii with El Rey, Globe, 
“Careless Years” (UA) and “Street 
of Sinners” (UA), $5,200. 


Hillstreet, New Fox, Ritz (RKO-| 


FWC) (2,752; 965; 1,320; 90-$1.50) 
‘Continued on page 20) 


‘Girls’ Tall $20,000 In 
Cleve.; ‘Star’ Trim 96, 
‘Holiday’ Huge 196, 23d 


Cleveland, Dec. 3. 

Many holdovers are perking up 
this session to make it a really 
solid holiday week. Best newcomer 
is “Les Girls,” smash at State, with 
holdover indicated. “Tin Star” 
looms bright at Stillman while 
“Cinerama Holiday” is building 
better than $4,000 at Palace for a 
smash 23d round. “Kiss Them For 
Me” is rated fair at Allen. “Pal 
Joey” looms big in fourth Hipp 
session. 

Estimates for This Week 

Allen ‘S-W) (3,800; 90-$1.25) — 
“Kiss Them For Me” (20th). Fair 
$10,000. Last week, ‘‘Bombers 
B-52” (WB), $9,500. 

Embassy (Community) (1,200; 70- 
90\—“‘April Love” (20th) (2d wk). 
Okay $4,000. Last week, $6,500. 

Hipp (Telem’t) (3,700; 90-$1.25) 
—"Pal Joey” (Col) (4th wk). Big 
$15,000 after $16,000 in third round. 

Heights Art ‘Art Theater Guild) 
(925; $1.25)—" Last Bridge” (Indie). 
Nice $3,000. Last week, “French 





They Are a Funny Race” (Indie) | 


“(2d wk), $1,800. . 

Lower Mall (Community) (500; 
50-90)\—"‘Perri” (BV). Hep $5,000 
or near. Last week, “Woman in 
Dressing Gown” (WB) $2,200, 

Ohio (Loew) (1,244; $1.25-$2,.50) 
—‘Around World” (UA) (25th wk). 
Okay $13,300 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40) —“Cinerama Holiday” 
(Cinerama) (23d wk). Bright pick- 
up to $19,000 or close. Last week, 
$14,700. 

State ‘Loew) (3,500; 70-90) — 
“Les Girls” (M-G). Smash $20,000. 


; 





s 
- 


f | 


$10,000. Last week/| “Around World” (UA) (34th wk). 


Last week, $13,000. | 


| 


Broadway Grosses 


Estimated Total Gross 
This Week 
(Based on 22 theatres) | 
Last Year ... .. $546,900 | 
(Based on theatres) 








22 





| 


‘Joey’ Smash 206, 


e 6 ey) 
Pitt; ‘April’ 126 

>] 
Pittsburgh, Dec, 3. | 
Harris has the holiday week 
blockbuster in “Pal Joey,” which is 
doing standout business and should 
be around for a stretch. “April | 
Love” is turning the trick, too, at | 
the Fulton where smash. “Les | 


Girls” is holding up big in second | 


Paradise” at Warner and “Around 
the World” at Nixon, improved | 
some with the big post-Thanksgiv-| 
ing shopping crowds. 
strike is still on, strangling traffic | 
and creating a problem. | 

Estimates for This Week 





Fulton (Shea) (1,700; 80-$1.25)— | 
| “April Love” (20th). With the holi- |} 
day for an assist, should have no | 
‘trouble hitting smash $12,000. Last | 
week, “Slim Carter” (U), under | 
$2,000 in 5 days. 

Guiid (Green) (500; 85-99)—“Al- | 
ligator Named Daisy” (Rank) (2d | 
| wk). Thanksgiving helped and will | 
|do even a bit better than last 
| week's $2,500. 
| Wfarris (Harris) (2,165; 80-$1.25) 
|—"Pal Joey” (Col). Soaring to 
great $20,000 or near, and should 
have no trouble sticking around. 
|Best here in months. Last week, 
|\3d of “Operation Mad Ball” (Col), 
| $7,000 in 5 days. | 


Nixon (Rubin) (1.500; an aa) 


| 


| Picked up a bit over holiday to) 
| $7,500. Winding up Jan. 4, house | 
|returning to legit on Jan. 6. ed 
| week, $6,500. 

| Penn (UA) (3,300; 20-$1.25) —/} 
“Les Girls” (M-G) (2d wk). Falling | 
| Off a bit but $12,500 is still big. | 
| Last week, $15,000. 

| Squirrel Hill (SW) (900; 85-99)— 
|““Perri” (BV) (3d wk). Wise move 
jin holding over with all kids on 
| vacation, and piling in. Shot up to 
| good $3,000. Last week, $2,500. 

Stanley (SW) (3,800; 80-$1.25)— 
|“Bombers B-52” (WB). Weakest of 
| first-run entries, thin $7,500. Last 
| week, “Story Mankind” (WB) and 
| “Public Pigeon No. i” (U) yanked 
| after 4 days and reissue dualer, 
| “Silver Chalice” (WB) and “Helen 
of Troy” (WB) put in for three: 
only $4,000 for full week. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Search for Para- 
dise” (Cinerama) (8th wk). Moved 
up again over the holiday with ex- 
|tra shows, doing better than big 
| $14,000. Last week, $11,500. 








.... $546,900 | in 


‘Wonders’ Boffo $16,500, 
Seattle; ‘April’ Big 116 


Seattle, Dec. 3. 

For the Thanksgiving holiday, 
first-runs are sporting many new 
bills. “Pal Joey” shapes big at the 
Fifth Avenue and so does “April 
Love” at Coliseum. “Les Girls” is 
rated nice at Music Hall. Big news, 
however, is how “Seven Wonders 
of World” soared to an immense 
total at Paramount in its fifteenth 
round. “Perri” still is big in sec- 
ond Music Box week. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.25-$2.50) — “Around the World 
80 Days” (UA) (33d wk). Big 
$9,000. Last week, $8,000. 

Coliseum (Evergreen) (1,870; 90- 
$1.25) — “April Love” (20th) and 
“Under Fire” (20th). Smash $11,- 
006. Last week, “Tall Stranger” 
(AA) and “Fighting Trouble”) 
(AA), $5,600 in 6 days. Big $14,000. 
Last week, “Kiss Them for Me” 


(20th) and “Young and Danger- 
ous” (20th), $8,200. 
Music Box (Hamrick) (850; 90- 


$1.25)—“Perri” (BV) (2d wk). Hot 


1$5,500. Last week, $6,300. 


Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Les Girls” (M-G). Nice 
$9,000 or near. Last week, “Esca- 
pade in Japan” (U) and “Doctor at 
Large” (U), $5,600. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—‘‘Bombers B-52” (WB) and 
“Pawnee” (Rep). Fair $7,500 in 5 
days, with Seattle Symphony in for 
two nights. Last week, “Jailhouse 


stanza at the Penn. “Search for | Rocks (M-G) (2d wk), $6,500 in 5) 


days. 
Paramount (SW-Cinerama) (1,- 
282; $1.20-$2.65) — “Seven Won- 


ders” (Cinerama) (15th wk). Im- 





‘April’ Wham 166, 
D.C; ‘Girls’ 186 


Washington, Dec. 3. 
The long holiday weekend gave 
mainstem b.o. its long awaited shot 
in the arm. Newcomers were gen- 


lerally solid, and holdovers re- $14,000. 


mained unusually steady. “April 
Love,” at the Columbia, smallest of 
three Loew houses, is setting this 
week's boxoffice pace. “Kiss Them 
For Me” at Loew's Palace looms 
nice. In holdover class, “And God 
Created Woman,” continues to be 
a b.o. phenomenon in fourth stanza 
at the tiny Plaza, the Trans-Lux 
arty cinema. “Bombers B-52” is 
nice in two spots. “My Man God- 
frey” is fine in second at Keith’s. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
(1,490; 1,200; 85-$1.25)—“Bombers 
B-52” (WB). Nice $13,000. Last 
week, “Tin Star” (Par), $9,000. 
Capitol (Loew) (3,434; 85-$1.25) 


—“Les Girls” (M-G) (2d wk). Fine |Months. Biggest play is for “April | $12,000. 


$18,000 or after $24,000 opener. 
Stays or. 

Columbia ‘Loew) (1,154; 85-$1.25) 
—‘‘April Love” (20th), Tremendous 


$16,000 for this house, and tops|Joey” in fourth week at the Roxy | “Restless 


city. Stays. Last week, “Quantez” 
(U), $4,500 in 6 days at regular 
scale. 

Keith’s (RKO) (1,850; 85-$1.25)— 
“My Man Godfrey” (U) (2d wk). 
Very steady $8,000 after pleasing 
$9,000. 

Palace (Loew) (2,350; 85-$1.25)-— 
“Kiss Them For Me” (20th). Hefty 
$16,000; holding. Last week, “Baby- 
face Nelson” (UA) (2d wk), $4,000 
in final 3 days. 

Plaza (T-L) (275; 90-$1.35) — 
“God Created Woman” (Kings) 

(Continued on page 20) 





Cincinnati, Dec, 3. 
Class product splurge as added 
{holiday fare is rewarding Cincy! 
| first-run front ‘his week with tall- 





\“Les Girls” at flagship Albee is! 
great while “April Love” at Palace | 
shapes socko. 
| “Search for Paradise” shapes as 
|another Cinerama year-or-better | 
jtenant in preem at the Capitol 
; were great. Holdover “Pal Joey” 
}continues plenty smash after a) 
great bow at Keith’s. Longrun 
“Around World in 80 Days” looms 
for a rebounder in 25th week. 


Estimates for This Week 
| Albee (RKO) (3,100; 90-$1.25)—| 
|“Les Girls” (M-G). Boff $17,000 or | 


‘Les Girls’ Great $17,000 in Cincy; 
‘April Hep 166, ‘Search’ Wow 226 


jday stretch of 18month run of; Thunder” (Howco), $4,000. 
“Seven Wonders of World.” | 


Grand (RKO) (1,400; 75-$1.10)— 
“My Man Godfrey” (U) and “Night 


est overall gross in many months.| Runner” (U) (2d wk). Oke $5,000 | Moderate $1,600. Last week, “Val- 
| ue for Money” (Rank) (2d wk) 
50-90)— | $1,000. 


and close to $5,500 bow. 

Guild (Vance) (300; 
“Stella” (Indie). Okay $1,500. Last 
week, “Lost Continent” (Indie) (5th | 
wk), $1,200. } 

Keith’s (Shor) (1,500; 75-$1.25)—| 
“Pal Joey” (Col) (2d wk). Solid! 
$14,000 after first round at $18,000 | 
and biggest gross here in nearly 18 | 
months. Holds indef. j 

Palace (RKO) (2,600; 90-$1.25)— 
“April Love” (20th), Socko $16,000 
or close. Holds for second stanza. , 
Last week, “Story of Mankind”! 
(WB) split with “Helen of Troy”: 


Last week, “Stopover Tokyo” | near. Holds for second week. Last|(WB) and “Silver Chalice” (WB)! 
(20th), $7,000. | week, “Bombers B-52” (WB), $8,000. | (reissues), $5,500. a 

Stillman (Loew) (2,700; 70-90)\—| Capitol (SW-Cinerama) (1,376;} Valley (Wiethe) (1,300: $1.50- | 
“Tin Star” (Par). Bright $9,000. | $1.20-$2.65) — “Search for Para-| $2.50) — “Around World” (UA) | 


Last week, “Johnny Trouble” (WB) 
and “Black Patch” (WB), $5,000. 





dise” (Cinerama). 


Hotsy $22,000 | (25th wk). Sturdy $9,500 with holi-| (750; 75-90)—‘Nana” 
‘preem tempo, same as for final 10-' day lift over $8,500 in 24th week, 


\ 


‘Hub Up; ‘Search’ Sockeroo $36,000, 


Nelson’ Boffo 136, ‘April’ Hot 196 





Key City Grosses 


Estimated Total Gross 

This Week ori $2,750,600 
(Based on 22 cities and 247 

theatres, chtefiy ftrst runs, in- 

cluding N. Y.) 

Total Gross same Week 

Last Year $2,630,600 
(Based on 22 cities and 229 

theatres.) 


‘April Slick 106, 
Prov.; Joey 126 


Providence, Dec. 3. 

Sock is the word at most spots 
currently as the Thanksgiving holi- 
| day boosted trade. Strand’s second 
; week of “Pal Joey” is still socko. 
Next in line is “April Love,” solid 
jat Majestic. State’s “Jailhouse 
Rock” looks fine in second. 

Estimates for This Week 
Albee (RKO) (2,200; 60-85)— 














“Slaughter on 10th Avenue” (U) 
jand “Slim Carter” (U). Just fair | 
| $6,000. Last week, “Esther Cos- 
|tello” (Col) and “Domino Kid” 


Transport ; mense $16,500. Last week, $10,400. | (Col), $7,500. ' 


| “Eimwood (Snyder) (745; $2-$2.50) | 
|—**Around World in 80 Days” (UA) 
|(8th wk). Good $9,000. Last week, | 
| $10,000. 


| Majestie (SW) (2,200; 60-85)— | 
'“April Love” (20th) and “40| 
Guns” (20th). Very nice $10,000. | 


Last week, “Bombers B-52” (WB) | 
and “Last Stagecoach West” (WB), | 


$5,000. 
State (Loew) (3,200; 65-85)—| 
“Jailhouse Rock” (M-G) and “Tip 
|}On Dead Jockey” (M-G) (2d wk). | 
| Fine $9,000 in 6 days. First was | 
| 


| Strand (National Realty) (2,200; | 
| 65-80)—""Pal Joey’’( Col) (2d wk). 
|Socko $12,000 after zowie $15,000, 
|in first. 


‘April’ Huge $20,000 In 





‘Star’ 8G, ‘Joey’ 76, 


Kansas City, Dec. 
All newcomers opened on 
| Thanksgiving Day or before here, | 
|with stellar pictures week produc- | 
jing one of bigger ones in recent 


4th 


|Love,” smash in three Fox Mid-| 
west houses. But also big is “Les} 
| Girls” at the Midland. “Tin Star’ | 
looms okay at Paramount. “Pal | 


jis particularly strong. First run) 
| policy combining drive-ins and | 
|hardtops is about ended by wintry 
| weather since Dickinson circuit is | 
| having a skimpy week with “Gun | 
| Battle of Montery” and “The Per-| 
}suader.” Weather turned down to 
}coldest of year on Saturday, but 
held clear for weekend. 

Estimates for This Week 
Apollo, Brookside, Vista (Fox 
Midwest) (1,050; 900; 700; 75-85)— | 
“Noah's Ark” (Indie) and “Raiders 
of Old California’ (Rep). Bright | 
$6,500. Last week, “Careless 
Years” (UA) and “Valerie” (UA), | 

$4,000. . 

Glen, Dickinson, Shawee Drive- 
in, Leawood Drive-in (Dickinson) 
(700; 750; 1.100 cars; 900 cars; 85¢ 
person)—“Gun Battle at Monterey” 
|\(AA) and “The Persuader” (AA). 
| Low $2,500, though going against 
|cold weather. Last week, “Carni- 
;val Rock” (Howco) and Teen-Age 








Kimo (Dickinson) (504; 75-90)— | 
“Cocktails in Kitchen” (Indie) and 
“Will Any Gentleman” 


Undie). | 





’ 


Midland (Loew) (3,500; 75-90)— 
“Les Girls’ (M-G) and “Hell Ship 
Mutiny” (Rep). Great $12,000; may | 
hold. Last week, “Baby Face Nel- | 
son” (UA) and “Hell Bound” (UA), | 
$9,000. | 

Missourl (SW-Cinerama) (1,194: | 
$1.25-$2)—"Seven Wonders’ of 
World” (Cinerama) (15th wk). Aid| 
ed by Thanksgiving to big $11,000. | 
Last week, $9,000. | 

Paramount (UP) (1,900; 75-90)— | 
“Tin Star” (Par). Okay $8,000; | 
could stay. Last week, “Black Scor- | 
pion” (WB) and “Stowaway Girl” | 
(Par), $3,500. 

Rockhill (Little Art Theatres) | 

(Indie) (2d| 
€Continued on page 20) i 


(11th wk). 


“Baby 
: “Satchmo The Great” (UA). Great 


K.C.; ‘Girls’ Sturdy 126, 


| (UA) (34th wk). 


: Boston, Dec. 3. 

Picture grosses here upped this 
session with holiday help. Mild 
weather brought out biggest 
crowds in years. Relaxation of 
parking bans for Yuletime is help- 
ing the b.o. Of the new entries 
“April Love” at the Met is lofty. 
“Search for Paradise” at the Bos- 
ton is terrific in its first full week. 
“Bomber B-52" looms solid at 
Paramount and Fenway combo. 
“Baby Face Nelson” shapes great 
at the Pilgrim. “Kiss Them For 
Me” is nice at the Memorial. 

“Pal Joey” looks mighty in 
second rounds at State and Or- 
pheum. “And God Created Wom- 
"all looms phenomenal in fifth at 
he Gary, beating the fourth week. 
“Around World in 80 Days” is still 
smash at Saxon in 34th week. 


Estimates for This Week 

Astor (B&Q) (1,372; -$1.65-$2.75) 
-- “Raintree County”: (M-G) (7th 
wk). Sixth week was oke $13,500. 
Last week, $15,000. 

Beacon Hill (Sack) (678; 90-$1.25) 
—‘Perri” (BV) (2d wk). Wow $12,- 
000. Last week, $14,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—"“‘Search for Paradise” 
(Cinerama) (2d wk). Smash $36,- 
600. Last week, (4 days), $21,000. 

Copley (Indie) (961; 90-$1.25) -—— 
“Miracle of Marcelino” (UMPO) 
Last week (10th), oke 
$3,200. Last week, $3,800. 

Exeter (Indie) (1,200; 600-$1.25) 
—“Novel Affair” (4th wk). Third 
week was Slick $7,200. Last week, 
$6,200. 

Fenway (NET) (1,378; 60-$1.10)— 
“Bomber B-52” (WB) and “Crooked 
Circle” (Rep). Neat $5,500. Last 
week, “Tin Star” (Par) and “Short 
Cut to Hell” (Par), (2d wk), $5,000. 

Gary ‘Sack) (1,340; 90-$1.80) — 
“And God Created Woman” (Kings) 
(5th wk). Phenomenal $20,000. 
Last week, $18,000. 

Kenmore ‘Indie) (700; 85-$1.25) 
—‘‘Miller’s Beautiful Wife” (DCA). 


Cpened Sunday (1). Last week, 
“Young Stranger” (U) (5th wk), 
$5,500. 

Paramount (NET) (1,700; 60-$1) 
— “Bomber B-52” (WB) and 
“Crocked Circle” (Rep). Happy 
$14,500. Last week. “Tin Star” 
/(Par) and “Short Cut to Hell” 


(Par), (2d wk), $9,000. 
Pilgrim (NET) (1,100; 65-95) — 
Face Nelson” (UA) and 


$13,000. Last week, “Rodan” 
(DCA) and “Hell in Korea” (DCA), 
$12,000. 

Saxon (Sack) (1,100; $1.50-$3.30) 
— “Around World in 80 Days” 
Lifted by holiday 
to sock $24,000. Last week, $22,000. 

Memorial RKO) (3,000; 75-$1.25) 
—‘“Kiss Them For Me” (20th) and 


“Ride Violent Mile” (20th). Nice 
Last week, “Monolith 
Monsters” (U) and “Love Slaves 


of Amazons” (U), $9,000. 

Metropolitan (NET) (4,357; 90- 
$1.25) — “April Love” (20th) and 
Breed” (Indie). Lofty 
$19,000. Last week, “Hunchback 
Notre Dame” (AA) and “Naked in 
Sun” (AA) (2d wk), $10,000. 

Trans-Lux ‘T-L) (724; 75-$1.25) 
—"Too Bad She’s Bad” (Indie) and 
“Street of Shame” (Indie). Oke 
$4,000. Last week. “Bride Too 
Beautiful” (Indie) and “Sorceress” 
(Indie) 2d wk), $6,000. 

Orpheum (Loew? (2.900; 75-$1.25) 
—“Pal Joey” (Col) (2d wk). Wow 
$30,000. Last week, $38,000. 

State (Loew) (3,500; 75-$1.25) — 
“Pal Joey” (Col) (2d wk). Wham 
$20,000. Last week, $25,000. 


‘Nelson’ Whopping 126, 
Toronto; ‘Tokyo’ $15,000, 
‘Joey’ Lofty 246, 2d 


Toronto, Dec. 3. 

“Baby Face Nelson” is top new- 
comer, being sock at Uptown, 
“Stopover Tokyo” ekay at three- 
house combo ,but “Monte Carlo 
Story” is sad. However, the hold- 
overs are strong. “Pal Joey” is 
leader with big biz in second stanza 
and weekend turnaways at Imper- 
ial. Loew’s also hefty on third 
frame with “Les Girls.” “Perri” 
continues strong in fifth frame. 

Estimates for This Week 

Carlton (Rank) (2,518; 60-$1)— 
“Monte Carlo Story” (UA). Sad 
$7,000. Last week, “Kiss Them for 
Me” (20th), $8,000. 

Downtown, Glendale, Scarboro, 
State (Taylor) —“Black Scorpion” 
(WB) and “Black Patch” (WB). Oke 
$12,500. Last week, “Mr. Rock and 
Roll” (Par) and “Lonely Man” 
(Par), $12,000. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Stopover Tokyo” (20th). Okay 

(Continued on page 20) 
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HOLIDAY HYPOES 


Chi Biz Better; ‘Sack’ Socko $35,000, 





‘Hunchback’ Rugged 186, ‘Star’ Fast | 
176, ‘Nelson’ 106, Days’ Record 286. 





Chicago, Dec. 3. + 


With continuing activity in ar- 
ties and action houses to offset 
generally slow business at delux- 
ers, the current Chi week averages 
are sturdy. “Sad Sack” opened on 
holiday weekend for a great $35, 
000 at the Chicago. 


{ 


“Hunchback | first-runs 


‘Hunchback’ Socko 14G, | 
Denver; ‘Girls’ 13G, 2d. 


Denver, Dec. 3. | 
Biz ranges from good to great 
here this week with 


DETROIT BIZ 





APRIL,’ ‘STAR, 
‘GING’ TERRIF 


- Detroit, Dec. 3. 

Downtown first-run biz is plenty 
socko this sessiom. “April Love” is 
in for a terrific first week at the 
Fox. “Tin Star” glitters brightly 
at the Palms. “Motorcycle Gang” 
shapes torrid at Broadway-Capitol. 

“Pal Joey” stays smash in fourth 
week at the Madison. “Bombers 
B-52” looks fine at the Michigan. 


| 


40 Third Week 





‘April’ Giant $15,000, 
Port.; ‘Les Girls’ 7G 
Portland, Ore., Dec. 3. 
First-run biz is really perking 





Holiday Lifts Bway; ‘Sack’ Soli 


of ‘Water’ Smash 


1506, ‘Days’ Capacity 506 in 59th 


# Booming biz 


on Thanksgiving 
Day, despite cain in the afternoon, 
and great grosses on the follow- 
ing two days will make this a 
smash holidav week for Broadway 
| first-runs. There are few new- 
| comers to help swell the boxoffice 


“Les Girls” is tall in fourth week | this round after hitting the sk‘ds | but second-weekers and extended- 


of Notre Dame” bows at United every theatre excepting the Denver 
Artists for a rousing $18,000. “Tin | holding over. “Around World in 80 
Star” with “Short Cut to Hell” Days” goes into 30th week at 
promises a hot $16,500 for first|Tabout with trade picking up. 
Roosevelt week. Notre Dame” 


at the Adams. “Perri” is wow in| the past couple of months. All 
second week at the Krim. | houses have strong holiday product, 

Long-termer “Around World in| and there are only a few disap- 
80 Days” in its 49th week at the| pointing spots. One of these is 
United Artists, and “Seven Won-| “Les Girls” with only routine biz 


than large ones. “April 
not so good at Oriental. 


while “Baby Face Nelson” 
tinues loud at Garrick. 


“Pursuit of Graf Spee” holds to| at Orpheum. 


a neat third session at the Loop. 
“Pal Joey” at the State-Lake is 


socko in sixth while “Les Girls” | “April Love” (20th) (2d wk), Fancy 


shapes fine in fifth at the Woods. 
Roadshows are reflecting the 
holiday upbeat. 


ing while “Seven Wonders of 
World” for 50th round at Palace is 
getting record biz. 

Estimates for This Week 


Carnegie (H&E Balaban) (485; | 
$1.25\—“Bed of Grass” (T-L). Wow 
$5,100. Last week, subsequent- 
run. 


Chicago (B&K) (3,900; 90-$1.50> 
—‘Sad Sack” (Par). Socko $35.- 
000. Last week, “Jailhouse Rock” 
(M-G) (2d wk), $15,000. 

Esquire (H&E Balaban) (1.350; 
90-$1.25)—"“How toe Murder Rich 
Uncle” (Col) (2d wk). Good $7,000. 
Last week, $8,800. 

Garrick (B&K) (90 - $1.25)— 
“Baby Face Nelson” (UA) (2d wk). 
Loud $10,000. Last week, $11,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Abominable Snowman” (20th) 
and “Ghost Diver” (20th). Nice 
$6.000. Last week, “Under Fire” 
(20th), “Deerslayer” (20th), $5.000. 

Loop (Telem't) (606; 90-$1.50)— 
“Graf Spee” (Rank) (3d wk’). Tidy 
$7.000. Last week, $7.500 

McVickers (JL&S) (1,580; $1.25- 


$3.30)—“Raintree County” (M-G) 
(6th wk), Mild $15,000. Last 
week, same. ° 

Monroe (Indie) (1,000; 57-79)— 
“Carnival Rock” (DCA) and “Teen 
Age Thunder” (DCA). Sharp 


$4,000. Last week, “Hidden Fear” 
(UA) and “Five Steps to Danger” 


(UA), $3,800. 

Oriental (Indie) (3.400; 90-$1.50) 
—‘“April Love” (20th) (2d wk). 
Dull $8,000. Last week, $12.600. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 


(Cinerama) (50th wk). Great $31,- 
000. Last week, $22.800. 
Roosevelt (B&K) (1.400; 65-90)— 
“Tin Star” (Par), “Short Cut to 
Hell” (Par). Bright $17,000. Last 
(Continued on page 20) 


Mpls. Stout; ‘Love’ Loud 





Second framers | “Hunchback _ of 
look a lot better in small houses! shapes as brightest new entrant, 
Love” is| with socko take at 
“Game of| “April Love” is fancy in second 
Love” is still booming at the Surf,! week at the Centre, and continues 
con- | 


For its 35th set,|—“Tin Star” (Par). 
“Around World in 80 Days” is soar- Holding. Last week, “Devil's Hair- 


| 


| 





\$ 


Paramount. 


on. “Tin Star” is fine at Denham 
as is “Les Girls,” in second round, 


Estimates for This Week 
Centre (Fox) (1,247; 70-$1.25)— 


11,000. Stays. Last week, $16,000. 
Denham (Cockrill) (1,428; 70-90) 
Bright $9,000. 


pin” (Par) and “Hear Me Good” 
(Par) (2d wk), $3,500 in 5 days. 
Denver (Fox) (2,586; 70-$1.25)— 


“Pal Joey” (Col) (2d wk). Fast 
$13,000 or close. Last week, 
$23,000. 


Esquire (Fox) (742; 70-90)—"Mil- 
ler’s Beautiful Wife” (Indie) (2d 
wk). Good $2,500. Continues, Last 
week, $3,500. 

Orpheum (RKO) (2,596; 90-$1.25) 


—“Les Girls” (M-G) and “Hell 
Canyon Outlaws” (Rep) (2d wk). 
Fine $13,000. Holds. Last week, 
$13,500. 


Paramount (Wolfberg) (2,200; 70- 
90\—“‘Hunchback of Notre Dame” 
(AA) and “Gun Battle at Monterey” | 
(AA). Sock $14,000. Stays on. Last 
week, “My Man Godfrey” (U) and} 
“Satchmo the Great” (AA), $10,000. 4 

Tabor (Fox) (930; $1.25-$2.50)— | 
“Around World in 80 Days” (UA) | 
(29th wk). Fancy $6,000. Holds 
over. Last week, $4,000. 





$2,000. Holds. Last week, “Devil's 
General” (Indie) (2d wk), $1,000. 


‘Apri Giant 116 
Philly; ‘Star’ 126 


Philadelphia, Dec. 3. 

Holiday week biz is building to 
boff total here but rainy Saturday 
seemed to hurt normally big influx 
from Army-Navy grid game that 
afternoon. Standout is “April 
Love,” wham at Randolph while 
“Jamboree” paired with “Joe Da- 
kota” is rated great at Stanton. 
“Perri” looms boffo in first round 
at Trans-Lux while “Tin Star” 
shapes bright at the Viking. 

Many holdovers are spurting, 
“Pal Joey” soaring to giant total at 
Stanley in fourth stanza. “Baby 





| frame. 
Vogue Art (Sher-Shulman) (442; | second Warfield session as does $7,000. 
| 75-98)—"‘Naked Eye” (Indie). Nice|“paj) Joey” in fourth St. Francis 


ders of World” in 70th session at 
the Music Hall, are still very solid. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25\—“April Love” (20th) and 
“Deerslayer” (20th). Terrific $31,- 
000. Last week, “Abominable 
Snowman” (20th) and “Ghost 
Diver” (20th), $11,000. 

Michigan (United Detroit) (4,000: 
90-$1.25) —“Bombers B-52" (WB) 
and “Gunsight Ridge” (UA). Fine 
$16,000. Last week, “Tall Strang- 
ers” (AA? and “Affair in Havana” 
(AA), $15,500. 

Palms (UD) (2,961; 90-$1.25)— 
“Tin Star” (Par) and “Hidden 
Fear” (UA). Bright $19,000 or over. 
Last week, “Zero Hour” (Par) and 

(Continued on page 20) 


‘Gang’ Lively $13,000 In 
Frisco; ‘April’ OK 146, 
‘Girls’ 156, ‘Star’ 96, 2d 


First-runs here this stanza are 
doing okay to big trade even 





|though there are not many new- 


comers. Best of these is “Motor- 
cycle Gang,” rated dandy at Para- 
mount, “April Love” shapes okay 
at the huge Fox while “Tin Star” 
is fine in second Golden Gate 
“Les Girls” looks big in 


week. “Around World in 80 Days” 

is heading for another great take 

in 49th round at Coronet. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—"“Tin Star” (Par) and “Way- 
ward Girl” (Rep) ( wk). Nice 
$9,000. Last week, $12,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“April Leve” (20th) and “Escape 
From Red Rock” (20th). Okay 
$14,600. Last week, “Stopover 
Tokyo” (20th) and “Plunder Road” 
(20th), $12,500 in 8 days. 

Warfield (Loew) (2,656; 90-$1.25) 
—“Les Girls” (M-G) (2d wk). Big 
$15,000. Last week, $23,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Motorcycle Gang” (AI) and 
“Sorority Girl” (AI). Dandy $13,- 
000. Last week, “Bombers B-52” 
(W-B) and “Domino Kid” (Col), 
$14,000. 

St. Francis (Par) (1,400; 90-$1.25) 
—"Pal Joey” (Col) (4th wk). Big 
$14,000. Last week, $15,000. 


at Liberty. However, “Pal Joey” 
| is great in second week at the Fox. 
| “80 Days” continues its fantastic 
} pace in 33d session at the Broad- 
way. “April Love,” best of new 
pix, is smash at Orpheum while 
} “Tin Star” at Paramount is rated 
| fine. 

Estimates for This Week 


Broadway (Parker) (980; $2- 
| $2.50) — “Around World In 80 
| Days” (UA) (33d wk). Big $7,500. 


| Last week, $7,600. 
| Fine Arts (Foster) (425; 90-$1.25) 
—The Bed” (Indie). So-so $2,000. 
} Last week, “Nana” (Indie) (2d wk), 
Fox (Evergreen) (1,536; $1-$1.50) 
|—**Pal Joey” (Col) (2d wk). Great 
| $12,000. Last week, $12,200. 
| Guild (Foster) (400; $1.25) — 
\“Perri® (BV) (2d wk’. Torrid 
| $5,000. Last week, $4,800. 
| Liberty (Hamrick) (1,890; 90- 
| $1.25) — “Les Girls” (M-G) and 
“Triple Deception” (Rank). NSG 
$7,000. Last week, “Escapade In 
Japan” (U) and “Slim Carter” (U), 
$5,400. 

Orpheum (Evergreen) (1,600; $1- 
$1.50) — “April Love” (20th) and 
“Under Fire” (20th). Wow $15,- 


|000. Last week, “Story Of Man- 
{kind” (WB) and “Black Patch” 
| (WB), $6,000, 


Paramount (Port-Par) (3,400; 90- 
$1.25) — “Tin Star” (Par) and 
“Enemy From Space” (UA). Nice 
Last week, “Zero Hour’ 
(Par) and “Hear Me Good” (Par), 
| $4,500. 


“April Smash 116, 
~ Omaha; ‘Girls 56 





| Omaha, Dec. 3. 

| Biz has taken an upward swing 

| at first-runs this stanza, with every 
spot showing improvement. “April 
Love” is the pacesetter at the 

| Omaha, being rated fast despite a 


at the State. while “Tin Star” is 
{lush at the Brandeis. “Pal Joey” 
stays socko at Orpheum in second 
round, with a third stanza a possi- 
| bility. Holiday biz upped “Around 
| World in 80 Days” at Admiral. It 
| has just one more week to go. 
Estimates for This Week 
Admiral (Blank) 


sluggish start. “‘Les Girls” is sock | 


Face Nelson” is smash in second 


126, Kiss’ Lean 736, 
‘ ’ d 
Joey’ Great 126, 2d ire wile seach fr Pari 


Ea, gh —hy is | in ninth week. Mastbaum shutters 
not hurting the boxoffice’s present | oa with lack of prod- 
thier tone which was given a : ; > 

oa by the Thanksgiving holiday. Estimates for This Week 

It was dimmed somewhat by ex-| Arcadia (S&S) (526; 99-$1.80)— | 
treme cold and snowstorms Satur- | “Les Girls” (M-G) (4th wk). Lively | 
day and Sunday. There are only | $11,000. Last week, $14,000. | 
two important newcomers, “April! Boyd (SW-Cinerama) (1,430; | 
Love” and “Kiss Them for Me,” | $1.20-§2.80)—“Search for Paradise” | 
with the former smash. It’s the|(Cinerama) (9th wk). Holiday 
66th and 2ist weeks, respectively | boosted this to wow $18,000 or'| 
for hard-tickets “Seven Wonders of | close. Last week, $13,500. 
World” and “Around World in 80| Fox (National) (2,500; 55-$1.80)— | 
Days.” Fourth week for high-step- | “Kiss for Me” (20th). Tepid $7,500. 
ping “Les Girls” finds it still sock. | <p gy aed Tokyo” (20th) | 
sec “p Joey” is’ ( wk), , : | 
Second round for “Pal 3 PE 








Orpheum (SW-Cinerama) (1,458; | (866: $2.50- 
$1.75-$2.65) — “Seven Wonders of | $2.20)—“Around World in 80 Days” 
World” (Cinerama) (54th wk). Okay | (UA) (14th wk). Okay $5,000. Last 
$13.800. Last week, $12,200. | week, $3,500. 

United Artists (No. Coast) (1.207;' Brandeis (RKO) (1.100; 75-90)— 
90-$1.25) — “Lost Paradise” (UA) “Tin Star” (Par) and “Copper Sky” 
and “Hell Bound” (UA). Good $9,-| (20th). Bright $5,000. Last week. 
000; Last week, “Baby Face Nel-!*‘Time Limit” (UA) and “Enemy 
son” (UA) and “Careless Years” | from Space” (UA), $3,300. 

(UA), $11,000 in 8 days. | Omaha (Tristates) (2,066; 75-90) 

Stagedoor (A-R) (440; $1.25-|—*“April Love” (20th). Smash $11,- 
$1.50)—“Perri” (B-V) (5th wk). Oke 000 or near; will hold. Last week, 
$2,400 in 4 days. Last week, $3,500.|“Zero Hour” (Par) and “Hear Me 

Larkin (Rosener) (400; $1.25)— | Good” (Par), $3,000 in 6 days. 
“Only French Can” (Indie) (2d wk).! Orpheum (Tristates) (2,980; 90- 
Okay $3,600. Last week, $3,900. $1.25)\—""Pal Joey” (Col) (2d wk). 
* Clay tRosener) (400; $1.25)—| Great $9,500 after $13,500 debut. 
“Only French Can” (Indie) (2d wk). State (Goldberg) (850; 75-90) — 
Good $3,500. Last week, $3,800. “Les Girls” (M-G). Tall $5,000 or 

Vogue ‘(S.F. Theatres) (364;| better. Last week, “Escapade in 
$1.25'\—“Panic In The Parlor” (In- Japan” (U), $3,000. 


great. Goldman 
Estimates for This Week _ 

Academy (Mann) (947; $1.50- 
$2.65)—“‘Around World” (UA) (21st 
wk). Still in an enviable position 
and showing enough b.0o. strength 
to warrart a belief that it'll be 
here much longer. 
Last week, $11,000. 


Sock $11,000. 


$1.25)—-“Baby Face Nelson” (UA) | 
(2d wk). Still smash $12,000. Last 
week, $17,000. j 

Green Hill (Serena) (750; 75-| 
$1.25) (closed Sundays)—-“Raising | 
Riot” (Indie) (2d wk). Quiet $2," 
000. Last week, $2,200. 

Mastbaum (SW) (4,370; 90-$1.40) | 


(Continued on page 20) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 


tax. Distrib- 





| 


_ Veepcies to DePatie, Orr 

| Edmond L. DePatie and William 
| T. Orr have been elected vice-pres- 
j}idents of Warner Brothers. De- 
Patie is studio manager on the WB 


run product is doing remarkably 
well to boost the over-all total. 

Biggest new entrant is “Sad 
Sack,” which wound up its first 
week with a sock $40,000 or near 
at the State. Starts second round 
today (Wed.). “Cast Dark Shadow” 
hit bie $8.000 in first session at 
the Guild. “Smallest Show on 
Earth.” now in first holdover week, 
landed a smash $12.000 onening 
stanza at the Little Carnegie. 

Long lines the first four days of 
the current (2d) session at the 
| Waste Hall will give “Don't Give 
Near Water” with stageshow its 
| bigeest week of run-—a rousing 
| $150.000. That tops the opening 
week by $20,000. Hall ovens its 
| Christmas stageshow with “Sayon- 
ara” tomorrow (Thurs.), advance 
reservations (mezzanine reserved 
sents) already having tanoped $195,- 
| 090. greatest ever at Hall for this 
| show. 
Second round of “Operation 
Mad Bell” at Victoria held at 
| great $29.700. about same as open- 
|}ing week. “Pal Joey” looks like 
| bie $38000 after soaring to sock 
| $43.09 in fifth session at the Cani- 
| tol. fifth week takine in Thanks- 
| giving Dav and last Friday 

First holdover week of “Romb- 
| ers 8-5?” looks like fair $21.000 
j}at the Paramount, near ovnening 
| week figure. Both “Slaughter on 
| 19th Avenue” at the Astor and 
| “Story of Esther Castello” at the 
| Palace moved ahead of preceding 
|; weeks, hoth being fine in their 
|} fourth stanzas. 
| “And God Created Woman” con- 
| tinnes its amazing run at the Paris, 
| with a wow 820.000 for sixth ses- 
| sion. It started the seventh week 
| Monday (2). “Gervaise” was smash 
| $14 290 in third stanza at Baronet. 
| All hard-ticket pix imovroved, 
|“Around World in 80 Davs” soar- 
ine to a mighty $50000 in week 
| (59th) ended last night (Tues.) at 
| the Rivoli, being helped to this ca- 
| pacity figure by four extra shows. 
“10 Cammandments” looks like 
great £32000 in present (56th) 
rownd at the Criterion after $34,- 
/900 in SSth frame. “Search for 
| Paradise.” now in 11th session, 
soared to socko $37,800 in 10th 
week at the Warner. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
| “Slaughter on 10th Avenue” (U) 
(Sth wk). Fourth round ended 
| Mondav (2) was nice $13.000. Third 
was $11.500. “Wild Is Wind” (Par) 
comes in with preem on night of 
Dec. 11. 

Little Carnegie ‘L. Carnegie) 
(550: $1.25-$1.80'—"Smallest Show 
on Earth” (Times) (2d wk). First 
round ended last Thursday (28) was 
socko $12,000. 

Baronet (Reade) (430; $1.25- 
$1.70)—"“Gervaise” (Cont) (4th wk), 
Third session ended Sunday (1) 
was smash $14,800, being helped 
by some extra shows. Second was 
$14.700. 

Capitol (Loew) (4.820; $1-$2.50)— 
“Pal Joey” (Col) (6th wk). This 
stanza ending Friday (6) is headin, 
for big $38,000. Fifth was $43,000. 
Holding. 

Criterion (Moss) (1,671; $1.80. 
$3 30)\—-"10 Commandments” (Par) 
(56th wk). This round finishing to- 
morrow (Thurs.) likely will hit 
$32,000 for 16 performances. The 
55th week soared to $34,200, over 
hoves, for 15 shows. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Cabiria” (Lopert) (6th wk). 
Fifth stanza finished Sunday (1) 
was great $11,000, same as fourth 


week. 
Guild (Guild) (450; $1-$1.75)— 


1 





| 








'“Cast Dark Shadow” (DCA) (2d 
|wk). Initial week completed last 
|night (Tues.) was big or over. In 


jahead, “Silken Affair” (4th wk), 


|} lot and Orr is exec television pro- | $5,000 


—‘“Bombers B-52” (WB) (2d wk). 

Sad $8,000. Last week, $13,000. 
Midtown (Goldman) (1,000: $2- 

$2.75)—“Around World in 80 Days” 


Century (SW-Cinerama) ($1.75- 
$2.65\—“Seven Wonders” (Cinera- 
ma) (69th wk). No complaints for 
good $7,000 or close. Last week, 


j 


$11,000. (UA) yy at Fair $9,000. Last 
(Berger) (1.000; 85-90/— week, $8,500. 
inne Bose” (WB) (2d wk) Randolph (Goldman) (1,259; 65- 


(trees 


$1.25)—“April Love” (20th). Wow 
‘ (Continued on page 20) 


Well-liked picture has been a b.0. 
(Continued on page 20) 


without usual 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come 

The parenthetic admission 
prices, however. as indicated, 
pecipée the U. S. amusement 
aX. 


| ducer for the company. 
DePatie has been with Warners 


lin 1924. 
| who appeared in a lot of WB pic- 
| tures between 1940 and 1942. After 


for Warners. 





the war, he became a talent exec | “Esther Costello” (Cal) 


Normandie (Trans-Lux) (592; 95- 
| $1.80)—“La Strada” (T-L) (reissue 
|(2d wk). First round compl 


| for 30 years, entering the film biz} j3. night (Tues.) was sock $7,500. 


Orr is a former acter | In ahead, “Perri” (BV) (8th wk-8 


days), $4,400. 


Palace (RKO) (1,700; 95-$2)— 


se wk). 


(Continued on pag 
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With Arg. Free Again, Legit Managers — 
Paying Big Coin for Foreign Talent | 


But Many Pitfalls Still Remain 


Buenos Aires, Nov. 26. 
Now that Argentina’s free coun- 


try again, local impresarios are 
shopping around and paying big 
coin for foreign attractions but 
even the big shots get the brush- 
off treatment from suspicious 
American talent or agents. Seem- 
ingly the latter feel that everyone 
from what they call “South of the 
Rio Grande” is a potential crook, 
out to lure innocent Yanks down 
a “Road to Buenos Aires’’—only to 
leave them stranded. 

In case of doubt, the wise thing 
would be to seek State Department 
advice, as on-the-spot Embassies 
are in close contact with the stage 
folk. Otherwise, the main point 
to bear in mind is that currently 
Buenos Aires is desperately short 
of theatres, only 18 now being left. 
Refore signing with an agent, it’s 
wise to insure that he.has a major 
sliowcase behind him. The real 
knowhow in top talent presenta- 
tion down here ties with the big 
Concert Managements. In_ the 
game for years, they have agents 
throughout Europe and America. 
These are principally Iriberri Con- 
certs or Conciertos Daniel, though 
the latter handles mostly longhair. 

In addition, there are many 
agents, whose method usually is 
to approach one of the theatre im- 
presarios or a_ radio network, 
armed with disks and publicity 
material, asking “would this or 
that attraction interest you?” As 
the answer is usually affirmative, 
they then risk a costly trip North 
to approach the talent with the | 
Same question in reverse, and 
claiming to represent this or that 
theatre. Not long ago, one such 
agent hanging around a big im- 
presario’s office, eavesdropped on 
a phone call concerning a famous 
American jazz band. So he planed 
to N. Y. and convinced the agent 
there that he represented the im- 
presario and inked a contract. This 
cunning all but wrecked importa- 
tion of one of the biggest successes 
of 1957, as the local impresario 
had determined never again to 
work with that agent and nixed | 
any contract brought by him. So! 
the contract signed in New York | 
was scrapped and remade with the | 
right people. 

The astonishing thing is that the | 
N. Y. agent was willing to sign 
through an intermediary of no re- 
pute while insisting on astronomi- 
cal guarantees when dealing with 
the reaily interested party whose 
solvency is beyond question. The 
intermediary later signed another 
American band, which he is hawk- 
inz around all the impresarios’ of- 
fices, as though it were any sixth- 
rate vaudeville turn. _ Having no 
theatre available, so far he has 
made no deal. 

Legit Who’s Who Essential 

All of which shows how neces- 
sary a legit Who’s Who is. Hence, 
this is by way of introducing Ar- 
gentina’s top legit impresarios— 
the men with the knowhow, the 
coin and the passion for shew biz, 
and who have theatres at their 
disposal. Filling such a bill is the 
Lococo Circuit, which owns and 
operates the Opera here plus an- 
other 16 theatres in the city, two 
in Mar de) Plata, with another two 
about to open there this year. 

The Clemente Lococo Corp. 
comprises veteran Clemente Lo- 
coco and three sons: Francisco 
(Pancho), Clemente Jr. and Jose. 
This year, Clemente celebrates the 
40th anni in show biz, Clemente 
began (after a period as usher) by 
acquiring the 306-seat Buckingham 
cinema on Corrientes in 1918. Be- 
lieving in the picture business, 
thereafter he acquired more the- 
atres in the best locations, always 
aiming at getting the finest situ- 
ations. This ambition was partially 
achieved when he took over the 
Astral, shortly before the talking 


| 





pix era. There he exhibited the 
tops in film fare. In 1934 he built 
the 1,000-seat Pueyrredon in 


Flores, then Buenos Aires’ finest 
theatre, though suburban. _Inevi- 
tably, by 1936 this led to the pur- 
chase of the Opera theatre site on 
Corrientes, which had represented | 
the peak entertainment here until | 
the inauguration of the Colon in! 
1908. There Lococo built the first | 
air-conditioned theatre, preemed | 








in 1937, the city’s first deluxe 
house ard today still the largest. 


The Lococos hold a unique po- 
sition in the Argentine entertain- 
ment world—the big American 
distributors have dealt with them 
for years without insisting on any 
signatures on a dotted line. Peron 
believed them to be so wealthy he 
constantly held over their heads 
threats of expropriating the Opera. 
Though the Locoée’s claim to have 
celluloid in their veins, and their 
main business is film exhibition, 
they have operated in legit as far 
back as 1929, when Don Clemente 
brought in Josephine Baker. Sub- 
sequently their theatres have pre- 
sented Jean Sablon, Charles Tre- 
net (in combination with Iriberri), 
Ethel Smith and Jacqueline Fran- 
cois. 

Again with Iriberri they pre- 
sented the first Dunham Dancers 
South American booking. In 1954, 
they gambled heavily but success- 
fully, importing the Folies Ber- 
gere from Paris, following with 
the Paris Lido show in 1955. Other 
shows presented in the last five 
years were the Marquis de Cuevas 
Ballet, New York Ballet Theatre, 
Antonio’s Spanish Ballet, the 
Etoiles de Paris Ballet. And in 
1957 came the first Yank import 
“Pleasure in Las Vegas,” with The 
Platters. They followed with the 
most costly and biggest grossing 
attraction in November, 1957, 
Louis Armstrong and his All Star 
band. 

The Lococo setup is unrivalled 
in South America. It has the the- 
atres and the coin (put up a $40,- 


000 guaraniee unblinkingly for the 
Satchmo deal, when a dollar was 
worth 47 pesos). 

can be advertised 
atres. 


The attractions 


The Opera has 32 magnifi- 
cent dressing-rooms 
and air-conditioning. 
and sons team is trained to the 
business and enthusiastic. To a 


man they cherish the Opera and, 


would starve rather than sell. 


in all 20° the- | 


with baths | 
The father | 





Vet U.K. Film Topper 


Lord Archibald 


discourses on 


What Is A British 
Film? 


* * 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











ducing musicals, has been in 
|charge of the Maipo for 16. His 
| partners are film tycoon Luis Cesar 
| Amadori and Antonio Botta, both 
|of whom collect authors’ royalties, 


cake shows they put on. This 
| author-impresario setup is a quirk 
of local show business. Apparently 
|through big royalties, authors 
'were able to invest in shows and 
became impresarios. They continue 
| ecllecting royalties, even if they 
| don’t write. 

At one time the Maipo was 
| operated as part of the Seguin en- 
| tertainment empire, which included 
| the Ta-Ba-Ris, Pigalle and Chante- 
| clair cabarets. Though this tieup 
| is more or less broken, Bronenberg 
| still has a share in producing the 
| Tab floorshows. Maipo productions 
|have had the same format and 
| tulent for many years. The mixture 
}succeeds at the boxoffice but 
ithe humor is salacious. Each year, 
| the Maipo stars the same bawdy 


| 
| Fernandez, Carlos Castro, the only 
change being the inflationary rise, 
jin their wages. 

The Maipo management doesn't | 
| believe in developing new talent. | 
This year’s star attraction was| 
Alicia Marquez, who was scorned | 
as a chorus member some years | 
back. and returned this year on 
fabulous percentage terms because 
of Parisian acclaim. The | 
doors are more than ever wide | 
oven to foreign attractions for 1958 | 
because of strong comonetition | 
\from other theatres and Bronen- | 


Choreographer Saddler Dotes on Italy 





Performances 


Likes Working Conditions for Musicals—But Not 


_Up to 2 A.M. 





COVENT GARDEN, RAH 


Regina Resnik Found British Opera 
Ideal 








r 


| Regina Resnik arrived in N. Y. 
by plane last week to rejoin the 
| Met Opera after singing “Carmen” 
| eight times at Covent Garden, Lon- 
don. She.returns there in May to 
repeat “Carmen” and add “Aida.” 
| “Whatever may have been true 


‘in years past, English opera audi- | 


jences seem warmly receptive to 
| American singers today. It was a 
| warming experience,” she reported. 

At the Met Miss Resnik will ap- 
| pear in “Marriage of Figaro,” “Sa- 


ithe one for tango lyrics, the other | jome” and the world premiere of | 
on the book for the special cheese- | 


“Vanessa,” the Gian-Carlo Menotti- 
; Samuel Barber original. 


Rank’s Haymarket 
Rated Dead Loss 


London, Dee. 3. 


Between 1949 and 1956 a loss of 
$280,000 was registered for the 
Rank owned Gaumont picture the- 
atre in the Haymarket. In fact, 
the theatre was claimed to be “a 
dead loss” by the legal representa- 
tive for the Rank Organization at 
) an inquiry into a appeal against 
the London County Council's re- 
| fusal to allow the site to be con- 








| ing a luxury basement theatre. 


v 





By ROBERT F. HAWKINS 
Rome, Dec. 3. 

| “Greater freedom and scope, less 

| financial tension” are -some of the 

| reasons that bring choreographer 

| Donald Saddler back to Italy every 

| year to stage the dances in at least 


one local musical. The American 
| dance master, who’s become a top 
| name here, has just headed back to 
ithe States, where he may work 
'on “Portofino,” after finishing an- 
|other six-week local terping stint, 
| this time on “Adorable Giulio,” an 
| Achille Trinca presentation star- 
ring Carlo Dapporto, Delia Scala, 
and Teddy Reno. 

| According to Saddler, the Ital- 
| ian musical stage—which only re- 
| cently switched to the American- 
style plotted musicomedy presen- 
tation—offers him more creative 
, possibilities from the planning 
| stage on down the line, than the 
comparable stateside effort. “One 
|can give more here,” says Saddler, 
| who acknowledgedly has done 
| much to give the current Italo mu- 
/ sical a Broadway flavor and style. 
| Previously, choreographer has 
| directed and staged dances for 
}such Italo “rivistas” as “Tobia, 
|Candida Spia” (1954), “Padrone 
|di Raggio di Luna” (1955), and 
|*Buonanotte Bettino” (1956), and 
| “Tobia” and “Bettina” he won 
Silver Mask awards, top local 


| kudos in the field. In all of these 





comedians: Dringue Farias, Severo | orteq into an office block contain- | &forts, he has worked with Pietro 


Garinei and Enzo Giovannini, 
among top local writers, plus Gorni 


la rent of $35.280 a year. 


The Rank spokesman said that | Kramer for music, and Coltellacci 
unless sanction was given for the | for cet design and costumes. 
proposal, Londoner's might soon | a pee 

: 4 t was Garinei who first saw Sad- 
be confronted with an empty and | wave werk im “Wonderful Town” 


geeered, building tn the arma. fn New York, asked him to stage 


’ amas {the dances in an Anna Magnani 
crown lease, expiring A.D. + eee |musical show. Saddler foemy 
not, it was stated, an economic | # the time, but managed to make 
proposition to keep the theatre | it over for the subsequent Garinei- 
open, as it had only shown a small | Giovannini presentation, and has 
profit in one year—1955—since been with them ever since. 

1949. Saddler works exclusively with 
foreign terpers here (“Giulio” has 





They also aim to combine film 


|berg has his scouts in Cuba and 


Plans for 1958 . 
| Mexico looking for talent. 


Plans for 1958 include the Ber- 
liner Ballet, London Festival Bal- | Operate El Nacional 
let, Tamara Toumanova, Dore Enrique Muscio & Carlos Petit 
Hoyer and possibly Alicia Alonso | combo runs the rival El Nacional 
and Serge Youskevitch, all in com-| Theatre, which is constantly wag- 
bination with Iriberri concerts.| ing a talent war with the Maipo. 


presentation with a show along the 
style of the Rockettes of the N. Y.| estate. To improve a sector of his 
Music Hall. | residential neighborhood, Flores, 
Under Peron there was a five-year he built the Fenix cinema, on & 
blackout for the Carcavallo heirs, | site previously occuvied bv a circus 
who for political reasons were dis-| The house was the first nabe 
possessed of the presidente Alvear | to have woholstered seats and uni- 
Theatre built by father Pascual, | formed ushers, but ran into trouble 
who died in 1948. Restoration was | as an indenendent against the all- 
made after the 1955 Revolution.| powerful Exhibitors Federation. 
the young men having been in “the | Exasperated by the difficulty in 
pomade,” to use the local slang | persuading American distributors 
term for those who fought for! to sell him p‘x, he turned to legit, 
freedom. Today the Carcavallo! and to get good shows for his 
offices above the theatre sport! suburban theatre, found he must 
neval and marine mementos of the | have an uptown showcase. In turn 
fight, as well as the most courteous | he has operated the Coliseo. Poli- 
and beautiful of all B.A. secre-| teama and Opera theatres before 
taries. The 34-year old “Cacho” their demolition. 
(Francisco) Carcavallo now oper-| Proud of his Italian descent, 
ates the theatre, while doubling as! Muscio was decorated by Mussolini 
a professor of Decorative Art. This! for his promotion of Italian touring 
talent for decor makes him out-|! companies. Because of partner 
standing among local impresarios| Carlo Petit’s political satire, the 
and has given “Tangolandia,” the | Fl Nacional revues are currently 
musical, which borved in July this | the biggest grossers. Muscio took 
year, an exceptional grosser Pepe Arias out of retirement for 
(around $16,000 a month). The, this satire. In two years the come- 
family has been responsible for! dian’s wave claims have soared 
many musical productions. such as from 10.000 to 90,000 pesos month- 
“Honeymoon for 3” in 1947. which; ly. With comedian Adolfo Stray 





presented the late Jorge Negrete| demanding ‘nother 79.909 and 
to local audiences, and Miguel de | vedette Nelida Roca 70.000, the 
Molina in 1948. Nacional salary bill adds_up to 


pienty of coin. The shrewd Muscio 
has therefore decided that 1958 
calls for a new pattern of show, 
and has been in N.Y. shopping 
around for ideas and talent. 
Francisco Gallo: Some vears 
hack, this impresario controlled six 


“Tangolandia,” which has fea-| 
tures of interest for Broadway | 
shows, will tour Uruguay in the. 
summer and resume at the Alvear 
between March and July, 1958. | 
Alberto Closas has been signed for | 
a triumphant return from Spain, 


Enrique Muscio got into show busi-| 
ness’ 29 years ago through real| 


to make his bow in a musical for 
the first time. The Carcavallos’ 
main problem, as in the case of | 
other impresarios, are the 14) 
unions with which show men have | 
to cope with, and the union rules 
which call for excessive financing | 
before a show can be produced. 
Amadori & Bronenberg 
Marcus Bronenberg now operates | 


local theatre, and seemed to have 
a golden touch assuring hits in 
every one. He ran foul of Peron’s 
brother-in-law, Juan Duarte, and 
was kevt 11 months in jail on 
trumped-up charges. Throughout 
1957, his main Astral showcase has 
been occuvied by comedian Jose 


| Marrone in a typ® comedy which 


is fast becoming a back number, 


‘Opera Dominates '58 
Salzburg Fest Setup 


Frankfurt, Nov. 26. 

Plans have just been revealed 
{here for the upcoming Salzburg 
Festival, which is to open July 26 
with Verdi’s opera, “Don Carlos.” 
Herbert von Karajan will direct 
the opening performance. Sec- 
ance of Richard Strauss’ “Ara- 
ducting and Rudolf Hartmann di- 
recting. 

On Aug. 4, “The Marriage of 
Figaro,” with Karl 
ducting and Guenther Rennert di- 
recting, will be followed by “Fi- 
delio,” conducted by Von Kara- 
jan, on Aug. 5. Karl Boehm and 
Oscar Fritz Schuch combine to 
produce “Cosi fan Tutte” on Aug. 
11. The first European presenta- 
tion of the opera, “Vaness,” by 
Samuel Barber, will close the Fest 
Aug. 16, with Dimitri Mitropoulos 
eonducting. 





W. German Producers 


Pass Up Russo Pact 
Bonn, Nov, 26. 

The West German Federal Min- 
‘istry of Economics has decided 
|here that no West German film 
| company will be permitted to enter 
| into co-production agreements with 
| Russia. With the German industry 
| slanting its product for entertain- 
|}ment, and with the Russian film 
industry under strict government 
control and gearing its product for 
political propaganda, the West 
German Ministry decided that the 





in the two countries are too widely 
| divergent to permit any co-produc- 
tions. 

A spokesman from the ministry 
also reasoned that should the Rus- 
sians run short of film money and 
demand more cash from the West 
German co-producer, it could re- 
sult in problems at a govermental 
level, and could force the West 
| German producer to pay more than 





ond offering is July 29 perform. | 


bella,” with Joseph Keilberth con- | 


Boehm con- | 


aims and purposes of film-making | 


| a line of 12 English girls from the 

Charley Ballet, plus two Yank and 
|four British boys, as the Italian 
stage has no dance tradition—all 
| training being for opera or straight 
'ballet. Saddler added he would 
| like to open a school here, but all 
| dance training is in the hands of a 
| choreographer named Lia Rukaia 
(under a government grant) and 
jall outside activity needing per- 
mits are impossible to get. 

Yank terper adds that giant 
strides have been made here in the 
musical field in recent years, so 
that now less and less numbers are 
called for and there is generally 
much more book. “One vestige of 
the old-style review still remains, 
however: the “passerella” (run- 
way). This, says Saddier, with its 
contract-set precedence and spac- 
ing requirements, creates more 
trouble with actors than billing 
problems. “I usually try to give 
them something to do when they’re 
out on the runway, to break the 
monotony,” he says. 


Another complaint about Italian 
rivistas from the otherwise bullish 
Saddler: they’re just too long. 
“Garinei and Giovannini have been 
trying by giadual stages to cut 
|down the running times (Italo 


i 


| shows often last until 2 a. m.)—but 


| 





the public won't have it. If they 
| don’t miss that last bus or tram, 
| they just feel they haven't had 
their money's worth... .” 


| 


‘Mex Film Grosses 30% 
Higher Than Last Year 


Mexico City, Nov. 26. 

Mexican pix will gross 30% more 
this year than they did in 1956 be- 
| cause they are better and are more 
| attuned to the public’s tastes for 
|} comedy, color and tuneful music, 
This is the opinion of a top author- 
|ity, Blas Lopez Fandos, manager 
‘of Peliculas Nacionales, semi-offi- 
cial distributor in Mexico of do- 
mestic and some imported films. 
|PN places most native pix in 
| Mexico. 





the Maipo theatre, on Esmeralda,| though it brings in coin. He has 
just off Corrientes, a 761-seat thea-| the reputation of being the most 
tre in the city’s best. location.| astute and shrewd of local im- 
Bronenberg himself began as an|wresarios. A young son has now 
actor, and in a 29-year career pro-| joined his organization, 


‘his share of the costs. Several ap-| Fandos forecast that Mexican 
| plications from West German pro-; product will gross a new high of 
ducers to make films with Russian $5,360,000 this year in Mexico. 
| producers already been rejected by This compares with $3,760,000 in 
‘the Ministry of Economics, | 1956. Rye 
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30 Turkish Films | Uncertainty Over Film | 


Being Produced 


*,* ° 

British Like Dualers 
London, Nov. 26. 
A national survey carried out 
by the Rank Organization to 
sound public opinion on the 
composition of a program, re- 
vealed that 68% -of those 


Law, Delay on Changes 
Stalls Arg. Pix Prod. 


Buenos Aires, Nov. 26. | 


wind PR ag ny Nov. 26 Although the Military Junta, | quizzed wanted double features 
ly <—. hot in oa are current- which advises Argentina’s Pro-| and a minimum. three-hour 
eing shot in this country, a re-| visional Government, began revis-| show. 


cent roundup indicates. Ten of 
these are done in studios around 
Istanbul, others being on location 
in all parts of Turkey. Two of 
these are co-productions with the 
Germans. Reason for the recent 
boom is the sudden importation of 
negative film stock. Producers had} 
to stop working for more than six 
months because of the shortage of 
raw film. 

Turkish films can be classified 
generally into three groups. One 
is the Village Film (Cliche stories 
based on ill-fated love triangles) 
Second one is the Family Melo- 
drama (Reminiscent of the late 
Emil Jannings starrers) while the 
third is the gangster melodrama | 
with the plot covering events in 
Istanbul.. Of the 30 films now be- 
ing shot, more than 15 are the so- 
called village films. That’s because 
it's a much cheaper and consider- 
ably easier to shoot such a film on! 
location in a small village with the 
local folks taking part. 

Film stars are very busy cur-| 
rently because of the sudden boom. 
Some of the more popular ones 
have to rush from one location to 
another. If they are also legit ac-} 
tors, they are even more in de-| 
mand because the legit season here | 
is at its peak currently. 


Pick Gardner, Franciosa 





| weeks ago, it’s doubtful whether | 


This was stated by John 
Davis, managing director of 
the Rank Organization, at a 
dinner to the Overseas Press. 
He was answering a question 
on the length of programs. 
His questioner had suggested 
that the public could not leave 
their tv sets for a full three 
hours! 


ing the National Screen Institute's} 
. | 
draft regulations for th: Film Law! 


there can be any tangible outcome! 
for some time, because the junta is 


busy at this time with far more | 
urgent problems for the country | 
Meantime, only a few brave souls! 
continue actively, producing, and 





' the industry is practically dormant) 


-_— ac inance ; 'O- > 
wor alleged tack of foance, as oo Mineie Raag Newes 


Exhib Headache 


{outs from the money collected by, 


Screen Institute taxes ostensibly: 
to aid the industry. | 
Hugo del Carril is just complet-| 
ing “Una Cita con la Vida” (A Date! 
with Life), adapted from Bernardo} London, Dec. 3. 
Verbisky’s novel, ‘Tango Streets’."| The Performing Right Society 
D’An Fran will distribute “Dioses| does not intend to renew its agree- 
Ajenos” (Alien Gods), now in the| ment with the Cinemo‘ograph Ex- 
laboratory stage, which was rolled) hibitors’ Assn., which expired re- 
in the Humahuaca Valley, Salta | cently, unless they see eye to eye 
Province, a national beauty spot in|on a new agreement to calculate 
the Andean foothills. Producer | fees on the basis of box office tak- 
Luis Giudici worked on this opus|ings. The past agreement was 
on_a Cooperative basis, meaning | based on seating, with manage- 
they will collect out of receipts. | ments paying a percentage as- 
A group of complete newcomers sessed at 52 times the monetary 
to the screen are working also on| Value of such capacity. 
a cooperative basis on “High Poli-|_ The percentage scale meant that 


Raul Gaynal. Leopoldo Torres Rios 3% on all music performed. This 
is following up his juvenile prob- scale was graduated down until 


lem picture, “Edad Dificil” (Diffi-| it reached a minimum flat annual 


‘cult Age), with “Demasiados Jo-| Payment of $20 for minor situa-| 


To Star In Goya Biopic venes” (Too Young), with the same a. ty’ , om. 
Rome, Dec. 3. | Young lead players, Barbara Mujica|, Societys Seneral manager, 1. 
Ava Gardner and Anthony Fran- | #®d Oscar Rovito. jL. Walter, said he did not feel 


ciosa will star in a biopic of Goya! Carlos Borcosque has also gone| oP agch tlm te ch ate 
which Titanus Films of Rume will | ahead, without awaiting State sub-| were 4 financial ree he wie felt 
produce in collaboration with Unit- | sidies, and is readying work on a) it would be tar more ractical if 
ed Artists and Metro. Tentatively | circus and juvenile picture, titled,| the fees were based Bp percent- 
titled “Goya,” film will be shot in| “While There’s a Circus.” Anselmi age—probably 1%—of the total 
Spain in color, probably starting Film Argentina, which claims te! sdmissions at each theatre. One 
next spring. Project is reported as | have been founded in 1925, is ad-| o¢ the good paints about the pro- 
budgeted at some $2,500,000. Script | vertising the sale of stock in a pro-| posed plan, he opined would be 
is by Albert Lewin, who has spent | duction in color and a system it) that managements would not have 
considerable time in Spain, during | calls “A.3 P.Scope,” to be directed to pay for people who were net in 
the past year on research, while| by one Video Anselmi, from Hugo the theatre oo 
production itself will be in the! Wast's novel, “Lucia Miranda.” | ? 
hands of Titanus producer Silvio; “The First Kiss” which was di-| g plan 
Clementelli, ’ |rected by Enrique Carreras from a : 
UA may handle pic in the U. S.| script by Julio Porter, and features ° " 
and Canada, with Metro distribut-| former child-actress Adrianita in Balcon Likes Ealing 
ing in other countries excepting| her first adult role, is to be) 
Italy, where Titanus will release. | preemed in a suburban theatre, 
Titanus has just finished shoot- | whiely is a plan to recapture audi- 
ing another co-production with! ence sympathy for native product. 
Metro, “The Seven Hills of Rome,” | The National Screen Institute has 








London, Nov. 26. 


Exhibitors are opposed to ei 


U.S. Tieup With Metro 





For Hawaiian Playdate 


Honolulu, Nov. 26. 
Consolidated Amus. Co.,_ still 





10 C’s’ to Consol. Amus. | 


j 
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Seasonal Dip Hits West End; ‘Star’ 
Bright 86, Kwai’ Sturdy $8,700, 8th, 
Holiday’ $14,900, 95th, ‘Pride’ 5146 


London, Nov. 
Seasonal decline is in evidence 
in latest returns from first-runs 
here, and even the sturdiest hold- 
overs have reacted. “Around 


| World in 80 Days” at the Astoria 


; smarting over its loss of “Around, 


| World in 80 Days” (UA) to Henry 
| J. Kaiser and his aluminum dome, 


‘has wrapped up “10 Command-, 


| ments” (Par) for a roadshow run at 
| its Kuhio Theatre in Waikiki. 

| Pie has been booked for a six- 
| week run starting Dec. 13, with 
house scaled at $1.80 top. Film 
will have a matinee and single 
| evening performance daily, with 
;night shows on a reserved seat 
basis. 


Mexican Studio 
Situation Sour 


Mexico City, Nov. 26. 





is down to $15,400, still fine, in its 
frame, having been affected main- 
‘v by a substantial drop in matinee 
business. “Cinerama Holiday” in 
95th round at the Casino, is rated 
good $14,900 or about $5.000 down 
from previous fortnight. 
“Bridge on River Kwai” looks 
stout $8,700 in its eighth Plaza 
week. “Pride and Passion” is good 
$5,500 in its seventh Pavilion 
stanza “Bolshoi Ballet” in fifth 


| Geumont round was lofty $9,800. 


| Mankind” 


The unstable film studio situa- | 


| tion, which began last spring with 


| tics,” directed and produced by/| large theatres paid at a rate of; the threatened shuttering of the 


| biggest and most modern plant, 
|the Churubusco, (because its 


| $6,800. 


| board chairman, Emilio Azcarraga | 


lof $920,000), has become even 
more shaky. 


closing the Clasa plant, Mexico's 
pioneer modern studio, which had 
been running for some years, 
mostly in the red. It was hoped 
this would let the Churubusco live. 

Now the _ technical - manual 
workers locals of the Picture Pro- 
duction Workers Union (STPC) 
are pressuring for reopening of 
the Clasa, on the theory that gen- 
| eral pie production is being hurt 
because of insufficient studio 
liane, This would provide more 
work for more members, of course. 
|So Azcarraga has announced that 
| if Clasa resumes, he will offer to 
sAl Churubusco to the govern- 
ment. 

Azcarraga revealed that the gov- 
fernment refused his offer to sell 








| Churubusco about six* years ago. | 
Sir Michael Balcon, top man of} He intimated that the administra- 


Sr., reported a cumulative deficit | 


The government at-: 
tempted to correct the situation by | 


Among new entries, “Story of 
shapes modest $6,500 
ai the Warner. “Tin Star” looks 
neat $8,000 or near in opening ses- 
sion at the Odeon, Marble Arch, 
Estimates for Last Week 

Astoria ‘CMA) (1,474; $1.20- 
$2.15)—“Around World in 80 Days” 
(UA) (21st wk). Fine $15,400. 

Carlton (20th) (1,128: 70-$2.15)— 
“Sun Also Rises” (20th) (4th wk), 
Average $5,500 or near. Last week, 
“Stopover Tokyo” (20th) 
follows Nov, 28. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (95th 
wk). Good $14,900. 

Empire (M-G) (2,099; 55-$1.70)— 
“Les Girls” (M-G) (3d wk). Fair 
$10,000 or near. Last week, $12,- 
000. “Man on Fire” (M-G) preems 


| Nov. 28. 


Gaumont (CMA) (1,500; 5Q-$%.70) 
—‘“Bolshoi Ballet” (Rank) (6th wk), 
Stout $9,500 or near. Last weexs, 
$9,800. “Just My Luck” (Rank) 
preems Dec. 5. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70' — “Time Limit” 
(UA) (3d wk). Sturdy $5,600. Last 
week, $6,700. “Until They Sail” 


| (M-G) opens Nov. 28. 


London Pavilion (UA) (1,217; 50- 
$1.70)\—“Pride and Passion” (US) 
(7th wk). Good $5,500. Last week, 
$6.300. “Tarzan and Lost Safari” 


| (M-G) bows Nov. 29. 


with Mario Lanza, Renato Rascel | now reviewed most of the backlog, Ealing Films, is confident that Eal-|tion’s excuse for the rejection was 
and Marisa Allasio. Pic is being of native product awaiting release, ing’s tieup with Metro in the States | it was at that time it already too 
rushed into local release while | excluding only five from the bene-| will pay off handsomely. Under the) much coin in the pix industry. He 
statewide debut, under Metro aus-/ fits of the Protection Law. agreement Ealing has complete said that Churubusco’s closure 
pices, looks like next spring. Pic | control on the pix they produce for; would make more than 3,200 un- | 
he Saeed A — he ay pend D T L D lich nt — So 4 “Man in Hd ionists jobless. } 
oy Rowland for producer Lester tat ; ky,” “Shiralee,” “Barnacle Bill,”| The trade doesn’t expect any 
Welch and Titanus when dubbed | a = a me hs with Alec Guinness; “Davy,” and, definite decision in this case until | 
into Italian. Standart, Nov. <0. |“Dunkirk” have been completed. | Eduardo Garduno, prexy of the | 
H Filme W Mn nf oe eae ie oe loan — invtiatlle Gime , 12s] Sim industry’s own bank, Banco | 
orror m r , -| U.S., has not yet seen any of these Nacional Cinemotografico, returns | 
7 tig | American standards. films,” he said, “but Metro pro-|from the observation trip he's | 
Ireland Pix Censor | He alternates “Charley's Aunt” fesses to be satisfied: Crisis film| making abroad. He’s currently in 
Dublin, Nov, 26. | with “Desire Under The Elms,”| will be ‘Dunkirk’—a completely | the U.S. and is not expected here | 
Horror pix dealing with fantastic | both to strong b.o. British subject.” /until early in December. 
monsters from outer space are aie 


causing concern to Irish film cen- | , 

sor Liam O’Hara according to, ? 

Minister for Justice Oscar Traynor | bad 
speaking at the annual government 9 


party gabfest here. Traynor added 
this was only type of pic which ap- 
peared to be causing concern, but 
it was becoming more common. 

The meeting okayed a demand 
for introduction of graded censor- 
ship certificates similar to those 
used in Britain. The Irish censor | 
can issue “limited certificates” but 
rarely does so. Those issued by 
O'Hara limit attendance to “over 
18's.” 
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TANKS FRESE OUT OF WHAT-10-D0 


By FRED HIFT 
horns of a real dilemma. On one/try. On several occasions recent- 


Spanish situation suddenly has | - | 
epee with | band, quite a few of the companies | ly, MPEA reconfirmed that resolu- | 
taken a turn for the worse, with RKO was said to have given | 


are sick with the Spanish “mess” | tion. 
Prmtd greg ot gees Picture | and would like to resolve it one | assurances that it would not de- 


{way or another. On the other, | liver the pictures. 

. Ry Pa Mcgee Ag Mpc: | there is a general fear that con- | In fact, one report has it that 
= long with the RKO facilities | C¢S8ions in Spain would have | the company presidents actually 
N Ital F h Co-P d. i ginny |reverberations throughout Europe | assured O'Neil they would back | 
ew o-rrenc ro . ; and would almost immediately cre-| him to the hilt in any lawsuits that 
Rome, Nov. 26. RKO move comes in the wake! ste similar situations elsewhere. | might result from his refusal to 

A large Italian film industry |Of a recent assurance by Thomas | Spanish Torture |make available prints and nega- 
delegation has just returned from | 











O'Neil, RKO prexy, that the! ‘Thus, while several million dol-| tives on the films he sold. 
Paris with a new Franco-Italian co- | @Vailability of the eight features | jars already have been Yost via the! After examining the situation, 
production agreement, set after a |‘? the Spaniards would be stalled | Spanish embargo, this is “peanuts” | and being confronted with the 
three-day confab in the French | &t least until there's a Spanish- | compared with what might be lost Spanish reaction, O'Neil apparent- 
capital. Details of the new pact | American film agreement. | by giving in to Spanish demands ly decided that he couldn't holé 
have not yet been revealed, spokes- | MPEA has maintained an em-/and the acceptance of a compara-| off any longer. Asked whether he 
man merely stating that the pre-{|bargo on shipments to Spain for| tive handful of permits. There|thought the availability of the 
vious deal had been modified and | over two years now. Reason is the | are some who make no bones about RKO films, for which the Spanish 
updated on the experience which | trading conditions demanded by their unhappiness with the Spanish | Government has yet to issue li- 
in the past years has already led | the Spaniards, plus their demand | dilemma, but none have any very | censes, would splinter the MPEA: 
to 230 feature co-productions by|for fewer permits for the U. S | good suggestions as to how to ex-/| front in Spain, one company for- 
France and Italy. New agreement , majors. Current conditions make tricate MPEA from it. Embargo eign topper thought it would not. 
is valid for one year. |a Spanish film deal almost impos-} extends only to shipping, not to| “Provided we can keep Allied 
The French delegation was head- | sible and, increasingly, there are | booking. : | Artists and Republic in line, “we i 
ed by Jacques Flaud while the indications that the Spaniards; When RKO originally sold out probably continue the embargo,” | 
Italian reps to the French confabs would like to drive the American |in Spain, along with 18 pictures, | he said. Republic is still angling 
were Nicola DePirro, Eitel Monaco, | distributors out 100°, forcing the rest of .the MPEA members | for a Spanish deal. Over and over 
Lidio Bozzini, Alfredo Guarini,| them to conduct their business in were greatly disturbed, arguing again, industry execs stress the im- 
Benedetto Orta and Enrico Gian-| Spain via native licensee a la that RKO was bound by the com-) portance of Spain as a precedent 
nelli. | United Artists. {mon MPEA resolution against the for the rest of Euiupe. : } 
[ Pi ‘ Tt)? { » af ' i>" f . i 
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| smash $8,700. 


Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70') — “Tarnished 
Angels” (Rank). Fair $6,100. 

Odeon, Marble Arch ‘CMA) 
(2,200; 50-$1.70)—“Tin Star” (Par), 
Neat $8,000 or near. 

Plaza (Par) (1,902; 95-$2.80) —— 
“Bridge on River Kwai” ‘Col) (8th 
wk). Finishing currept run with 
Last week, $9,900. 
“10 Commandments” (Par) opens 
with Royal preem Nov. 28. 

Rialto (20th) (592: 50-$1.30' — 
“Back From Dead” (20th) and “Un- 
known Terror” (20th) (3d wk). Fair 
$3,900. Last week, $4,800. 

Ritz (M-G) (432; 50-$1.30) — 
“Flesh is Weak" (Eros), Neat 
$3,000 after 15-week run in West 
End. 

Warner (WB) (1,785; 50-$1.70i— 
“Story of Manking” (WB). Modest 
$6,500 or close. 


——_— 


New French Govt. Picks 
Film Business Chief 


Paris, Dec. 3. 


Though the French government 
has plenty of problems, Paul Ri- 
beyre, Minister of Commerce and 
Industry, has found time to handle 
the film industry now under hié 
aegis. He appointed Jean Vivie, 
film scientist, technician and teach- 
er, as his pix liaison man. Film 
circles are at ease since this priori- 
ty given to them denotes recogni- 
tion of the film as an important 
cultural force. 

yovernmental concern with eco- 
nomics, it is felt here, will help 
maintain the recent unfreezing of 
admission tags in film theatres. 
There’ has been no appreciable 
boxoffice dip in the face of upped 
admittance prices. 

It’s also expected that the Film 
Aid Law will be kept intact to help 
balance the present fiscal pix set- 
up, rated one of the healthiest in 
Europe at the moment. In re the 
impending Common Film Mart, 
pros and cons have been stated 
here by various film sources, 

Aisset ae Eo 


. 3 ; ricrisin-t 





12 PICTURES 





VARIETY 


Wednesday, December 4, 1957 





STANDARD & POOR'S: ONLY MORE FOLKS 
IN THEATRES CAN NOURISH FEATURES 








It's going to be a mixed-up 1958 
for the picture’ business, with 
some companies faring well and 
others slipping, according to an 
analysis made by Standard & 
Poor's, prominent corporate ap- 
praisal outfit. Where there will be 
improvement, it will be mostly via 
increased television activities and 
“the outstanding success of a very 
few films.” 

Feature film production is at a 
six-year high, notes Standard, and 
the rate of film-making may be 
sustained next year. However, the 
potential of the market doesn’t 
seem capable of supporting big 
schedules on a long-range basis. 

Average weekly attendance in 
the United States is tending to 
stabilize between 45,000,000 and 
49,000,000, with the 1957 average 
figured at between the 45,000,000 
in 1955 and the 46,500,000 in 1956. 
Total boxoffice gross for 1957 is 
estimated at slightly less than the 
$1,200,000,000 of 1956, 

Since an attendance rise is not 

prospect, the risk for preducers, 
nview of upped production costs, 
likely will continue as in the re- 
cent past, with profits derived from 
foreign markets and domestic tele- 
vision. However, revenues from 
abroad are to be adversely affected 
by growing tv competition. This 


| store. ; 
the property and there is parking | 





already has happened in England 
and can be expected in Japan, | 
states S&P. 


Observations are made about! 


Saledaiee Prompts Switch; 


Nipawin Theatres Opens 
Big Regina Shop Centre 


Regina, Sask., Dec. 3. 
The local Nipawin Theatres Ltd. | 
has gone into the neighborhood | 
shopping centre business. 


_ Two years ago the organization | 
bought two acres of choice prop-| 


erty in the city and plans were 
made for a new theatre. Shortly | 
after, television’s impact was felt 
at Regina’s boxoffices so the pigs 
ect was dropped in favor of 
shopping centre which has ant 
been opened. 

Built at a cost of $420,000, the 
steel, brick. and concrete block 
structure covers 22,000 square feet 
Included are a supermarket, ladies 
ready-tovear store, pharmacy, 
hardware, restaurant and _ liquor | 
A service station is also on 


space for 100 cars. A lower level 
will include a barber shop, beauty 
parlor, laundry, 
order house and other businesses. 


Nipawin Theatres Ltd. operates 


the Nortown Theatre in Regina, 


and the Roxy Theatre, Nipawin, 
Sask. 
horn, 27, whose father, Isador Rein- 
|horn, operates the Roxy Theatre, 
Regina. : 
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‘fur shop, mail| 


President is Leonard Rein- | 





“Film Share Earnings Compared 
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Per-share earnings of various leading picture and theatre compa-_ 


nies, “estimated” in the 1957 listing except where preceded by an “A” 
(for actual), are provided in a breakdown put together by Standard 
& Poor's, as follows: 





COMPANY 1956 1957 
Columbia $2.22 (A) $1.76 
Paramount 4.43 4.00 
20th-Fox 2.34 3.25 
United Artists 2.84 3.25 
Universal 4.06 3.50 
Warners B84 2.00 
Loew's 91 45 
AB-PT 1.96 1.35 
Stan-Warner 1.47 1.90 


All above-listed corporations are traded on the New York Stock Ex- 


change. Allied Artists, which is on the American Exchange, had a profit 
of 27c per share in 1956 and a deficit of $1.87 per share in 1957. 





————_————_— 
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business companies 
as follows: 

American Broadcasting - Para-— 
mount Theatres: Retention of} 
common stock holdings is advised. | 
Annual ,divident rate of $1 will 
continue although year-end extra 
of 30c. may be curtailed. 

Columbia: Continued expansion 
of tv activitics may offest rising 
theatrical film costs to provide a 
good fiscal recovery. Continua- 
tion on 30c. quarteriy divvy, along | 
with the occasional stock extras, 
expected although both the com- 
mon and preferred issues are spec- 
ulative. 


the pic 
dividually, 


Loew's: Moderate recovery is 
rated a possibility for 1957-1958 
and div ide nds may be resumed but 
at less than the previous 25c. quar- 
terly rate. 
speculative 
value 
National 
range diversification 
(Cinemiracle production and toll- 
vision operation) which 
holding the stock as a speculation. 
Paramount: Diversified ac- 


purposes and 


Theatres: Has _ long- 


tivities, anticipated revenue from 
sale of the back'og and strong 
finances all look good. 

Stanley Warner: Upped profits 


seen via Cinearama films and ex- 


pansion of the -Playtex subsidiary. 
Stock worth holding.” 

20th-Fox: Some increase in prof- 
its anticipated: Speculation stock 
may be n id. 


United Artists: Probable earn- 
ings of $3.25 per share in [957 
should be further improved upon 
in 1958 

Universal: Holdings taken on 
speculation may be retained, tele- 
Vision syndication receipts from 
the library sale being a factor. 

Warners: Remains a “specula- 
tive situation” 


1957-1958 may be increased mod- 
erately over the current level, 


Shares may be held for | 


asset | 


program , * 


suggests | 


although the net in! 


* STEREOPHONIC SOUND 


AL FRESCO, PATENTED 


Stereophonic sound may be on 
the horizon for drive-in theatres 
which, of course, heretofore have 


| been limited to audio distribution 
‘from only a single speaker placed 
‘in each automobile. 


Ampex Corp. of Redwood, Calif., 
has filed for patent an assembly 
of three speakers that has the ef- 
‘fect of having the sound coming 
from three points of the screen, 
centre and both sides. Resting on 
a car's instrumental panel, the two 
side speakers bounce the sound off 
the windshield, it’s claimed, in such 
a fashion that the directional 
sound is achieved. 





‘80 Days’ Scrams Dallas 
Dallas, Dec. °3. 

After a record run of 46 weeks 
at the Tower Theatre here, 
Around the World in 80 Days” 
has ended its showings. 

Moving over was “Jailhouse 
Rock.” the Elvis Presley pic from 
the Majestic, 
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t Rentals, with TV, for 20th: $89% Millions 


Disneys’ Holdings 
As a followup to the listing 
of Walt Disney Productions on 
the New York Stock Exchange, 
it was disclosed this week that 
brothers Walt and Roy Disney, 
as trustees of a voting trust, 
own 708,330 shares of the out- 
fit's common stock. 
Also, Roy Disney, president 
of the company, is the benefi- 
cial owner of 98,619 shares. 





‘Admish Tax Up 
Anew If Fed! 


Amusement Stock Quotations 


Week Ended Tuesday (3) 
; N. Y. Stock Exchange 








| Aid Enacted 


Albany, 


Dec. 3. 

Financing by N.Y. State of cur- 
rent Federal aid programs for 
school lunches, vocational educa- 
tion, sewage plant construction and 
disaster, which it should take over 
in line with President Eisenhower's 
recommendations, would be effect- 
ed through legislation empowering 
the State to levy a series of taxes, 
|including one on admissions, now 
|imposed by the Federal govern- 
| ment, 

So Senator Thomas C. Desmond, 
Newburgh Republican, declared 
last week, in revealing he would 
introduce bills at the coming ses- 
sion of the Legislature, in Albany, 
to bring about this end. 

The present federally-collected 
taxes include those on telephone 
calls, jukeboxes, safety boxes and 
bowling alleys, Senator Desmond 
said. | 

Cities and counties in New York 
State can now vote a five percent 
admissions tax, among other so- 
called “nuisance” levies. 








"BLACKLISTING’ DELAY 





| Wilson Vs. Loew’s Not Before Top 
Court Until Later 





Washington, Dec. 3. 
U. S. Supreme Court has post- | 
poned its hearing of Wilsén Vs. | 
Loew's case, which is a mass action | 
by more than a score of former | 
Hol ywooders “blacklisted” by the 
| studios because they took the 5th | 
Amendment before the House Un- 
American Activities Committee. 
Suit was slated to be heard next 
Monday. However, an important | 
case between the states of Vir-| 
ginia and Maryland has knocked 
Wilson Vs. Loew's off the calen- 
dar for the time being. It may be 
argued next month. | 














| Winninger: ‘Never Paid’ | 


| 








Los Angeles, Nov. 3. | 

Producers Fred Gerrior and Mar- | 
tin Nosseck failed to pay him for 
his work in “Secret of the White 
Reindeer,” Charles Winninger | 
charged in a $6,000-suit filed in 
Superior Court. 

Action contended that he “was 
hired at the rate of $5,000 per 
week plus $1,000 or each addition- 
al day, under a contract signed 
last September. He said he receiv- 
ed no money, 


| younger crowd and kiddies today, 


the proper policy move at this time, | 


| Trail Theatre. St. 


“/and services, and the new chil-| 


‘ weeks, 


1957 Net 
High Low Weekly Vol. Weekly Weekly Tues, Change 
in 100s High Low Close for wk, 
2478 13%¢ Am Br-Par Th 302 14 131% 13438 + % 
36% 2312 CBS“A” .... 103 2514 2458 2414 — &% 
3544 22348 CBS “B”.... 87 25 2458 2434 + % 
2014 13% Col Pix ..... 56 14 133% 1334 —% 
195 133g Decea ..... 71 1534 1544 1556 + 5% 
147%, 1314 Disney .... 68 135% 133% 1314 + % 
115 8134 Eastman Kak. 104 993% 9612 981% +214 
$34 344 EMI ..... 114 4 334 4 + 3% 
1633 7% ListInd...., 46 838 88 858 + 5% 
Z 1144 Leew’s ....., 403 125% 12'% 1214 —% 
9% 75g Nat. Thea... -50 73% 744 714 _— 
36% 28 Paramount .. 41 33% 32 32 + 1% 
18% 11 Phileo ...... 258 1514 14 15 + 78 
4612 30 Polaroid .... 482 462 338 461% +918 
40 27 RCA Ta ae 327% 2978 3218 +3 
8% 47% Republic .... 25 538 5 56 + ts 
134% 9 Rep., pfd.... 4 10 10 10 poe 
1812 133 Stanley War. 37 16% 1438 16%4 +2 
2914 207%, Storer ...... 26 214% 20 20 --1 
30% 2138 20th-Fox .... 49 2334 2314 2312 + 7% 
2558 1612 United Artists 23 175% 1614 1658 — 58 
30% 20% Univ. Pix ... 20 2234 22 20 —154 
73 66 Univ., pfd. .. *90 68 68 68 +218 
287, 19142 Warner Bros. 7 201% 20 2016 + "1g 
137%4 91% Zenith ...... 209 137%%4 12214 135 +18 
American Stock Exchange 
414 214 Allied Artists 14 3 27% 3 — 
10:2 6°% Ald Art. pfd. 5 74 719 714 =—1% 
1134 6% Asso. Artists 116 778 75% 7, +% 
1% 12 C&C Tele.. 170 7/16 3g 7/16 - 
618 3 DuMont Lab. 7 354 314 3% —\% 
458 2'2 Guild Films 18 278 2°8 234 — 's 
934 55s Nat'l Telefilm 58 738 634 7 — 1s 
¥ 31g Skiatron .... 46 512 5% 51% —% 
8°4 3'2 Technicolor . 92 376 312 358 —'s8 
Over-the-Counter Securities 
Bid Ask 
SS OS re coecceccccccccers 39% 43 + % 
Chesapeake Industries ......seseeseesese 153 2 + % 
Cinerama Inc. senhoesebeeevecciass 7% 1% — 
i" . . s ccceech eee adanmnaee 2% 212 —%M% 
DuMient Broadcasting ...c.ccccccectecces 74 8% —%™% 
Magna Theatre ..... parneretetanaehoones 114 5g + 
Ds. «ve ccapienest ieandendcnter 14 1% — 
i PED c:ccceuses cecseenesaetes 35g 44% — '% 





* Actual Volume. 
(Quotations furnished by Dreyfus & Co.) 


INFLATION HITS KIDS; ¢7 9) 
25c ADMISH NOW 35c 51.H0 Share, But 
Kansas City, Dee. 3. WB Wary On 

Start of 1958 


Dickinson Operating Co. has 
upped children’s prices from 25c 
to 35¢ in several of its key situa- 
ticns in the Kansas City territory, 
effective last week. With a large 
percentage of its clientele the 
Net of $3,415,000 for the year 
and with its own situations em-| ended Aug. 31, 1957, was reported 
phasizing this trend because of|this week by Warner Brothers, 
suburban locations, the raise seems | Profit, equalling $1.90 per share, 
compares with $2,098,000, or 84c 
Glen Dickinson Jr. said last week. | per share, in 1956. Latter figure 
The switch affects the Overland, | didn’t include income from the 
Dickinson, at Mission and Aztec | sale of films to television. 
theatres in Johnson County Kan- | WB statement predicted a loss 
sas, suburban to Kansas City; the from operations A the first quar- 
Joseph, Dickin- ter of 1957-58 due to the decline 
son, Topeka, Belasco, Quincy, Ill.,! in doméstic and foreign rentals. 
and Waterloo, Waterloo, Ia. Film rentals for 1957 ran to 


Theatre prices have remained | ¢7 : - 
fairly steady while inflation has! epee ng ~ eam with $73, 


plunged ahead on most other items | 




















dren’s price is more in line with 
other prices today, Dickinson said. 

Other circuits in this exchange 
territory are making no change in 
the price scale for kiddies, al- 
though most houses go to the 35c 
or 50¢ fee for a children’s special. 


Addendum: Critics 














Minneapolis, Dec. 3. 

That the local public has its own 
They drop back to the quarter for | ae regarding the pictures it 
regular adult programs, however. | wants to see, making uP that mind 

To date there has been little re- | ra —— a pir ges ange 
action to the new scale, Dickinson | °° - th Ann guemmenes = mashed sae 
said, although the situation will be fuenced too erypend by the critics 
studied over a period of several | 274 columnists cae + He and oo 

| ommendations were indicated again 
here the-past week. 

Although competing newcomers 
|}included “Pal Joey,” “Pursuit of 
|} the Graf Spee” and “Bombers B- 
| 52," “Hear Me Good,” on the 
lower end of one of the RKO Or- 
pheum’'s infrequent twin bills, was 


PH ooo?r 


$0-6-00046060400-06000006060000000000004 PEEEHFE EEF EFGF6444646446646444444444444464- singled out in his Sunday Tribune 
sing Ss < \ 


Film renials, including televisio 


and a net of $5,623,858 were reported by 20th-Fox 


for the 39-week period ended Sept 
film rentals ran to $83,800,000 
amounting to $5,600,000. 


The 20th net, amounting to $2 
common stock, constituted a shar 


Total film rentals in 


| For the 39-week period, 


n, of $89,419,401 reflected in part 


92 ote] 
28, 195 


Actual 
with tv revenue 


in 1956 
13 per 


$1.20 per share. 100° 


stic rentals ran 


ahead of foreign by only a little over $5,000,000. Net in 1957, 


Reporting on the third quarter 
20th put earnings at $1,553,993 « 
against $1,025,429 (38¢ per share) 


ended Sept. 28, U.S. 
wv 59c per share 
last year. This 


business this year. 

Company reported on the credit side 
in dividends against $824,637 last vear and $5,921,049 
in other operating income compared with $8,613.887 | able 
On the debit side: 
share of costs dropped to $48,610,878 against 
‘p rise over 1956 but 
when the net stood at $3,182,099 or 
56 stood at $77.719.336 
dome 


participation 
, from $6,358,742 in 1956 to $11,137,963 during 
the past three quarters. 
trative expenses held on an even keel at $23,489,452. 
after 
and $2.451,068 for foreign income taxes, was 
a total of $6,351,068. 
year were only $2,882,302. 


column by editor-critic Bob Mur- 
phy as “the movie of the week.” 

Morning Tribune columnist 
Will Jones also devoted consider- 
space to praising the Hal 
March starrer. Murphy called it 
$50.262.293.|a “sleeper.” The top picture on 
in film rentals went up almost | the twin bill, “Zero Hour,” also 
| was tossed bouquets. 

Both Murphy and Jones are con- 
sidered “influential” and _ boast 
large reader followings. However, 
the RKO Or pheum wound up with 
one of its season’s poorest boxoffice 
‘weeks with the twin bill. 


an improvement in 20th’s drive-in | 


$1,216,443 | 


Amortization of film 


Distribution and adminis- | 


provision of $3,900,000 for 


Comparable withholdings last 
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Brigitte Bardot In for Percentage 


Via New Raoul Levy Company 





Raoul Levy, whose recent film¢ 


fortunes have been closely tied to 
the rise of French star Brigitte 
Bardot (“God Created Woman”), 
now plans to turn from producing 
to directing~and without Miss 
Bardot. 

In Gotham for a quickie last 
week, Levy disclosed: (1) He would 
direct “The Camp _ Followers,” 
based on the Italian bestseller by 
d’'Ugo Pirro. (2) He was forming a 
company with Miss B rdot, whom 
he has under contract, that will give 
her a percentage of every film’‘he 
makes, whether she’s in it or not. 
The star plans to make no more 
than one a year. 

Levy, whose “God Created 
Woman” is doin, runaway biz in 
the States, has two more with Miss 
Bardot coming up—“The Night 
When Heaven Fell In” (Les Bijou- 
tiers du clair du lune) and “En cas 
de malheur” (In Case of Accident) 
which is currently in production. 

The picture he plans to direct 
will be in CinemaScope black-and- 
white and will, according to Levy, 
have as its theme “the absurdity of 
war.” It deals with the Italian oc- 
cupation of Greece, where it'll be 
shot. Story is about three men who 
pick up a truckload of girls for the 
Jtalian army and transport them 
from Athens into the interior. Re- 
sistance eventually blows up the 
truck and frees the girls. 

Levy said he recognized the uni- 
queness of the situation in France, 
where the role of the producer is 
vastly different from that of his 
U.S. counterpart, but emphasized 
that he couldn’t find the “right” 
director for the job.~“They’re all 
either to young or too old,” he said, 
“and I don’t think I want to battle 
with a man until he sees and un- 
derstands my concept of this film.” 

Producer thought “The Camp 
Followers” prabably would end up 
as a Columbia picture. He has a 
production deal with Col. 


EASTERN MANAGEMENT 
_ FUNCTIONS BY ITSELF 


Recent merger of Confection 
Cabinet Corp. with ABC Vending 
Co. did not include Eastern Man- 
agement Corp., largest chain of 
drive-ins in New Jersey, according 
to Sheldon Smerling, v.p.-general 
manager of Eastern. A subsidiary 
of Confection until the merger, 
Eastern will now operate as a sep- 
arate corporation. 

Smerling also disclosed a re- 
alignment of personnel for the 
firm which will continue to be 
headquartered in East Orange, 
N. J. Named head buyer and book- 
er is Robert R. Deitch, Bruno M. 
Kern was tapped as ad-pub direc- 
tor while James L. Ellis was ap- 
pointed district manager. / 








Rowley Circuit Rallies 


Partners and Managers 
San Angelo, Tex., Dec. 3. 
Rowley United Theatres opened 
its annual partners and managers 
convention here Monday (2) at the 
Town House here. The confab is 
scheduled to close on Dec. 4. ¢ 
Bill Slaughter is convention 
chairman and has arranged the 
program which opened with a 
“dubber’s” golf match at the San 
Angelo Country Club, followed by 
a cocktail party and buffet dinner. 
A-luncheon on Tuesday will have 
as guests branch and district man- 
agers of distribution and represen- 
tatives of other allied industries. 
About 100 persons in attendance. 


20TH SUES GLORIA GRAHAME 


$12,330 Wages 
7% Interest 





Wants Back Plus 





Los Angeles, Dec. 3. 
Recovery of $12,330 allegedly 
paid in connection with “Love Is a 
Many Splendored Thing” is sought 
by 20th-Fox in a lawsuit filed in 
Superior Court against Gloria 
Grahame. Studio also asks 7% in- 
terest dating from March, 1955. 
Action says Miss Grahame signed 
a contract for the part of Suzanne 
ii 1952 and was calleé upon Feb. 
1, 1955 to play the role. Between 
then and March 3, 1955, she was 
paid $12,330, and then, according 
to the complaint,‘refused to go 
ahead with the characterization and 
subsequently was absent from Cal- 
ifornia for a 15-menth period, 


VICE SQUAD IN SWOOP 


Close French ‘Fire Under Her 


Skin’ in L, A. 


Hollywood, Dec. 3. 
Los Angeles vice squad has 





closed exhibition on “Fire Under| featured role in “The Buccaneer” 


Her Skin,” after French film had 
been running two weeks at Vaga- 
bond Theatre. Vice squad invoked 
Los Angeles municipal code sec- 
tion dealing with “lewd, obscene” 
performances in taking action. 


Booked for three weeks “Skin”|. . . Daniel Fuchs will screenplay 


grossed good $6,000 before vice 
squadders shuttered it. 


Legion s Broad ‘A 
Puts Beef on ‘B 


Expansion of the National Le- 
gion of Decency’s ‘A” categories 
is intended to “strengthen the 
meaning of the ‘B’ category” and 
the Roman Catholic Church can 
be expected to intensify its drive 
against B-rated films. 

In an interview with the Na- 
tional Catholic Welfare Confer- 
ence, Msgr. Thomas F. Little, exec 
secretary of the Legion in New 
York, said that, under the new 
setup, “there will be no doubt that 
a B film is one adjudged to con- 
tain material which in itself, or in 
its offensive treatment, is contrary 
to traditional morality and consti- 
tutes a threat .. . to the moral be- 
havior patterns which condition 
public’ morality.” * 

B category to date has been con- 
sidered a catch-all and, in terms 
of either exhibitor reaction or 
Catholic patron attendance has 
had virtually no meaning. In fact, 
many in the industry have con- 
sidered the B tag an asset rather 
— a liability. It will unques- 
ionably take some time for the 
new concept to take hold, though 
the Church can be expected to 
publicize it as much as possible. 

Under the new rating system, 
the Legion has added A-II, Un- 
objectionable for Adults and 
Adolescents.” This is in addition 
to A-I (Unobjectionable for Gen- 
eral Patronage) and A-III (Unob- 
jectionable for Adults). 

Little said Catholic people will 
be urged to refrain from attend- 
ing all B pix “for the sake of their 
own consciences . . 
interests of promoting the com- 
mon good.” He held it was de- 





9 | Frederick” at 20th. 
— of the Dragon,” Robert Fel- 


year on Formosa... Joan O’Brien, 





| Miracle” for 


|“Papago Wells,” new, and pair re- 


| lowe in 
| Hitchcock heads for Metro to pro- 


|\“North by Northwest,” skedded to 
| roll next spring in Camera 65 proc- 
5 





- and in the | 


sirable for the Legnion to take | 


“positive steps” to aid adolescents 
in their quest for “more mature 
movie subjects and thereby con- 


' 


tribute to their intellectual and | 


emotional maturing.” 


As for A-III, Little observed the | 


Legion was “not in principle op- 


|office; Gilbert Nathanson, second 


posed to the legitimacy of adult | 
material” and was thus “not ad-| 


verse to the revised motion picture 


| 


Briefs From Lots 





Hollywood, Dec. 3. 
Darryl F. Zanuck signed Irwin 
Shaw to script “De Luxe Tour,” 
Zanuck-Robert Jacks production 
for 20th-Fox release . . . Charles 
Coburn will be in “And Ride a 
Tiger,” June Allyson-Jeff Chand- 
ler-Sandra Dee-Conrad Nagel re- 
lease for Universal . . .Walt Disney 
bought “The 101 Dalmations,” book 
by Dodie Smith, as his next cartoon 
feature ... Barry Kelley drew a 





| at Paramount... Universal shifted 
| the title of “Middle of the Street” 
| to “Ride a Crooked Trail” . . . Pro- 
| ducer Joseph Justman signed Wal- 
| ter Doninger to direct “Teenage 
| Mother” which rolls next week 


“South by Java Head” for Daniel 
Angel .. . John Emery and Philip 
Over set for roles in “Ten North 





Anita Ekberg will star in “The 
lows production which rolls next 


who film debuted in “Handle With 
Care” at Metro won a term con- 
tract with the studio .. . Producer 
Norman T. Herman makes his di- 
rectorial debut on the Nacirema 
Production “Dateline Tokyo” for 
Allied Artists release ... Marty 
Milner signed for “Too Much, Too 
Soon” at Warners... Anthony 
Quinn and Sophia Loren will be 
teamed in “The Black Orchid,” 
Carlo Ponti-Marcello Girosi pro- 
duction for Paramount release .. . 
Gottfried Reinhardt, who signed a 
directorial contract with Columbia 
a year ago, exited the studio with- 
out any credits .. . Cliff Robertson 
will co-star with Aldo Ray in “The 


Priest: ‘We’re Not Bluenoses’ 


By JAMES L. CONNERS 


| Troy, Dec. 3. 


Father William M. Slavin, chaplain of Rensselaer Polytechnic in a 
sermon Dec. 1 at St. Patrick here, took up “What Does Censorship 
Mean?” and began with a reference to Bennett Cerf the previous night 
on the Mike Wallace interview. Book publisher Cerf had knuckle-rap- 
ped the Catholic National Organization for Decent Literature. Remark- 
ing that the very word censorship “generates a lot of heat,” Father 
Slavin emphasized that the Catholic Church is not “bluenose, not a 
puritanical organization trying to rob people of harmless fun.” It is, 
however, concerned deeply with whatever touches “our moral lives 
and souls.” ° 

The Catholic hierarchy is ‘realistic’ about life, and not “reaction- 
ary,” as sometimes charged. Priest decried “rotten images” whether 
from books and magazines or stage, screen and television. In the film 
area the Legion of Decency came into being after it was found that 
producers were deaf to pleas for “less contaminating” features. 

The chaplain advised local parishioners to turn the dial on radio or 


| television programs that went over the line. (He himself set an exam- 


ple of visible protest some seasons ago by taking a walk from a legit 


tryout he found offensive.) 
“Liberals,” 
|tude on offensive material. He ad 
'to resist “well-founded advice.” 
Liberals see only an attack on 





The National Legion of Decency 
last week condemned the French 
picture, “And God Created 
Woman,” and thus immediately set 
the stage for another test of its 
actual effectiveness. 


“God Created Woman,” starring 





Naked and the Dead” being pro- 
duced by RKO in association with | 
Warners. | 

Irving Rapper will direct “The | 
Warner Bros., com- 
pany’s first in Cinemiracle . . . Co- 
lumbia Pictures returns to on-the- 
lot filming this month with four 
films set to roll, after darkened 
stages during November—to go are 
“The Case Against Brooklyn,” 


turning from location, “Gunman’s 
Walk” and “Me and the Colonel” 
.. . Warner Bros. cast Kathy Mar- 
“Onionhead” . . a 


duce and direct tentatively-titled 


. “Suicide Battalion” is new 
tag for American - International's 
“Hell Raiders” ... 20th-Fox op- 
tioned Stuart Whitman to term 
contract. 


Podoloff Bosses Tent 12 


Minneapolis, Dec. 3. 

Joseph Podoloff, one-time 20th- 
Fox branch manager here and now 
a local exhibitor, will be the 1958 
chief barker of Northwest Variety 
club, Tent 12. He succeeds Sim 
Heller, circuit owner, who rounds | 
out two terms this year. 

Other officers selected are Tom 
A. Burke to be first assistant chief 
barker, replacing Podoloff in that 





assistant chief barker; Ralph Pie- 
low Jr., property master (secre- 
tary), and Edward P. Schwartz, 
dou 


| film producers by A. B. Moore, 


Production Code, provided the gh guy (treasurer). 

themes and their treatment be | Remaining board members for 
consonant with the moral law and | 1958 are Arthur M. Anderson, Ben- 
with traditionally accepted moral| jamin Berger, John A. Branton, 
standards.” The Legion, he noted,| Herbert J. Buschmann, Henry J. 
could forsee “no immediate moral | Chapman, Heller, A. A. Kaplan, 
repercussions” for mature adults | Ted Mann, LeRoy J. Miller, Don- 
in the socalled “modernization” of | ald Swartz and Charles W. Win- 


Brigitte Bardot, has been breaking 
local records at the Paris Theatre, 
N.Y., and at other houses where it 
has played. Dubbed into English, 
and available in this and the origi- 
nal version, the film promises 10 
become one of the largest grossers 
in the import field in years. 

“Apart from the arties, it’s been 
booked by many commercial houses 
and circuits. In Fitchburg, Mass., 
it actually eutgrossed “Ten Com- 
mandments.” 

Question now arises, in the face 
of this exhibitor and public enthu- 
siasm for the sexploitational entry, 
how much the belated Legion “C” 
will slow both its boxoffice and its 
booking potential. In condemning 
the film, the Legion said: 


“The theme and treatment 
of this film developed in an at- 
mosphere of sensuality, dwell 
-without relief upon suggestive- 
ness in costuming, dialog and 
situations. In the field of mo- 
tion picture entertainment the 
extent and intensity of the ob- 
jectionability of this picture 
constitute an open violation of 
Christian and traditional mo- 
rality.” 


The last “test” of the Legion 
came with an American film, 
“Baby Doll.” It got only about 
4,000 dates, mostly in key cities. 
Since it got very mixed reviews, 
however, it was difficult to tell 
whether the limited playoff was 
due to the Legion or in part to lack 
of exhibitor interest. Another 
Legion-condemned entry, “The 
Moon Is Blue,” which also was re- 
fused a Code seal, played off 6,000 
dates. In the foreign field, “Bitter 
Rice” from Italy originally was 
condemned, but was cut to get a 
“B” rating for its (dubbed) gen- 
eral playoff. 

Some distributors and exhibitors 





screen material.” | chell. 


deplore the “undue” attention paid 





Subliminal’ Technique Up For Films; 
Make Patron Satisfied, Though Not ? 


Hollywood, Dec. 3. 
Use of the new trick psychologi- 
cal device, subliminal perception, 
to enhance film entertainment will | 
be discussed here this week with 


| washing,” as indicated in objections 
te its use as an advertising device 
on tv. 

“You can’t brainwash with this 
method,” Moore. stated. The indi- 
vidual is his own monitor and can’t 
be told what to do.” 

(In Washington, D. C., Sen. Char- 
les E. Porter (R.-Mich.) has been 
taking action against process as a 


prexy of Precon Precision & Equip- 
ment Corp., New Orleans. Moore 
also will huddle with tv network 
execs regarding its utilization on 
home sets. form of advertising, claiming that 
. Process; a technique of visually; if “subliminal” is as highly per- 
ot. to the senses at sub-!suasive, as is claimed by psychia- 
liminal (below consciousness) levels! trists, then the tv viewer may find 
—too fast for viewer to know he’s| himSelf purchasing merchandise 
being sold—is a means of “com-| without even knowing why. “The 
munication” which may be used) possibilities are certainly unfair to 
advantageously to strengthen emo-|a viewer who isn’t even given a 
tional moods of a motion picture} chance to exercise sales resistance,” 
while film is in the process of un-| he stated. He has urged the FCC to 
winding, according to Moore. He stage a demonstration.) 


| 








denied it is any form of “brain-| Moore declared that he doesn't 


believe the FCC will take any op- 
position to the new process, when 
agency understands its possibilities 
for good. 

There are two form of communi- 
cation, the conscious and precon- 
scious (or subconscious), 
pointed out. In subliminal per-| 
ception, the second will augment 
the first to increase the entertain- 
ment value of motier pictures 
when used simultaneously. Elec- 
tronic flash will be so lightning- 
like that audience won't be aware 
of what’s causing the emotional im- 
pact, he said. 

Moore is accompanied here from 
New Orleans by Prof. Hal Becker, 
of Tulane U, one of the inventors of 
process. Pair also will confab here| 
with Dr. Robert E. Corrigan, of| 
Douglas Aircraft, co-inventor. 


Bardot Vs. Hierarchy ‘C | 


Will French ‘And God Created Woman’ Be Another 
Test of Legion’s Massed Weight? 


Moore 


he held, persistently misunderstand the Catholic atti- 


mitted that people in general tend 


their rights, he said. 


~ Legion ratings by circuits and 
indies. Richard Brandt, head of 
Trans-Lux Theatre and of T-L Dis- 
| tributing, said recently that 90° 
| of the theatres were afraid to touch 
| pictures with sex themes for fear 
|of pressure groups. “These seem 
to be the films that do the busi- 
| ness,” he said, adding: “It is an un- 
jfortunate and carefully nurtured 
impression that anything with sex 
in it automatically must be ‘ob- 
scene.’ I am as moral as the next 
fellow and I wouldn't play an ob- 
scene film in my theatres. But the 
term ‘obscene’ means different 
things to different people, and 
what may appear that way to the 
|Legion could actually constitute 
|pleasant and completely harmless 
adult entertainment for a lot of 
people.” 

| General impression is that a “C”- 
jrated entry will lose some book- 
ings particularly in the Catholic 
areas but can clean up if it has the 
| right b.o. quality. Good indication 
of the Legion's strength will come 
in Boston, where “God Created 
Woman” is breaking records at the 
Gary Theatre in its fourth week. In 
theory, the “C” classification 
should cause a sharp dropoff at the 
Gary. 


LEO HANDEL UPDATES 
FILM DATA OF 1950 


Leo A. Handel has in work a 
followup edition of “Hollywood 
Looks At Its Audience,” film mar- 
ket research book which he au- 
thored and had published in 1950 
when he was director of audience 
research at Metro. Like the orig- 
| inal, new tome is being written in 
cooperation with Columbia U. 

New book is to be an updated 
analysis of public receptivity to pic- 
tures and will include chapters on 
drive-ins, application of motiva- 
tion research and audience re- 
search anent films: in television. 

Handel, now also in production, 
has two features in work, “Ski Pa- 
trol” and “Escape to Havana.” 











STANLEY ASKING OKAY 


Wants Decree Exemption On Two 
Film Theatres 








Washington, Dec. 3. 

Hearing has been set for Dec. 12 
}on the application of Stanley-War- 
| ner to reacquire two theatres in 
| Punxsutawney, Pa., and to convert 
|the Capitol Theatre in Cincinnati 
from Cinerama to an all-purpose 
house with Cinerama only part 
time. Hearings will be held be- 
fore Federal Judge Edmond L. 
Palmieri, in the Federal Court- 
house in New York City. 


Universal’s Extra 25c 


An extra 25¢ divvy along with 
its regular quarterly 25c payment 
on the company’s common stock 
was declared yesterday (Tues.) by 
Universal’s board of directors. 
Similar extra Givvy was paid out 
last year for the final quarter. 

Melon is payable Dec. 23 to stock- 











}holders of record Dec. 13. 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year.........24 
This Date, Last Year ......19 











“BULL WHIPPED” 
Exec.-Prod.—_Wm. 
Prod.—Helen Ainworth 
Dir.—John Martin 
Guy Madison, Rhonda Fleming, James 
Grice, Peter Adams, _ Barbara 
oodell, Rick Vallin, Don Beddoe 
aires Nov. ib 


“DATELINE. TOKYO” 
iNacirema Prod.) 
Prod.-Dir.—Norman T. Herman 
Michi Kobi 
(Started Dec. 2) 


Yamamura 
Oct. 1 


Dir.— 

Gary Cooper 
Geraldine | Fitzg 

(Started Dec 2 


. 


“TEN NORTH FREDERICK” 
Prod.—Charles Bi 


Prod. ne 
Dir.—John Huston 
— Wayne, Eko Anda, Sam Jaffe, | 


kett 


“THE TOWNSEND HARRIS STORY” 
hooting in Japan) 


Sey Parker, Diane Varsi, 
erald 








UNIVERSAL 


Starts, This Year..........31 
This Date, Last Year......32 








COLUMBIA 
Starts, This Year.........31 
This Date, Last Year......36 











“NO TIME TO st 
Coote. in land) 
Prod.—Phil C. ‘Samuel 
Dir.—-Terence Young 
Victor Mature, Leo Genn, Bonar Col- 
leano, Anthony Neweley, Sean Kelly, 
Kenneth Fortescue, fred Burke, 
Maxwell Shaw, Robert Rietty, 
Tilvern, _ Martin 
Pravda, David e, 
luzzi, Percy Herbert, Kenneth Cope, 
Ernst Walder, Andreas Malandrinos, 
Ann Aubrey 
(Started Sept. 9) 
“THE KEY” 
(Shooting in England) 
Prod.—Carl Foreman 


Dir.—Sir Carol Reed 

William Holden, Bophte Loren, Trevor 
Howard, Oscar Holmoka, Bn sg 
Forbes, Kieron Moore, a ¥ . 
Russell ina Carl ner, Ber- 

- nard Lee, ie | Beatrix Leh- 
mann, Helita wg rr Noel 
Purcell, William Russe! 

(Started Aug. 7) 


“THE WHOLE TRUTH” 
(Shooting in land) 
rod.--Jack yton 
Dir.—John Guillermin 
Stewart Granger, Donna Reed, George 
Sanders, Gianna Maria Camale, Michael 
Cahillo, Carle Justini 
(Started Oct. 14 
“ME AND THE COLONEL” 
(William Goetz Prod.) 
a a po in France) 
P 


rod.—William Goetz 
Dir “Peter Glenville 
Danny Kaye, Curt Jurgens, Nicole 
Maurey, Akim Tamiroff, Martita Hunt, 


Francoise Rosay 
(Started Nov. 18) 
“GUNMAN’‘S WALK” 
«Shooting in Arizona) 
Prod.—Fred Kohlmar 
Dir.—Phil Karlson 
Van Heflin, Tab Hunter, Kathryn Grant, 
James Darren, Mickey Shaughnessy, 
Ed Platt, Robert Simon, 
Paul Birch, Bert Convy, 
Granger, Blue Eagle, Will Wright, 
Paul i. Burns, Paul Bryar, Harry 
Antr 
(Started "Nov. 2b 


WALT DISNEY 
Starts, This Year.....sse. 2 
This Date, Last Year...... 1 











METRO 


Starts, This Year.........18 
This Date, Last Year......24 











“THE LAW AND JAKE WADE” 
Prod.—William Hawks 
Dir.—Johbn Sturges 
Robert Taylor, Richard Widmark, Burt 
Douglas, Patricia Owens, Robert Mid- 
dieton, Henry Silva, Eddie Firestone 
(Started Nov. 12) 


PARAMOUNT 


Starts, This Year.........14 
This Date, Last Year.......17 











“FROM AMONGST THE DEA 
Prod.-Dir.—Alfred nm og 
James Stewart, Kim Novak, Barbara Bel 
Geddes, Tom Helmore, Henry Jones, 
Ellen Corby 
(Started Sept. 25) 
“THE BUCCANEER” 
Prod.—Henry Wilcoxon 
Dir.—Anthony Quinn 
Yul Brynner, Charlton Heston, Charles 
Boyer, Claire Bloom, — er Stevens, 
Henry Hull, E. G. ll, George 
Matthews, Theodora Davitt, Douglass 
Dumbrille, Ashley Cowan, Manuel 
Rojas, Bruce Gorden, Robert 
Simon, John Dierkes, Robin Hughes, 
iris Adrian, Leonard Graves, Jerry 
Hartleben, Fran Jef- 
fries, obert Warwick, Onslow 
Sievens, Jack Kruschen, Julio de 
Diego, Reginald Sheffield 
‘Started Sept. 30) 
“MARACAIBO” 
Prod.-Dir.--Cornel Wilde 
Cornel Wilde, Jean Wallace, Abbe Lane, 
Francis Lederer, Joe E. Ross, Michael 
Landon 
(Started Nov. 14) 
*ROCK-A-BYE BABY” 
(York Prods.) 
Prod.—Jerry Lewis 
Dir —Frank Tashlin 
Jerry Lewis, Marilyn Maxwell, Connie 
Stevens, Reginald Gardiner, Baccalon, 
Hans Conreid 
25) 


Steven Marlo, 


(Started Nov. 


20th CENTURY-FOX 
Starts, This Year.........25 
This Date, Last Year.......25 











“HELL BENT KID” 
Prod.—Robert Buckner 
Dir.—Henry Hathaway 
Don Murray, Dianne "Vara, Ken Scott, 
Dennis Hopper, Robert Armstrong, 
Chill Wills, Lee Van Cleef. Rudy 
Acosta, Harry Carey Jr., Jerry Oddo, 
J.C. Flippen, Margo, John Larch 
(Started Sept. 30) 


Jock Mahoney 
—— 


(Started Aug. 26) 


Kennedy, 


(Started Oct 


June Allyson, 
(Started 


Derothea Wieck, 
Regnier, Thayer Davis 


Prod.—Robert Arthur 
las Sirk 

avin, Lisa Pulver, Ann Harding, 

Maria 


marque, Keenan 
» Don DeFore, 


“TWILIGHT FOR THE GODS” 
Prod.—Gordon Kay 


Cyd risse. 


Erickson, 


Haydn 
(Started Sept. 30) 
“NEVER STEAL ANYTHING SMALL” 
—Aaron Rosenberg 
Dir.—Charles Lederer 


“AND RIDE A TIGER” 
Prod Hi 


ner 
Chandler, 


Wynn, 
Agnes 


Charles 


Ernest 


Cha: 
McGraw, Celis Lovsky, 
Wallace Ford. Judith Evelyn, Arthur 
if Richard 


James Cagney, Shirley Jones, Roger | 
Smith, Cara Williams, Royal Dano, 
Virginia Vincent, Jack Albertson, 


Horace — Robert Wilkie 


Sandra 
Dee, Conrad, Nagel Charles Coburn 








WARNER BROS. 
Starts, This Year.........20 
This Date, Last Year......13 








“ONION HEAD” 


Walter Matthaw 
Gregory, Joey 
Erin O’Brien, 


“TOO MUCH, TOO 


(Schulberg P 


Ro: 
(Started Nov. 14) 
“BORN RECKLESS 


Dir.—Howard W. 
Mamie Van 


Koch 
Doren, 

Arthur Hunnicutt, Carol Ohmart 
(Started Nov. 25) 


Prod.—Jules Schermer 
Dir.—Norman Taurog 
Andy Griffith, Ray Dalton, Felicia Farr, 


oe Mantell, 


Bishor , Claude 


Ainslie Pryor, 
Barton 
(Started Sept. 23) 


SOON” 


Prod.—Henry Blanke 


Dir.—Art Napoleon 
Dorothy Malone: Errol Fiyna 
(Started Oct. 16) 

“INDISCREET” 

(Grandon Prod.) 

(Shooting in London) 
Prod..Dir.—Stanley Donen 
Cary Grant, Ingrid Bergman, 

Parker, Margaret Johnston, 
Kossoff, Megs Jenkins 
(Started Nov. 18) 


“ACROSS bat > pieaamaaall 


(Shooting in Florida) 
Prod.—Stuart Schulberg 
Dir.—Nicholas Ray 
Christopher Plummer, Burl Ives, 
se Lee, Chana 


“ 


Prod.—Aubrey Schenck 


Jeff 


Ric 


James } 
Akins, | 
Dan | 


Cecil 
David 


Gypsy 


hards, 








INDEPENDENT 


Starts, This Year........133 
This Date, Last Year......85 





“- TIME TO LOVE AND A TIME TO DIE” 
Germany) 





“MAYBE SMITH” 
(Gananaway International) 
(For Republic Release) 
Exec. Ibert C. Gannaway 
Prod.—Vance Pee 
Dir.—Albert C. Gannaw 
Macdonald Carey, ported Totter, James 
Gleason, Robert Burton, Harry Shan- 
non, Carl York, Julian Burton, Ken 
Lynch, Harry Klekas, Killer Karl 
Davis, Mel Gaines, Larry Grant 
(Started Nov. 14 

“DESERT HELL” 

(Regal Films) 

(For Be 4 Release) 
Prod.—Robert Stabler 
Dir.—Charies Marquis Warren 
Brian ame Richard Denning, Johnny 


Desm 
(Started. _% 18) 


IN BRITAIN 


- 


° 











ASS. BRIT. ELSTREE 
Starts, This Year..... 4 
This Date, Last Year.. 4 











“ICE COLD IN ALEX” 
‘Pro.—W. A. Whittaker 
Dir.—J. Lee-Thompson 
John Mills, Sylvia Syms, 

Quayle, Harry Andrews 
(Started Sept. 16) 

“WONDERFUL THINGS” 

(Everest Productions) 
Prod.—Anna +. 
Dir.—Herbert Wilco 
Frankie seem, Jackie Lane, Jeremy 


Anthony 


Spence 
(Started ev. 5) 


|| ANGLO A’LG’MATED 
Starts, This Year.......... 8 
This Date, Last Year. . 4 

















“THE DUKE WORE JEANS” 
(Insignia Films) 
Prod.—Peter Rogers 
Dir.—-Gerald Thomas 
baw 4 Steele, June Laverick, Michael 
Medwin 
(Started Oct. 28) 
“65 SPECIAL” 
Exec. Prod.—Herbert Smith 
Asst. Prod.—Josephine Douglas 
Dir.—Alfred Shaughnessy 
Dickie Valentine, Joan Regan, Lonnie 
Donegan, Russ Hamilton 


(Started Nov. 25) 





BUTCHER’S 
Starts, This Year.. alee ae 
This Date, Last Year...,.. 3 











+ GOLDEN DISC” 


G. Chalmers 

Dir.—Don Sharp 

Lee Paterson, ary Steele, Linda Grey, 
Terry ne 

(Started Sept. 


23) 





COLUMBIA 
Starts, This Year 
This Date, Last Year...... 4 

















“TOM THUMB” 
(Galaxy Picts.) 
(MGM Release) 


Prod.—George 
Russ Tamblyn, 


Bernard les 
(Started Oct. 14) 


city GOLD 


(For U.A. Release) 
Clayton Moore, 
Montell, 
Moody, T 
Kennedy 
Prod.—Sherman 
(Started Nov 
oa te 
(For UA Release) 
Prod.-Dir.—Kurt 
Forrest Tucker, 
Milton, Jackie 
(Started Nov. 4 


(Frank Ross-Eton 
(For UA Release) 


Dir.—Delmer Da 
Frank Sinatra, 


ood, 
(Started Nov. 11) 


——- = 
r.—Rona 


Aubrey, 
Henry 


(Kayder-Lanturn 


Lana Turner, 


(Started Oct. D 


“TERROR INA T 

(Selzter Films) 

(For UA Release) 
Prod.—Frank 


Sterling 





(Started Nov, 1 


Siew Lone RANGER 


Leora Dana, 


N. 

Dir.—Joseph H. Lewi 

ayden, Carol Kelly 
3) 


(Shooting in England) 
Pal 


Alan Young, 


IN THE 


(Jack Wrather Prods.) 


Charles Watts, 
Norman 
onto, Noreen Nash, Douglas 


Frederic, 


Harris 


Dir.—Leslie eae 
) 


Harold Odell Prods. Inc.) 


Newmann 
Ailison Hayes, 
Wayne 


“KINGS GO FORTH” 


Prods.) 


Prod—Frank Ross 


ves 
Tony Curtis, 


“THE SECRET MAN” 
(Amalgamated Prods.) 
in London) 


ld Kinnoch 


Marshall Thompson, John Loder. 
— Miller, 


John 


(Siarted Nov. "i 


“ANOTHER Ling | — PLACE” 
r 

(For Paramount eheoee? 
Prod.—Joseph Kaufman 
Dir.—Lewis Allen 


Barry Sullivan, 


EXAS TOWN” 


Selzter 


Terry 


LosT 


Lisa 
Ralph 


Gerald 


Natalie 


Zena Provendie 


Anne 


“THE KEY” 
(Highroad Productions) 
Pr rl Foreman 
“THE WHOLE TRUTH” 
(Romulas Films Production) 
Prod.—Jack Clayton 
Dir.—John Guillermin 
Stewart Granger, Donna Reed, 


Sanders 
eros Oct. 14) 
r.—Sir Carol Reed 


George 


William Holden, Sophia Loren, Trevor | 


Howard 
(Started Aug. 7) 
“NO TIME TO DIE” 
(Warwick Film Productions) 











Thomas, Peter Sellers, June Thorburn, | 





Prod.—Irving Allen and Albert R. 
Broccoli 

Dir.—Terence Young 

Victor Mature, Leo Genn, Bonar Col- 
leano 

(Started Aug. 26) 

Starts, This Year.........20 

This Date, Last Year......13 

| “A NIGHT TO REMEMBER” 

Prod.—William McQuitty 

Dir.—Roy Baker 

Kenneth More, David McCallum, Jill 


| 





Stuart, | 


Glynis 


Johns, Sean Connery, Terence Long- 
don, Sidnye James 


Dixon 

(Started Oct. 14) 

“HEART OF A CHILD* 

at pa in Austria and Beaconsfield) 
Prod.—Sydney Box 

Dir.—Clive Donner 

— — Maureen Pryor, Jean 

n 

(Started “Sept. 16) 

“ROONEY” 

(Shooting in Dublin and Pinewood) 
Prod.—George Brown 
Dir.—George Pollock 





John Gregson, Muriel Pavlew, June 
Thorlwin, Barry Fitzgerald 
(Started Sept. 18) 
“THE SINNERS” 
Prod.—Hugh Stewart 
Dir.—Phillip Leacock 
Susan Beaumont, Flora Robson, David 
Kossoff, Barbara Mullen 
(Started Aug. 26) 
“NOR THE MOON BY NIGHT” 
— in Africa and Pinewood) 
Prog.—John Stafford 
Dir.~-Ken Annakin 
Belinda~ Lee, Michael Craig, Patrick 
MecGoohan 
(Started Nov. 11) 
BRITISH LION 
Starts, This Year......... 9 
This Date, Last Year......12 











‘THE PACK” 
Prod.—Sergei Nolbandov 
Dir.—Brian Desmond Hurst 
Michael Redgrave, Tony Britton 
(Started Oct. 21) 
“OUR VIRGIN ISLAND” 
(‘Shooting in the West Indies) 
Prod.—Grahame Tharpe and Leon Clore 
Dir.—Pat Jackson 
John Cassavetes, Sidney Poitier, Ruby 
Dee, Virginia Maskell 
(Started Oct. 7) 








| official car of the opera, just as 
Baldwin is the official piano. That 


the entire tour was, with only a 
few exceptions, capacity, is the re- 
sult of excellent productions and 
the sound organization developed 
by Producer Samuel Chotzinoff, 
Theatrical Director Louis B. Ames, 
Arthur Perles, in charge of pro- 


Herman Adler, who moved on for a 
change of pace to lend his discrim- 
inating musicianship to the City 
| Center Opera. The touring company 
| will end its travels next Saturday 
(7) at Kingston, and the next day 
Adler will open the 1957-58 season 
of the NBC Opera with a two-hour 


motion, and Musical Director Peter | 
| for the album complete with a fine 





colorcast of Elaine Malbin in) 
Francis Poulenc’ s “Dialogue of the, 
Carmelites.” 

While the public relations experts | 
in Radio City are too astute to blurt} 
out that what is good for RCA is) 
good for music, and vice versa, it| 
does not take much drilling into| 
the corporate structure to realize | OF 
| that a dry well here is compensated 
iby a gusher there. If record sales| 
|go up and operatic awareness is 
| stimulated by live performances in| 
the hinterland and by color TV,; 
| What's good for opera will also be 


PARAMOUNT 

















| 

| Starts, This Year..... —Se 

This Date, Last Year....... 0}) 
“ANOTHER TIME—ANOTHER PLACE” 


‘Kaydor Preductions) 
Prod—Joseph Kaufman 
Dir.—Lewis Allan 
Lana Turner, Barry Sullivan, 

Johns 
(Started Sept. 

“HIGH HELL” 

(Rich and Rich) 

(Shooting in Switzerland and Elstree) 
Prod.—Billy Boyle 
Dir.—Burt Balaban 
John Derek, Elvine 
(Started Sept. 20) 


20TH-FOX 


Glynis 
30) 





Stewart 





LS) 











“SMILEY GETS THE GUN” 
(Canberra Film Productiens) 
(Shooting in Australia) 
Prod.—Anthony ae 
Dir.—Anthony Kimm 
Chips Rafferty, Sybil "Thorndike, Keith 
Calvert 
(Started Nov. 11) 
“THE NAKED EARTH” 
(Foray Films) 
Prod.—Adrian Worker 
Dir.— Vincent Sherman 
Richard Todd, Juliette Greco 
“THE FAMILY DOCTOR” 
(Templar Productions) 
rod.—John Gossage 
Dir.—Derek Twist 
Rick Jason, Marius Goring, Lisa Gastoni 


METRO 


ee, Fale. VOM. ..cscs< 
This Date, Last Year 

















“TOM THUMB” 
(Galaxy Productions) 
Prod.—George Pal 
Dir.—George Pal 
Russ Tamblyn, 
Thomas, Peter 
thews 
(Started Nov. 


Alan Young, 
Sellars, Jessie 


Terry 
Mat- 


25) 


EXCLUSIVE 


Starts, This Year......... 
This Date, Last Year. . 





4 || 











“DRACULA” 

(Hammer Film Productions) 
rod.—Anthony Hinds 
Dir.—Terence Fisher 
Christopher Lee 
(Started Nev. 5) 





WARNER BROS. 


Starts, This Year.. 
This Date, Last Year 


“INDISCREET” } 
rod.—Stanley Donen 
Dir.—Stanley Donen 
Ingrid Bergman, Cary Grant 
(Started Nov. 18) 














EROS FILMS 
Starts, This Year.........14 
This Date, Last Year......12 


oy 
(Criterion Film Productions) 
-—George Maynard 
Dir.—Vernon Sewell 
Michael Rennie, Patricia Medina, David 
Knight, Milly _Vita le 
(Started Sept. ) 

“h& QUESTION OF ADULTRY” 

(Raystro Productions) 

(On location in London) 
Prod,—Raymond Stross 
Dir.—Don Chaffey 
Julie London, Anthony Steel, 

Sydney, Geoffrey Keen 
(Started Dec. 2 
“CAT AND MOUSE” 
(Anvil Films) 
Prod.—Pau!l Rotha 
Dir.—Paul Rotha 
Lee Patterson, Ann Sears, Hilton Ea- 
wards, Victor Maddern, Diana Faw 
eett, George Rose, Reddy McMillan 
(Started Nov. 











Basil 








| formance, 


| dies and flashlights were 
| vised for the musicians and singers 


| seat Municipal Auditorium. 


|matinee a fortnight 
| to 


|of culture. 


| into the NBC center for tv, 


a Ly 


NBC Opera’s Tour 


Continued from page 2 





Le 

good for the music-loving Sarnoffs, 
oe and son. Not to mention 
Columbia, Angel, London and Cam- 
den, who also purvey “Figaro,” 
“Butterfly” and “Tra-iata.” 

In Cleveland, record buyers had 
an incentive to make it RCA-Victor, 
because by spending $4.10 for the 
“Traviata” highlights, or $8.20 for 
the Toscanini four-sider, or $12.30 


edition of “Camile” by Dumas, they 
could also see “Traviata” for half 
price, as presented by G. Bernardi 
at the Music Hall last Wednesday 
(Nov. 27). Posters announcing this 
bargain, on display in all music 
stores, resulted in a two-way spurt 
in ticket sales at the Music Hall 
and in record sales before the per- 
| formance. This reversed the usual 
pattern of an upturn in record sales 
after the company had left town, 
when newcomers to opera, bemused 
by the Anglican version, seemed 
—— to tackle the original Italian 
French. 

In Ames, Iowa, the ABC affiliate 
plugged “Traviata” with free spots 
and discussions of Verdi's genius. 
In Pensacola, Channel 3, the CBS 
station, did such valiant public 
service for “Butterfly” that Jim 
McNamara of Mobile’s WALA-TV 
flew in Elaine Malbin and Kirk 
Oreste for week-end programming 
on NBC prior to the Monday per- 
which drew audiences 
from Northwest Florida and South- 
east Alabama, a market shared by 
both stations. 

While no two performances were 
identical, because of casting 
changes and stages ranging from 
college gymnasiums to movie pal- 
aces, it was the Bolton High School 
in Alexandria, La., that had the 
most memorable evening of opera. 
During the first act of “Madame 


| Butterfly” a tornado swooped down 


on the city, uprooting trees and 


| houses and killing three Alexan- 
| drians. 
la decision 


With a power failure and 
that everybody was 
safer inside than out, enough can- 
impro- 


to give an operatic jam session 
that is still the talk of the town. 

Two weeks before the world 
series demand for “Traviata” tick- 
ets was in inverse ratio to call for 
seats at the County Stadium, but 
after two weeks of intensive pro- 
motion by Bob Cunniff, who flew 
out from New York, there was a 
gemuetlicht capacity house at the 
vast Milwaukee Auditorium. 

Football & Violetta 

But football frenzy during the 
weekend when Oklahoma barely 
defeated Colorado by one point 
slowed up the weekend of opera 
audaciously planned for the 6.000- 
After 
61,000 people had watched a 
blocked conversion Saturday after- 
noon and 10% of these dedicated 


| Oklahomans had watched a 
blocked Violetta on Saturday 
night, there just weren’t enough 


| music-lovers around to do justice 
| to“a Sunday matinee of “Figaro.” 


the Sunday 
later played 
standing room, for that old 
French city has a long tradition 
But one old French 
family—Brulatour—would certain- 
ly be amazed to see how their 


In New Orleans 


| charming old residence at 520 Roy- 


transformed 
radio 


al Street has been 
and opera. 

It was here that Pere Brulatour 
sent young Jules on what was in- 


| dubitably the most fateful errand 


ever undertaken in show business. 


| Relatives in France had included 
with their shipments of cheese and 


wine some nitrate film being used 
by Lumiere and Pathe in their new 
cinematographic machines. The 
stuff came in cans and sntelled 
worse than ripe roquefort, and 17- 
year-old Jules was sent to see if 
he could get rid of it out in Texas 
where Brocho Billy Anderson was 
then making cowboy and Indian 
pictures. 

At the opening night of the 
Metropolitan Opera last October 
Hope Hampton, as always, was re- 
splendent in ermine and jewels. 
She is the widow of Brulatour. 





Groves Boss of Tent 34 
Houston, Dec. 3. 

Jack Groves, head of the Post 
Oak Drive-In Theatre, has been 
named new chief barker of the 
Houston Variety Tent 34. 

Other officers are Jerry Kirby, 
second chief barker; Les Hunt, 
dough guy, and Sid Balkin, proper- 
ty master, 








' You: 
| ARE 
INVITED 


TO AN 
EXCLUSIVE ADVANCE INDUSTRY SHOWING! 














° DAVID O. SELZNICK 


presents his production of 


ERNEST HEMINGWAY’S 


















E 
__ Aff 


ROCK HUDSON 
JENNIFER JONES 
VITTORIO DE SICA 


Directed by 


CHARLES VIDOR 


Screenplay by 
BEN HECHT 


CS 





sh gee 


Released by 20th CENTURY-FOX 


CINEMASCOPE co tor by DE LUXE 





ROXY THEATRE 


NEW YORK 


Tuesday morning, December 17 
at 9:45 Sharp! 


VILLAGE THEATRE 


WESTWOOD 


Monday afternoon, December 16 
at 2:30 Sharp! 








PICTURES 


VARIETY 





.Wednesday, December 4, 1957 





TY Stations Deliberately Mislead 
Public They Have Current Films, 
Blast By Myers of Allied States 


‘Karloff's Frankenstein 
| For Allied Artists 


“Frankenstein, 1960” is set for 
|production with Boris Karloff 
| signed as star. He was the monster 
| back in 1931 when Universal did 
the first filmized take on the Mary 
W. Shelley story. 

New one is to be produced by 
|Aubrey Schenck and Howard W. 
Koch in association with Edwin F. 





Television 
and more aggressive “in its com- 
petitive warfare against the the- 
atres,’ Abram F. Myers, Allied 
States Assn. board chairman, 
charged this week. In a bulletin 
to Allied members, Myers noted 
that the broadcasters are using 
“every artifice to convince the pub- 
lic that they are supplying current 
motion pictures....” In addition, 
the Allied official complained that 
tv stations are attempting to give 
the impression that they are, in 
fact, “home movies.” 

According to Myers, the most 
‘flagrant example” of tv advertis- 
ing is a 24-sheet appearing on bill- 
boards in thé Cincinnnati area. The 
24-sheet, Myer noted, reads as fol- 
lows: “Exclusive! 52 to ’57 Movies. 
Home Theatre Channel 12. United 
Artists, 20th Century-Fox, Warner 
Bros.” Myers pointed out, too, that 
a report from New England indi- 
cates that two UA pictures which 
played “A” houses in 1954 and fin- 
ished playing drive-ins only last 
summer are now appearing on tele- 
vision. In Baltimore, he added, a 
tv station regularly advertises it- 
self as the “motion picture theatre 
of the air.” 

Allied, Myers said, is receiving 
complaints from many areas that} 
the four-year time lag, which ex- 
hibitors thought had been estab- 
lished, is no longer being observed. 

In commenting on the Cincy ad- 
vertising and others claiming to 
have pictures later than those re- 
leased in 1952-53, Myers suggested 
an investigation by committees of 
Allied and Theatre Owners of 
America. “lf this station and 
others making similar claims, he 
asserted, “are misleading the pub- 
lie, maybe locai exhibitors will 
bestir themselves and interest Bet- 
ter Business Bureaus. If this prac- 
tice is widespread, representations 
can and will be made to the Fed- 
eral Communications Commission.” | 

Allied, Myers said, is in full; 
agreement with the statement made 
by Elmer C. Rhoden, National The- 


is becoming bolder 


| realistically endeavoring to space 


| Zabel for Allied Artists release. It’s 
| slated for CinemaScope lensing on 
the Warner lot, AA's studio being 
| fully booked at the Jan. 6 starting 
time. 


Suddenly It Rains 
Good Pix & Old Sal 
Shines in Mpls. 


Minneapolis, Dec. 3. 
With the local loop first-run box- 


Yesteryear; Par Circuit's. 
: ‘ 9! office doing _a sational and 
Yardstick on Flow ‘deine Guatin oidniae pot 


eon Ye —— Theatres aa ing a downward trend that had the 
as ph - ton = a most industry worried even more than 
—— ri sare as of. re eases} cual the past several months, ex- 
from all distributors that has been hibition here h d ther 
seen in modern times and will make} M408 Aere Aas made another 
it available to all exhibitors. Pur-|of its surprising comebacks and 
pose is to permit the theatremen ta/once more is confounding the 
decide on their own and individu- calamity howlers who ordered 
their mourning clothes some time 

ago. 


Gold-Braided Bruno 


James Bruno, manager of 
the Capitol Theatre on Broad- 
way, has been elevated to man- 
aging director of both the 
Capitol and Loew's State, by 
Eugene Picker, v.p. of Loew's 
Theatres. 

Bruno has been with Loew’s 
Theatres for 29 years. Harry 
Greenman, manager of the 
State, has requested a transfer 
to a theatre in Westchester 
County, where he lives. 


Compile Track Record Of 











ally whether the film companies are 


out schedules so as to avoid a spate 
of important product during holi- 
day periods and an absence of it 
at other times, 

Edward L, Hyman, UPT v.p., for 
the past several years has been 
spearheading the move for “or- 
derly” releasing programs. Presi-| 
dent Leonard H. Goldenson re- 
cently stated he would not go along 
with any industry institutional The upswing after the protract- 
projects unless the distribs comply|ed slump that. found many meri- 
with this idea. Numerous other! torious pictures suffering boxoffice 
theatremen have said they join in| neglect has been» eccasioned, of 
the UPT thinking. | course, as hitherto, by a flock of 

Press meeting is set for New| Pictures which seem to have what 
York today (Wed.) at which Hyman it takes for b.o. vitality: The pub- 
is expected to disclose the nature! lic as come back to the theatres 





gloom in loca] film industry circles 
to a greater extent than at any 
time in the past several years and 
the predicted funeral looks further 
off than ever, if’s pointed out by 
Charles Winchell, United Para- 
mount circuit president-general 
manager here. 


(of the UPT findings re the release| With a rush, exult Winchell and 


| other local exhibitor leaders. 
| Significant in the b.o. revitaliza- 
| tion to Winchell and others is that 


skeds. 








atres topper, in his keynote speech 
before TOA’s recent convention in 
Miami Beach. 

Rhoden stated that the nation’s 
theatres needed a specific clear- 
ance over tv and not a secret 
one, but a clearance that can be 
used in theatre advertisements so 
that the publie can be informed 
that certain pictures would not be 
seen on television for a specified 
number of years, 


LEFKO HEADS PAR FOR 
U.S. ‘COMMANDMENTS’ 


Morris Lefko, assistant to Charles 
Boasberg when the latter headed 





'so many of the pictures accounting 
! for the skyrocketing takes particu- 
larly have young people appeal. 
| “The boxoffice hasn't come back 
with a rush,” says Winchell. “It 
has come back with a roar. Busi- 
ness has been excellent not only in 
the Twin Cities this holiday period, 
|but also over the entire territory 


JUSTICE OLIPHANT ON 
LOEW’S THEATRE BD. 


Justice A. Dayton Oliphant, re- 
tired member of the Supreme 
Court of New Jersey and former 
Chancellor of State, has been 
named to the board of Loew's The- 
atres. He’ll also serve on a special 


: for us.” 
committee dealing w = 
tion of sare” ee ee Pictures responsible for this b.o. 


Loew’s Inc. }re-invigoration include, of course, 


Justice Oliphant was appointed | Pal Joey,” “Les Girls,” “Jail- 
to the board ‘“ Judge earned 1 | house Rock,” “Time Limit,” “April 
Palmieri of the U.S. District Court. | L°ve” #nd “Kiss Them for Me. 
He succeeds the late Allan L. Mel-| _ It’s especially gratifying to Win- 
hado, who had also been appointed | chell and others that the public is 


by the Federal Court to help un-| able and willing to respond to so 





worldwide sales for “Ten Com- 
mandments,” has been named head 
of United States and Canadian dis- 
tribution of the Cecil B. DeMille- 
Paramount production. 

Boasberg left Par to become 
Warners’ domestic general sales 
manager. 
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hurt had “Raintree” been permitted 
to go two-a-day or 10-a-week in, 
say, several dozen locations. 
though high on “Karamazov,” the 
same company 
carefully with this as a roadshow 
contender. 

Noted, too, is the amount of ex- 
hibitor resistance which is setting 
in. Theatremen in sub-run locations 
are not particularly pleased, and 
are saving so, when a major picture 
is held up in first-run houses for 
many months. 

It was only a few months ago 
that many producers talked en- 
thusiastically about handling their 
entries like they were so many 
spectaculars akin to “Command- 
ments” and “80 Days.” Now they're 
showing more caution, being fearful 
they ntight overplay their hands. 
As one film-maker said in New 
York this week: “Our good pictures 
can make good money but not if 
we try to sell them as three-ring 
circuses, or for more than they’re 
really worth.” 


| 
~ | 


ie Hard Tickets | 


Al-| 


likely will move, 


tangle the problems relating to the} mamy attractions simultaneously 
| separation of the theatre company | and that the showhouses apparent- 
from the production-distribution | ly boast as many devotees as hith- 
; division. }erto and no more deserters. 
Demonstrated once more in his 
iy opinion, he says, is that fact that 
New England Tent To ; all you need are picturces with the 
Hesor Moore, DeBerry | “‘ight kind of appeal” and the de- 
f Sector, Bec. 2 |velopment provides ammunition 
; ~ eae for those who have been clamoring 
A test | r 
John G. Moore and Edmund. c | OF better spacing of topnotch re- 
| deBerry in recognition of their re-| 





leases. That the prophets of doom 
| : : in, ften during the past 
| cent promotions is set for Bradford | - agen mi = -- “ 

| Hotel Roof on Dec. 9, Bill Koster, | @¥ 36ars “ave been proved wrong 
; executive director of the Variety -soelllggas ibition continues te 
| Club of New Engiand, has revealed. 


| Moore was named Paramount Mid- | after periodic sinking spells should 


engender eptimism, Winchell feels. 


Schulbergs 


Continued from page 5 


| Eastern division manager, and de- 
| Berry, Paramount Cincinnati | 
| branch manager, has been named 
| to ucceed Moore as eastern divi-| 
sion boss. | 
| Moore started with Par 36 years | —— 
, ton. 
} 




















ago as an assistant shipper in Bos- | 
bergs bave literally assembled a 
| | little Hollywood in the 
KANSAS CITY ASSN. ELECTS of the Everglades. A _ building 
Kansas City, Dec. 3. | in this city was leased, reconvert- 

| Motion Picture Assn. of Greater €d and sound-proofed for the film- 
|Kansas City held its annual/ing of interior scenes. Carpentry 
| report meeting and election of offi-| Shops, property shops and ward- 
| cers at the Pickwick Hotel yester-|"obe departments were establish- 
ed. Housing was arranged for 300 


| day (Mon.) preceded by a dinner. A 
{number of board members were — from New York and Holly- 
wood, 


| elected, with the board later elect- 
The picture, being directed by 


| ing the president and other officers 

| for the coming year. Nicholas Ray and photographed by 

| Ed Hartman handled details Joseph Brun, has been in produc- 

}of the dinner meeting with ajtion here for three weeks and it 

| committee inciuding Harry Gaffney is anticipated that it will be be- 
and Howard Thomas. Price for) fore the cameras for another five 

| the event was $4 per head. | weeks. 








As a result, cheer has supplanted | 


show an «ailing ability to revive | 


heart | 





Trade executives last week ex-,visible at all and in others 


Gotham Debates Cinemiracle Angles 


Like Coast,/Impressed by Process But Foresee 
Whopping Problem Shooting Story in Medium 


they 


pressed astonishment over the Na-} were very faint. 


tional Theatres declared policy of 


not permitting fea‘ures shot in the | venture” 


Rheden said “Cinemiracle Ad. 
would bow in March, 


Cinemiracle process to be dupli-| He added that it would be diffi. 


'eated in any other system. Feel- 
ing was that National would modi- 
| fy its stand before long. 
} Elmer C, Rhoden, NT prexy, was 
very specific about it at the press 
screening at the Mt. Eden Theatre 
in the Bronx last week. He said 
one of the conditions of licensing 
Cimemiracle to any producer would 
be that no other version could be 
shot simultaneously. 
Cinemiracle uses 


a_ triple-lens 


camera producing three negatives. ! 


It is projected via three projec- 
tors stationed in a single booth. 
The Cinemiracle version can’t be 
reduced to one normal composite 
| 35m negative. 

Showing at the Mt. Eden—on a 
| wall-to-wall 80x34 ft. sereen—was 
very impressive and demonstrated 


Cinemiracle as an extraordinarily | 


| clear and vivid process capable of 

generating depth and vivid parti- 
| cipation. It became obvious, how- 
| ever, that the system, as a story- 
| telling medium, would require an 
‘entirely new and ingenious ap- 
| proach on the part of cameraman 
and director. 

Tax Ingenuity 

|} “It's a new technique and we 
|ean't think any longer in terms of 
the old 35m,” commented one man 
close to the production of “Cine- 
miracle Adventure,” first film in 
the new process produced by Louis 
de Rochemont. “To tell a story 
in Cinemiracle will tax the in- 
genuity of the film creators,” he 
said. “Scenes are going to run 
a lot longer. There can be no 


i 
| 
} 


word. Switching of angles will be 
difficult. We can’t use different 
lenses as in the current cameras. 
Now it'll have to be the camera 
that will move in and out.” 
since the antle of vision is 
wide; and to create en air of inti- 
macy will require a new approach. 


films, 
travelog category. Various plans 
to use Cinerama to tell a story 
have been dropped. 

First feature to be made in Cine- 


the Justice Dept. 


installed in any house via a port- 
able unit. 
+ According to Rhoden, 


installa- 


tion cost, including the screen, 
runs to $65,000. 
Desire to limit Cinemiracle 


strictly to roadshow engagements 
makes sense to a lot of industry- 


ites, though some feel that the 
first CM release, being an ex- 
panded travelog, may run short 


of expectations in cities where 
Cinerama has been holding forth 
for some years. 
Okay For Travelogs 

Question remains why National 
Theatres refuses “cover” versions 
so that an expensive production, 
when played off on the roadshow 
circuit, can be booked into the re- 
maining houses here and abroad. 
This is seen making sense with a 
travelog, which would have no 
special appeal in normal size, but 
becomes a puzzier in a story film, 
particularly via the foreign po- 
tential. NT approach aims to hoist 
Cinemiracle into the “special” 
category. With the exception of 
|Cinerama, which essentially em- 
ploys the same basics as Cinemir- 
acle, all of the processes can be 
reduced to normal 35m. 

Cinemiracle pitch is a reminder 
of the early CinemaScope days 
; when 20*h-Fox nixed any bookings 
without stereophonie sound. This 
; Was soon broken down. However, 





;20th said it'd never reduce it 
C’Scope releases to norma 35m, 
and it has stuck to that position. 


Cinemiracle demonstration last 
| Week confirmed the extent to which 
j the engineers have been able to 
“vignette” out the matchlines 
| which are so evident in Cinerama. 
jin several scenes, they weren't 


cutting in the usual sense of the | 


Composition also is a problem 
so} 


Cinerama to date has put out four, 
but all of them are in the, 


|cult to find the right kind of 
houses “because we operate With 
theatres designed for vaudeville 
The balcony overhang gets in the 
way.” He commented he didn't 
twink CM would be ary good for 
drive-ins “because there it would 
lose its sense of ‘presence’.” 


FOR COAST ACADEMY 


Theatre Owners of America has 
appointed a committee to work 
| with the Academy of Motion Pic- 
| ture Arts and Sciences on various 
projects contemplated by the 
latter. 

These ,projects were outlined to 
TOA by George Seaton at the ex- 
hib group’s recent convention in 
Miami Beach. They included visits 
to theatres for special morning lec- 
tures by cinematographers, design- 
ers, decorators and possible studio 
treks by selected newspapermen. 

The TOA committee, headed by 
Henry Plitt of New Orleans, in- 
cludes Roy Cooper, John Stembler, 
and Dave Jones. The committee 
has also been charged with the 
task of planning a program, in co- 
operation with film company ad- 
| vertising chiefs, for the develop- 
ment of new personalities for pic- 
tures. 

The committee, according to 
TOA prexy Ernest G. Stellings, 
| will function as the liaison between 
exhibition, production and the 
| Academy “in furthering the worth- 
while ideas adopted at the con- 
vention ,. .” 


Stars’ B’way B.0. 


=—_—aee Continued from page 65 =a 


little film or tv exposure. Her rep 
was established in cabarets and by 
recordings. 

Judy Holliday has apparently 
| been a factor in the sellout of 
“Bells Are Ringing,” at the Shu- 











miracle (by Warner Bros.) will be | bert, and Ethel Merman carried 
Max Reinhardt’s “The Miracle” | last season’s obviously anemic en- 
early next year. Rhoden said plans |} try, 
called for six pictures to be made | vear’s run at the Majestic, closing 
within the five-year limit set by | last 
While NT is re-| March and Florence Eldridge are 
stricted in the number of its} credited with boosting the draw 
own houses where it can show | of 
Cinemiracle, the process can be| Night.” at the Helen Hayes, al- 


“Happy Hunting,” to a full 


Saturday (30). Frederic 


“Long Day’s Journey Into 
| though in that case the name of 
| Eugene O'Neill, plus the phenom. 
| inal praise of the play, is rated 
| the prime factor. 

Rex Harrison was regarded as 
enhancing the b.o. of “My Fair 
Lady,” but the show itself is now 
probably strong enough to hold up 
for some time with the unknown 
successor, Edward Mulhare, at the 
Hellinger. Julie Andrews ap- 
pears to be a lesser attraction in 
the musical. It remains to be 
seen whether Sam Levene, newly 
elevated to stardom in “Fair 
Game,” can draw enough trade to 
save the lightly-regarded comedy 
at the Longacre. Helen Hayes, 
more than Richard Burton and 
Susan Strasberg, is viewed as the 
prime biz-getter for “Time Re- 
membered,” af the Morosco. 
Type and quality of the play and 





various other elements, including 


jin cases the location of the the- 


atre, undoubtedly are varyingly 
potent factors in a star’s b.o. draw. 
Nevertheless, few contemporary 
stars seem to have as large, de- 
voted personal followings as some 
of the great names of a quarter 


|century of more ago. Few stars 





today can overcome unfavorable 
notices, (especially in a serious 
play). Also, there seems to be & 
tendency these days to give star 
billing more quickly and on the 
basis of less demonstrated popu- 
lar draw than was the case a gen- 
eration ago. 

At any rate, the indicated click 
of “Nude With Violin,” obviously 
due solely to Coward's name, and 
the 52-week run of “Happy Hunt- 
ing,” primarily on the name and 
performance of Miss Merman, are 
exceptional. 
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THE CROOK — 
WHO BECAME 
fl A COMMANDO! 
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THE SAFECRACKER’ 


HAS THE RIGHT COMBINATION! 


They took him out of prison for a war mission of death-defying peril. Action 
and goose-pimple suspense plus temperature-raising romance make M-G-M’s 
“THE SAFECRACKER” a “Don’t Miss This One” picture! 


M-G-M presents a David E. Rose Production « RAY MILLAND in “THE SAFECRACKER” «- Also starring Barry Jones 
With Jeannette Sterke » Ernest Clark + Melissa Stribling +» Victor Maddern + Cyril Raymond « Screen play by Paul Monash 
Based on a Story by Lt. Col. Rhys Davies and Bruce Thomas + Directed by Ray Milland 





M-G-M HAS WHAT IT TAKES FOR THAT INDUSTRY SLOGAN: ‘Get More Out Of Life...Go Out To A Movie” 
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| Picture 


‘GIRLS’ GREAT $12,500, 
BALTO; ‘PERRI’ 66, 2D 


Baitimore, Dec. 3. 

Brigitte Bardot still is in the 
lead here this frame with her “God 
Created Woman,” smash in third 
week at the Cinema. Looking good 
too is “Les Girls” great at Hipp. 
“Kiss Them For Me” looks siow 
et Century. “Perri” is loud in sec- 
ond Mayfair session. 

Estimates for This Week 
Century (Fruchtman) (3,100; 50- 
1.25) —“Kiss Them For Me” (20th), 
ean $6,600. Last week, “Mom and 

Dad” (Indie) and “Mixed-up Wom- 
en” (Indie) (2d wk), $7,000. 

Cinema (Schwaber) oe 50- 
— “God Created oman” 
(3d wk). Great $10,000 
after $12,000 in second. 

Film Centre (Rappaport) (800; 
$1.25-$2.25) — “Around World” 
(UA) (50th wk). Good $6,800 after 
$6,000 in previous frame. 

Five West (Schwaber) (460; 50- 
$1.25)—"Lost Continent” (Lopert) 
Okay $2,000. Last week, “Triple 
Deception” (Rank) (5th wk), $3,000. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—“‘Les Girls” (M-G). Sock 
$12,500. Last week, “Jailhouse 
Rock” «M-G) (2d wk), $6,500 

Little (Rappaport) (300; 50-$1.25) 
—'‘Woman of the Rives” (Col) (2d 
wk). Okay $1,500 after $1,200 for 
first. 

Mayfair ‘(Fruchtman) (980;_ 50- 

1.25)—"Perri” (BV) (2d wk). Big 

6,000 after $6,500 opener. 

New (Fruchtman) (1,600; 50- 
$1.25) — “April Love” ‘20th) (2d 
wk). Sturdy $8,000 after $11,000 
first. 

Playhouse (Schwaber) (400; 50- 
$1.25)—"Doctor at Large” (U) (6th 
wk). Nice $3,000. Last week, same. 

Stanley (SW) (3,200; 50-$1.25)— 
“Tin Star’ ‘Par). Hotsy $9,000. 
Last week, “Battle Stripe” (NTA) 





and “Armored Attack)) (NTA) 
(reissues), $8,000. 
Town (SW-Cinerama) (1,125; 


$1.25-$2.25) —“This is Cinerama” 
(Cinerama) (14th wk). Big $9,000. 
Last week, $8,300. 


CHICAGO 


(Continued from page 9) 





week, “Bombers B-52” (WB) and) (Tues.) was okay $5,000. Fourth | _“tanpy 


“Tip on Dead Jockey” (M-G) (2d 

wk), $9,000. 
State-Lake (B&K) 

$1.50\—"Pal Joey” (Col) ‘6th wk). 

Smash $19,000. Last week, same. 


Surf (H&E Balaban) (685; $1.50) | First was $12,500 





Grosses 











BROADWAY 


(Continued from page 9) 
Fourth session completed Monday 
(2) was fine $14,000. Thirds was 
$11-500. “Bridge On River Kwai” 
(Col) opens the night of Dec. 18 
on reserved-seat policy. 

Paramount (AB-PT) (3,665; $1- 
$2)—"Bombers B-52”" (WB) (2d 
wk). This stanza ending tomorrow 
(Thurs.) looks like fair $21,000. 
First was $25,000. “18 and Anx- 
ious” (AB-PT) comes in Dec. 13, 
with rock-'n’-roll siageshow open- 


ing Dec. 25. 
Paris (Pathe Cinema) (568; 90- 


ended Sunday (1) was wow §$20,- 
000. Fifth was $21,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — Don’t 
Go Near Water” (M-G) with siage- 
show. (3d-final wk). Current week 
ending today (Wed.) looks 
great $150,000, being helped tre- 
mendously by Thanksgiving week. 
Second week, $111,000, below 
hopes. “Sayonara” (WB), with an- 
nual Christmas stageshow, opens 
tomorrow (Thurs.). 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World” (UA) ‘60th wk). 
The 59th stanza ended yesterday 
(Tues.), taking in Thanksgiving 
week, with four extra shows, looks 
capacity $50,000. The 58th week 
was capacity $37,700 for 11 per- 
formances. 

Plaza (Brecher) (525; $1.50-$2)— 
“Love in Afternoon” (AA) (15th 
wk). This session finishing tomor- 
row (Thurs.) is heading for trim 
$7,000. The 14th week, including 
Thanksgiving, was $8,500. “Rain- 


playing day-date with State. 

Roxy ‘Nat'l. Th.) (5,717; 65-$2.50) 
—“Kiss Them For Me” (20th) and 
stageshow (4th wk). Current ses- 
sion ending tomorrow (Thurs.) 
looks light $30,000 Third was $31,- 
500. “Peyton Place” (20th), with 
Christmas stageshow, opens Dec. 


State (Loew) (3,450; 50-$1.75)— 
|“Sad Sack" (Par) (2d wk). Initial 
session soared to great $40,000. Got 
| excellent opening, and then climbed 
higher on successive days of 
Thanksgiving (Thurs.), Friday and 
| Saturday. 





-_ 


Sutton (R&B) (561; 95-$1.75)— 
“Across Bridge” —.ank) ‘6th wk). 
|Fifth round ended yesterday 


‘was $5,609. 
Trans-Lux 52d St. (T-L) (540; $1- 


(2.400; 90- | $1.50)—“Please, Mr. Balzac” (DCA) | 
| aa wk). 


Second week winding up 
on Friday (29) was socko $10,000. 


$1.80\—“And God Created Wom-| 
an” (Kings) (7th wk). Sixth round | 


like | 


tree County” (M-G) opens Dec. 20, | 


‘April’ Torrid $19,000, 
Indpls.; ‘Days’ 156, 17 


Indianapolis, Dec. 3. 
| Thanksgiving holiday, plus long 
| weekend for students, government 
| workers and many others, means 
| prosperity for many first-run situa- 


tions here this stanza. “April 
| Love,” at Indiana, with terrific 
|juvenile plays, leads the city. 


|*Around World in 80 Days,” in 
| 17th stanza at Lyric, bounced high 
|again, “Bombers B-52” looms just 
| okay at Circle as does “Les Girls” 


iat Loew’s. 
| Estimates for This Week 
| Cirele (‘Cockrill-Dolle) (2,800; 


60-90)—“‘Bombers B-52” (WB) and 
|“Black Patch” (WB). Okay $10,- 
| 000. Last week, “Slim Carter” (U) 
land “‘Quantez” ‘U), $5,500. 

Indiana ‘C-D) (3,200; 75-90) — 
“April Love” (20th). Smash $19,- 
000. Last week, “Stopover Tokyo” 
| (20th) and “Girl in Black Stock- 
| ings” (UA), $6,500. 

Keith's (C-D) (1,200; 75-$1.25)— 


\“Kiss Them For Me” (20th) (2d 
'wk). Dull $4,500 after $9,000 
| opener. 


| Loew's (Loew) (2,472; 75-90) — 
| “Les -Girls” (M-G). Oke $8,000. 
Last week, “Operation Mad Ball” 
{{Col) and “Domino Kid” (Col), 
| $9,000 at 60c-85c scale. 

| Lyrie (C-D) (850; $1.25-$2.20) — 
}*Around World” «(UA).‘17th wk). 
, Great $15,000. Last week, $10,500. 
| 
LOS ANGELES 


| (Continued from page 8) 
—‘‘My Man Godfrey” (U) (1st mul- 
} tiple run) and “Violators” (U). Fair 
| $12.000 or thereabouts. Last week, 
| Hilistreet with Iris, “Esther Cos- 





|tello” (Col) (1st multi run) and 
}“Decision at ~ Sundown” (Col), 
$10,400. 


| Orpheum, Iris, Uptewn (Metro- 
politan-FWC) ‘2,213; 825; 1,715; 90- 
$1.50/—“Perri” (BV) (1st multiple 
|run) and “Last Stagecoach West” 
(Orpheum) and “Let’s Be Happy” 
(AA) (m.o.) (Iris, Uptown). 
$12,000. 

Four Star (UATC) (868; 90-$1.50) 


—"“How to Murder Rich Uncle” 
(Col) (2d wk). Trim $2,700. Las’ 
| week, $2,900. 


| El Rey ‘FWC) (861; 90-$1.50)— 
“Time Limit” (UAFS and “Valerie” 
(UA) (2d wk) (m.o.). So-so $1,600. 
Chinese (FWC) (1,908; $1.25- 
$2.40)\—"Kiss Them for Me” (20th) 
(3d wk). Slow $5,900. Last week, 
$8,200. 
| Fine Arts ‘(FWC) (631; 90-$1.50) 
Road” (M-G) (3d wk). 
Pale $1,800. Last week, $2,600. 
Pantages (RKO) (2,812; $1.25-$2) 
|—‘“Les Girls” (M-G) (4th wk). 
| Stout $18.500. Last week, $16,500. 
| Downtown, Wiltern, Hollywood 


—“Game of Love” (Times) (2d Victoria ‘City Inv.) (1,060; 50-| Paramount (‘SW-F&M) = (1,757; 
wk). Boffo $12,000. Last week, | $2)—“Operation Mad Ball” (Col) | 2,344; 1,468; $1.25-$2.50) — “10 
$13,500. (3d wk). First holdover session| Commandments” (Par) ‘6th wk). 


Todd’s Cinestage (Todd) (1,036; | ended last night (Tues.) was great | Terrific $37,000 or a bit over. Last 


$1.75-$3.30) — “Around 
(UA) (35th wk). Record 
with extra 
$24.600. 


$28,100, 


United Artists (B&K) (1,700; 90- ‘frame ended Saturday 


$1.50) — “Hunchback of Notre 
Dame” (AA), 
Last week, “My Man Godfrey” (U) 
(2d wk), $8,000. 

Woods (Essaness) 
$1.25)—"Les Girls” (M-G) (5th 
wk). Smash $17,000 or near. Last 
week, $14,200. 

World (Indie) (606; 90)—“Rich- 
ard III” ‘Lopert) (4th wk). Secko 
$5,000, Last week, $5,000. 


MINNEAPOLIS 


(Continued from page 9) 


disappointment. Slow $3.000. Last 
week, $3,500. 

Lyric (Par) (1,000; 85-90)—“‘Jail- 
house Rock” (M-G) (4th wk). Wind- 
ing up a brilliant run at oke $3,500. 
Last week, $4,000. 

Radio City (Par) (4.100; 90-$1.25) 
—‘‘Pal Joey” (Col) (2d wk). Initial 
fast pace only slightly slackened, 
great $12,000. Last week, $21,000. 

RKO Orpheum (RKO) (2.800: 75- 
90'\—"‘Kiss Them For Me” (20th). 
Well-liked comedy but only slight 
$7.500 looms. Last week, “Zero 
Hour” (Par) and “Hear Me Good” 
, (UA), $4,000. 

RKO Pan (RKO) (1.800; 65-85)— 
“Chicago Confidential” ‘UA) and 
“Enemy From Space” (UA). Okay 
$4.500. Last week, “Time Limit” 
(UA) (3d wk), $4,200 at 90c¢ top. 








| 
State (Par) (2.300; 85-90)—“‘April 


Love” (20th). Pat Boone bringing 
*em in again. Rousing $12,000. Last 
week, “Pursuit of 
(Rank), $6,500. 

Suburban World (Mann) (800; 
85\—"‘lt Happened in Park” ‘In- 
die). So-so $1,506. Last week, 
“Laughter Paradise’ ‘AA) and 
“Last Holiday” ‘AA) (reissues) (2d 
wk), $1.400. 


World (Mann) (400; 85-$1.25)— 
“Les Girls” (M-G) (4th wk). Still 
fetting a tremendous boxoffice 
play. Mighty $5,000. Last week, 
$6,500. 


Graff Spee” | 


Warner (SW-Cinerama) (1,600; 


shows. Last week, | $1.80-€3.50) — “Search For Para- 


dise” (Cinerama) ‘11th —, Tenth 
(30) 
| smash $37,800 for 18 shows. 


was 
The 


Rousing $18,000. | ninth was $31,600 for 16 perform-| yc) (eth wk). 


| ances. 
World (Times) (400; 95-$1.50)— 


(1,200; 90- | “Razzia” (Kass) (3d wk). Second | 


| week finished Sunday (1) was solid 
$8,500. First week was $10,200. 


| WASHINGTON 


| (Continued from page 8) 
, (4th wk). Amazing $9,000 for third 
| consecutive week, and setting 
| house record. Continues. 
Trans-Lux (T-L) (600; 90-$1.50) 
|_-"Pal Joey” (Col) (4th wk). Big 
! $13,000 to match last week's take. 
| Stays, 
| Uptown (SW) (1,100; $1.25-$3)— 
“Around World in-80 Days” ‘UA) 
'(35th wk). Pushing to sock $15,000. 
Last week, $12,000. 
Warner (SW-Cinerama) 
| $1.20-$2.40) —- “Seven Wonders” 
(Cinerama) (49th wk). Fine $11,000 
jafter big $13.000 for last week, 
which included Thanksgiving week- 
,end, Holds. 


a 
KANSAS CITY 
(Continued from page 8) 
/ wk). Pleasant $1,200. Last week, 
1,800. 





Roxy ‘Durwood) (879; 90-$1.25) 
—"Pal Joey” ‘Col) (5th wk). Could 


|make $7,000, remarkable. Last 
week, $6,500. 
Tower ‘Fox Midwest) (1,145: 


| $1.25-$2)—“‘Around World in 80 
| Days” (UA) (27th wk). Closing run 


| on strong note at $7,500. Last week, 


$5,000. 

| Uptown, Fairway, Granada (Fox 
| Midwest) (2.043; 700; 1.217; 75-90) 
—April Love” (20th). Solo getting 


great play for $20,000, best in long | 


!time. May hold. Last week, “Stop- 
over Tokyo” 20th) and 
'Fire” (20th), $8,000. 


(1.300; | 


World” | $22,700. Initial week was $22,500. | week, $24.300. 


| «Egyptian (UATC) (1,503; $1.50- 
| $2)—“Pal Joey” ‘Col) ‘6th wk). 
Smash $15,000. Last week, $18,500, 

Warner Beverly (SW) (1,612; 
$1.50-$3.50) — “Raintree County” 
Fair $12,000. Last 


' 


| week, $9,100. 
| Warner Hollywood ‘(SW-Cine- 
rama) (1,384; $1.20-$2.65)—“Seven 
| Wonders” ‘Cinerama). Started 
| 26th week Sunday (1) after great 
$29,600 last week. 

Carthay (‘FWC) (1,138; $1.75- 
| $2.50)—“Around World in 80 Days” 
/(UA) (50th wk). Strong $23,500. 
Last week, $27,000. 

Crest, Sanset ‘Lippert-Cohen) 
| (800; 540; $1.25-$1.50) — “Three 
Feet in a Bed” (Indie) and “White 
Sheik” (Indie) (2d wk). 


500. Last week, $7.700. 
Canon ‘Rosener) (533; $1.50)— 
“Third Key” (Indie) ‘(4th wk). 


Snappy $2.500. Last week, $2,600. 


TORONTO 





‘Continued from page 8) 
$15.000. Last week, “Three Faces 
of Eve” (20th), $12,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“Pal Joey” ‘Col) (2d wk). Still 
wham at $24,000. Last 
| $28,000. 


Loew’s (Loew) (2,098; 75-$1.25)— | 


“Les Girls” (M-G) (2d wk). 
$11,000, with last week same. 

Tivoli (FP) (995; $1.75-$2.40)— 
|“Arounmdl World in 80 Days” (UA) 
(16th wk). Holding big at $13,000. 
Last week, same. 

Towne (Taylor) (693; $1)—‘Per- 
ri” (BV) (5th wk). Nice $6,000. Last 
week, $7.000. 

University (FP) (1,233; $1.50- 
$2.40).—“This Is Cinerama” ‘Cine- 
rama) (6th wk). Hefty $14,000. 
Last week, $15,000. 

Uptown ‘Loew) (2,096: 60-$1)— 
“Baby Face Nelson” (UA). Socko 
$12,000. Last week, “Les Girls” 
(M-G) (2d wk), $11.000 at $1.25 top. 


Hep 


| Steady $4,000. Last week, same, 


Good | 


Okay $6,- | 


week, | 


lé ’ 
APRIL’ SMOOTH 126, 
? ‘ ’ 
IN L’VILLE; ‘JOEY’ 146 
Louisville, Dec. 3. 
“Pal Joey” at Loew's is sparking 
the upbeat at -first-runs here this 
week. Rialto, with “April Love,” 
is likewise catching excellent trade. 
“Bombers B-52” at the Mary An- 
derson looks just fair, while “Tin 
Star” at the Kentucky is only okay. 
“Raintree County” looms nice in 
ninth week a tthe Brown. Drop in 
temperature is favorable factor for 
downtown film houses. 
Estimates for This Week 


Brown (‘Loew-Fourth Ave.) (1:- 
000; $1.25-$2)—“Raintree County” 
(M-G) (9th wk). Longtermer still 
catching bumper weekend biz for 
nice $8,500 on week. Last week, 
$9,000. 


Kentucky (Switow) (1,200; 50-85) 
—“Tin Star” (Par) and “Hear Me 
Good” (Par). Nice $5,500. Last 
week, “Tammy and Bachelor” (U) 
and “Susan Slept Here” (U), $6,000 
on return run, 

Loew’s ‘Loew-UA) (3,000; 74-99) 
—‘“Pal Joey” (Col). Upped admish 
'no drawback, with swell $14,000 
likely. Last week, “Time Limit” 
(UA) and “Chicago Confidential” 
|(UA), $6,000 at regular scale. 
| Mary Anderson (People’s) (1,200; 
| 30-85) — “Bombers B-52" (WB). 
| Crix had nice things,to say, but it 
|looks just fair $5, Last week, 
“Battle Stripe” (NTA) and “Ar- 
mored Attack” (NTA) (reissues), 
$5,500. 

Rialto ‘Fourth Avenue (3,000; 50- 
| 85)—“April Love” (20th). Fancy 
/ $12,000. Last week, “Three Faces 
of Eve” (20th) and “Ride Violent 
| Mile” (20th), $8,500. 


PHILADELPHIA 


(Continued from page 9) 
$17,500 or close. Last week, “Man 
| Godfrey” (U) (3d wk), $4,000. 

Stanley ‘SW) (2,900; 99-$1.80)— 
“Pal Joey” (Col) (4th wk). Socko 
$28,000. Last ‘week, $24,000. 
| Stanton ‘SW) (1,483; 99-$1.49)— 
|“Jamboree” (WB) and “Joe Da- 
| kota” (UD. Hep $13,000. Last 
week, “Cyclops” (AA) and “Daugh- 
ter of Dr. Jekyll (AA), $10,000. 

Studie (Goldberg) (450; 94-$1.49) 
—Red Balloon” (Indie). Fair $3,- 
400. Last week, “Bed of Grass” 
(Indie) (2d wk), $3,300. 

Trans-Lux ‘T-L) (500; 99-$1.80)— 
“Perri” (BV). Boffo $12,000. Last 
week, “Joker Is Wild” (Par) (7th 
wk), $5,800. 

Viking (Sley) (1,000; 75-$1.49)— 
“Tin Star” (Par). Bright $12,000. 
Last week, “Jailhouse Rock” (M-G) 
(2d wk), $7,500.- 

World (Pathe) (599; 99-$1.49)— 
“Albert Schweitzer” (Indie) (2d 
wk). Up to great $6,000. Last week, 
$5,500 














DETROIT 


(Continued from page 9) 
“Hunchback of Notre Dame” (AA) 
(3d wk), $14,000. 

Madison (UD) (1,900; 90-$1.25)— 
“Pal Joey” ‘Col) (4th wk). Smash 
$18,000. Last week, same. 

Broadway-Capitel (UD) (3,500; 
90-$1.25)—"Motorcycle Gang” (In- 
die) and “Sorority Girl” (Indie). 
Hotsy $22,000. Last week, “Amaz- 
ing Colossal Man” (Indie) and “Cat 
Girl” (Indie), $15,000. 

United Artists (UA) (1,667; $1.25- 
$3)—“Around World” (UA) (49th 
wk). Fine $15,000. Last week, 
$17,000. 

Adams (Balaban) ‘1,700; 90-$1:50) 


$9,000. Last week, $10,000. 
| Musie Hall ‘SW-Cinerama)! 1.,- 


/205; $1.50-$2.65)—“‘Seven Won- 

ders” (Cinerama) (70th wk), Oke 

$11,900. Last week, $12,500. 
Krim (‘Krim) (1,000; $1.50)— 


“Perri” (BV) (2d wk). Wow $12,000. 
Last week, $10,200. 


SAN FRANCISCO 


(Continued from page 9) 
die) (2d wk). Fair $2,600. 
week, $2,900. 

Bridge ‘Schwarz) (396; $1.25)— 
“Letters From Windmill” (Indie). 
| Good $3,000. Last week, “Silken 
| Affair” (DCA) (2d wk), $1,500. 
| Coronet ‘United California) (1,- 
| 250; $1.50-$3.75)—“‘Around World” 
; (UA) (49th wk). Great $19,500. Last 
week, $20,500. 








Last 


Presidio (Hardy-Parsons) (774; 
| $1.25-$1.50) — “Happy Roads” 
|(M-G). Good $3,000. Last week, 


| “Four Bags Full” ‘T-L), $3,500. 








Tex. Drive-Ins’ Conv. 


Dallas, Dec. 3. 
Annual Texas Drive-In Theatre 
Owners’ Assn. convention will be 
held at the Baker Hotel here Jan. 
| 19-21. 
| David A. been 


Shapiro has 


| house organ, “Dito.” 


—"Les Girls” (M-G) (4th wk). Tall | 


EEE 
Canada’s Woes 


Continued from page 7 f——— J 





| — 

ment taxation and the continuing 

use of inflammable nitrate -film. 
Owen Bird, president, British Co- 
lumbia Exhibitors Assn., claimed 
that, on amusement taxes, ~ his 
;8roup had received sympathetic 
| hearings on proposed reductions 
but bad been given no assurances. 
| The B. C. group had asked for a 
| no tax levy up to 90¢ tickets; is 
| now seeking elimination of tax up 
, to 60c admissions. 


ee was noted that bingo is dying 
| out in interest on the Coast but 
| the chief beef was the consider- 
able protest at the continued use 
{of nitrate film and their storage, 
plus the fact that explosives are 
being shipped, despite complaints 
to distributors, the offices of Fire 
' Marshals and fire insurance under- 
| writers, the exhibitors not further 
| willing to establish costly, fire- 
proof vaults. - 
Complaints were also mace that 
new shopping centers are running 
|free 16mm films for youngsters, 
when their parents are shopping; 
that this situation is also preval- 
ent in downtown department 
| stores. B. K. Beach, secretary of 
| the Manitoba Motion Picture Ex- 
|hibitors Association, also reported 
that the Hudson’s Bay Company 
}department stores inWinnipeg have 
presented a series of free movies 
but dropped these in three weeks 
| when his group promised a gov- 
ernmental investigation. 
| On the matter of amusement 
| taxation, Lionel Lester, president, 
Motion Picture Theatres Associa- 
| tion of Ontario, said that his group 
| had approached the Legislature 
;for a comple‘e elimination of all 
| amusement taxes up to 65¢ admis- 
| sions but this had not been granted 
| with the Ontario government rais- 
| ing more tax levies on beer and 
| gasoline. Douglas Miller, presi- 
;} dent, Alberta Theatres Assn., also 
sought, unsuccessfully, a 50° tax 
reduction on drive-ins, plus the 
| complete elimination of indoor 
amusement tax on tickets up to 
65c.. this to improve the economy 
tof theatre operators. 
| Too Much Sex? 
| Middle-west exhibitors also de- 
plored what they called the in- 
creased use of sex, lawlessness and 
| drinking in films. They regretted 
ithe tab of “adult” on a picture, 
|this meaning non-family attend- 
ance, plits “circus sensationalism” 
in newspaper advertising. It was 
also claimed that national maga- 
zine advertising doesn’t help the 
small exhibitor versus the big city 
| operator, when the film has een 
| shown a couple a montbs later. 
1 2s. Lundholm, president, Sas- 
,katchewan Motion Picture Exhi- 
| tors Assn., also advocated the stop- 
| page of profanity that labelled too 
| many pictures as “adult” and eall- 
'ed for more family classification. 
| He claimed that parents would not 
take their children to movies and 
j that “the theatre, therefore, loses 
| the whole . family.” Lundholm's 
| claim was that there is a depress- 
, ing crop of current films, made for 
the bigger cities, but there was 
| also a class of people in the West 
| (“the backbone of the nation”) 
| who wanted films “family style.” 


New officers for Ontario pre: President, 
Russell Simpson, Ottawa Valley Amuce- 
ment Co., Renfrew: vice-president, Wil- 
Nom Summerville Jr.. B & F Theatres, 
| Toronto; treasurer, John Clarke. Loew's 
| Theatres, Toronto: with Arch Jolley, per- 
manent secretary. Board of directors: Mor- 
| ris Berlin, Somerset Theatre, Ottawar 








E. G. Fosyth, Odeon Theatres (Canada) 
It., Toronto; Angus Jewell. Jewell Thea- 
tre, Cannington: Lionel Lester, Studie 
| Theatre, Toronto; Lovis Consky. Molou 
Theatre, Haliburton: H.C.D, (Dick) Main, 
| Simeoe Theatre, Sutton; Harry S. Man- 
| dell, Twentieth Century Theatres, To- 
|} rente: Albert FE. Rolston, Little Currents 
| Morris Stein, Famous Players (Canadian), 
Toronto. 
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Continued from page 3 








talks was to be presented to the 
| general membership of the SPG 
|late last (Tues.) night. The de- 
| cision of the membership whether 
jor not to accept the Warner pro- 
posals will determined if the ar- 
bitration proceedings, scheduled to 
resume today (Wed.), will continue. 

During the private talks with 
| WB officials Bernard Goodman and 
| Larry Leshansky, Guild called off 
its harrassment activities against 
the company. These consisted of 
the issuance of needling leaflets, 
explaining the dispute, in front of 
theatres showing WB pictures. 


| York (FP) (877; $1.25-$2)—‘19|named executive secretary of the; Among the names “addressed” by 
“Under | Commandments” (Par) (54th wk),| org, and now also edits the monthly handout was Boston banker Serge 


| Semenenko. 
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MOTLON PICTURES 
DONT JEST HAPPEN: 

















But they do happen 
to have certain qualities 
that make them great. 
Is it action ... suspense 
...drama...comedy... 


heart? 





Yes —all of these... 








and more! 





That mysterious quality 
_,. that certain something 
that all great pictures have 
always had. Whatever 

it’ is — Walt Disney’s 








For here is a 
movie that is truly 
an emotional experience — 
a picture you will feel as 
well as see ...a picture 
to talk about. 












Technicolor 


BEVERLY WASHBURN» CHUCK CONNORS 
GIPSON ane WLLiAae TUNERS 


Screenpiay by FRED 
Bored on the Book “Ot Yotter wy tot Coe B...-- 2 
Drrected by ROBERT STEVENSON > 














WHAT MAKES 4 GOOD 
MOTION PICTURE 
GREAT? 


+ 











All great motion 
pictures have one 
thing in common...a 
certain quality 
...@ Mysterious 
something. 








Whatever it is... 
‘Old Yeller’ has it! 





For here is an 
unforgettable emotional 
experience you will 
enjoy sharing. 








That’s why | 
‘Old Yeller’ is sure 
to become one of the 
‘most-talked- about’ 
movies in years! 





Technicolor: 


m_ wits JEFF YORK - TOMMY KuRK CORCORAN 

o BEVERLY WASHBURN aoaaeee 
Seveenpioy by FRED GIPSON ond WLLiAde TUNBERG 
Gores on the Bowe Ons Voller by Free Geese 

krene.-e Ovected by ROBER' STEVENSON Sa. 


——-——— 
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World Premiere engagement of Walt Disney's “OLD YELLER" 
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Film Reviews 


SSE Continued from page ¢ eee IVE this pic probably outstanding 


Sererity Girl ; 
Greek letter organization—a weak 
sister, a politicking BWOC (big 
woman on campus) and an-about- 
to-be unwed mother. She casts dirt 
on them all and winds up on a 
peaceful beach all by herself with 
the entire sorority casting 
aspersions upen her, 

Dick Miller, as a tavern owner 
whe leoks at college students as 
seekers of beer and laughs, is 
capable, looking like a young Mike 
‘Lodd. Within the confines of what's 
been provided them, Barboura 
O'Neill and June Kenney per- 


formed well. 

Outstanding part of film is back- 
ground of title credits, a symbolic 
assortment of drawings done 
Bill Martin, Lighting was too 
key, and sound must have been 
taken in a warehouse. oe 


Man On the Prowl 
Insane killer, Prolonged an- 
a: For less discriminating 


playdates. 


Hollywood, Nov. 29. 
ini t release of Jo and Art 
ravolegn production. ints Mala Feces 
James Best; features Ted 0! A 
Paris. Directed by Art Maperece. Screen- 
play, Napoleons; camera, ick Musuraca; 
editor, Paul Weatherwax; music, nest 
Gold. Previewed 27, ‘S57. Running 


time, 64 MINS. ... Mala Powers 





Nov. 





Marian Wood ..... ° 

Doug Gerhardt .... . James os 
Detective .....+. Ted De Corsia 
Woody .....--sccoccsescocss erry Paris 
Mrs. Gerhardt Vivi Jannis 
Josh W . Josh Freeman 
Jeff Wood eff Freeman 


Alma Doran 


: Peggy Maley 
Dorothy Pierce Eugenia Peal 
Bob Yeakel . Boh Y 





“Man on the Prowl” is another 
story of a homicidal psycho. A pic- 
ture of grim overtones, unpleasant 
subject militates against general 
acceptance. Although certain 
mounting suspense accompanics 
action, film is suitable only for 
lower bracketing in less discrim- 
inating program situations. 

James Best in title role of the 
Jo and Art Napoleon production 
turns in a well-drawn characteriza- 
tion of a young killer who goes on 
the make for Mala Powers, mother 
of two small boys and wife of Jerry 
Paris, owner of a _ prosperous 
sports-car garage. Already wanted 
by the police for the murder of a 
girl who repulsed his advances, 
he’s determined to have both the 
femme and the business, and at- 
tempts to do away with husband. 
Later, he holds children as hos- 
tages so the mother will come to 
him, but is finally killed by police 
who surround the house. 

Art Napoleon in his direction of 
his and Jo Napoleon's screenplay 
manages convincing performances 
from cast. Miss Powers is convinc- 
ing as the terror-stricken mother 
who plays up to Best to protect her 
young sons, Paris as the husband 
is okay in his brief but telling foot- 
age and Ted De Corsia is a tough 
homicide detective. Vivi Jannis as 


Best's mother knowing his condi- | 
tion and hanging onto him for a! 


meal ticket, also registers, 


Technical departments are - 


quately handled. Whit. 


Ride a Violent Mile 
(REGALSCOPE) 


Oater that will even strain 
credulity of meppet audiences. . 


Hollywood, Dee. 2. 

20th-Fox release of an Emirau Produe- 
tion. Stars John Agar, Penny Edwards; 
co-stars John Pickard, Bing Russell; with 
Richard Shannon, Charles Gray, Shed 
Wooley, Rush Williams, Richard Gilden, 
ethers. Produced by Robert Stabler. - 
rected by Charles Marquis Warren. 
Screenplay by Eric Norden, from Warren 
story; camera, Brydon Baker; editor, Fred 
W. Berger; art director, James W. Sulli- 
van; music, Raoul Kraushaar. Previewed 








Nov, 26, “S7> Running time, 79 MINS. 











FO PRO Ee PEERS EN .. John Agar 
Susan ‘ Penny Edwards 
Marshal Thorne John Pickard 
Sam in oan . Richard 
OEE <cudsnanchbesatieaned Charles Gray 
Norman naa -«.... Bing Russell 
Mrs. Bartold ....sccsceee: Helen Wallace 
Gomes. . ..<:s.e0s0e+onns Ric Gilden 
Jonathan Long ......05.+ Sheb Wooley 
Bartender re ... Patrick O’Moore 
Edwards ° ‘ Rush Williams 
Abruzo base . Roberto ras 
TOWRSWOMAD ....ccesss- ... Eve Novak 
Dance Hall Girls....... Mary Townsend, 
Dorothy Schuyler 
Key word is ineredible, which 


extends through original story 
concected by Charles Marquis 
Warrer, screenplay »y Erie Norden, 
Warren's direction and the per- 
formances of the hapless thesping 
crew. Even moppets and dyed-in- 
wool western fans will have diffi- 
eulty in swallowing this one. 
Confused, gap-ridden story con- 
cerns Civil War espionage Far 
West, with fantastic deal to trade 
Southern beef for Mexican ports. 
Innocent stranger John Agar, at- 
tracted to pretty dance-hall girl 


{Diamant Berger. 








‘are routine. 
Penny Edwards, finds himself de- | home consumption. 


fending her from Reb agents Rich- | 
ard Shannon and Charles Gray, | 


after disclosure that she’s a Union | 


agent. Sadistic U.S. Marshal John 
Pickard’s no help, because he turns 
out to be the head Reb spy. | 
Since all the acting bears the. 
same imprint, it’s safe to assume | 
director Warren's influence. Under | 
the circumstances, it's the chari- 
table thing merely to list the prin- 
cipal cast members, without indi- 
vidual comment. These unfortu- 
nates, aside from those already 
mentioned, include Bing Russell, 
Richard Gilden and Sheb Wooley. 
Technically, picture is adequate- 
mounted. Kove. 





Der Stern Von Afrika 
(The Star of Africa) 
(GERMAN) 


Berlin, Nov. 26. 
Herzog release of Emelka-Ariel produc: | 
tion. Stars Joachim Hansen and Marianne | 
Koch. Direc Alfred Weidenmann. | 
gg 2 Herbert Reinecker, afler story | 
by Udo Wolter; camera, Helmut Ashley; | 
music, in Majewsky; editor, | 
Carl O. ming. At Zoo Palast, Berlin. 
Running time, 98 MINS, 
Hans-Joachim Marseille. Joachim Hansen 
Brigitte Mari. c 














sv b sees eees deces anne Koch 
Hobert Franke ........ Hansjoerg Felmy | 
ED <0. Ko vcdeoebeee Horst Frank | 
Answald Sommer ......... Peer Schmidt | 
P a Karl Lange | 
Werner Heydenreich..... Werner Bruhns | 
Major Niemeyer ...... Alexander Kerst 


Major Schliemann......... Albert Hehn 
Unteroffizier Weiss. .Johannes Grossmann | 
Frau Marseille Gisela von Collande 
Herr Marseille . Arno Paulsen | 


“Stap of Africa,” one of first pix 
financed by the new UFA, stirred 
up some controversy before even ; 
released by Herzog. It was re- 
jected by the Freiwillige Selbstkon- ! 
trolle, West Germany's self-censor- | 
ship group, as too patriotic and had 
to be recut for release. Film's | 
subject, which deals with the! 


war hero of the Nazi Luftwaffe, 
has found considerable objection 
here. All the controversy has led 
to substantial word-of-mouth here 
and latter is of the kind which will 


b.o. chances in this country. It may 
also do well in some foreign terri- 
tories. 

“Star” in its present form is 
neither fish nor fowl. Pic appar- 
ently wants to depict the tragedy 


| of the German youth that became a 


victim of the last war, but it is far 
from being an honest war’ film. 
There is even quite a bit of glorifi- 
cation along the line. Film is sup- 
posed to show that heroism doesn’t 

ay. 
, The audience must find that the 
war is truly a bit too “nice” in this. 
It must also find it rather strange 
that no Nazi shows up in this film 
and not even once fs it mentioned 
who created this unholy war which 
led to the “tragedy of the German 
youth.” The occasional criticism is 
too superficial. 

Technically the film is of medi- 


ocre quality. The various air figat u 


seenes, made with the assistance 
by the Spanish air force, are too 
repetitious and basically all but 
exciting. In this respect, “Star” is 
below the quality of any American 
air force film of which German 


| audiences have seen plenty through | 


the years. Direction by Alfred 


| Weidenmann is hardly better than | 


average. After having seen his 
“Canaris” and “Alibi,” one had 
expected more. Part of the blame 
may atso be put on the mediocre 


| script by Herbert Reinecker. 


Standout in the film is the acting. 
Most of the principal players are 
young unknowns. Joachim Hansen 
portrays the idolized German 
fighter pilot and pride of the @er- 
man Luftwaffe. His screen debut 


;may be called a successful one. 


His sympathetic blond appearance 
may make him a teenage idol here. 
Marianne Koch (Cook) supplies the 
romantic interest, but her role of 
a teacher who falls for Hansen is 


career of Hans-Joachim Marseille, not very substantial. Hansjoerg 


Paris, Nov. 26. !' 
C’Est Arrive A_ Trente-Six Chandelles 
(It Happened On The Thirty Six Candles) 
(FRENCH; SONGS). Fernand Rivecs re- 
lease of Panoramas-Eden-Films D'Art- 
Rivers production. With Jane Sourza, 
Jacques Riberolles, Brigitte Barbier, Guy 
Bertil, Jean Nohain. Directed by Henri- | 
Screenplay, Jean No- 
hain, Berger; camera, Robert Juillard; 
editor, Helene Baste; music, Francis Lo- 
pez. At Le Raimu, Paris. Running time, 
105 MINS. 





This is an excuse to present one 
of the top video variety prograins | 
here, ‘“‘Trente-Six Chandelles,” in 
film form, Trite story of a boy who 
appeals for his girl, shunted off to 
another by ambitious parents, over | 
the tv program gives an excuse to 
work in stints by most of the top 
singers on the French scene. | 

Thus, this is of little Yank thea- | 
tre interest, but might serve for 
video slottings of excerpts of the 
songs and performers. Otherwise 
this is oldhat stuff. Technical 
credits are fair, but it does show | 
the program to any undue advan- 
tage. Mosk. 


Marchends De Filles (Girl sterchants) | 
(FRENCH). UGC release of CFPC pro- 
duction, Stars Georges Marchal, Agnes 
Laurent; features Daniele Rocca, Pascale 
Roberts, Roger Duchesne. Directed by | 
Maurice Cloche. Screenplay, Cloche; cam- | 
era, Jacques Mercaton; editor; Fanchette | 
Mazin. At Avenue, Paris. Running time, | 
100 MINS. 





As the title implies, this oe 
with the white slaving racket. Set- 
ting out to be a warning to young | 
dancers trapped by this group, it} 
evolves as merely an exploitation 
pic with some spurious scenes and | 
the usual cops-and-robbers busi- 
ness as one girl is saved from “a 
fate worse than death.” Lacking 
the style for a true ee 
pic, this is only for possible hypo- | 
ing in secondary spots of the U. S. | 
on its theme and a few daring! 


scenes. Technical aspects, direc- 
tion and acting are al —r. 
MOSK, 





Isabelle A Peur Des Hommes (Isabelle 
Is Afraid of Men) (FRENCH; DYALI- 
SCOPE). Heraut release of SFP produc- 
tion. With Cathia Caro, Michel Francois, 

oger 


5 by Jean 
Gourguet. Ca Simon Hugo; editor, 
Jean Fevier. ‘At Games, Paris. Running 
time, 90 MINS. 





This {is an ordinary entry, in 
those dealing with juve morals. A 
young girl is afraid of men because 
her mother likes them too much. 
However, she finally gets a man 
to love her for herself. Trite char- 
acterizations and a few scenes of 
youthful cutting up do not make 
this of much chance for either 
Yank specialized or exploitation 
chances. Done in an anamorphos-| 
copic process, the technical aspects 
This is mainlv for 
Mosk, 





Foreign Capsule Reviews 


| Vienna. 


Vienna, Nov. 26. 


Die unentschuldigte Stunde (Unexcused | 
Sascha Film produc- | 


Hour) (AUSTRIAN). 
tion and release. With Adrian Hoven, 
Erika Remberg, Chariklia Baxevanos, Jo- 
sef Meinrad, Alma Seidler. Erik Frey, 
Ursula Herking, Rudolf Forster, Hans 
Moser. Directed by Willi Forst. Screen- 
play by Kurt Nachmann, Willi Forst after 
comedy by Stefan Bekeffi and A. Stella; 
camera, Guenther Anders, Robert Hofer; 
music, Heinz Sandauer. At Loewen Kino, 
Running time, 90 MINS. 





Sascha Film Co. has a fine com- 
edy here. It is a quality production 


of the great stage success by Ste- 


fan Bekeffi and A, Stella, wherein 
a young schoo! girl 
berg) marries her Professor Physi- 
cian (Adrian Hoven), but continues 
to go to school, Naturally, the 
missing presence at home or the 
unexcused hours at school lead to 
hilarliously funny situations. Both 
of these stars are competent and 
amusing. In supporting roles, the 
producing company took great care 
in casting such people as Chariklia 
Baxevanos, Josef Meinrad, Alma 


| Seidler, Erik Frey and Hans Moser. 


Willi Forst’s direction has its 


| Slam-bang moments, with lots of 


action and play this type of com- 
edy requires. Guenther Anders 
and Robert Hofer did good camera 
work. Heinz Sandauer’s musical 
score is okay. Maas. 








Paris, Nov. 26. 
Monde ‘This Pretty World) 
F 4). Gaumont release of Gaumont- 
Gray Film production. Stars Yves Deniaud 
Micheline 


Ce Joli 
we 


| Kedrova, Jaeques Charon, Noel Roquevert, | 
| Jacques Fabbri. Written and diyected by | 


Carlo Rim. Camera, Nicolas Hayer; edi- 
tor, Monique Kirsanoff. At Biarritz, Paris. 
Running time, 93 MINS. 





This is about a gangster whose lin 


son, whom he has not seen in 25 
years, comes to visit him. The gang 
makes up as society and takes over 


Felmy and Horst Frank, Hansen's 
war pals and both making their 
screen bows, show promising tal- 
ents. Same goes for Karl Lange 
who enacts a German captain, 
Gisela von Collande and Arno 
Paulsen, who competently portray 
Hansen's parents, and Albert Hehn, 


established players in the film, 
Hans. 


Pot-Bouille 
(Bolling Pot) 
(FRENCH) 


Paris, Nov. 26. 


CCFC release of Robert & Raymond 
Hakim production. Stars Gerard Philipe, 





| Dany Carrel, Danielle Darrieux; features 
; Jacques Duby, Anouk Aimee, Henri Vil- | 
bert, Jean Brochard, Ciaude Nollier, Jane | 


Marken, Micheline Luccioni. Directed by 
Julien Duvivier. Screenplay, Henri Jean- 
son, Leo Joannon, Duvivier from novel by 
Emile Zola; camera, Michel Kelber; editor, 
Madeleine Gug. A Paris. 





Normandie, 

Running time, 118 5 

Octave ‘ Gerard Philipe 
Berthe .... Sarrel 
Mme. Hedouin Danielle rieux 
Vabre Jacques Duby 

arie A 

Narcisse Henri Vilbert 
Varillier Jean Brochard 
Clothilde Nollier 
OS Beers Jane Marken 


Valerie .....--.--+-+ Micheline Luccioni 


After “Nana” and 


lerties get another raid for his 
naturalistic tome on the French 
bourgeois at the turn-of-the-cen- 
tury, “Pot- Bouille.” 
hothouse, corrupt aspects of the 


piece with chances for U.S. arty 
situations ‘if no censorship trou- 
ble) but seems too weighty for 
more general spots. But exploita- 
tion possibilities loom from its pre- 





(Erika Rem- 


dominantly bedroom sequences. 


| A handsome, opportunistic coun- 


| try boy takes Paris in his stride by 


' seducing practically every young, ! 


married or career woman in his 
| path. The one hardheaded business- 
| woman, who puts him off, is the 


} one he will marry and create a big 
{ business with. Though given hand- 


some production mounting by Rob- 


}ert & Raymond Hakim, solid cast- 
} ing and glossy direction by Julien 
| Duvivier, this is so absorbed in the 
; hero’s amorous activities that the. 


| dramatic punch is lost. 

Gerard Philipe plays a role with 
which he is now familiar. 
| applies to Danielle Darrieux as the 
| woman he will marry. Dany Carrel 


| tries hard as the young victim of a | 


mother. Remainder of 
| big name cast is good. Technical 
credits are tops. Henri Jeanson 
| script has a touch of bitter satire 
on a money-bungry, trantic society. 
Some bravura moments, such as 
| the chorus of maids ripping apart 


| conniving 


escape from a 
and others give this an arty chance 


publicity for biz interest Mosk. 


EI Hombre Senalado 
(The Marked Man) 
(ARGENTINE) 


Buenos Aires, Nov. 26. 

Goldberg release of Cinematografica 
Sudamericana (Spitz-Lauric) production. 
| Features Mario Fortuna, Antonia Herrero, 
|Pedro Quartucci, Homero Carpena and 
| Francisco Lopez Silva. Directed by Fran- 
j cis Lauric. Original story by Alberto Pey- 
rou and Diego Santillan; camera, Enrique 
| Ritter. Normandie Theatre. 
time, 78 MINS. 





Running 

Tiis is a step in the right direc- 
tion on the part of a new produc- 
tion outfit and points to a brighter 
future for the local film industry. 
Director Francis Lauric came to 
Argentina as a child after World 
War I, and has worked as a journal- 





But he could not interest any pro- 
ducer in making this picture until 
he received help from a Coopera- 
tive studio team. 

This is a tale of dire poverty 
the struggle to achieve fortune. 
Its theme involves the weekly lot- 
tery ‘run by the government with 


their chateau hideout. Lost swag, | maintained) in which almost every 
with two gangs looking for it on | Argentine has an interest. Perhaps 


| Christmas Eve, makes up the com- 


disillusionment about 


and having no real satirical touch, 
this film lags. It looks very 
chancey for the U.S. except for spe- 
cial spots, 

Darry Cowl, a comic has been 
pushed to stardom too fast, is the 
dizzy son whose purity conflicts with 
the underworld characters. How- 
ever, the attempts at insouciance, 
via some gauche seduction scenes 
and flippancy during a church serv- 
ice, lack the ring of true comedy 
and make them tasteless. Yves 
Deniaud is unresolved in style as 
the gangleader father and the re- 
mainder of the cast vacillates. 

Technical credits are good but 
director-writer Carlo Bim has 
taken a familiar theme and added 
nothing original to it. Mosk, 


|Lauric erred in making the end 


climax could not be more artistic. 

A poor janitor wins a 400,000 
peso prize in the weekly lottery, 
throws up his job and goes home 
to tell his wife the great news, 
arriving in a taxi, smoking a cigar, 
on which he spends his last pesos. 
The ticket was hidden in the hat- 
band of an old straw hat which his 
wife has just sold to a peddler. 
The search for the hat leads him 
through garbage dumps, to a wake, 
and through a gangster murder. 





Finally the hat is picked up on the 


| bridge where the murder occurred 


by the old driver who shares 
lodgings with the couple. The 
horse which he drives has eaten 
all but fragments of the hat in- 
cluding the prize ticket. 


Suspense is painfully maintained. | 


who is briefly seen as a German | 
Major, are some of the very few) 


“Gervaise,” | 
Emile Zola’s public domain prop-| Ra 


Utilizing the | 


era, this emerges a heavyhanded ' 


Same | 


their degenerate employers, a girl's , 
pursuing husband | 


; ‘ : lie 
which hospitals and asylums are | plying that the companies are in 
|for trouble in Europe, both via 


' declining business and the efforts 
plications plus the rather dim son's | too bitter, instead of giving audi- to establish a Common Market for 
his pater.; ences a message of hope, but the | fil 


Neither really comic or dramatic, | 


iims. 
|midst of the CM discussions, hav- 
‘ing a strong bent for diplomacy. 
| Like Spiegel, Hochstetter is ener- 


——— 


Mario Fortuna gives a telling per. 
formance as the despairing jan tor, 
Antonia Herrero over-stresses the 
role of the wife. Pedro Quartucci 
as a chimneysweep, who briefly 
possesses the hat, stands out vig. 
orously and sympathetically in his 
first role. since Peron came to 
power. All the underworld charac- 
ters are well delineated while the 
camera picks out that port area in 
a way that gives charm to a sordid 
quarter of Buenos Aires, 
Domestically, this show! over- 
come feeling agaiist ax‘ive product 
since word-of-mouth will heip ii. 
Distributor has sold European dis- 
tribution rights to Export Filins 
Associated Ltd. of London. This is 
the first. Argentine film booked for 
international distribution, and the 
first to make foreign exchange in 
‘a decade. Nid. 


Mefiez-Vous Filleties 
(Leok Out Girls) 
(FRENCH) 


Paris, Nov. 26. 

Corona release of Silver<hrysaor pro- 
nm. Stare Robert Hossein, Antonella 
Lualdi; features, Michele Cardoue, Gerard 
Oury, Andre Laguet. ean Gaven. Dir- 
ected by Yves Allegrat. Screenplay, Rene 
Wheeler, Jenn Meckert from novel by 
James Hadley Chase; eamera, Robert 











Juillard; editer, Claude Nicole. At Cine 
Pantheon, Paris. Running time, 96 MINS. 
EN enseers cesacdeoee Robert Hossein 
DE? stevesescgreukee Antonella Lualdi 
OS Pea Gerard Oury 
SL cnesecesgpetehee cues Andre Luguet 
| Fan ... ee er - Michele Cardoue 
Petit J@ ...ccsccccccescss +2 JQQR Gaven 


This pic had censorship trouble 
, even here, with a few scenes axed. 
| What is left is a plodding, poorly 
}made gangster film which strains 
| for sensational values via scenes in 
a bagnio, a club that shows porno 
movies and a flock of killings by a 
half-mad gangster. But lacking 
characterization and direction, to 
make it plausible, this looks only 
an exploitation item, at best, for 
the U.S, 

An innocent girl is kidnapped 
when she sees a fleeing gangster 
following a murder. She is re-kid- 
napped again and again, is used as 
a hostage to help the murderer. He 
finally talls for her but it is too 
late because gang wars and the 
police are closing in. Direcior Yves 
Allegret has not given this much 
suspense or pacing. The violence 
seems gratuitous, 

Robert Hossein has presence as 
the mad gangster while the re- 
mainder of the cast fills out the 
frowzy roles well, with Antonella 
Lualdi acceptable as the innocent 
dol] mixed up with the underworld. 
Technical credits are only par and 
production values ordinary. 

Mosk. 


' 








but it will need hypoing. It has the | 


plus factor of possible censorsbip¢ Mare Spiegel 


—=——a=- Continued from page 4 
| with having done a topnotch job 
in Paris. 

| Administratively, MPEA  func- 
{tions differently from the compa- 
nies. Thus Germany, Italy and 
| Britain report individually to Grif- 
!fith Johnson, the MPEA v.p. in 
| Washington. This relieves the Par- 
jis head of many headaches, but also 
lowers his standing. 

| Hochstetter is a lawyer with a 
| journalist's background. He join- 
;ed the Association in 1952 as per- 
sonal assistant to Johnston who is 
| said to be a close friend. In 1955, 
‘he went to the Far East, operating 
under Irving Mass. In_ recent 
|months, it was reported he was 


ax, Darry Cowl: features Lita | 1st and in many lines of business. | Slated to go te South America for 


'MPEA. Last month, Hochstetter 
| successfully concluded a compli- 
'eated settlement in the Philip- 
pines. Prior to joining MPEA, he 
| worked for UNRRA and also was 
| a correspondent in the Middle East. 
Hochstetter will take over in Par- 
at a time when signs are multi- 


Spiegel has -been in the 


getic and hard-driving, and it’s felt 
that his newspaper background 
will tend to strengthen the MPEA’s 
public relations efforts on the Con- 
tinent. 

Spiegel joined MPEA as its rep 
in Germany on July 1, 1950, com- 
ing from the RKO foreign depart- 
ment. Four years later, he was ap- 
pointed Continental manager. Dur- 
ing World War II he served in G-2, 
the Intelligence division of the War 
Dept. General Staff. Fa#towing the 
North African landings, he was the 
German expert on Gen. Eisen- 
hower’s staff. He speaks several 





languages fluently. 
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According ve VARI ETY... 


New Product Lifts L.A.: 
‘Joey’ Mighty 38 G! 





New Films Hypo B’way: 
‘Joey’ Wham $95,000! 





‘Joey’ Giant 22 G, D.C.! 





Detroit; ‘Pal Joey’ 
Great $26,000! 





‘Joey’ Whopping 30G, Cleve.! 





‘Joey’ Terrif $18,000 
Paces Cincy! 





‘Joey’ Mighty 28G Tops Toronto! 





‘Joey’ Socko 15 G, Omaha! 





‘Joey’ Whopping $20,000, Buff! 












oN loey is a a& gasser...everywhere: 


National Boxoffice Survey 
‘Joey’ New Champ 





New Product Boosts Chi; 
‘Joey’ Sock 32G! 





Frisco Climbs; ‘Joey’ 
Wham $28,000! 





‘Joey’ Wow 11G Or Over 
In K.C., Holds! 





‘Joey’ Giant 63G Hub! 





‘Joey’ Lusty 12G, Port, (Ore.)! 





‘Joey’ Big 23G, Denver! 





‘Joey’ Giant 22G, Mpls.! 








‘Joey’ Smash $15,000 Prov.! 


" : 
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Gov't Too Mild on Consent Decrees 
For Taste of Allied States Assn.; 
New Atty.-Gen] ‘Not Reassuring’ 





Laxity on the part of the Dept: 
of Justice in enforcing the consent 
decrees is again charged by Allied 
States Assn. The exhibitor asso- 
ciation further complains that @ 
statement by the new Attorney 
General, William P. Rogers, that 
"no change of policy is contem- 
plated” is not an assuring declara- 
tion for exhibitors. ; 

According to Allied, via board 
chairman Abram F. Myers, “there 
is a wide difference between the 
Antitrust Division and the prevail- 
ing thought in Allied as to what 
constitutes compliance with the de- 
crees.” This difference, it is 
stressed, “has existed and wid- 
ened” during the past five years. 

Allied’s new blast at the Dept. 
of Justice stems from the Attor- 
ney General's reply to a letter from 
an exhibitor who had complained 
that the decrees in the Paramount 
case were not being enforced. In 
his answer, Attorney General Rog- 
ers said that it has been the pelicy 
of the D. of J. to bring about com- 
pliance with all judgments entered 
in antitrust suits and that “no 
change of policy is contemplated.” 
Allied’s point is that the Justice 
Dept. has failed to police the de- 
crees strongly during the past five 
years and that Rogers’ declaration 
of “no change in policy” appears to 
indicate that the same alleged 
leniency will continue. 

Myers points out that the new 
Attorney General was Deputy At- 
torney General before his eleva- 
tion to the vacancy created by the 
resignation of Herbert Brownell Jr. 
He adds that his letter to an ex- 
hibitor indicates that he has some 
familiarity with the policies of the 
Antitrust Division. Myers notes 
that Rogers, before joining the Jus- | 
tice Dept., was a member of the} 
law firm of Dwight, Royall, Harris, | 
Koegel & Caskey, which represent- | 
ed 20th in certain matters, and that 
Otto E. Koegel is 20th’s chief coun- 
sel. “It is reasonable to assume,” 
states “iyers, “that Mr. Rogers 
knows about the Paramount case 
and the decrees entered therein.” 

Myers, however, declares that 
there is no reason to assume that 
Rogers “has personaly taken part in 
the administration (we can’t say 
‘enforcement’) of the decrees in 
recent years.” The Allied official 
says that it is the org’s Rope that 
with Rogers’ “increased “‘Pesponsi- 
bilities he will now personally see 
to it that the decrees in the»Para- 
mount case are adequately im- 
partially enforced. It w 
a very sorry monument to 















ministration of the Dept. of 
tice if during his incumbency 
clock was turned back and the m 
nopolistic conditions which led to) 
the bringing of the Paramount case | 
were restored.” | 


Harry Novak’s Relapse 


Paris, Dec, 3. 





Gordon Griffith Seeking 


$18,414 From Admiralty 


Los Angeles, Dec. 3. 
Preduction manager Gordon 
Griffith filed suit against Admiralty 
Pictures in Superior Court, seek- 
ing $18,414 he claims is due on a 
salary under a years’ contract to 


work on “The Life of John Paul | 


Jones.” Suit also asks damages 
for loss of a promised screen 
credit. 


Action contends Griffith was. 
hired in March, 1956, for one year | 


at a salary of $25,000 per year plus 
expenses if the film was to be 
made on location. Griffith charges 
he was paid $7,974.74 and then no- 


tified his services were no longer | 


required. 





November Tops . 








=a Continued from page 7 ee 


Starting out soon on regular-run 
basis. “Perri” (BV) rounds out 
the Golden Dozen for the month. 

While such newcomers as “Joey,” 
“Search” and “Les Girls” undoubt- 
edly will be heard from plenty this 
month, several promising pix also 
are on the horizon. “Baby Face 
Nelson” (UA) is one of these, since 
doing amazingly well on key en- 
gagements the final two weeks of 
the month. “My Man Godfrey” 
(U), a slow starter, also shapes 
‘ood 


“Tin Star” (Par) also shows 
considerable promise in the new 
crop of pix. “And God Created 
Woman” (Kings), French import, 
should hit a new high for any 
pic from France predicated on its 
showifgs in five keys thus far. 
It’s been racking up records in all 
of these cities. “Stopover Tokyo” 
(20th) did nicely in some key 
cities, winding up 10th one week. 
“Bombers B-52” (WB) is in a like 
category, finishing eighth one ses- 
sion. 

“Kiss Them For Me” 
just getting around, 


(20th) 


final week in November. 
ter on 10th Ave.” (U) also showed 
stamina to take ninth spot another 
stanza. 

“Story of Esther Costello” (Col) 
wound up a runner-up film one 
week. 
(20th), fifth in October, captured 
ninth position another round last 
month. “Joker Is Wild” (Par), 


{third in October nationally, still 


yas strong enough to take fifth 
ce one week in November. “Zero 


another session. “Amazing Colos- 
sal Man” (AI) copped eighth spot 
another stanza. 

“Doctor At Large” (U) again 
garnered some nice grosses, mostly 
in arty theatres. “Graf Spee” 


displayed | 
enough to cop sixth place the! 
“Slaugh- | 


“Three Faces of Eve’) 


iv” (Par) was a runner-up ic | 


Film Row Clips 


MINNEAPOLIS 


Via negotiation United Para- 
mount grabbed off “Peyton Place 
and has spotted it into its Minne- 
apolis State and St. Paul Para- 
mount day date, opening Christ- 
mas day. 

On second night (Sat.) of “Pal 
Joey,” local 4,100-seat Radio City, 
had a holdout, a rare event here 
for the last several years. This 
despite $1.25 admission. 

Universal’s “All Mine to Give,” 
which is having its territory pre- 
miere at Eau Claire, Wis., to smash 
business, up for Twin Cities’ down- 
| town first-runs competitive bids. 

“No Down Payment,” which did 
only fairly well downtown first- 
run, clicking big in neighborhood 
; houses. 
| RKO Orpheum has one of its in- 
frequent 20th-Fox pictures in 
“Kiss Them for Me” which is .in 
| competition with the same com- 
| pany’s “April Love” at a rival loop 
; theatre, Paramount's State. 

! 


PITTSBURGH 


Strand Theatre in _ Pitcairn, 
which was only recently reopened 
after a long shutdown closed again 
by its owner, Mary Civitarese, and 
| will be dismantled. That leaves 
the community without a cinema. 

Robert S. Higgins, Beaver Falls 








ad agency there, defeated in his 
; race for city council. 

| Parker, Pa., theatre purchased 
}by Mr. and Mrs. Max Summer- 
ville of Knox, who have managed 
|the Knox for some years. Sum- 
| merville is a school teacher. 


|_ Andy Biordi, of the Majestic, | 


Ellwood City, and also with the 
state revenue department there, 
| defeated for the tax collector's 
| post but his brother Frank Biordi, 
{a projectionist at the Majestic, 
|; was elected to the Ellwood City 
| council. 

| Mrs. Lily Silver, wife of M. A. 
Silver, zone manager for Stanley 
, Warner, lecturing on her experi- 
{ences as an author with upcoming 
| publication of her first novel, 
“Shadow in the Sun” early in Jan- 
| uary. 

' 


| HOUSTON 


| Howard Skelton is new manager 
of the Alhambra, coming there 
from the Village. Jimmy Rodgers 
named assistant manager. Mary 
'McDaniel, longtime cashier, re- 
signed and is being replaced by 
| Leona Harper. 

Don Jackson, of Fulton Theatre, 
replaced Joe Adzgery, as assistant 
manager at Majestic. Adzgery re- 
signed to enter private industry. 
George Pattillo recently took over 
as manager of Majestic. 

The Stadium -Drive-In, operated 
at Garland by Joe Boren, suffered 
fire damage amounting to $7,000 
recently. 

Buford Watson of Circle Drive- 
In, near Waco, reported to local 
police that 21 speakers had been 
stolen from the ozoner valued at 
$275. 


DENVER 


James Ecker, formerly branch | 


manager for Republic in Salt 
Lake City, made manager of the 
Westwood here, succeeding Gale 
Poland, who quit to return to his 


Columbia Pictures’ Continental | (Rank), not doing much early in | home in Hot Springs, S. D. 


chief Harry Novak had to be | the month, came through with 
rushed back from Nice, where he some nice showings the final week 
was recuperating from surgery at|in Noember. “Tall Stranger” 























the American Hospital, outside of ‘AA) also displayed some promise 
Paris, and is now there again as|in the closing session. “April 
and presumably on the mend he’ solid sessions im the final week of 
went to the Riviera to recuperate, November. 
accompanied by his wife, Janine. 
(Rose) Seidelman, and her film . 
husband exec met the Novaks in| . Ealing to TV 
Nice for the supposedly recupera- | 
setback they, too, have sailed back | tion. picture interests would enter | 
to New York. jthe television field. 
‘ J | network completely altered the 
Farewell : |situation, but the exhibitors’ reso- | 
=m ~4Continued from page 1 seq lution remained on the _ book. | 
in the finished film. {are already financially involved in 
In answer, Italian Undersecre- | commercial tv are the Rank Or- 
tary for Entertainment, Giuseppe | ganization, Associated British Pic- | 


result of a relapse. Discharged | Love” (20th) checked in with some 
Novak's sister, Mrs. Joseph nod 

tive period but in light of the new =—aas Continued from page 3 | 

e =! The advent of the commercial 

national honer had been preserved |Among the film companies who | 

Pesta explained that his office had | tures and Granada Theatres and 


lic relations office. 


Harold Monnett. recently in the 
Air Force, is new booker at Uni- 
versal, succeeding Joe Lamb, who 
quit to be office manager and 
booker at Allied Artists. John 
Pietrantonio resigned at Allied 
Artists to enter other work. 

Alberta Pike, who formerly op- 
erated the Vogue Art here, re- 
signed as resident manager of the 
Plaza Art, Oklahoma City, and has 
returned to Denver to open a pub- 





ALBANY 


Nominated to serve as officers 
of Local F-43, of IATSE next year 
are president, Charlotte Lansing. 
of WB; veepee, Richard Young, of 
20th-Fox; secretary, Joyce Cariow, 
of Universal: treasurer, Nancy De 
Sorento, of WB. F-43 comprises 
front office workers, aside from 
branch managers and office man- 


| agers, in Albany exchanges. 


For first time in years, Albany 
Filmrowers will have a Christmas 


theatre exec and operator of an| 


carefully followed the filming of|many others are anxious to get) party, to be held in a suburban 


the Hemingway classic, which had 
been authorized by the Department 
of Defense. Resta noted that the 
production had given work to many 
technicians and studios in a “par- 
ticularly delicate moment” for the 
Italian film industry. In conclu- 
sion, the government official added 


that when finished, the Selznick | 





into the act. Other film and dis- | 


tributing companies are connected 
with groups that are bidding for 
the rights to operate the project- 
ed new outlet in, the North-East 
of England. 

Opinion in the industry, while 
recognizing the motives of the or- 
iginal 1952 resolution, now holds 


spot the night of Dec. 9. The suc- 
cess of a get-together staged last 
April, when the RKO exchange 
| was closed, led to the decision for 
| a general holiday celebration. 

Kallet Theatres, of Oneida, now 
| is operating the 2,000-seat Utica in 
| Utica as a_ second-run, having 
| leased it from Harold Lewis. The 
{long - operated downtowner had 


production will be submitted to the | the view that the theatres can no been dark for more than three 
Italian censorship bodies for final longer hope to play Canute against | years. The old Warner Circuit ran 


approval. 


the sea. 


‘it on lease, 


Inside Stuff—Pictures 


A little-noticed paper, published in conjunction with the just. 
concluded UNESCO conference here contains considerable praise for 
the American film industry and its positive effect on Asia, 

The paper alsé indicates that American films remain the single 
strongest link of communication between the U.S. and the over- 
whelmingly illiterate masses of people in India, Malaya, Korea, Burma, 
Laos, Vietnam, Cambodia, Pakistan and smaller Asiatic nations. 

The paper was written by Lloyd Rudolph and Susanne Hoeber 
Rudolph at the Center for International Studies (Mass. Institute of 
Technology) and is entitled “Asian-American Understanding and Mis- 
understanding—the Problem of Effective Communication.” ~« 

it covers all mass media, with particular attention paid to the 
press and films. About the picture industry, the Rudolphs say: 

“It is certainly true that the impression created by American films 
in Asia is by no means uniformly favorable, but probably too much 
‘has been said in criticism and not enough made of the powerful 
positive role that they play.” 








In next round of negotiations two years hence with theatrical pic 
and telefilm producers, health-welfare-pension setup will be part of 
Screen Actors Guild demands, SAG national exec secretary John 
L. Dales has disclosed. Guild already has engaged firm of Martin 
| Segal & Associates to act as pension consultants for upcoming plan 
| which would be employer-supported. Dales told membership at annual 
| meeting last Friday. Segal firm helped set up health-welfare plan 
‘of American Federation of TV and Radio Artists. 

Volume of residual payments during past year surpassed that of 
three preceding years, Guild tv administrator Kenneth Thomson told 
some 1,000 members who attended meeting. In period ended Oct. 31, 
SAG collected and passed out nearly 40,000 checks representing $2,- 
576.491 in residuals, Thomson reported. Since December, 1953, tele- 
film residual payments has reached $4,790,618 mark, with nearly 
70,000 separate checks disbursed. 





| Gerald Badgley, pioneer motion picture engineer, was feted past 
week on his retirement as chief photographic designing engineer of 
Navy’s Photographic Center, a post he had held since 1942. Badgley, 
whose career goes back to the earlier days of the industry, is respons- 
|ible for such innovations as slow motion photography. He started his 
|eareer in the Thomas Edison labs, later working at the Thanhauser 
| studios on Long Island, and in a number of Hollywood studios. He will 
serve on the board of consultants of the recently established tele- 
vision center at Walter Reed Army Hospital. His latest invention, a 
new underwater tv camera, is being manufactured by the Houston- 
Fearles¢? Co. in Hollywood. 

Badgley’s daugitter and son-in-law, Helen and Robert Coar, manage 
the Senate radio-tv facilities. Daughter Helen was the earlies moppet 
star in films, billed in the 1920’s as “The Thanhauser Kid.” 


| 





Film industry’s sponsorship of the upcoming Oscar sweepstakes 
over NBC-TV next March 26 has already met with verbal approval 
| from more than 60° of the organizations and personalities who par- 
ticipate in motion picture profits, according to prexy George Seaton, in 
|a report mailed to members of the Academy of Motion Picture Arts 
|/and Sciences over weekend. 

Seaton disclosed that since the Academy's decision of Sept. 9 that 
the 10 member companies of the Motion Picture Assn. of America 
had accepted the proposal of sponsorship, after four years of hitch- 
hiking a free ride on Oldsmobile. An excess of 125 of the approximately 
200 indie producers, agents, personalities and other segments of the 
| industry not repped in the MPAA had verbally signified their agree- 
| ment. 











| William Goldman, theatre chain operator, has been reappointed as a 
| member of the Philadelphia Board of Education. The Board of Judges 
|of Common Pleas Court put Goldman back on the board after holding 
}a special meeting. The reappointment was blocked last month by Judge 
Leo Weinrott. Weinrott’s objections grew out of a controversy over 
WHYY-TV, the city’s educational station. It was reported that the 
judge took exception to previous remarks by Goldman during the 
WHYY-TV hassle. Goldman is chairman of the radio and tv committee 
of the Board of Education. Goldman was first appointed to the school 
| board in 1955 to fill the unexpired term of Weinrott, after the latter 
| had been named to the bench. 





Director Paul Henreid borrowed an idea from television to shoot 
“Take Five from Five,” indie under the Jewel Enterprises banner with 
two cameras working simultaneously. System makes duplicated action 
|} unnecessary since both medium and close shots can be filmed at the 
same time. Two-camera setup also saved considerable coin, Henried 
declared, taking at least one full shooting day off the schedule. “It 


started as an experiment,” he noted, “and ended as a way of doing it,” 








Sidney Poitier, reached by his press representative in the West In- 
dies where he is on location for “Our Virgin Island,” gave the following 
|reason for exiting Samuel Goldwyn’s production of “Porgy and Bess:” 
Said the actor: “ ‘Porgy and Bess’ is a classic and Mr. Goldwyn will do 
it justice. But for me, as a creative artist, I just do not have sufficient 
interest in the piece. [ am not enthusiastic about the part. Still, I'm 
sure Mr. Goldwyn will assemble a superb cast and produce an excel- 
lent film.” 





“Hollywood and other sources of misinformation” are responsible 
for the current emphasis on “bosom.” Dr. Ashley Montague, anthro- 
pologist, declared in a serious-yet amusing interview on “Are Ameri- 
can men bosom conscious?” via the Arlene Francis Show over NBC-TV 
last week. The anthropologist attributed the over-interest of American 
males in the bosom to the fact “they are not adequately breast-fed.” 
He placed “deep symbolic value” on this. 





Columbia Pictures and Euterpe Productions, headed by Joseph Pas- 
ternak and Sam Katz, have split after 11-month association. Deal was 
on participation basis. Amicable parting, according studio, was due to in- 
ability of both sides to agree on script and casting of forthcoming re- 
leases. Pasternak and Katz didn’t shoot single pic while at studio, but 
“announced” three properties, “Gidget,” “Nora,” “The Chiselers,” lat- 
ter to star Alan Ladd. 





George V. Allen, former Assistant Secretary of State and former 
U.S. Ambassador to several countries, is new head of the U.S. Informa- 
tion Agency. He succeeded Arthur Larson who was kicked upstairs to 
a White House speech writing post. Larson had antagonized Congress 
by his political speeches and statements to the point where the USIA 
appropriations were believed being cut sharply in retaliation. 





Maryland’s Legislative Council, comprised of representatives of the 
state's both houses, this week had on its agenda consideration of a film 
censorship proposal under which certain pictures might be nixed for 
children under 16 and okayed for those over 16. But somebody erred. 
The formally-drafted bill contained no provision for 16-year-olds. 





Film industry, currently burdened with dire predictions, has survived 
long series of “crises” since first nickelodeon days and remains a 
healthy invalid, producer Jerry Wald told American Society of Cine- 
matographers. Despite all gloom many releases of past few years have 
pulled in better grosses than ever known to industry. 
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Multiplying B.0. Confusion 


Minneapolis, Dec. 3. 

It doesn't seem to make much difference, apparently, how a pic- 
ture is sold here as far as the boxoffice is concerned. Either an at- 
traction possesses what it takes to rack up a healthy gross or it 
doesn't. 

At least that’s local trade circles’ opinion after perusing b.o. re- 
sulis of the past week in cases of “Until They Sail” (M-G) and “Es- 
capade in Japan” (U) playing in opposition to each other downtown. 

Both pictures won critics’ lavish praises and enthusiastic patrons’ 
word-of-mouth. “Sail” in newspaper ads was described as “an adult 


ISSUE-AND-COSTS-OF DUBBING 
FILMS FOR STATES AGAIN EXAMINED 


FOREIGN 








CHICAGO TRIBUNE'S = 
GESTURE TO FILM BIZ 





drama—its theme is much too frank for audiences of al! ages.” Go- 
ing to the other extreme, the newspaper ads for “Escapade” em- 
phasized “the crowds agree it's a MUST for every adult, junior 
and child.” 

Grosses in both instances were sub-normal. 


Ink risco, Lollvision Debate Visibly 
Wearying Supervisors, Who Stall 


By WILLIAM STEIF 
ao San Prancisve, Dec. 3. | That he’d just heard from the. 
Decision on Skiatron’s and Tele-) pacific Telephone & Telegraph Co. | 
meter’s franchise applications is) and that it was still “somewhat non-| 
cooking—but slowly, on the back | ¢ommittal, wasn’t yet prepared,”| 
burner. Finance committee Of hut that a phone company repre-| 
Board of Supervisors held one more sentative had told him “there’s a 
in a series of public hearings on the jo¢ to it”; | 
home-toll applications last week) hat Frisco’s electrical depart-| 
and then said the applications ment was satisfied with Skiatron’s 


\ 
| 
| 
| 











, ; } 
|chairman of the finance committee 


| broke in to comment: 


would be taken “under advise-| pian to use coaxial cable rather) 


i 


That City Controller Harry Ross, 
committee | said financial “information received 


ment,” with no date set as te when than open wiring: 
a decision might be expected. H * e: 


The three-member 


hashed arguments, pro and con, and was not germane, 
decided it needed no more en-|company dealt with its ability to 
lightenment on the subject before finance and construct a system.” 
reaching a decision. One of the! On the other hand, Ross the 
committee members is known to be stood up and said Skiatron ~had 
pro-feevee, but the attitude of the! agreed to two conditions if a fran- 
others is unknown. chise were granted: 

Testimony of opponents was led) (a) That the still-unorganized lo- 
by Arnold C. Childhouse, chairman cal company to which Skiatron 
of the Northern California Theatre| would assign its franchise must get 
Owners’ Committee Against Pay-| the supervisors’ oka, as to financial 
TV and treasurer of the 100-theatre capacity before wiring started; 


since neither! 


Naify circuit. Leading proponent} 
was Alan Lane, Skiatron vice-presi- 
dent up from Los Angeles. 
Childhouse presented the super- 
visors with petitions containing! 
some 9,000 signatures, all sup-| 
posed to have been gathered in a) 
week to 10 days in Frisco theatre, 
lobbies and all supposed to be} 
against feevee. | 
(The Naify circuit took the | 
lead in this movement and 
many independent theatres 
supported the campaign. Fox 
West Coast theatres, however, 


(b) That Skiatron would get no 
compensation of any kind 


| transferring its franchise to the lo-| 


cal company, 


Dobbs thought Telen.eter was “in | other majors curtail film-making | in 1924 where he o 
the same position,” though Tele-| even on a temporary basis the ef- | Wales Theatre as a vaudfilm combo 


meter lawyer Lloyd Dinkelspiel 
then pointed out Paramount Pic- 
tures owned 88° of Telemeter’s 
stock. . 


A couple of other speakers were 
P P | nel structures to some extent in| 


cut short and the committee de- 


| cided to act—by taking no action) 


at this time. 





were notable in their lack of 

support—no trailers, no pam- 

phiets, no petitions.) 

Childhouse cited various polls 
purporting to show the public was) 
against home-toll, cited the stand! 
of the General Federation of Wom-| 
en’s Clubs (anti) and pointed out} 
Frisco’s nine first-run downtown 
theatres pay $265,000 annually in| 
taxes, that his company alone runs 


a $113,000 yearly tax bil! with the 
city, and “there are at least 40| Allied States Assn. issued a 


other theatres I can’t account for.” | ae e tout thes = uae 

Following conan ge was oot] thwart” the efforts of theatremen 
wen a vetenen sandl a veprosenten| ny ens ot one enhihiben saneeien 
tive of the Motion Picture Projec-| of divide end ane? “Allled’s 
tionists who gave the standard anti-| statement, issued by board chair- 
feevee pitches: living costs are too! man Abram F. Myers, stemmed 
high today as it is, business will be) ¢-om the “significant news” that 
ruined, free commercial tv will lose: Theatre Owners of America at its 
all its good programs, “‘a handful of| wiami Beach convention “took 
influence peddlers will profit,” the’ parallel action” on numerous issues 
public will have to pay for what it, included in the program adopted 
now gets free, and so on. ial by a its Kiamesha, Lake, 

One home-toll opponent who also' N.Y. meeting. 
testified was Frank White, secre-; TOA, Myers noted, charted its 
tary-treasurer of the CIO Council.|own course and “did not merely fol- 
White stuck to the opposition line, low in Allied’s wake.” TOA’s ac- 
pretty closely, but also managed to| tion, he added, was a recognition 
get in a sideswipe at the theatre of the acute problems faced by all 
owners by saying: “We used to be| exhibitors. Myers called attention 
able to get championship prize- | to the fact that the two organiza- 
fights free but now have to pay $5 | tions, which have differed so wideiy 


Myers of Allied. 
Draws the Moral 
Of TOA’s Policies 


} 
| 





or $6 in theatres for them. I dis- 
agree with Mr. Childhouse here.” 

Lane used the standard pro- 
feevee arguments: Skiatron “wants 
to build another channel, a volun- 
tary channel it’s simply a 
method of bringing the boxoffice) 
to the home... I'd rather have 
free video than paid, too, but that’s 
not the choice . . . eventually it 
will clean up commercial tv . . .| 
all we want is a non-exclusive li-| 
cense to do business . . . it’s pos- 
sible the networks will go pay-tv,”| 
and ‘so on. 

Swap Swipes 

Childhouse and Lane _ traded 
epithets—“no legitimate business,” 
“license and privilege,” ‘“overex- 
tending propriety,” “misstatements, 
and contradictions,” “question a 
man’s validity.” 

And finally weary Harold Dobbs, 


in the past and have been so 
fiercely competitive, “should have 
come up with programs having so 
much in common.” 

Allied and TOA, he pointed out, 
have worked together in opposing 
toll-tv and in attempting to draft 
an industry arbitration campaign. 
This cooperation, he continued, will 
extend to joint efforts in seeking 
accelerated depreciation write-offs 
for theatres and clearance for thea- 
tres over television. “Neither the 
film companies nor the public of- 


| ficials with whom these committees 
|must deal can fail to appreciate 


the significance of this demonstra- 
tion of exhibitor unily,” Myers 
stated. 





David A. Shapiro, Dallas pub- 
licist, has been named executive 
secretary of the Texas 
Theatre Owners Assn. 


Driv nT 


Chicago, Dec. 3. | 


Full page gratis ads on behalf | 
of publicity for the film industry 
were run three times last week in | 
The Chicago Daily Tribune. This 
marked climax of newspaper co- | 
operation with local exhibitors 
celebrating Hollywood's Golden 
Jubilee. Also the Chicago Ameri- 
can ran a quarter page ad aimed 
at inducing the public to attend 
film houses. 

During the month of November 
all four Chi dailies devoted vary- 


| ing amounts of liner space and off 


page ads to get the public film con- 
scious. Film stories and feature 
material received plenty of space. 
The full page Tribune ad, credit- 
ed to Lambert Swatek, manager of | 
the paper’s amusement section, in- | 
cluded sketches and history of 
Chicago’s part in the early days of , 
film production and a plug for cur-: 
r 
c2n’s amusement department man- 


ager, William Carroll, ran plates) was presented to W. A. (Billy)) 
d plugs for various of the films’ Summerville Sr. at a banquet in| 
evidently had grown weary of re- from both Skiatron and Telemeter Current downtown and outlying | Royal York Hotel here. In absence, | 

| through illness, of J. J. Fitzgibbons, | 
Downtown exhibs also received | president, Famous Players (Cana-| 
|free radio time in recent weeks | dian) Ltd., presentation of the gold | 
n| from the State Street Council to | and onyx placque was made by Jack 
| Arthur, producer for the Canadian 


/ an 


here. 


plug pix playing there. 
—_—_—_—_—_—«—K————————s_r-"_ 


Job Anxiety 
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|earnest effort to roll with more 


| films and United Artists’ planning | the U.S. and Canada as cornet solo-! 
for | extends to a program of releases | ist with the William H. West Min-! 


in 1949. 


| But if, as anticipated, only two 


| fects, in terms of personnel lopof 
| obviously would hurt. 

{ Concern stems, too, from evi- 
;dence of new thinking in top 
echelons about adjusting person- 


fs, 


| accordance with the number of 


features, and their selling poten- 
tial, from month to month. As suc- 
cinctly stated by one film com- 
pany official, “We're equipped to 
handle top product 52 weeks a 
year but we don’t have top product 
to merchandise 52 weeks a year; 
perhaps we're heading for a piece- 
work kind of employment sched- 
uling.” 

Members of the Screen Publi- 
cists Guild in the east, reflecting 
that aforementioned uneasiness, 
are now staging a robust fight 
against WB because of the ad-pub 
dismissals. While Guild's riled 
over the immediate firings, it’s 


influencing others. 

Nub of the current unsteadiness, 
of course, is the boxoffice. To say 
that the business is unpredictable 
is to understate the case. A top 
company presently has one of the 
most ambitious productions in its 





standards it should be a substan- 
| tial click, but no one is saying for 
| certain it will be. 


| Dim Spot Ads 


Continued from page 3 See 














quently were given more paid-for 
j attention than top Hollywood pro- 
'ductions in the major first-runs. 

| Glaring is the fact, for example, 
| that Warner's “Bomber B-52” at the 
Paramount Theatre was covered by 
| a one-inch ad on one column while 
lthe British-made “Cast a Dark 
'Shadow” at the pint-sized Guild 
/50th Street Theatre was touted 
| with artwork and text covering five 
} inches on two columns, 

| One factor to be considered is 
that the art spots rely on the daily 
press as their sole ad medium, ex- 
|cept for rare radio-television com- 
| mercials, while the American film 
| companies usually play the supple- 
ments, magazines and airwaves as 
well as the dailies. 

One exhibiter group recently 
took note of the ad situation as it 
lobtains with top product. New 
| England Theatres Inc. adopted a 
'formal resolution calling upon the 

distributors to spend more for bally 
on, a local.area basis. 


= 


| 





With a determined eye to the 
broad commercial market, foreign 
films are giving dubbing another 
try. Impetus comes from such re- 
cent successes as “La Strada” and 
“And God Created Woman” and is 
particularly noticeable in the be- 


lated German pitch for recognition | 


in the States. 

The Germans have had a few 
films in the arties, and recently 
“Devil’s General” and “The Last 
Bridge” indicated that the “Ger- 


W.A. Summerville 
Is ‘Man of Year 
At Toronto Fete 


Toronto, Dec. 3. 
guests from across 





With 450 


ent product. The Chicago Ameri- | Canada, “The Man of the Year") tomatically 


eward of Canadian Picture Pioneers 


| National Exhibition. Previously, 
there were banquet eulogies by 
Mayor Nathan Phillips and Metro 
Chairman Fred Gardiner. 
Summerville’s association with 
| show biz goes back to 1898 when. at 
| 19, he began to travel throughout 


;man”*label no longer is poison at 
|the b.o. But a whole crop of new 
|German releases is due to hit the 
‘market with English-language 
soundtracks next year, headed by 
the Walt Disney-Buena Vista re- 
| iease, “Vickie.” 

Dubbed for U.S. release are 
{such German films as “Liane,” 
|“Die Halbstarken,” “Devil's Gen- 
/eral,” “Alraune,” “08/15” (already 


very successful in several dates), 
|“Muenchhausen,” etc, “Adven- 
tures of Felix Krull,” sold by 


| Emile J. Lustig to DCA, also may 
| be dubbed. 

| Apart from the Germans, other 
countries also are again turning te 
; dubbing. For instance, “Attilla’ 
(from Italy) will be released in 
; English version and so will some 
French pictures. 

There are still many pros and 
‘cons to dubbing, quite apart from 
‘the technical quality which still 
leaves a lot to wish for. But these 
| considerations are being overruled 
| by the realization that, as the mar- 
ket pans out, subtitles almost au- 
mean restricted re- 
Dubhed -vérsions, on the 
other hand, have the potential of 
breaking into the circuits. 

Maternati’s Report 

Joseph Maternati, head of the 
French Film Bureau in New York, 
said on returning from the recent 
Theatre Owners of America con- 
vention at Miami Beach that many 
exhibitors had told him of their 
eagerness to play dubbed foreign 
{exploitation product. “God Cre- 
ated Woman” is an example of 
this. 

Emerging pattern is for a film 
| to be released first in original ver- 
; sion and then in dubbed form. 


| lease. 


This was done with “La Strada,” 
| which Trans-Lux Distributing now 
,is finally bringing back for addi- 
tional “artie’ dates with titles. 
, In the instance of the Germans, 
| +, the question of whether to dub or 
followed this, two years later, with | not to dub takes on added compli- 
|The Eastwood, both being fore-! cations. Since the war, the Ger- 
|runners of a chain that brought man film has been virtually non- 
a into partnership with Famous existent in the States, except for 
| Players (Canadian). {the very limited German language 
Summerville also went into| circuit consisting of some 18 
Toronto politics, became a con-| houses. Question now is asked 
troller on City Council and a Mem-, whether the influx of dubbed Ger- 
ber of Parliament fram 1937 to man films really holds an advan- 
1943. His sons, Billy Summerville| tage to the German industry seek- 


| strels and later was in vaudeville. 
He returned to home-town Toronto 
pened Prince of 


history ready for marketing, by all | 


now in Britain. 





presented to Kenneth M. 
| Calgary, 


| handed over by R. W. Bolstad, v.p. 
of Famous Players (Canadian); and 


Leach, 





president and managing director of 
| Twinex Theatres Corp., operator of 
60 houses in Ontario. 








Loew’s Chopping 


| _—~ Continued from page 3 





| similarly. Vogel, who has been 
harrassed by the Joseph Tomlin- 
son-Stanley Meyer faction, now 
fecls free to take actions which he 
hopes will bring Loew's back to 
its former status as one of the 
leaders of the industry. Depar 
| tures of former prexy Nicholas 
M. Schenck, v.p. and treasurer 
| Charles C. Moskowitz, Loew, Rea- 
gan and shift of Walker will bring 
about a substantial payroll cut for 





for long service to the dubbed 
Canadian film industry, this being) with an English title and with 


Jr. and Don Summerville, are ac-| ing its place on the map. 
tive in Toronto theatre manage- 
ment; a grandson, Billy,-is head of! 
The Three Deuces, a singing trio, 


Attitude 
While it may pay off in dollars 
and cents via wider distribution, 
| there’s little question that dis- 


Supplementary awards were also, tributors aren't eager to tell the 


public that they're handling a 


import. Thus, equipped 


| American voices, a potential Ger- 
;Man success wouldn't necessarily 


to Vancouver branch, Canadian Pic-; point the way for other German 
ture Pioneers, for “outstanding con- 
also worried about this WB move tributions,” by Nathaniel A. Taylor, 


| Pictures to come. Yet, the Ger- 
mans have always held that one 
|or two “hits” in the States would 
establish them alongside with the 
| French and the Italians. 

| Dubbing cost also is a factor. 
“La Strada” cost close to $25,000 to 
bring out in an American version, 
Seymour Poe, exec v.p. of IFE, 
said recently that he “wouldn't 
‘dream” of dubbing a picture in 
| New York because of the cost. He 
| said the Italians could do a very 
good job for $8,000 to $10,000 in 
Rome. 

One of the problems with dub- 
| bing abroad is the tendency to 
| utilize British rather than Ameri- 
;can voices. Dubbing on several 
| films has been spoiled for the U. S. 
} on that account. 
| Europeans, long used to dubbing, 
| have always argued that American 


1 


jat Paramount. 


| audiences could be made to accept 
| dubbed releases despite “critical 

critics.” American importers now 

tend to go along, provided, they 
| say, the job is technically well 
j;done. They add that market con- 
| ditions today make the dubbing 
| investment worth while on certain 
| types of films. 


| Loew's, which has long been home 
ito the highest-priced executives in 
[the business. 

Byrne is a Loew's veteran of 
more than 30 years, having started 
with the company as a salesman 
in N. Y. He previously held the 
| posts of eastern district manager 
and eastern sales manager. He 
| is expected to take over the gen- | 
} eral sales manager's job in a week. | 
Reagan, in revealing his resigna-. 
tion, said it would become effective 
“at Mr. Vogel’s pleasure.” He has | 
been operating without a contract | 
since last June, when his previous | 
post expired. 

Reagan became Metro's sales | 
chief in 1952, succeeding the now 
late William F. Rodgers. Before | 
joining Metro in 1949 in a top 
sales post, he had been sales v.p. 
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Toll-Tickled Film Producers Multiply; 
Sidney Thinks Pay-See Audiences 


Will Go for ‘Pre-Sold’ Shows Only 


Cable Theatre Rash 
Facing Prods. With 


New Policy Issues 


Evolution of the cable theatre) 


Campaign 





TOA-Allied Map Toll-Is-Poison 


for Federal Emetics 


> 
i 





\idea and the looming prospects of 
| over-the-air pay-tv tests next year 
| are facing the film companies with 
some difficult decisions. New con- 


CHICAGO STANDSTILL 
Tollvision Franchise Bids 





More and more Hollywood citi- 
zens of top stature are expressing 
the conviction that home-toll tele- 
vision is “inevitable.” And far from 
viewing this with any degree of 
alarm, these film-makers are 1ook- 
ing ahead to this expected new 
turn of events in show business as 
a means of reaching a new paying 
audience. 

Among the most recent to ex- 
press themselves as seeing toll tv 
on the horizon are Stanley Kramer, 
George Sidney, Samuel Goldwyn 
and Arthur Hornblow Jr. 

Sidney, independent producer 
while visiting New York, had an 
observation to make which hadn't 
been heard before in a field where 
opinions have reached roar pro- 
portions, perhaps even exceeding 
the great volume of pro and’ con 
argument that came with the ad- 
vent of conventional advertising- 
supported video. 

He figures, he said, that the pub- 
lic will buy only merchandise 
that’s already proven and it would 
be a mistake to put a show on 
tollvision “cold” and expect, the 
home viewer to ante up for it. 
Sidney fee's a program must have 
“exposure” first. A motion picture, 
for example, must play the first- 
run theatres so as to establish its 
identity and get the word across 
anent its entertainment values. 

It's after this initial penetration 
that Sidney would transmit the 
picture into the homes, and audi- 
ences, having learned about it 
through the theatrical showéasing, | 
would be more apt to shell out to 
see it in the living room. In other 
words, he figures, the customers 
will not pay to see a commodity of 
unknown quality, particularly when 
a turn of the dial can provide 
them with something for free. And 
they'd become apprised of those 
values only with the picture’s pres- 
entation in the theatrical exhibi- 
tion medium. 

He believes, for example, that his 
latest production, “Pal Joey,” 
would not be successful if first of- 
fered to home viewers. But hav- 
ing been played in the first-runs 
and received well, it would be like- 
ly to go over well at the living- 
room boxoffice. 

The overall operational format 
goes beyond this in the size-up ex- 
pressed by Sidney. The first-runs 
followed by home-toll will be fol- 
Jowed in turn by another round in 
theatres, he believes. He thinks 
there always will be a multitude of 
potential customers who, not hav- 
ing seen a particular picture in its 
preem runs, will still prefer to 
catch it on the theatre’s large 
screen regardless of whether or 
not they have seen it at home. 

Another thought he offers is 
that home toll is not likely to be 
the panacea for film-makers that 
some of its champions have it 
cracked up to be. Sidney said the 
public, because of the money angle, 
will automatically regard free tv 
as twice as good as toll. The lat- 
ter, in turn, must be proven twice 
as good as the sponsored entertain- 
ment or the audience won't be 
there. 





SPRINTER DAVID KAPLAN 
Howse Mer. Nabs Thief After Gal 
Plays Real Cool 





Boston, Dec. 3. 

A girl cashier thwarted an at- 
tempted holdup at the Trans-Lux 
Theatre and brought about the cap- 
ture of the would-be thief Monday 
(25). Handed a note demanding all 
the money she had, Miss Harriet 
Cullerton, 29, pressed a_ button 
under the counter which sounded 
a signal in the manager's office. 

David Kaplan, 57, the manager, 
ran to the front of the house in 
time to see the bandit take off. 
He gave chase and overtook the 
hood and 
until two gendarmes arrived. At 
the police station it was found the 
fellow had no gun or other weapon, 
and told police he was broke. 

This was the prose showed to 


the cashier: “Please don’t say 
anything. Hand me all you've got. 
I need it more than you do. 
Shut wp.” Heroine stalled for a 
minute or two in the reading while 
making with the foot. 


Isley Blasts Toll 


Dallas, Dec. 3. 

Phil R. Isley, head of the 
circuit bearing his name with 
headquarters here, has organ- 
ized a group of Texas exhibi- 
tors to support the campaign 
of U. S. Senator William Lan- 
ger against home-toll. Isiey 
is forecasting “disaster” for 
film theatres and advertising- 
supported television alike. 

Ia a letter to the Senator, 
Isley wrote: “In our opinion, 
the Bartlesville Film Enter- 
tainmeent pay-tv project has 
done undeterminable damage 
to the motion picture industry 
in general, and the motion pic- 
ture theatre exhibition in par- 
ticular. “Should this scheme 
make any further progress, 
results will unfailingly be dis- 
astrous in numerous directions. 


cept of films-in-the-home presenta- Not Acted Upon 


tion also puts to the test the dis- 
tributors’ attitude vs. exhibitor de- 


mands for “clearance” over tv, City Hall cloakrooms after City 

The one outstanding fact in the) Council failed to take action last 
situation is this: Subscription tele-| oo, Proposals for franchise- 
vision stands or falls with pro-| ents of wire and broadcast sys- 
gramming. And the key to day-in,/ tems and a proposal to ban home- 
day-out programming is motion pic-| ¢o)) here are now all being housed 
| tures. | by the Council’s Utilities Commit- 

With the exception of 20th-Fox' tee. ; 
and Metro, all the companies are| No date set yet for a rehearing 
participating in the current cable! and vote. 


theatre run at Bartlesville, Okla.,| : 
Tele-Movie Set 





Chicago, Dec. 3. 
Chicago feevee is back in the 











providing new and old films. Bart- 
|lesville is making slow progress.| 
| Certainly, it hasn't caught fire the| 
way some in the industry (right or} 
| wrongly) expected. | 

Question now arises whether the| 
companies will feel bound by prece- 
| dent to supply their pictures to the 
| increasing number of cable setups 
jacross the country, whether at 
| Oceanside, Cal, or Elmhurst,’ ,, 


Phoenix, Dec. 3. 
Prediction that the spread of 





Gotta Test Toll, 
Says FCC's Lee, 


But Mr. Dubious 


Minneapolis, Dec. 3. 
Federal 


Communications Com-| 
missioner Robert E. Lee told the) 


cable theatres” can and will re- 
capture the “lost” film audience 
is made in a speech prepared for 
| delivery here tomorrow (Wed.) by 


| Queens. All of these cable theatre} 
| Projects are being pushed, it ap-| 
} pears, without any definite assur- 
| ances from the suppliers, Walter J. Dennis, prez of Tele- 

20th’s Ni. | Movie Development Co. of Cali- 

The one company that unequivo-) fornia. 

cally has stated it won't play ball) Teje-Movie is building the first 
with pay tv in any form is 20th-Fox. | “cable theatre” system on 
| But, with the exception of Bartles-| Coast, at Oceanside, Cal., where it 





| Pear to have contacted the dis-) 1+) use three channels and will 
tributors Sel yet; this despite the! operate on a per-attraction charge. 
| fact that Selectivision in N.Y., for) Minimum monthly charge will cue 


jinstance, is on record &s having jnctallation of the necessary equip- 
signed up” several big circuits on nfent 


In Oceanside, Cal. 


the | 


ville, none of the other systems ap-| jas obtained a 2l-year franchise. | 


: | Long Island. 
Minnesota Broadcasting Assn. an-| “ pjctribs are in a curious petition | 


nual meeting here that, in his) if ad 
opinion, subscription television on| seein sag al a ee 
ar’ experimental basis is about six) o¢ “exhibitors. iy the distribs’ 
|months away and that he himself| ,, se el a didi ; 
Sates ; customers, Charge has been made, 
| favors it. He predicted that Con-| though it isn't substantiated, that 
| gress would refuse to handle what) i}. Video Indepen et seed 
ns se pendent Theatres 
he termed a “hot potato” by en-| circuit used considerable pr 
acting any legislation forbidding * aaka gg md, 
| fee-see. be hoe Be ‘he bectnaatile 3 ble nnd 
| And, declared Lee, “if I'm right | This, of course, is a fasker vd aa 
in that respect I believe we'll be| operation controlled by exhibition. | 
‘issuing permits next March 1 for| On the other hand, many in dis-| 
j Its trial in three cities, or a maxi-| tribution consider it insanity to pro-| 
;mum of nine permits, in four-sta-| ject an expensive color production| 
| tion markets providing that the ap- on the tiny tv screen. Apart from| 
| Plications start coming in after that, there are union problems to) 
| next Jan. 1, is expected.” consider. 
| Even though.only a minority of; Overriding all objections, how-) 
the citizenry favors home-toll, Lee ever, is the realization that the busi-} 
feels it should have its chance and| ness has declined seriously within) 
that he and other FCC members| the past year, and that none can| 
will not be influenced by polls now| afford to pass up a new outlet,! 
being taken that show it’s opposed regardless of the objections that} 
by the majority. |are raised, and that in fact have} 
He also expressed doubt that it, been voiced against virtually any | 
will be a “tremendous” success,’ innovation. 
“although it might not be a com-| 
plete failure, either.” There'll be; Cobleskill Drive-in Theatre Ine., 
great difficulty in providing enough) with office in Otsego County, N.Y., 
shows, sports events and feature: has been dissolved, according to 
films for which tv setowners will) a certificate filed with the Secre- 
be willing to pay, in his opinion. (tary of State at Albany. 


Publicists for Washington Vet Orgs 
Offer Selves as Anti-Toll Body 


Washington, Dec. 3. | been brought to deprive the public 

Under undisclosed impetus, a | of what is rightfully theirs—free 
group of public relations men rep- | television.” 

| resenting veterans organizations | Temporary quarters have been 























Dennis defined the purpose of 
his outfit as helping exhibitors to 
get started in the cable theatre 
field and to serve them as buyers 
and bookers. “We are interested 
in seeing cable theatres rise in 
every section of the nation to serve 
as the buliwark of high quality tv 
entertainment,” he told the Ari- 
zona Theatre Owners Assn. “Our 
objective is to develop the con- 
cept of the cable theatre as a di- 
rect arm of motion picture exhibi- 
tion.” 

Cable proponent pointed out 
the number of elderly people who 
today can’t get to the theatres, and | 
also noted the young married | 
couples with infants who can’t af- 
ford babysitters, parking charges, | 
etc. While Dennis felt that the 
core of the audience, ie., teen- 
agers and unmarried couples, 
would continue to patronize the- 
atres, he acknowledged that “the 
marginal or struggling neighbor- | 
hood theatre may give way entire- 
ly to the cable system.” 

This made sense, he held, since 
“distribution costs for producers | 
and distributors will be materially | 
reduced through economies pos- | 
sible with cable theatres.” Dennis 
stressed that the top programs, i.e., 
films, Broadway shows, etc., will 
be available to the cable subscrib- 
ers “only if enough cable theatres 
are bulit and operated so that costs 
can be spread out.” 

He predicted that the time may 
come when the companies will | 
“distribute” films directly via 
cable into the homes. 

The Oceanside project, which, 
Dennis said should get underway | 





have formed the Ameriean Citizens | established at 1010 Vermont Ave., 
Television Committee Inc., to “ed-| n.w., Washington, a. C 

| ucate” the American people on | Serving with Adler on the Com- 
“the pitfalls and dangers,” as they | mittee are Wilson McCarthy, p.r. 
| figure, of pay-see. |director of Veterans of Foreign 


managed to hold him | 


| Headed by Warren Adler, pub-| Wars; Rosario Scibilia, exec direc- 
| licity director for the Jewish Warj|tor of Catholic War Veterans; 


| Veterans, the Committee plans to; Venlo W 
enlist support of organizations and | Amvets; 


individuals in an effort to forestall 
| what it declares can become “the 
| biggest giveaway in the history of 
{the U. S.” It plans to testify if 
‘and when hearings are held on 
| bills before Congress to ban fee- 
vee. Group has been incorporated 
,in the District of Columbia as a 
‘nonprofit educational organization. 
According to Adier, who lives in 
| Washington, the public has been 
;asleep at the switch while home- 
toll promoters, dazzled by the lure 


|of enormous profits, have carefully | 
iset the stage for usurping the. 


\“free” (i.e., 
| America. 
|will endeavor to give the people 
| “a national voice” on the issue and 
,to find out “who is behind the in- 
credible pressures which have 


sponsored) air over 


The Committee, he says, |. 


olfsohn, p.r. director of 
and Harvey Rosenberg, 
Department Commander, D. 
chapter, JWV. 


6< TAX UP TO $1 


Regina Reduces B.O. Bite From 
Previous 10° 








Regina, Sask., Dec. 3. 

City council has decided to re- 
duce the amusement tax for Re- 
gina theatres, effective Jan. 1, 1958. 
Based on figures for 1956, the city 
is expected to realize a loss of $13,- 
054 in amusement tax collections 
next year. 
The decision makes a provision 
for a 6° tax on all admissions up 
to and including $1, with a 10% 
(unchanged) tax on admissions 
over $1, 


i Berenson, 


next year, differs from the current | 
Bartlesville test in that there will | 
| be no flat monthly charge. Bart-| 
| lesville, too, is thinking of trying | 
| per-attraction charging within 
| three. months. 


Margolis Named Barker 
By Chi Variety Tent 


Chicago, Dec. 3. | 
New slate of officers for Variet: | 
Club of Illinois Tent.Ne. 26 was) 
elected here last week. William | 
Margolis takes over as Chief Bark- 
er, with Nat Nathanson and} 
Charles Cooper as his first and} 
second assistants respectively. 
Harry Balaban was voted Dough 
Guy and Sam Levinsohn Property 
Master. Additional board mem- 
bers are Harry Lustgarten, David 
Wallerstein, Ralph Smitha, Dan 
|Goldberg, E. L. Goldberg and) 
| Arthur M, Holland. 
| Made members of the Crew are 
| outgoing chief Jack Kirsch, Manny 
|Smerling, John Jones and Joseph 








| chises. 


Exhibitors are stepping up their 
campaiga to get Congress to pass 
a law banning home-tollvision, 
Joint Committee on Toll TV, head- 
ed by Philip Harling, of Theatre 
Owners of America, and Trueman 


Rembusch, of Allied States Assn., 
have summoned exhibitor leaders 
to a dinner meeting at the Shera- 
ton Astor Hotel next Monday (9), 


Purpose of the session is to ob- 

tain the views of all groups of 
theatremen and to plan the strat- 
egy and procedure for the appeal 
|to Congress. Part of the discus- 
|sion will center around TOA’s 
resolution, passed at its recent 
Miami Beach convention, con- 
demning all forms of pay-tv, both 
broadcast and cable. Allied, which 
is on record as being opposed to 
broadcast toll tv, has as yet taken 
|no official action on the cable va- 
| riety. 
Both TOA and Allied devoted 
; considerable time at their recent 
| conventions to the subject. Pro- 
| ponents of various cable systems 
appéared before both exhibitor 
| groups urging them to get in on 
|the ground floor and to make the 
|local theatre the focal point of 
|““home movies.” 


| Since a large number of theatre- 
; men—despite the TOA resolution 
—have expressed interest in a 
toll system which exhibitors can 
control, the Monday meeting will 
be a significant one in that it might 
indicate if there will be a united 
front in opposing the living room 
theatre. It’s figured that it will 
be difficult to get Congress to 
| legislate against toll tv, particu- 
larly the cable system, if a sub- 
stantial number of influential the- 
atremen fail to support the move. 

It’s interesting to note, too, that 
a number of circuits affiliated with 
TOA have petitioned local munici- 
pal governments for cable fran- 
This, it’s said, is a form 
of protection if cable toll is suc- 
cessful despite the organized op- 
position of the majority of the 
nation’s theatres. 

The following exhibitor leaders 
have been invited to attend the 
Monday meeting: Metropolitan 
Motion Picture Theatres Assn.— 
Sol Schwartz, Eugene Picker, Sol 
Strausberg, Leslie Schwartz and 
John Phillips; TOA—Ernest G. 
Stellings, Herman M. Levy and 
Joseph Alterman; Allied—Abram 
F. Myers, Julius Gordon and Wil- 





| 


| bur Snaper; Independent Theatre 


Owners Assn. — Martin Levine, 
William Namenson and Morton 


| Sunshine, 








| On Closed-Circuit Front | 
& | 





Bob Hope, Lawrence Welk and 
his orchestra, Bill Lundi,; an, Mary 
Costa, Bill Williams, Betty White 
and Lou Crosby were among the 
entertainers who appeared on a 
closed-circuit television meeting 
staged by TNT Tele-Sessions last 


| week for the Plymouth Division of 


the Chrysler Corp, 

Telecast, which went to 28,000 
dealers gathered in hotels in 41 
cities, was organized on eight days 
notice by TNT. Everything—from 
booking the hotels to producing 
the program and arranging the net- 
work facilities—was accomplished 
in that period. 

N. W. Ayer supervised the pro- 
gram and Mare Daniels, TNT's 
program department chief, served 
as co-producer. 





TNT Sales Revamp 

TNT Tele-Sessions Inc., closed- 
circuit tv firm, has reorganized its 
sales setup with the establishment 
of four regional offices. 

John B. O'Connor, formerly na- 
tional sales representative, has 
been upped to manager of the east- 
ern division with headquarters in 
N. Y. Gordon N. Morford will head 


‘the western division, working out 


of Chicago. Fred V. Davis will be 
in charge of the central division, 
with Detroit as his base, and Doug- 
las George will head up the Pacific 
Coast division out of Los Angeles. 





Ball-Rock Inc, has been author- 
ized to conduct a motion picture 
productions business in New York, 
with capital stock of 300 shares, 
ne par value. Harold Orenstein 
was filing attorney at Albany. 
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All Webs Playing a Split Night + SMF KINE-SI7E 


enue = ce 


The fierceness of the three- 


network competitive battle this 


season is reflected in a condition that never existed in network 


television before. To wit: 
cail completely its own. 


not 


one network has a night it can 


Competition is so strong this year that for the first time, every 
night is split, either down the middle or cut up three ways. 
One-network dominance of any single night, as in the case of the 
old CBS domination of Sundays and Mondays, or the old NBC 


Tuesday leadership (or Thursday, 


coupla years back), is now a thing 


of the past, as the three webs are spitting and scratching every 


night of the week. 


The real significance behind the not-a-night-to-call-its-own ‘trend 
is the fact that for the first time, all the rule books have to be 


thrown out of the window. All 


dience” 


the tradition-bound “flow of au- 


and “anchor show” theories, all the reliance upon audi- 


ences’ “habit factor,” have to be dropped. 
On a night-by-night basis, take Monday, where NBC has made 


amazing strides this year. 


It could be an NBC walkaway— ex- 


cept that Danny Thomas pops right up in the middle as a Top 
19 entry for CBS. Tuesday is an ABC night—until 9 p.m., where 
CBS then takes over. Wednesday is anybody's night until 9, where 


CBS takes over, and at 10, it’s 


NBC again with Ralph Edwards. 


Thursday is NBC, CBS, ABC; Friday is ABC, CBS, chronologically 


speaking; Saturday is NBC, then 
smoke”), then NBC, Sunday is 
then CBS 4gain. 


CBS (with the No. 1 show, “Gun- 
CBS, ABC or CBS, a tossup and 


When NBC is belting away at the CBS competition with its 
Monday night westerns, and suddenly Danny Thomas pops up with 
a Top 10 rating, then something’s wrong with that flow-of-audience 
idea. Or when CBS can jump from a 20-odd Nielsen on “Have Gun, 
Will Travel,” to a 0-plus the following half-hour with “Gunsmoke,” 
then either the audience is getting highly sophisticated or its going 


nuts 


What it all means is that this is just a forerunner of even 


tougher competition to come, 


Webs are going to have to figure 


on a fight for every single half-hour, instead of arranging an “an- 
chor program” and then anticipating an audience flow from that. 
There just ain't no such thing as an “anchor"’ show, as the ex- 
perience of NBC, with Perry Como, can suggest in light of “Gun- 


smoke's” status just an hour later. 








Chi Shows Some Restraint 


Ghoulish Gein 
Respect for 
Chicago, Dec. 3. 

Station news directors for the 
past two weeks have had in their 
laps a chiller with more ghoulish 
giop about it than the “Shock” 
and “Horror” film packages put 
together, and it’s to the credit of 
the Chicago stations, at least, that 
they've handled it responsibly. Lo- 
cal press has made much of the 
sensational angles in the case of 
Plainfield, Wis. farmer Edward 
Gein—murder, cannibalism, butch- 
ery, grave-robbing, transvestitism, 
skull collecting, necrolatry and 
other such horrific practices—and 
doubtless it has meant something 
in circulation, but broadcasting 


newsmen here have been eschew- | 
ing the juicy details in their obli-| 


gation to a general audience which 
might include children or sick per- 
sons. Some newscasters were even 
apologetic on the air in leading 
into followup coverage of the 
story. 

Bill Garry, CBS news director 
in Chi, put it this way, “It’s not 
our job to stimulate passions or 
shock our audiences. In a broadcast 
you have to protect certain listen- 
ers from embarrassing details, 
while in a newspaper there is se- 


4 


Story Treated by AM-TV With Proper 


Sensitivities 


| 

By GEORGE ROSEN } 

The cigaret boys are having their | 
|troubles this season. Chesterfield 
| in particular. In fact, there's a lot 
| of trade speculation at the moment 
as to the ultimate fate of the $20.-| 
| 000,000 account, presently berthed 
ae McCann-Erickson — anxieties | 





CBS-TV Vice-President 


Merle S. Jones 


wants te know 


How ‘Significant’ Do 
You Have To Get? 


. * 


another Editorial Peature 
in the upcoming 

















> 


Humorist 


Al Schwartz 


has a treatise on 


Bury The Dead 


Comedians 
(With Apologies to isving Shaw) 
, 


another Editorial Feature 
in the upcoming 


52d Anniversary Numbér 
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exclusively to this ABC-TV series 
until next August, barring a couple 
of brief nitery engagements (Mi- 
ami Beach and possibly the Copa- 
cabana, N. Y.). All previous com- 
mitments before August have been 
cancelled. 

Sinatra has assured the client 


Tel Be Metro-TV Vs. Warners In 


PROBLEMS AHEAD, Majors’ Newest Battle Ground As 
‘N West Passage’ Fights ‘Maverick’ 


+ The new “battle ground of the 


majors” is shaping up. It’s Sun- 
day evening on tv and it'll be War- 


ners’ “Maverick” vs. Metro-TV’s 
“Northwest Passage.” The NBC 
purchase of “Passage” over the 


weekend, first in half-hour and ul- 
timately in hour form, is fraught 
with significant overtones, scuttle- 
but and intrigue ‘that adds a fas- 
cinating footnote to the current 
television season. 

NBC has decided to fight a west- 
ern with a western, or, in the case 
of “Northwest Passage,” an approx- 
imation thereof. Initially it is 
planned to install the series in the 
7:30 Sunday evening time, starting 
jhead-on with ABC's highly-sue- 
| cessful “Maverick,” and eventually 

expand the entry to full 60-minute 
length with a 7 p.m. starting time 
to get a half-hour jump on the WB- 
produced rival entry, (Latter 7 to 
7:30 is station time and many af- 
| filiates preter to covet it for their 
| own.) 





If NBC had its way about ft, 
“Passage” would go into the 7:30 
| period immediately. But the sit- 
juation on “Sally,” the present 
‘tenant, is still to be resolved. The 
| sponsors of the situation comedy 
}are committed to a firm 26-week 
| deal, which takes it into February. 
It is currently undergoing a format 
l revamp in a bid to hypo disappoint- 
jing ratings. If it fails, it'll go off 
{and “Passage” will go in. Even if 
j it makes it, NBC hopes to ma- 
neuver a time shift to permit the 
| two-way Metro-WB competition on 
| the westerns. (Purchase price for 
“Passage” is said to be $42,000 per 
half-hour installment; $20,000 for 








CBS In Turnabout; 


- Opens Convention 


_ Sessions to Press 


ae ae 


seer 


= 





lectivity—you can either read or} ; ; 
ignore a story. On the other hand| CBS-TV, which has always main-| 
it's our job to handle news accu-| tained a close mantle of secrecy 
rately; if we’re too concerned with over its annual affiliate getto-| 


»od taste we can distort a story | * y : 
os misinform, Broadcasting news-|8ethers, will reverse itself and 
men have to give the story its full | make like NBC this January ane 


(Continued on page 55) open up its meetings to the press. 


Web will invite the tradepapers and; 
m ’ interested consumer press down to! 
Timex's All-Jazz 
Layout for TV 


Washington's Shoreham Hotel for} 
the two-day sessions on Jan. 13 and! 
14. Papers will pay their own way, 
with CBS helping arrange accommo- 

dations and providing a pressroom} 

| and hospitality suite. 

Timex has bought a jazz show to! Web will open up the major} 
Pe Ee "and Dake Sune speechmaking sessions, clinics and| 
ton as two of the toppers. The Peck dinwer and luncheon meetings.’ 
Agency bought the layout from Joe Some of the sessions, of necessity, 
Glaser’s —— Ree Rig will be closed to the press, these 
with Oscar Cohen negotiating being affiliate-oniy meetings or| 
deal with Peck’s Sylvan Taplinger.| bargaining sessions between the; 


ill be : 
Ww vere hod + ee \web and affiliates. But by and large, 


‘Rae, Gene Krupa Trio with) Press will be free to roam and at- 
ead Ventura, - Brubeck tend the sessions. 
Quarter, trumpeter Bobby Hackett,| Final arrangements for the 
drummer Cozy Cole, trombonist! agenda of the meetings are being 
Jack Teagarden, with others still made this week, task including 
to be set. It’s to get a 10 p.m. to 11 lining up some key speakers for the 
time slot. Steve Allen 

c {A 5 VoTte 





will emcee. opening day's sessions. ! 


predicted chiefly on what now ap- 
| pears to be serious errors in judg- | 
|ment in the type of tv program-| 
|ming to which the McCann agency 
|eommitted Liggett & Myers both | 

jon behalf of Chesterfield and its 

|recently-launched Oasis product. 

But elsewhere along the ciggie. 

belt, the respective agencies are 

encountering their moments of dis- sd i ; 
comfiture, accounting along with!| 52d Anniversary Number 
L&M, for most of the cancellations t 

or trouble spots. R. J. Reynolds | ¢ 

has already axed “Harbourmaster” | VARIETY 

on CBS-TV (though Wm. Esty’s! R Y 

status as a “house agency” pre- 

cludes any crisis insofar as ser * 

Camel biz goes). Lennen & New-! 

ell, entrenched with P. ovina, Satta Pledges 
,is debating advisability of lopping | 
| off “Court of Last Resort” on NBC- | “ 

TV. Those recent Philip Morris | 

pronunciamentos concerned a| Fulltime for | y 
touch-and-go situation on sponsor-| 

ship of Mike Wallace’s Saturday 

night ABC-TV entry. And Lucky ws 

Strike, via BBD&O, has been on n ext ugust 
the receiving end of diminishing 

ratings this season what with the ‘ 

dubious status of the Friday night Frank Sinatra has assured his 
|“M Squad” on NBC-TV, lower rat-| tv sponsor, C hesterfield, that when 
ing returns this season on the Sa-| he winds up his current feature 
|turday night “Hit Parade” and the | pic assignment, “Kings Go Forth, 
manner in which ABC’s “Mave-, 0D Dec. 21, he'll devote his time 
rick” has been acting up against) 

| Jack Benny Sunday nights. 

It’s no secret, of course, that’s 

MecCann-Erickson’s Chesterfield | 

problems over their '57-'58 show- | 

cases have been mounting steadily, 

cueing emergency sessions at the 

agency, wih prez Meson Harper! é 

stepping into the breach. Specifi-| he’s anxious to upgrade the show; 
cally, the three shows involved are | that the responsibility is fully his. 
‘Frank Sinatra (Friday nights on| He's lining up top stars for his 
| ABC-TV), “Club Oasis” (Saturday | ™musical segments (Bing Crosby is 
nights NBC-TV) and the George! pencilled in for Dec. 20 show; only 
Gobel-Eddie Fisher Tuesday night! the more worthy dramas of those 
‘hour on NBC-TV. Key to the already filmed will be used). All 
' whole situation may be Sinatra, on | the musicals will be done on 35m 
|whom the agency and _ sponsor} kinescope (which Sinatra feels is a 
pinned its highest hopes. Thus far | better approximation of a live en- 
this season he’s been a dud in his| try) before live audiences, Crosby 
half-hour filmed entry. Ditto) show will be via the 35m kine 
“Club Oasis.” More—much more | Process. 

|——was expected rating-wise of the| Meanwhile ABC, Sinatra and 
| Gobel-Fisher teamup. | McCann - Erickson, Chesterfield 
; Since, in each instance, the de-| agency, are pursuing _the “time 
cisions came out of the sanctum of | Shift plot” whereby Walter Win- 
Terry Clyne, ty boss at McCann-' chell will move into the pre-Sinat- 
Erickson, it's Clyne who is answer-|Ta Friday period, with Patrice 
able for whatever the fates may|Munsel moving back to the post- 
hold in store insofar as future Mc-| Sinatra slot. Latter period is oc- 
Cann-Chesterfield relations are|cupied by the Plymouth-sponsored 
conceraed. As of the moment he’s| “Date With the Angels” which, in 
got some 10-foot-tall problems on/| turn, would move into the present 
|his hands, with NBC’s ex-exec| Winchell half-hour period on Wed- 
veepee Tom McAvity now moving | nesdays. Thus far, okays have been 
in to backstop him as McCann’s | SUbmitted by all the sponsors in- 
|key ace-in-the-hole. troubieshooter. | Volved except Plymouth. If it is 
| |not forthcoming and the plot fails 


Map Wy fo Big to hatch, Chesterfield will ask for 
which McCann took the production a new time slot for Sinatra. The 
bows apparently didn’t help to al-| next few days should resolve the 
leviate matters, with the $775,000- | *!tuation. 


(Continued on pay 4*) 





Oasis: ‘Hey, Look’ 

Liggett & Myers has taken | 
heart from the Trendex pull 
of the last three “Club Oasis” 
entries, which have averaged 
out to a 21.6 rating (in contrast 
to the alternate-week 16.5-for 
Polly Bergen for the same 
number of shows). Oddly 
enough, it was Dean Martin, 
who was originally sought as 
the every-other-week star for 
“Oasis,” who out-Trendexed 
them all, with a 24.0 on his re- 
cent appearance. Jimmy Dur- 
ante helped, too. 

With Martin set to do three 
more, along with upcoming 
segs by Durante, Frank Sinat- 
ra, Ed Wynn and maybe Dinah 
Shore (show's booked solid 
through March), L & M is 
hopeful that at long last it’s 





Bulova account at McCann-Erick- 
son agency (now approximating 
$7,000,000) has reverted back on 
the managerial level to Terry 
Clyne, radio-ty boss. 

Ted Beach, whe was president of 
McCann's International Division, 


rector for the 


NBC-TY Dickering 
Tony Martin Specials 


Hollywood, Dec. 3. 


agency. 





next season. 


agent, MCA, anent a.once-a-month 
off to the races on the NBC- variety show, and is discussing de 
TY Saturday night entry, i tails of such a format. 


ta «f {? 7) 9 9h eoe 


ont oem, 


— ’ 2 at 


ON BULOVA ACCOUNT 


has moved in as Bulova service di- | 


Tony Martin may star in an hour- eried by the 
long live television series on NBC S 


|repeat. Show, incidentally, is be- 
| ing shot in color.) 

| Situation poses a ticklish situa- 
|tion for Young & Rubicam. That's 
| the agency for Kaiser, which spon- 
sors “Maverick.” But it’s also the 
j;agency for Royal Typewriter, 
which co-sponsors “Sally” and 
| which will be asked to abandon the 
‘situation comedy in favor of 
“Northwest Passage.” Particularly 
| since NBC is setting something of 
|a precedent — which undoubtedly 
; will stir pro and con controversy 
jin the trade—by fighting a west- 
‘ern with a western, it’s considered 
ja cinch that, if Y & R persuades 
| Royal to go along, Kaiser isn’t go- 
jing to like it one bit. 

| 
| 





Gebel and Fae 
~ Get Fresh Piloting 


Hollywood, ‘Dec. 3 

Eddie Fisher - George Gobel 
Tuesday night alternation on NBC- 
|TV will have new producers on 
| their next outings. Alan Handley, 
| guiding the Gobel hour show since 
| the season's outset, resigned last 
Friday, and Gil Roden, long associ- 
ated with Bob Crosby as manager 
and producer, succeeds Jule Styne 
as producer of the Fisher show. 
Change in the Fisher writing staff 
bring, in Mac Benoff as headman. 

Handley’s withdrawal was said 
to be completely voluntary on his 





part. Styne’s assignment with 
Fisher was for four programs. He 
lis now in N. Y. preparing “Say 


| Darling” for Broadway production. 
Successor to Handley had not been 
| named over the weekend. 

| Both the Gobel and Fisher 
shows have failed to make a satis- 
factory showing in the ratings and 
some pressure was said to be ex- 
sponsor for an over- 
hauling. Change in producers 
{was not a direct outcome of this 


Web is dickering with Martin's) demand. Barry Shear continues as 


director of the Fisher show. Other 
changes are said to be in the mak- 
} ing. 


lifer jpn oi al 
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IBEW's ‘We Wuz Robbed’ in NLRB 
Ruling on Remote Lighting at (BS 


Local 1212 of the Internation 1 
Brotherhood of Electrical Workers 
will not comply with a decision by 
the National Labor Relations Board 
denying it jurisdiction of remote 
lighting at CBS .The IBEW local is 
expressly baiting NLRB to issue an 
unfair labor charge against it, so 
that the case, involving CBS-TV 
and the International Alliance of 
Theatrical & Stage Employees, 
Local 1, can be brought before a 
court of appeals. 

After an investigation by a re- 
gional director of NLRB, concern- 
ing a jurisdictional dispute between 
the twe locals that grew out of a 
WCBS-TV, N.Y., remote telecast 
from the Waldorf-Astoria, three, 
NLRB officials decided that CBS,! 
which owns the station, has the | 
freedom “to make work assign-| 
ments without being subject to 
strike pressure by a labor organuza-| 
tion seeking the work for its mem- 
bers.” 

“Local 1212,” the NLRB decision’ 
continued, “had demanded that (the 
network) should assign the disputed 
work to it but CBS did not yield) 
to this demand.” The NLRB said| 
that 1212's certification doesn’t in- 
clude the work of operating lights | 
on remotes. | 

On the other hand, the decision 
pointedly avoided assigning remote 
lighting to IATSE. “We are not 
called upon to pass on that ques-| 
tion,” the statement issued at the) 
time of the decision said. | 

An executive of the IBEW law, 
firm, Schoenwald, Silagi & Seiser,| 
said that the decision “only issued | 
a determination but not a final 
order.” He explained that to get 
a final order, 1212 has been advised | 
to flaunt the decision to lay off re-| 
motes at CBS-TV. The lawyer said 
that the next step after that was for 
NLRB to issue an unfair labor re- 
lations charge, so that a trial ex-| 
aminer can take over and make a 
final decision, If the examiner de- 
cides against IBEW—which seems, 
likely since the NLRB's three-man! 
body unanimously versus IBEW— 
the union’s legal minds envision) 
taking it to a civil court. 

The IBEW spokesman welcomed 
civil court action, saying that a 
judge will take into consideration 
evidence rejected by the NLRB. | 
The NLRB hearing officer rejected | 
on grounds of irrelevancy, the de- 


(Continued on page 55) 


NBC Cops Top 10 
Laurels on ARB 


Shifting fortunes of the tv wars 
find NBC bouncing to the top of the 
American Research Bureau's Top 
10 listing for November by copping 
six places in the list of 11 con- 
tenders (a 16th place tie accounts 
for the extra). On the ARB Top 25, 
NBC gpgrabs only 11 places, with 
CBS holding down 13 and ABC one. 
That's a net loss of two for ABC 
and a gain of two for NBC from! 
last month’s Top 25. 

Big guns for NBC were its brace 
of Monday night 8-9 westerns, “The’ 
Restless Gun” and “Wells Fargo,” 
which placed fifth and fourth re- 
spectively, right behind Perry 
Como in the No. 3 slot. Same Web's 
“Twenty-One” knocked its opposi- 
tion, Danny Thomas, out of the 
Top 10 list to the No. 15 spot while 
itself grabbing the No. 9. position. 


1. Lucy & Desi-—CBS 
Gunsmoke—CBS 

Perry Como—NBC a 
Tales Wells Fargo—NBC 
Restless Gun-—NBC 








44.6 
42.5 
42.5 
35.5 
33.3 





, 

6. People Are Funny—NBC . 33.1) 
7. G. E, Theater—CBS 32.7 
7: Lesdin=e D... is sg emcee 32.7 
9. Twenty One—NBC . 32.6 
10. Ernié Ford—NBC . 32.4 
10. What’s My Line—CBS ... 324 
12. Playhouse 90—CBS 
12. Red Skelton—CBS . 

14. Ed Sullivan—CBS 2.2 
15. Danny Thomas—CBS 31.9 
16. Alfred Hitchcock—CBS 31.5 
17. $64,000 Question—CBS ... 31.2 
18. Wyatt Earp—ABC 30.2 
19. Wagon Frain—NBC 29.4 
20. Climax—CBS ; 29.2 
2. Father Knows Best—NBC . 29.2 
20. Person To Person—CBS .. 29.2 
23. Loretta Young—NBC 29.0 
24 Steve Allen—NBC eee 
25. Price Is Right—NBC ..... 28.2 








Vet Scripter 


Milt Josefsberg 
who should know reviews the 


The 10 Commonest 


Comedy Gliches 


* * * 


An Amusing Feature 
in the upcoming 
52d Anniversary Number 
of 


VARIETY 

60,000,000 “Annie 
Viewers, Sez NBC: 
Piper Paltry 19.8 


NBC's researchers issued esti- 
mates of 60,000,000 viewers for the 
two-hour “Annie Get. Your Gun” 
last Wednesday night (27), but as 
in the case of last season's “Cin- 











derella” and specs of other seasons, | 


it’s all a matter of how-d'ya-read 
your statistics? 

Estimates were based on pro- 
jections of an average 35.1 Tren- 


| 


| through June, so that Schick pre- 
|sumably will return to the show 


iton & Bowles, and starts Jan. 9, 


| 30.9% 


See $200,000,000 
Spot AM Biz in ‘57 


GF’s ‘Dragnet’ Buy 


General Foods is moving in as 
alternate-week sponsor of “Drag- 
net” on NBC-TV in January, re- 
placing Schick for a 25-week per- 
iod. Schick’s contract on the show 
carries through September, while 
the GF relief deal runs only 


for the summer, though that’s not 
definitely been decided yet. 
GF deal was set through Ben- 


for 12 programs. Liggett & Myers 
stays on as the alternate. 








| 


National spot radio for the first | 


;nine months of this year is up| 


over last year and totals 
$144,462,000, according to figures 
released by the Stations Represent- 
atives Assn. 

The estimated sales for the third 
quarter for 1937 totaled $49,067,-| 
000 compared to $34,267,000 for tne | 
same period in 1956, or a 43% in-| 
crease. 

Lawrence Webb, managing di- 
recting of the association, stated 
that there appears to be no let 
up in the national spot radio pace. | 
He estimates that total sales for 
1957 will reach the $200,000,000. 





Saphier Agency Slaps 


| 
| 
| 
| 


dex rating and 2.7 viewers per set, | 


as ascertained by Trendex. The 
Trendex, an average audience rat- 


ing, was projected to an estimated | 


Nielsen 
55. This means that 
homes would have seen at least 
six minutes of “Annie,’ 
viewers each, that’s 
viewers. 


60,000,000 


total audience an ant used to handle Allen prior to 1953. 


* and at 2.7) 


On an average audience basis. | 


NBC estimates a 40 Nielsen rating 
(the Nielsens are generally higher 
than the Trendexes due to the fact 
that the Trendex cities are all 
three-network competitive  situa- 


| and when he shifted to N. Y. from 


tions), which translates to roughly | 


44,500,000 viewers during any 
average minute of the program. 


Thus, in the viewpoint of semantics | 


alone, when the web talks about) 
“60,000,000 people saw the show,” | 
it means saw at least some part of | 


the show rather than an average 
of 60,000,000 saw the show 
throughout. 


Semantics apart, there was no, 


question of “Annie’s” dominance 
through the evening, what with an 
average 57.4°% share of audience 
‘at one point up to 61.4%), Half- 
hour tabulations ran thusly: at 
8:30, “Annie,” 32.0, “Big Record,” 
11.5, “Tombstone Territory,” 11.8: 
at 9, “Annie,” 37.9, “The Million- 
aire,” 11.8 and “Ozzie & Harriet,” 
9.3; at 9:30, “Annie,” 35.8. “I've 
Got a Secret,” 16.4 and “Walter 
Winchell File,” 6.4; and at 10, “An- 
nie.” 34.8, “Armstrong Circle The- 
nl 10.1 and the Pabst fights. 
Night before (26), same net- 
work’s “Pied Piper” spec. starring 
Van Johnson, didn’t do nearly so 
well, averaging out to a 19.8 and 
falling victim in its 90 minutes to 
an ABC average 20.4 for the same 


spread. At 7:30, “Piper” tied 
ABC's “Sugarfoot” with an 18.2 
score, both topping “Name That 
Tune’s” 12.6. At 8, “Piper” went 
slightly ahead, 19.8 to 18.5 for 
“Sugarfoot” and 143° for Phil 
Silvers. But at 8:30, “Wyatt Earp” 


knocked down a 24.6 to 21.4 for 
‘Piper’ and 10.5 for Eve Arden, and 
that was that. 





Bennet Korn Upped 


Bennet Korn, DuMont veep in 
charge of WABD. N.Y., has become 
executive assistant to Richard 
Buckley, veep in charge of all Du- 
Mont programs and sales, and as 
a result has become administrative 
boss of both DuMont outlets,- the 
other being WTTG, Washington 


Korn’s expanded job includes 
the “additional supervisory duties 
over WTTG” and over all Du- 
Mont syndicated operations, in- 


2 cluding the sports network. At the 


moment, 
Monday 


the sports chain covers 
night boxing. Korn was 
raised several months ago from 
sales chief at WABD to head of 
the N.Y. outlet. 


| by 


$500,000 Suit Against 
Steve Allen Manager 


A $500,000 suit over the man-| 
agement of Steve Alien was filed 
last week against Jules Green, the | 
comedian’s current manager, by | 
the James L. Saphier agency, who 


Suit, filed in N. Y. Federal Court, 
names Green as sole defendant 
and charges him with fraud in 
breaching an agreement regarding 
his management of Allen. 
According to the complaint, the 
Saphier agency had handled Allen 


the Coast, Green then in the 
agency's employ, was placed in 
charge of a N. Y. office and de- 
voted himself fulltime to handling | 
Allen. But in May, 1953, com-| 
plaint alleges, Green wrote a let- 
ter of resignation. Under an 
agreement with the Saphier agen- 
cy, he was not to solicit any of its 
clients for a two-year period. 
Green violated this agreement, 





complaint charges, by taking on 
personal management of Allen 


even though Allen was under con- 
tract to the agency. Moreover, 
complaint charges, Green fraudu- 
lently induced the Saphier agency 
to release him from this agreement 
makifig false representations | 
about his new relationship with} 
Allen. Among these representa- 
tions, it’s charged, Green indicated 
Allen agreed to become a party to 
any agreement between Saphier | 
and Green under any settlement) 
between them; that he agreed to 
split commissions; and that he 
agreed Green would take over all 
Saphier’s duties as personal man- 
ager and representative. 





Scott’s Spot Slot 

NBC Spot Sales has created a 
new division for New England, 
with headquarters in Hartford, and 
has placed David Scott in charge 
as divisional manager 

Scott has been national sales 
manager for NBC's Hartford tv’er, 
WNBC-TV. 








Pat Rooney Makes Good 


Pat Rooney Sr. appeared 
last night (‘Tues.) as a con- 
testant on “Name That Tune,” 
with the 77-year-old dancer 
acting as partner with a 14- 
vear-old Pittsburgh youngater, 
Jeannie Oldaker. They vied 
for the first $5,000 of a five- 


round $25,000 prize 

But Rooney did it the hard 
way. Last week, Miss Oldaker 
won the qualifying round by 
identifying a medley of seven 
tunes mailed into the show by 
one Patrick J. Rooney of 2039 
Broadway, New York, N. Y. 
A phone check revealed that 
Patrick J. Rooney was none 
other than the Pat “Rooney. 
And he was then teamed up 


4-- with Hre-youngsters - --- ---- 


| reaching 
| people in these prime hours and 


| Dec 
; Stint between the dinner and late 


The Day The FCC Got Potted 


Washington, Dec. 3. 


Sen. Charles E. Potter (R-Mich.), in a newsletter to constituents 
visualizes the Federai Communications Commission as follows: 
“The group in the FCC projection room settles back, a standard 
film—perhaps a musical ballet—appears on the screen. The prima 
ballerina twirls. The orchestra skirls, Back in the studio, as the 
program unfolds before the camera, one of the new-type en- 


gineers is keeping his 


ghostly 


projector busy. The view- 


ers at the FCC notice nothing unusual and unwittingly enjoy the 
entertainment. As they do, ‘invisible’ messages lodge in their sub- 


conscious minds. 


“Soon many of the viewers may find themselves wanting a drink 
of Glugg beer, strange, for some are teetotalers, others have a long- 
standing preference for Glotz ale, but after watching the ballet, 
somehow they all thirst for Glugg.” 

Potter, a member of the Senate Interstate Commerce Commit- 
tee, declares that if “SP” is allowed it would only be a matter of 
time “until an evil genius gets exclusive rights to the process and 


headlocks 


the nation. He'll control 


everybody's cerebellum and 


we'll all become robots. I’m against it.” 








‘All Administering, 


No Creation,” 


So Garry Moore Dumping TV Show 





Longtime Humor Editor 


Norman Anthony 
has whipped up « bright piece 
Lassie Gleason 
Come Home 


* * . 


another Editorial Feature 
in the upcoming 
52d Anniversary Number 
of 


ARIETY 


+ 


Garry Moore, who's planning to 
quit his daytime show on CBS-TV 
come next September, when it will 
have completed eight full years, 
virtually all of it SRO sponsorwise, 
feels the webs have so chopped up 
the daytime sponsorship situation 
that the entertainer “can no longer 
become interested in the sponsor's 
product and problems.” 

Moore recalls that at the begin- 
ning each sponsor took on a quar- 
ter-hour strip, so that the per- 
former had four products to worry 
about if he had an hour-long show, 
“Then, they allowed two sponsors 
to split a strip between them, so 














Ad Agencies Hatch 
A Radio Dilemma 
On Triple Spotting 


There's a prevailing feeling that 
the ad agencies don’t seem to 
realize that when they complain of 
radio stations’ double and triple 
spotting commercials, that they are 
their own worst enemy. 

Agencies, it's argued, are under 
the impression that the traffic 
hours, that is. from 7 to 9 in the 
morning and from 4 to 6 p.m. are 
the only time to have the spon- 
sor’s wares ethered and it's at 
those times that each agency wants 
traffic time clearances and exclu- 
sivity. 

What happens is that the lecal 
stations are faced with the prob- 
lem of slotting these commercials 
back to back and it forces the rates 
up in these time periods. 

The advocates of spot radio feel 
that the agencies are (1) lazy, and 
(2) not using radio effectively. 
Their point of view is that too 
many agencies feel that they are 
the greatest number of 


with a little effort they could ex- 
actly determine how many people 
within a certain market are listen- 
ing to the radio instead of the trat- 
fic hour gamble 

In the usual case of just using 
the prime hours to advertise, the 


stations create bad feelings but 
through no choice of their own. 
They have three and a half min- 


in three commercials. 
The usual process is to break up 
the blurbs with station identifica- 
tion, a news flash or even the time. 
The national sponsor usually 
(Continued on page 55) 


utes to slot 


Genevieve Pacted As 


| ‘Tonight’ 
Regular on ‘Tonight 
: 

French chanteuse Genevieve has 
been. signed a regular on the 
Jack Paar “Tonight” show. Singer, 
who has guested periodically on 
the stanza in the past, will appear 
on the show two nights a week, 
Tuesday and Thursday, starting 
tomorrow (6), 

She’s set to open at the Persian 
Room of the Hotel Plaza, N. Y., on 
29, and will do her “Tonight” 


shows at the room, . 


there were eight products. Then, 
| they allowed each sponsor to ad- 
vertise two products, so that made 
16 commercials. Then came three 
| commercials per quarter-hour, and 
| five separate sponsors per week, 
so that we'd be doing 40 different 
commercials a week.” 
| In the early days, Moore recalls, 
he used to sit down with a sponsor 
and go over the sales curves and 
help tackle ‘specific problems, and 
|“it was fun. But now, I can't pos- 
sibly become interested. Besides, 
we spend more time rehearsing the 
|commercia!s than we do the show. 
| After a certain point, it becomes 
just a matter of making a buck.” 
Apart from the commercial an- 
gle, Moore wants out of daytime 
because he's “too busy administrat- 
ing” instead of doing creative 
work, and after doing five shows a 
week with “fullscale sketches and 
production numbers and _inter- 
views in-depth for eight years, I'm 
kinda tired.” In all his years in 
radio and tv, Moore said, he's al- 
ways done some of his own writ- 
ing (“with the help of a staff of six 
of the best writers in the busi- 
ness,” he adds), and finds he can't 


(Continued on page 55) 


MBS in Longrange 





- Sponsor Bookings 


Mutual, now sold out on its five- 
minute newscasts, is inking some 
biz for 1958, when the net is ex- 
pected to unveil a rate hike of 
about 10 to 12°. 


Lining up for long-range cam- 
paigns on the net in '58 are Col- 
gate Instant Shave, Kreml and 
Serutan. The Colgate-Palmolive 
order, arranged via John W. Shaw 
Agency, calls for sponsorship of 
morning sportscasts by MBS broad- 
caster Bill Stern. Pharmaceuticals, 
Inc., manufacturers of Serutan and 
Kreml, will utilize Gabriel Heatter 
Tuesday and Wednesday newscasts. 

The Colgate contract is effective 
Jan. 2, while the Pharmaceutical 
order ,becomes effective Jan. 7. 

In the programming department, 
Mutual has yanked three Phillips 
Lord Productions from its mystery- 


adventure block. They include 
“Treasury Agent,” heard Tuesday 


evenings; “Gangbusters,” Wednes- 
day evenings; and “Counter Spy,” 
Friday evenings. Net has substi- 
tuted “Squad Room” and two sci- 
ence fiction shows, both under the 
title of, “Exploring Tomorrow.” 
The mystery-adventure block, sold 
as a multi-message participation 
buy to national sponsors, is slotted 
from 8:05 to 8:30 Monday-thru-Fri- 
day. Retatined are “True Detec- 
tive Mystery” and “Secrets of Scot- 


, land Yard.” 





gee 


— 


mew 9 lal 


rape ewe Pot 





Wednesday, December 4, 1957 


VARIETY 


RADIO-TELEVISION 29 





V'S UNION 


CAULDRON BOILS © 








Trouble on Eight Fronts 


Eight union contracts appear for negotiation in the radio and 
television industry between now and March 1, a hectic period for 
employer and labor management alike: Six are network contracts, 
two are in telefilm with producers and agencies: 

Local 1, Stagehands, International Alliance of Theatrical & 
Stage Employees, with ABC, CBS and NBC. Expires Dec. 31, with 
negotiations currently going on in New York. 

Local 644, Newsfilm Cameramen, IATSE, with CBS and NBC. 
Expires Jan. 1, with New York negotiations due shortly. 

Technicians, International Brotherhood of Electrical Workers, 
national contract, with CBS-TV. Expires Jan. 31, with formal ne- 
gotiations slated for third week in January in Washington. 

Engineers, National Assn. of Broadcast Engineers & Technicians, 
national contract, with ABC and NBC. Expires Jan. 31, with formal 
negotiations scheduled for Boston the first week in January. 

Writers Guild of America, national contract, with ABC, CBS 
and NBC. Expires March 31, with March 1 being probable date 
on which negotiations begin. 

Local 829, United Scenic Artists, with ABC, CBS and NBC. Ex- 
pires March 31, No date set for formal negotiation of The New 
York contract. 

Sereen Actors Gulld, national contract on film commercials, 
with agencies and producers. Expires March 1; and formal nego- 
tiations begin sometime in February. 

Screen Directors International Guild, new New York union, with 
Film Producers Assn. of N.Y. First contract talks for the 268-mem- 
ber organization are already underway. 


Yankee Ballcasts Shift to WMGM: 
WINS Pacts for Frisco Giants 


The N.Y. Yankee radio ball-+ 
casts, sponsored by P. Ballantine, | 
are switching from a_ longtime | 
berth at WINS this spring to rival | 
WMGM. Yankee front office said | 
that the WMGM field of coverage | 








A & Pffft 
A&P, which probably hasn't 
sponsored anything on a net- 
work basis since the A&P 


more closely approximates the! Gypsies, was the object of a 
brewery’s merchandising layout| “left-field” pitch by NBC-TV. 
than does WINS’. Both stations} Someone at the web thought 


are Gotham 50,000 watters. | 

Four days after WINS broke with | 
the Yanks, the N.Y. radio outlet) 
closed a deal to carry 77 home 
games of the San Francisco Giants, 
the former N. Y, baliclub, and was 
working on a like sked from an- 
other team “west of the Missis- 
sippi,” in order to get a full 154- 
game sked on radio next spring. 


it was worth a try to sell one 
of the web’s specials to the 
grocery chain, and though 
aware the odds were against 
any success, the web went 
went ahead with the presen- 
tatidbn. Matter did in fact go 
all the way up to the A&P 
board of directors, which de- 
cided to stick to A&P’s local 
pattern of advertising. 

Chalk it up to “A for effort, 
| P for Pffft.” 














involved 
|in bringing in a 90-minute weekly 
{dramatic stanza under one-man 


ning to revamp the Thursday night 





Maneuver to get the Giants was the 
prime reason why WINS gave up 
the Yankee ballcasts to WMGM. : 

Giant games would not inter- — 
fere with the stations prime time, ‘ 9 
Jack Lacy deejay stanza to any) a ouse Of) 
great degree. Plan would be to pick 
the games up off the wire at about, 

5:15 p.m., due to the three-hour | 

time differential and possibly play | In Du -Producer 
them in New York on a delayed} 

basis at 6 p.m., thereby cutting out) 

only an hour of Lacy and diminish-| e 

ing greatly the amount of “make | Set e Dicker Coe 
good” time that the station has to) ’ 

give the jock’s sponsors as a result, 

of the baseball interference. In| As was expected, CBS-TV exec 
the 77-game home sked of the yeepee Hubbell Robinson lost no 
Giants, there are about 30 night time in initiating negotiations to 
games, which will be played at’ nai) down Fred Coe to a contract, 
11:15 N.Y, time. once the Coe resignation from 

The Yankee pact with WINS NBC became official. Coe hasn’t 
still had another season to run on. said yes or no, but Robinson feels 
a five-year pact, but when WMGM confident that the network will 
lost the Dodger games, as the ultimately woo him over. 
Dodgers moved to Los Angeles this CBS is eyeing Coe for “Play- 
year, the Ballantine agency (Wil- poyse 90” since Martin Manulis is 

(Continued on page 55) |scheduled to relinquish his pro- 
* a | ducer role at the end of the season 
|and move over to 20th-Fox for a 
’ | several picture deal. 
0 y rgen S Because of the strain 
Third Producer 

. ‘ dav night producer auspices, with Coe 
Shane POU BCAY gadersges van: | (Should a deal be formalized) as- 
other production revamp next week SUming 50% of the burden. That | 
when the show gets its third pro- Would leave a second producer to 
ducer since its inception this sea-| be designated and would also put | 
son.. Irving Mansfield moves in| Coe at the disposal of the network 
next Saturday night as replacement to operate in other program areas. 
for Mel Brooks, the former Sid} | 
Caesar writer, who was pacted for| ine: ’ 
the Bergen stanza = —~ ae Ding Dong Dandy 
leran vacated the producer berth to) Chicago. Dec. 3 
blogg full time to directing the Frances Wiewich's “Ding Dong | 
as is rid-, School,” former NBC-TV moppet | 
stanza which is now shown locally | 


Bergen show, incidentally, 

ing the network on three successive yy Bx ls 

weeks, although pacted initially as only on WGN-TV, a pe 

the skip-week atraction with “Club| Petition for = —y ght | 

Oasis.” This is the result of Max! Month in the 9-9:30 a.m. slot. No-| 
vember ARB gave the show an| 


is ‘s sponsor, 
vine — Pays 5g next. across-the-board average of 5.4 and | 


Saturday (7, which was slated for, 4 high quarter hour of 6.3. 
preemption for the Timex sponsor- Competing shows are those of 


ship of the Bob Hope show. When’ Garry Moore on CBS-TV, Arlene | 
Timex dropped Hope it left the Francis on NBC-TV and peangels 


period wide open. 


‘Pope on WBKB, 


production auspices, CBS is plan- | 


<a 


FOUR MONTHS OF 
BICKER 


By ART WOODSTONE 


There will be a concentration of | 
labor-management negotiations in | 
the four months from now to March | 
31, 1958, the likes of which the! 
radio and television indus‘ry has | 
never before seen. Six contracts | 
come up virtually at once for net- | 
works to consider and renegoti- | 
ate. | 

Besides the volume of work that ! 
faces the smal] labor relations 
departments of all three tv net- | 
works, which never seem _ over- 
burdened except at times such as 
these, ABC, NBC and CBS will| 
run up against coincidental. dick- 
ers with two of the largest unions 
in the business, ABC and NBC! 
with the Na‘ional Assn. of Broad- | 
cast Engineers & Technicians, and ! 
CBS with the International Bro- | 
therhood of Electrical Workers. | 
The technicians and engineers now | 
draw the biggest payrolls in tele- | 
vision. and it is with IBEW and 
NABET that the networks are con- 
fronted with their most serious | 
difficulties. 

Both unions are seeking almost | 
precedental four-day-a-week con- | 
tracts. Moreover, IBEW and} 
NABET are profoundly concerned | 
about maintenance of present | 
levels of manpower in cities they 
control, and are expected to re- 











| 
' 


engineering personnel; the shift) 
of production Coastward, networks 
say, requires a 
personnel. 


Other key national con‘ract due 


Writers Guild of America. It's 
the only talent pact on the radio | 
and tv networks’ docket. Reliable | 


try to improve i's network con- 
tracts for news writers, and will 
make an effort to have residual | 
payments on foreign use of U.S.- 
produced tv shows written into the 
contract. 

WGA negotiations cover 
separate pacts, all of which are 
negotia‘ed simultaneously, a free- | 

| 
| 


three 


lance live television network con- 
tract and a similar one for radio. 
The third, a grouping of several 
minor contracis, covers staff agree- | 





ments. All the networks will be | 
involved in new pacts for news | 
| writers, staff continuity writers | 


| and news desk assistants, and CBS | 
has the additional worry of news | 
| editors. | 


| 


Taped Video Issue 

| IBEW and NABET expect to 
|have “clarification agreements,” 
}on jurisdiction over taped video, 
| written formally into the new con- 
| trac’s with the networks. The 
| clarifications were made by ABC, 
NBC and CBS after the last nego- 
tiations ended. Since the _ princi- 
| pal International Alliance of The- 
| atrical & Stage Emplovees contract 
'doesn’t arise for renegotiation for 
another year, the film union may | 
not have any power to contest | 
| the giving of this major field to 
its rivals from live tv. | 
There is some slight precedent | 
| for seeking a fourdlay week at the 
|networks. IATSE recently nego-! 


| 9:30 to 11 showcase to allow dual- | tiated a nine-hour-a-day, four-day- | 


week with KLAC, Los Angeles, for | 
(Continued on page 52) 





InTViewer 


P Mike Wallace 





| show, “It's News To Me.” 


| summer 
|have Daly, the ABC nightly news- 


| minute 


NBC Fires 30 Cameramen on Eve Of 


Nf tury NABET Talks; Blame Film, Show Shifts 





Built-in Meanys 

Only to prove how full their 
hands are going to be shortly 
in the pile-up of labor nego- 
tiations, here's how many 
men each of the three net- 
works has to negotiate: 

ABC, two labor execs. CBS, 
in the east (where the major 
share of the work will be 
done) three execs. NBC, three 
negotiators plus a director of 
personnel, who frequently gets 
involved. 

Moreover, these mer cannot 
expect much help from out- 
siders; one network exec said 
labor negotiations cannot be 
entrusted to parttime help. 


Hope Filming — - 
Yuletide Swing 
Of Japan, Korea 


Bob Hope leaves on Dec. 16, un- 
der U.S. Army auspices, for a 
Christmas holiday swing of- World 
War II combat areas in the Paci- 








entertain troops. In addition to 
Tokyo and Korea, Hope will visit 


readjustment of | Guan, Guadalcanal, Wake Island | 
j;and probably Hawaii. His shows | 


will be filmed and out of the final 
hour show for Plymouth on NBC- 
TV. 


Far from travelling alone, Hope 


tion to taking along some still un- 
designated acts (as he did for his 
Casablanca show a few months 
back), Hope is also recruiting as 
many of the ex-combat correspond- 
ents who covered the Pacific cam- 
paign as can spare the time to ac- 
company the troupe. 


ABC-TV PEDDLING 
DALY’S ‘NEWS TO ME’ 


In an effort to get a prime time 
entertainment package going for 
John Daly, ABC-TV is out to sell 
Goodson-Todman’'s onetime panel 
Web 
like to get it placed by this spring. 

The stanza has made the net- 
work rounds before, mostly as a 
replacement. It would 





caster and the veep in charge of 
the web's news and special events 
staff, fronting the panel. 


DickClark’s asieal 
For Teeners Put Back 


Start of the new Dick Clark 60- 
musical for teeners has 
been delayed from Saturday (7) 
until two weeks later. Network is 
still involved in ironing out the 
the format of the show. 

A half-hour Monday edition of 
Clark will drupped from its 7:30 
slot, when the change takes place, 


jand “Keep It in the Family” will 


be moved into its place, into the 
Monday-8 slot, if singer Guy 
Mitchell is cancelled, as expected, 
by Max Factor. 

Saturday Clark show will be fol- 


+ With negotiations due to start on 


a new contract later this month, 
NBC-TV yesterday (Tues.) fired 30 
of its New York cameramen, mem- 
bers of the National Assn. of 
Broadcast Engineers & Technicians 
(NABET), The web's national 
contract with NABET expires 
Jan. 31. 

Firings, added to the axing of 22 
NABET technicians a couple of 
months ago, will give NBC an esti- 
mated, savings of nearly $500,000 
annually. Reason for the firings, 
it’s understood, is the move of live 
programming to the Coast, the pre- 
dominance of film on the NBC 
schedule, and on the network's 
part, the creation of a tough atmos- 
'phere for the bargaining sessions, 

NABET lias been meeting with 
NBC in an effort to resist the fir- 
ings, but contractually NBC has 
the right to lay off technicians if 
circumstances so warrant. Union 
is trying to hold the firings down 
to a minimum, and has gotten 
| NBC to keep “one or two” of the 
;men involved, it reported late 


yesterday. 








BBD&O, ABC Talk 


sist any shuffling of technical or | ge as well as Japan, where he'll | Bi P . 
- Big Prestige Show 


Idea of BBD&O radio-tv topper 
Bob Foreman’s to do a live weekly 


for network handling is with tht | editing job will come his January | hour show on ABC-TV, with four 


| rotating sponsors, is still hot. Hav- 
ing come up a week ago, with 


sources expect WGA will focus its | will have quite an entourage with either ABC's Sunday or Monday 
demands in two areas. WGA will him, if present plans jell. In addi-| night in mind for the Stanza next 


fall, the blueprint has since had 
variations. 

BBD&O discussed a 60-rfinute 
dramatic program to be done with 
each of four bankrollers taking a 
| week each every month. But the 
j idea has been expanded to where 
the talk now is for four separate 
| shows in the same time slot every 
|}month. They might range from 
drama and music to live remote 
| pickups a la NBC's “Wide Wide 
World,” and on special occasions 
| the program might run as much as 
; an hour-and-a-half or two hours. 

It's the kind of prestige pack- 
age ABC has been seeking. Pre- 
sumably BBD&O has a couple of 
accounts in its own house inter- 
ested in the scheme, and each 
would have his own show with its 
own title, according ot the latest 
developments. 

It's being envisioned -at the net- 
, work, if it ever comes to pass, as 
a program to begin at the half- 
| hour mark to get the jump on 
| the competitior An alternate 
suggestion to having one distinct 
sponsor a week has been made, 
with the sponsors assuming major 
and minor positions on the show, 


FCC OKAYS MUZAK 
| SALE TO WRATHER 


Washington, Dec. 3. 
Transfer of ownership of Muzak 
Corp. and its FM station WBFM in 
New York for $4,175,000 to Wrather 
Corp. was approved last week by 
the Federal] Communications Com- 
mission. Agency action is condi- 
tional on Wrather stockholders dis- 





gives some “in depth" lowdown in 
his piece 





Between Me and You 


* * * 


lowed by a half-hour of “Country | 20sing of their interests in Du- 
Music Jamboree.” Mont which owns FM_ station 
pet nd in New York, recently ac- 
| quired from Fidelity Ralio Corp. 
‘Dollar Dotto’ Deal Set Wrather Corp., headed by J. D. 
Wrather Jr., has interests in KFMB 
Colgate last week finalized its | and KFMB-TV in San Diego, Calif, 
deal for “Dollar Dotto,” the new and KERO-TV in Bakersfield’ 
another Editorial Feature Frank Cooper package, as replace- | Calif., and holds construction per- 
in the upcoming ment for “Strike It Rich,” and/ mits for KYAT (TV? in Yuma, 
ri p x “Dotto” goes into the CBS-TV day-| Ariz., and for an ultra high station 
52d Anniversary Number | time lineup on Jan. 6. New quizzer | in Boston 2 
of | Was created and developed for the J. D. Wrather Jr., an oilman, is 
| Cooper office by Al Schwartz and | principal owner (46%) of Wrather. 
VARIETY Snag Werris. | John L. Loeb, who has oil, banking 
Still undecided is the question | and real estate interests, owns 45% 
‘of who'll emcee “Dotto.” jot Wrather stock. 
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Hiked Rerun Payments Cue Lopoff =| ry rilm chatter 


Of ‘Nervous’ Syndicated Properties 





The hiked rerun payments to¢ 


Hollywood talent guilds has caused 
cistributors to yank a number of 
skeins off the market and has made 
syndicators cautious before getting | 
the rerun track. 


The go-slow distributor attitude | 
on reruns, acknowledged by CBS | 
Film Sales Official Films and) 
ABC Film Syndication, doesn’t af-| 
fect the patent “hot” properties. | 
But it does affect the “nervous” | 
properties, the skeins which have | 
big repayment schedules to stars, 
etc., under the initial terms. | 
For example, CBS Film Sales} 
has changed its mind about rerun- 
ning “Christmas Carol” in syndi- | 
cation, the hour one-shotter star- | 
ring Fredric March and Basil 
Rathbone which was telecast three 
times by CBS-TV. If it would 
have put into syndication, 

Film Sales would have had to pay 
about $6,500 in residuals. That 
added to the normal distribution | 
costs would have upped the ante to | 
about $16,000 before any profits | 
would be realized, a price consid- | 
ered too steep for the market. | 

The CBS subsid also has decided | 
against rerunning “My Favorite | 
Husband,” consisting of 13 epi- | 
sodes, because the residual pay- 
ments on that series amounted to 
about $4,000 per episode. | 

Similarly, Official Films is hesi- | 
tating on reruns of the former Du- | 
pont “Calaveade” series. It feels | 
it must have sufficient orders in| 
the house to account for about | 
60° of the rerun payment coin | 
before getting into the rerun race. 

The last contract with the guilds | 
almost doubles the rerun pay- 
ments, The rerun payment on “De- 
coy,” now in first-run throughout 
the country, is indicative of the 
hiked schedule. The payment per 
episode for second run ‘is about 
$800, for third run, about $1,500, | 
fourth run, no payment, and fifth | 
and sixth run, about $750 per epi- 
sode. 

As soon as a deal is inked for, 
third run, under the “Decoy” | 
schedule, Official would have to; 


| 


payment to the guilds. 
$58,000 is inked in contracts, key 
markets, as well as_ hinterland | 
cities, would have to be lined up. | 
Feeling among distribs is that the 
payments should be geared to the | 
number of markets sold; rather 
than a flat sum payment according | 
to the rerun number. 


NTA Taps Swartz 


ToHelmKMGM-TV 


| 
Don Swartz, upper midwest rep | 
National Telefilm Associates, | 
has been named general manager 
of KMGM-TV, the Minneapolis-St. 
Pau! station in which controlling 
interest was purchased by NTA. | 

With 
Communications €ommisison, the} 
deal for the purchase of 75% stock | 
in United Television, operators of | 
the station, was concluded. It’s. 
expected that Swartz also will as-| 
sume the presidency of United | 
Television, the operating company. ' 

Swartz, a resident of the Twin 
City area for the past 26 years, 
prior to his association with NTA 
was active in the motion picture 
industry as a booker and distribu- | 
tor. 





the nod of the Federal | 


ment 
rating new evening news and/| 
weather shows, seven hours of 
wrestling each week, new telefilm 
and other programming. 

NTA's purchase of WATV, 
WAAT (AM-FM), in the New York | 
and New Jersey market, is await- 
ing approval by the FCC. 


Steenberg’s Brit. Dickers 


London, Dec. 3. 
Richard Steenberg of Showcase 
Productions of New York is in| 
London to eye facilities for lensing 

telefilms If his  investigatio 
prove satisfactory, the company 
plans to go into production here,\| 
prebably using British artists. 





land 
the 


will last three weeks, says | 
telefilms will be heavily | 


erat ‘4 


slanted on drama. | 


‘ ? . 

Front Page’ as Series 
Hollywood, Dee. 3. 

Screenwriter Richard Simmons 


and video_writer Edward Simmons | 
| has been pacted by Warner Bros. to 


have acquired the rights to “Front 
Page,” in a partnership agreement 
with playwright Ben Hecht and 
Heien Hayes, widow of the late 
playwright Charles MacArthur. 
Under the deal, Hecht and Miss 


Hayes will share in the profits of | 


the series, the pilot of which will 
be produced in February. 





No More Indiscriminate 
Showing of TY Pilots 


Around the Ad Agencies 


Having been burned so many 
times before, some telefilm outfits 
avoid what they consider aimless 
screening of pilots at advertising 
agencies. 


Feeling in telefilm houses is 
that harum-scarum exposure does 
mot help the sale, in fact it blocks 
a deal. The key agency execs, 
although not present at the screen- 
ing get a second-hand and watered- 


down impression via word filter- | 


img back to them from _ those 
agency personnel a‘tending. CBS 
topper Leslie Harris won't let 
a pilot out of his shop unless he 
knows the particular agency has a 
need for a series and/or a network 
time slot to fill. 


‘McGARRY & MOUSE’ 
ON ROACH AGENDA 


Hollywood, Dec. 3. 
New telepix series to star hus- 
band and wife Michael O'Shea and 
Virginia Mayo as a husband-wife 
was disclosed over weekend by Hal 
Roach Jr. Series, “McGarry and 
His Mouse,” will revolve around 
i mark 
first time Mr. O'Shea 
have worked together profession- 
ally in 14 years. 
Pilot, based on Matt Taylor's 
magazine series, will roll Jan. 6. 


More Banks Than Ever 
Buying Telepix Shows 


Banks, as sponsors of Ziv skeins, 
nearly have tripled their use of 








Ziv shows in the past two years. | 


According to a Ziv study, com- 
paring the sponsorship picture of 


October, ’55 to October, °57, the | 
accounts | 


number of _pres‘ige 
among banks represents the fast- 
est growth of any category. Foods, 
supermarkets, beers, though, as 
categories, are the dominant spon- 
sors of syndicated properties. 

The growth of the number of 
banks using syndicated product is 
in accordance with the general 
rise in the use of tv by banking 
institutions. Recently, the Ameri- 
can Bankers Assn. reported that 
over a five-year period, the num- 
ber of banks utilizing tv has mul- 
tiplied 10 times. 





ters mailed from South Africa to 


Young,” the ape which won the Oscar award for special effects, couldn’t 
do better than an “X” as a signature in the letters. 

An upbeat of local promotion of syndicated properties is noted by 
Don L. Kearney, sales y.p. of ABC Film Syndication 


fit’s experience with its “26 Men.”’ 


| Stations and sponsors have been ordering more publicity and pro- 
motion materials for the oater than has been ordered for any of ABC’s 
preceding properties. A rising number of merchandise orders for older 
programs now entering their second and third runs also was noted. 
New deals inked on “26 Men” include WFLA-TV, Tampa-St, Peters- 
burg; People’s Furniture on WHBF-TV, Rock Island-Davenport; WIMA- 


TV, Lima; and KLTV, Tyler. 





Criterion Music has entered a petition with the U.S. Court of the 
\Southern District of Calif. to take depositions about the alleged use 
Steenberg. whose visit to Eng- | of music by Guild Films that belongs to the music firm. 

Criterion wants to screen all 39 half-hour telefilms in Guild’s “Cap- 
tain David Greif” series, having alleged that the producer used Ha- 
waiian musical backgrounds without permission. 


| rence-Schnitzer 


s e 
side Stuff—TV Films 
| WOR-TV, N.Y., unreeling the monster pic “Mighty Joe Young” on 
Swartz, upon assuming manage-| ‘Million Dollar Movie” this week, has sent clay miniature, but grue- 
said the station is inaugu- | some, gorillas to tv critics and columnists 


Other gimmicks utilized by station are letters sent from Africa to 
all Joe Youngs residing in the Metropolitan area, as well as other let- 








Harold Hackett, Official Films | 
prez, returned from London .. . 
George Shupert, ABC Film Syndi- 
cation topper, in Hollywood .. . 
John Howell, CBS Film sales man- 
ager, returned from the Coast... 
Leon Fromkess, v.p. in charge of 


production for Television Pro 
grams of America, to the Coast 
from N. Y. ... Richard L. Bare 


direct a “Maverick” telefilm, entry, 
titled “Rope of Cards”... Trans- 
Lux has sold the Encyclopaedia 
Film library to KGHL, Billings, 
Mont. 

Christian Herfel signed as studio 
manager and assistant director of 
Transfilm, teleblurbery .. . Jack 
Ruggiero is chief editor of Law- 
Productions .. . 
Jay Berry, veep and presidential 
assistant at Brooke, Smith, French 
& Dorrance, becomes veep and 
general manager of the newly- 
formed National Division of Alex-| 
ander Film Co., Colorado Springs 
. . Olmstead Sound Studio veep 
Harry Landon to marry Pamela 
Wilson this weekend . . . Presenta- 
tion on “El Coyote Rides,” with 
Ken Murray slated as producer | 
and RKO Teleradio Pictures as dis- | 
trib, is being carefully weighed by 
Leo Burnett agency for Kellog. 


S6’S ‘CASEY JONES’ 
INTO 92 MARKETS 


Screen Gems’ “Casey Jones” en- 
try hit the 92-market level last 
week as the result of a four-mar- 
ket buy from the show's Baltimore 
sponsor. Esskay Quality Meats, 
which has been bankrolling the | 


series on WJZ-TV in Baltimore, 
bought it on WTAR-TV in Norfolk, 
WGAL-TV, Lancaster, WBOC-TV, 














Salisbury, Md., and WSVA-TV, 
Harrisonburg, Va. 
Deal calls for alternate-week 


sponsorship in the four additional 
markets, and was set through the 
VanSant, Dugdale agency of Balto. 


Van Heusen Ankles 
ABC-TV’s ‘West Point’ 


Bankroller Phillips-Van Heusen | 
ends its brief co-sponsorship of | 
“West Point Story,” the Ziv tele- | 
film on ABC-TV, this month, but | 
the network is negotiating with the | 
underwriter to return after a two- 
month hiatus. 

Van Heusen would like to take! 
January and February off from the | 
Tuesday-at-10 half-hour, because 
they are slow months in the men’s | 
apparel biz. Network is trying to 
get it to re-ink for March and at 
least part of April. 








| 
| 





‘Champagne Package’ 
Trimmed to 58 Pix 
National Telefilm Associates has | 
reduced its latest “Champagne 
Package” from 74 pix to 58 cine-| 
matics. No reason for the cut was 
given, although it was considered | 
likely that, after second thought, 

NTA felt it wanted to keep 


| 


its | 
packages confined to about 50 pix, | 
as heretofore. 

Headliners remaining include | 
“The Men,” “High Noon,” “Bells of | 
St. Mary,” “Claudia and David” | 
and “My Friend Flicka.” 


people in the trade. “Mighty Joe 





, based on the out- 





So Who's 


NARTB Code Review Board c 


statement” to the membership regarding programming 


Shocked? 


ontented itself with a “cautionary 
of horror 


films, instead of moving to vote any kind of outright ban of the 


chiller features. 


The NARTB Bulletin, describing the board's action at its recent 


meeting on the Coast, stated th 
films was a cautionary statement 


at “the board’s action on ‘horror’ 
urging (Code) subscribers to keep 


in mind two applicable Code provisions.” 

The applicable provisions referred to are the enjoinder against 
the “use of horror for its own sake” and against the use of “mor- 
bid” material in children’s viewing time. In effect, the board avoid- 


ed any outright stand on horror 


pix, and instead, left the purchas- 


ing and programming of the chillers up to the individual Stations, 
same situation as had obtained prior to the Coast meeting. 








Fromkess Weighs Pros & Cons 


Of H'wood Shooting Vs. Elsewhere 


~ 
? 





INS Newsfilm Sales 


Various INS-Telenews newsfilm 
services have been sold to 33 addi- 
tional tv outlets. 

The 1957 Sports Year-End Re- 
view and the 1957 News Year- 
End Review were sold in Tokyo 
and Osaka, Japan, and to KUAM- 
TV, Guam. 

Domestically, both shows were 


pacted by additional stations in 
Traverse City, Mich.; Madison, 
Wis;. Seattle, Wash.; Portland, 


Ore.; and Bay City, Mich. Twelve 
contracts for regular INS-Telenews 
Services also were closed. 





‘Italian Actors Want 


A Better Shake From 
RAI-TV on Rerun Fees 


Rome, Dec. 3. 

Total of 132 Italian actors, most- 
ly from the legit field, have banded 
together to fight for what they 
call “actors’ rights.” Specically, 
the thespers want similar treat- 
ment to that granted euthors on 
reruns of television and _ radio 
shows, which they claim RAI-TV, 
the Italo outlet, has failed to give 
them to date. 

Group has asked intervention of 


a congressman, Gabriele Semararo, | 


who is also head of the Parliamen- 


tary Committee for Entertainment, | 


in the affair. Some top local names, 


such as Vittorio Gassmann, Paolo | 
Stoppa, Rina Morelli, are involved. | 
an | 
equal status to that of authors, who | 


Problem of giving actors 


have always gotten rerun fees here 
as elsewhere, has recently come to 
a head here because of RAI-TV’s 
increased use of old programs and 
teleshows in its daily sked, part of 
an economy move. 


MORE BREWERS HOP 
ON ZIV ‘SEA HUNT’ 


A fourth major brewer has lined 
up for Ziv’s “Sea Hunt.” 

Anheuser Busch has taken the 
series for Hartford, Lancaster, 
New Haven, Norfolk, Providence, 
Springfield and Washington, start- 
ing early in 1958. The agency is 
D’Arcy, St. Louis. Sales to G. Heil- 
man Brewing for nine midwestern 
markets, to Carling Brewing and 
American Brewing have been inked 
previously. 

Kroger Stores has extended its 





buy to five markets through the | 


addition of Cape Girardeau (Mo.) 
and Evansville, III. New local 
purchases include those of Main- 
line Distributors (RCA) in Toledo, 


Indiana National Bank in Indianap- | 


olis and All State Dairies in Co- 


lumbus, O. Added to the stations | 
Buying the skein were WBTV, | 
Charlotte; WTVC, Chattanooga; 


WBRE-TV, Wilkes-Barre: 
TV, Las Vegas, and WTVH, Peoria. 


Sharpe, Lewis & Wolff 
‘Three Wishes’ Series 


Hollywood, Dec. 8. 

First project of new Don Sharpe- 
Warren Lewis-Nat Wolff partner- 
ship will be comedy series en- 
titled “Three. Wishes,” pilot for 
which will roll shortly after first 
of year. 

Robert Riley Crucher has been 
signed by trio to script pilot, for 
which no lead has been set as yet. 





KLAS- | 


+ The whys and wherefores of 
away-from-Hollywood shooting, es- 
pecially filming abroad, were pin- 
pointed by Leon Fromkess, v.p. in 
charge of production for Television 
Programs of America, 

Fromkess in N.Y. for policy con- 
fabs on whether to give the green- 
light for the filming of ‘New York 
Confidential” projected series and 
on the question of second year pro- 
| duction on “Last of the Mohicans,” 
|among other problems, felt that 
Hollywood has certain advantages. 
The pool of physical and technical 
facilities in the film capital is un- 
duplicated anywhere else in the 
| world. 

Weighing against these advan- 
tages are the economic advantages 
of producing abroad, the goodwill 
created in foreign countries by lo- 
cation shooting and the extra im- 
pact of bringing fresh faces and 
| locales to the screen. 

Another stimulant, of course, is 
the British film quota, with tele- 
films produced in Canada and Eng- 
land not coming under the quota 
limitation. 
| Fromkess, speaking from TPA’s 
| vantage point of pioneering pro- 
duction and co-production in Can- 
ada and making other co-production 
|deals in England, estimated that 
| its 35% cheaper to produce outside 
| the U.S. He also felt that it’s about 
15% cheaper to produce in New 
York than in Hollywood, crediting 
the enthusiasm of technical crews 
away from Hollywood with savings 
on production. 
| The big chunk of savings accru- 
ing from production abroad stem 
|from both the payment to talent, 
; actors, writers, etc., and the absence 
of any significant residual pay- 
ments. Fromkess estimated that the 
average residual payment in the 
| U.S. now amounts to about $6,000 
| per episode, representing the take 
|for all the guilds. That means an 
| additional $234,000 for a series of 

39 episodes. 
| Opposed to this, Britain now has 
| what it calls an exploitation fee for 
its actors covering all residual pay- 
|}ments, the fee running to a maxi- 
| mum of $100 per episode for the 
performer. Not as well organized, 
| British writers have no residual 
rights. A lead performer in an 
episode produced in Britain gets 


(Continued on page 32) 


Revue Sets Series 
With Lloyd Nolan 


Hollywood, Dec. 3. 

Revue Productions, already the 
leader in vidpix production in 
Hollywood, adds still another 
series to its lifeyp—as as yet un- 
titled telefilm shéw starring Lloyd 
Nolan, who goes into the venture 
in partnership with the MCA sub- 
sid. Nolan will play part of an un- 
dercover agent for the Treasury 
Department and the Bureau of In- 
| ternal Revenue, and both these 
Governmental departments have 
| promised cooperation. 

There is actually no real-life 
| role such as this combination, but, 
|explained Nolan: “The _ depart- 
ments gave me an okay to create 
such a role.” Both departments 
| will open their files to Nolan for 
| the series. 
| Nolan will own 25% of the 
series, and plans are to begin pro- 
|-duction on 13 telefilms this month, 
even though no sponsor has been 
| set. Show is being readied for next 
|season. Dick Lewis is producer 
and David Hire is liaison and asso- 
|eiate producer. 
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ZIV’S ONE-EVERY-TWO-MONTHS © 


It's Fashionable to Strip 


The stripping operation which not so long ago mainly was 
confined to comedy skeins has now embraced almost every variety 
of show, mysteries, anthologies, adventure, etc. 

The latest to join the stripping parade being offered to stations 


is “Star Performance,” consisting 


Playhouse” anthology series end 39 episodes of “Star and the 
made for syndication by Four-Star. Official’s sales guns 
will be leveled on smaller markets as well as on resales to larger 
areas where the package is again free to be run in its entirety. 
Markets, formerly held by Esso which played the rerun series in 
9 markets under the title of “Golden Playhouse,” now are opening 


Story, 


up. 


Television Programs of America recently offered an adventure 
package for stripping consisting of “Count of Monte Cristo,” 
“Hawkeye, the Last of the Mohicans,” and “Ramar of the Jungle.” 

Ziv’s Economee subsid has been offering “Mr. District Attorney” 
and “I Led Three Lives” for stripping, Ditto for CBS Film Sales 


on “San Francisco Beat.” 


Official pioneered the stripping field with “My Little Margie” 


and “Trouble with Father,” two 
followed suit with comedy skeins 


board pitch encompasses all categories. 


Metro TV Rushes New Product Into 
Production for Spring Season 











PROD. PATTERN 
A BELLWETHEA 


By MURRAY HOROWITZ 
Ziv, the telefilm house which 


of 153 episodes of the “Four Star 


wether in tv syndication, has 
size, that is, releasing a fresh syn- 
dication property every two 
months—a pace unduplicated by 
any other syndication outfit. 

Ziv hit that schedule this year 
and hopes to maintain a similar 
pattern in '58, eventually increas- 
ing its product output and the fre- 
quency of release in the future. 
The outfit’s growth over a nine-year 
span appears to lean on the slow, 
|but steady course, wefll-rooted 
though in solid production and 
sales departments. 

Under the Ziv sales concept, a 
pattern followed by many syndica- 
tion houses, sales execs around the 
country are given one property at 
a time to pitch. Ziv doesn’t intro- 
duce a new series until about 90 
|markets already are wrapped up 
on the old series. Unlike other 


comedies, and other syndicators 
for stripping. Now the cross-the- 





— 








Metro TV, buoyed by the sale+ 


of “Northwest Passage” to NBC- 
TV, plans to come in with at least 
two other pilots, in addition to 
“Min and Bill,” for the spring 
selling season. 

Outfit also is holding discussions 
with California National Produc- 
tions on a co-production project 
for syndication. Charles Barry, 
Metro TV v.p., leaves for the 
Coast today (Wed.) for confabs 
with CNP topper Robert Levitt 
and other CNP execs. Barry, while 


out on the Coast, also will get 
“Northwest Passage” production 
underway. 


Projects in the Metro TV catalog 
include a one-hour mystery show, 
a 60-minute western, “Jeopardy,” 
a thematic half-hour anthology 
series, “The Feminine Touch” and 
“Your Only Young Once,” both in 
the half-howr category. Barry, 
when he returns from the Coast 
in about 10 days, is due for talks 
at ABC-TV on “Min and Bill.” 
The pilot will not be shown along 
Madison Ave., Barry avers, unless 
there’s a definite client or agency 
need for a show. 

Regarding Metro’s short sub- 
jects, the pre-’48 library still be 
released to tv, a plan has been 
evolved for releasing the shorts 
in packages of 250, beginning at 


| syndication houses, though, Ziv is 
able to regularly knock off the ap- 
| proximate 90 market schedule in 
| a 60-day period. It’s true that this 
telefilms as network program- | pace has been hit in a good year 
ming fare—he calls the shows | for syndication, but that doesn't 
“dead from Hollywood” — | detract from the feat, nor does it 
leaves for the Coast in January | make it improbable for other syn- 
to set up offices at Screen | dication houses to hit a similar 
Gems. pace in the future, although pro- 
The Talent Associates part- jected setups and organizations 
ner will produce a new series | may differ from that of Ziv. 
with Screen Gems ti‘led ‘Too A major reason for Ziv’s ability 
Young to Go Steady.” It's a to hit its present production stride 
family comedy on film. is that the organization is one of the 


TPA’s $894,637 operated production arm.  Prexy 
Net; Weigh Sale 
Of Public Stock 


John Sinn feels that this produc- 
tion operation, while expensive and 
In an unprecedented move, Tele- | gication which it deems will be 
vision Programs of America, a pri-! popular at the time. The selection 
vately owned telefilm company, re-| is independent of what other pro- 
leased financial data for the fiscal ducers may be offering, although 
year ended July 31, 1957, reporting Ziv also will make co-production 
a profit of $894,637 after taxes. ties. 


‘Who, Me?’ 
Dave Susskind, who's been 
on a one-man crusade against 

















anc flexibility. Ziv, 


product. 


| wood and elsewhere for possible 
| of about 25 projects to draw from, 


had its roots in radio, now a bell-| 


grown to an impressive “one-two” | 


full of headaches, allows Ziv the | for national exposure via syndica- 
possibility of long-range planning | tion. 

comes the} 
spring or fall selling season, need | interest display€d by stations and 
'not look the field over in Holly-| sponsors, has revived plans to syn- 


It constantly has a roster 


| selecting a series to put into syn- 





about February. Monroe Mendel- 
sohn, promotion-advertising man- 
ager, will head up the shorts sub- 
jects operation, reporting to sales 
manager Richard Harper. The first 
250 shorts will have a comedy ac- 
cent, the next batch, dramatic and 
the last, the accent will be on nov- 
elty 
sist of “Our Gang” shorts, made 
(Continued on page 55) 


Ed Wynn Vidpix 
Series for SG 


comeback as a 





Ed Wynn, whose 
dramatic actor has been predomi- 
nantly in the area of live televi- 
sion, has signed for his first vidpix 
series. He'll star in “My Old Mah,” 
situation comedy series to be pro- 


duced for Screen Gems by Ben 
Feiner Jr. Latter, a writer-produc- 
er-director, scripted “The Great 
American Hoax,” tv original in 
which Wynn starred last season 
Pilot on the new series will roll 


on the Coast in January. 





‘Leave It to Beaver’ 
Into Canada Markets 


Hollywood, Dec. 3. 

Gomalco Productions has sold its 
“Leave It To Beaver” telefilm 
series to 28 Canadian tv markets 
for a full vear of programming 
beginning Feb. 15, 1958. MCA TV, 
Ltd., will handle the Canadian dis- 
tribution. 


This marks the second foreign | Stealer” and will be filmed this| horror flicks), 34 “Film Vision” | 
sale for the “Beaver” series, the | week at Metro studios, where Tay-| westerns, 26 Osa and Martin John-| up sponsors among breakfast food | chalianged bv 


first being to two Australian out- 
lets, in Sydney and Melbourne. 


The chest-thumping by the cem- 


Another major facet of the Ziv 


Everybody Suing Everybody Else 
In Battle to Gain Control of AAP; 


NTA Claims Wholesale Conspiracy 


s 
? 





The blow-up of National Tele 
film Associates’ deal to purchase a 
majority stock interest in Asso- 
ciated Artists Productions was dis- 
closed yesterday (Tues.), with the 
Louis Chesler AAP stock group 
bowing out of the ceal. 

Papers describing the turn of 
events were filed in New York Su- 
preme Court by NTA as a cross- 
claim to an AAP minority stock- 
holders’ suit seeking to block the 
now rejected NTA-Chesler deal. 
A hearing on the suit was post- 
poned until Dec. 11. 

NTA, in its cross-claim, called 


The Bigtime 

Battle of the feature films 
is building between the two 
network fiagships in New 
York, WRCA-TV and WCBS- 
TV, now that the former is 
spending for top feature 
films for its weekend pro- 
gramming. As a result of 
WRCA’'s “Champagne Pack- 
age” buy from NTA, the sta- 
tions will face each other this 
Saturday (7) night with two 
Academy Award winners, both 
sarting at 11:15 p.m. 





WRCA’s “Movie 4” will {upon the court to order perform: 
show the Ingrid Bergman-Bing | ance by Chesler and his group of 
Crosby “The Bells of St. /the stock purchase contract. 
Mary's,” while WCBS-TV’s | Chesler and Maxwell Goldhar, his 
“Late Show” features the | associate, in a letter to NTA stat- 
Humphrey Bogart-Katherine |jng their reason for non-perform- 
Hepburn “The African ance, saic the deal “lacks those 
Queen. characteristics necessary to make 








it a binding and enferceable con- 
tract under the laws of the State 
of New York.” 


P rot. Lulli’s TV Chesler and Goldhar also made 


mention of another offer to AAP 


stockholders, apparently referring 
Lectures to Get to the United Artists offer, which 
Syndication Ride 


it called “conceivably more bene- 
Professor Floyd Zulli, Jr., his 


ficial to all of the stockholders.” 
NTA, in a prior action, named as 
jname a byword among the tv lit-| 


defendants United Artists, some of 
UA's principal officers, and execs 
of AAP, including prexy Eliot Hy- 
man. 

, NTA's we eet y= de- 
A |fendants “wilfully and maliciously 
erati in New York, with his 6:30| combined and conspired” to block 
am. “Sunrise Semester” telecast! its stock purchase contract with 


on WCBS-TYV. has arother chance! Louis Chesler and Maxwell Gold- 
|har, principal AAP stockholders, as 


| well as others for the purchase of 
|a majority stock interest. 

| The complaint also alleged that 
|the defendants sought to prevent 
|NTA from securing financing for 
| the deal, alleging that the defend- 
;ants warned NTA's principal source 











CBS Film Sales, responding to 


| dicate the comparative literature 
| course. Eighty episodes on film of 
Prof. Zulli’s lectures, according to : aor 
| a ° ., |Of credit and its principal seurce 
| Present plans, will be made avail-| of motion pictures ‘(apparently 
| able for telecasting on a local level, | 7 vee aan 
| th ian tn toe Se afi - | 20th-Fox) that NTA, its officers, 
ae ay fo eo 184 ~ h at | AAP and others would be liable for 
ee y tor a 10-week schedule. | inducing an alleged breach of con- 
Unlike the situation in New York, tract with UA 
there will be no New York U. col-! ny » all . 
|lege credit offered to ualified | In the same New York Supreme 
q | Court, minority stockholders have 


| viewers catching the series in syndi-| brought a suit, seeking an injune- 


The comedy group will con-! 


pany, which only is four years old,! operation is, of course, the sales 
| was seen as a possible prelude to | organization, credited in the trade 


| reorganizing the corporate struc-| as being the most extensive. Ziv, 


{ture of TPA into a publicly held pas four or five men operating in 
stock corporation. But that move! a region where other syndicators 
|is not expected until at least an-|may have one. Keeping a man 
other year. - out in the field is an expensive 
TPA’s principal owner is prexy | proposition 
| Milton A. Gordon, w ho last August | arm must be fed with product with 
| bought out the large interest held! greater regularity if it encompass- 
| by former board chairman Edward es more account execs. It’s a mat- 
Small. Gordon, in releasing the | ter of simple economics. The more 
fener cay also showed how well TPA | series sold in an interval of time, 
stacks up with other telefilm com-| the less the cost of distribution, 
| panies. . ,, Under such a setup. 
The growth of the company is il- with additional men, more ad- 
lustrated by the audited feures e-|vertiing pronpects an the regional 
ye thn a Uy Sis 94) and local level can be cultivated. 
the end of the fiscal year, assets About 80% of Ziv sales are made 
totaled $12,623,082, with current Girect to advertisers, as opposed 
assets on the same date put at $11,- , anes 4 ~ 
006,384 and current liabilities at|‘° S#tions. The house also has a 
(Continued on page 55) 


anies have consistently played WEILL’S 150-FEATURE 
LIBRARY PACKAGE 


companies have consistently played 
Telefilm distributor Jules Weill, 


their financial cards close to their 
who hasn't added any new features 


chests, outfits such as Columbia} 

Pictures’ subsid Screen Gems and / 
| to his catalog in roughly a year, is 
taking the better than 150 he has 


(Continued on page 32) | 
in supply plus 52 half-hour tele- 


Robert Taylor’s Guestar 
. > , 
Stint on TV ‘Thin Man films and is converting the whole 
into a library package. Specialty 


Hollywood, Dec. 2. 
Metro TV, in an apparent effort ar gene =A — , Weill eur? 
oop ; » eapiag | along with Fortune Features, is of- 
oe Rees — bomeg ae series, | fering the bundle on a two-year li- 
| telecast Friday nights on NBC-TV,! prary deal. 
under Colgate-Palmolive sponsor- 
ship, has set Robert Taylor as, 
guest star in an episode. It will | 








French and Italian features he 


star. 
| Episode is tit 


| travel features, 41 “Film Vision” 
led “The Scene | features (including a number of 


|lor joins co-stars Peter Lawford) son half-hours and 26 Buster 
and Phyllis Kirk. ' Crabbe western half-hours. 


cation. The skein can be fully spon-| 
h 


sored in syndication, althoug 
sponsorship by either beer firms or 
other educational institutions is 
| prohibited under CBS Film Sales 
deal with New York U.,, 
ducers of the show. 


co-pro- 


tion to block the NTA-Chesler deal. 
| A temporary stay was issued Tues- 
|day (26). United Artists has also 
| brought an action; serving AAP of- 
jficers and execs of NTA with 
summonses, reportedly on thé al- 
leged basis that UA had a prior 


and the distribution | 


| Weill has taken the 70 dubbed | 


: ' owns and has banded them togeth- | 
mark the first television acting er with 10 Pine-Thomas full-length- | 
| performance by the Hollywood ers, four Osa and Martin Johnson | 


CBS Film Sales initially balked 
at syndicating the series, feeling} 
that print costs would run to high.| 
Earlier, though the plan was to 
have simultaneous airings in the 
morning hours at stations through- 
out the country, some of them CBS-, 
TV affiliates who would no longer' 
be getting the CBS-TV 7 a.m.! 
Jimmy Dean show. But that plan 
has been «scrapped in favor of 
staggering the airings so that prints «)farty,” Paddy Chayefsky’s tv 
can be bicycled among four or five pjay, which also hit paydirt as an 
stations, and thereby cut down on) academy Award winning feature, 
print ‘costs . may soon be winding its way back 


(Continued on page 32) 


UA May Release 
Marty’ for TV 








If the initial 16 week series tg the ty medium 

| proves successful, CBS Film Sales United Artists TV is prepping a 

prexy feels that the next Prof. new package for launching some- 

| Zulli course also will be offered for time after the first of the vear. 

syndication sale. Among the features being con- 
ltemplated for the package is 
i“Marty.” as well as other pix 

Roy Rogers, Gene Autry | financed by United Artists for the- 
|atrical release, including “Bare- 


foot Contessa” and “Summertime.” 


| As 7 AM. Mpls. Fare UA TV also is dickering with the 
. With Columbia Broadcasting J, Arthur Rank Organization for 
System dropping its early morning product 
netw ork show which has been car- Bruce Fells. the newly appointed 
ried here by WCCO-TV, its local y.p. in charge of television activi- 
outlet, the latter will try the ex-| ties for UA, is due to assume his 
periment of using old Roy Rogers! new post in a matter of weeks. 
and Gene Autry movies in the With Eells assumption of his new 
daily 7 to 8 a.m. time slot. duties, UA TV is expected to get 
Its thought in the matter is that into the telefilm field, via finane- 
the Westerns can attract a chil- ing deals with indies. a setup simi- 
dren’s audience at that time when! iar to the company’s deals with 
the kiddies are having their break- feature film indie producers. 
| fasts and are unengaged prior to On another front, UA is entan- 
starting off to school. | gled in an effort to purchase As- 
Efforts are being made to sign | sociated Artists Productions, a buy 
National Telefilm 


| poonie and others catering to the | Associates, with the wrangle now 


small fry. ibefore the courts. 


. 








32 


RADIO-TELEVISION 


VARIETY 





Wednesday, December 4, 1957 





Rating Outfits Cop a Plea, Resent 
Taking All the Blame for TY 





The rating services have their 
dander up these days use, 
more and more, within the trade, 
in newspapers and in the national 
mags, they're the ones being 
blamed for all of television’s woes 
and agonies. “Why,” they ask, 
“should we and we alone take the 
rap for ad agencies and sponsors 
dropping their shows?” 

The raters are getting sensitive 
to the pushing around they are 
getting and are more than eager 
to point out that all they do is to 
furnish qualitative and quanita- 
tive material as to what folks have 
their eyes glued to on the tv sets. 
Nothing more. The decision to axe 
a particular show does not rest 
with them, they insist, and in these 
matters they readily point out that 
they are not consulted. 

Dr. Sidney Roslow of Pulse gave 
an industry spiel a few weeks back 
in which he stated that the mea- 
surement services were the tv in- 
dustry’s whipping boys. 

Along this line Nielsen execs will 
readily point out at the drop of 
the hat that ratings taken alone 
and without other considerations 
mean almost nothing. 

There have been countless exam- 
ples where shows‘ have received 
excellent ratings but the sponsor's 
products were still sitting on the 
shelf. Conversely, shows with low 
ratings have been partially re- 
sponsible for selling carloads of the 
sponsor’s wares but were low-rated 
shows and dumped off the air by 
the webs or sponsors who felt that 
they should have reached more 
people and sold still more goods. 

The cry of the Nielsens and 
Pulses and Trendex is that too 
many other factors enter into the 
picture as far as sales correlation 
to ratings is concerned and that 
agencies on Madison Ave. are not 
putting ratings and their signifi- 


UA promised AAP prexy Hyman a 
favorable employment contract 
with UA or one of the latter’s sub- 
sids upon the consummation of a 
sale. NTA further stated that the 
closing date for its contract with 
the Chesler group was set for 
today (Wed.). It claimed damages 
of $200,000 at the time of filing 
the suit (26) and promised a sup- 
plemental complaint seeking ‘“mil- 
lions of dollars’ if the Chesler 
contract is not consummated on 
the basis of the allegations made. 

For the first time, the exact na- | 
ture of the Chesler-NTA deal was | 
spelled out. The complaint stated 
that Goldhar and Chesler entered 
into a written contract’ with | 
plaintiff to sell it a majori’y of 
AAP’s outstanding stock, that is | 
820,000 shares of the capital stock, | 
together with warrants for at least | 
100,000 additional shares, for a} 
consideration of $3,587,300 in cash, 
$3,608,000 principal amount of 
plaintiff’s sinking fund debentures 
and 82,000 shares of the plaintiff's 
common stock. 

Since the contract with the 
Chesler group on Nov. 11 and Nov. | 
12, NTA in its complaint charged | 
that UA “on two separate occasions | 
increased the offer it had made, | 
and the defendants then threat- | 
ened Chesler and Goldhar and an- 
other director of AAP, M. Mac 
Schwebel, with minority stock. | 
holder suits if they did not vote to) 
approve UA's offer.” NTA’s com- | 
plaint was filed by its law firm of | 
Hays, Sklar & Herzberg. 


—————————__———— | 


TPA 


Continued from page 31 











MCA-TV. The publicly held com- 





cance in the true perspective. | 

Ratings out of context according 
to the arting services mean noth- 
ing and in order for it to mean 
something it has to be broken | 
down into audience composition. 

The boys with the sliderule are 
getting rather sensitive and every- 
time a show is dropped because 
the sponsor and agency feels that 
it didn’t have a rating, the raters 
do a slow burn and want their day 
in court. 











} — 





Fromkess 


cma Continued from page 30 





about $350 for her part, as con- 
trasted to the $125 paid to a bit 
player in the states. The minimum 
for a half-hour script in the U.S. is 
$850, with very few writers getting 
the minimum. In England, good 
scripts can be purchased at about 
$540, with no replay payments pro- 


panies such as National Telefilm 
Associates, Official Films, Guild 
Films are required to issue finan-| 
cial reports to stockholders. Col 
‘Picts, of course, intermingles SG) 
revenues into its statements, but 
there is no breakdown of the 
Screen Gems contribution to the 
sum total. 

Reporting on the fiscal year, 
Gordon said that both domestic 
sales, under exec v.p. Michael M. | 
Sillerman, and foreign sales, un-| 
der v.p. for foreign operations | 
Mannie Reiner, show major gains. 
in comparison to the preceding | 
year. Foreign sales in particular | 
have made phenomenal gains, Gor- 
don added. 

TPA now has 14 half-hour prop- | 
erties on the air in the U.S. Twelve 
of these programs also are telecast 
abroad and are on the air in 24 
countries. 

In production now are “Adven- 
tures of Tugboat Annie” and “New 
Adventures of Charlie Chan,” the} 





vision. Contrasting living costs and 
standards make for the pay dif- 
ferences, Fromkess feels. } 

Producing abroad is not without 
its problems—and added expenses.) 
In Canada, TPA had to organize a} 
production -ecrew, build a Pioneer 
Village set, an Indian encampment, 
dam a lake at Pickering, Ont., about 
30 miles outside Toronto, for “Mo-| 
hicans.” It’s not a simple matter of); 
calling the prop department, as in| 


latter in the editing stage on the 


latest episodes. In various stages | 


Borisoff’s Big Day 

Sunday (1) was a big day for 
CBS-TV’s Norman  Borisoff. 
It was the premiere date of 
“Conquest,” on which Borisoft 
is associate producer. Half- 
hour after “Conquest” went 
off, “The Twentieth Century” 
did its story on vertijets, which 
Borisoff scripted. 

Earlier in the day, WABC- 
TV, N. Y., played a repeat-off- 
network of the documentary 
film, “Woodrow Wilson: | 
Spokesman for Tomorrow,” 
which~ Borisoff had _ scripted 


and supervised some time back 
for the Woodrow Wilson 
Foundation and Caravel Films. 





of production and to be filmed 
shortly are “Thunder Ridge,” star- 
ring Charlotte Greenwood; “Airline 
Hostess,” 
ers. Also production just has been 
completed on 26 episodes of 
“Fury,” sponsored on NBC-TV by 
General Foods and Borden. 











=a Continued from page 1 jaa 
success. Well, the answer seems 
to be tv. Elvis made some appear- 


ances after his first film. His ad- 
visers discovered they didn't ‘take’ 
—and advised Elvis to stay off tv, 
and his popularity would last— 
they wouldn’t tire of him. Elvis 
was smart enough to follow their 
advice, and now the results are 
speaking for themselves. A year 
later he is still at the top—while 
others have fallen by the wayside. 

“Other stars are beginning to 
discover that a top tv star’s life 


| ends after one big year, then they 
| start down the ladder—the public 


tires of them. You don’t agree? 


| Well, what has happened to Milton 


Berle, Martha Raye, Jackie Glea- 
son and a few others who were in 
many a conversation, but now are 
off the air? They made it big for 
a year or so, gave most of their 
take to the Government in income 
taxes, and now are willing to flit 
in and out of any program and 
lend their name to it for a few 
dollars, 

“Yes, there’s liable to be a new 
trena besides in music that Pres- 
ley might start. He might be a 
start of a new era of stars’ think- 
ing—that they would rather be 


| like Crosby, Cooper, Cary Grant, 


and hundreds of others, and have 


| the Silvers stanzas there 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Billy Friedberg, head writer on the Phil Silvers show, planes to Mex- 
ico today (Wed.) to scout possible location sites for filming a couple of 
... Barbara McNair guests on the “Tonight” 
show this week ... Larry Homer doing a series of commercials for 
Tintair . . . Sal Mineo guests on the Steve Allen show Sunday (8) . oo 
Arthur Godfrey and crew in Chi for a couple of weeks, with Godfrey 
due back in N.Y. for Monday’s (9) “Talent Scouts” but Peter Lind 
Hayes & Mary Healy taking over his morning show for the entire 9-13 
week ... Art Linkletter in over the weekend for promotion on his new 
book, “Kids Say the Darnedest Things,” for Prentice-Hall . . . Merle 
Oberon in from England and “Foreign Legion” filming .. . CBS Found. 
ation has made an unrestricted grant of $1,000 te Barnard College, 





| honoring the 15-year service to CBS of Dorothy Boyle, manager of pro- 


| gram statistics . . 


“Dude Ranch” and oth-| 


. Ronald Dawson doing two shots for the transcribed 
“Objective” series . . . Dale Garrick, head of the model and talent 
agency of the saine name, leaves this week for the Coast to open new 
offices there under: Ken Cordell, ex-casting dirctor of Ward-Kemp .. . 
Credit in last week’s “Huck Finn” review of the “U.S. Steel Hour” was 
erroneously given to Marcia Henderson instead of Florence Henderson, 
who actually appeared ... Ann Todd cancelled plans to return to Lon- 
don and will stay on the Coast to do “Climax” Dec. 26, following her 
filming of a vidpic for Alfred Hitchcock. 

Pegey King and the Four Lads into the Pat Boone ABC telecast on 
Dec. 12 . . . John Chapman, N.Y. Daily News drama critic, and writer- 


| producer John Houseman will cross swords tonight (Wed.) on WMCA 


over the relation of the drama critic to the success or failure of legit- 
ers ... WINS’ ayem jock Irv Smith’s October Pulse returns were high- 
er than Bill Stern’s (who used to have a WINS morning slot) were last 
April—in reverse of the error printed here fortnight ago . . . Josef 
Dine, of the Dine & Kalmus flackery, named to the board of governors 
of Radio-TV Exec Society . . . Scribe Fritz Block’s “Out of My Dark- 
ness,” an hour script prepped for NBC’s “Matinee Theatre,” was bump- 
ed from the original Nov. 21 to yesterday (Tues.); rehearsal space need- 
ed to prep the Mary Martin “Annie Get Your Gun” spec .. . Mortimer 
Becker, nationai counsel for the American Federation of Television & 
Radio Artists, and Don Conaway, executive-secretary, were in Cincin- 
nati two days last week for huddles with local union officials about the 
strike against local station WCKY .. . Phil Merrill, formerly scripter 
for Mike Wallace when he was Du Monting it, is out of the Army and 
has joined J. Walter Thompson as a copy writer on the Ford account 
... Lyman Bryson m€énded from his third major operation in as many 
years and back broadcasting. 

CBS music director Alfredo Antonini will conduct the premiere per- 
formance of a Bellini mass which he discovered in his father’s library 
in Rome during a visit fast summer; he'll conduct the Symphony of the 
Air early in the spring . . . Mary Linn Beller, back to thesping after 
the birth of her child, a contender for the “Kitty Foyle” title role (she 
was in the “Brighter Day” soaper recently) . . . CBS-TV “Conquest” 
director Norton Bloom, just back from Milwaukee, where he filmed 
segments of the next show (Jan. 19), off again to McDonald, Texas, to 
film the story of astronomer Gerard Kuiper ... Leonard Stone, cur- 
rently in the cast of “Look Homeward, Angel” on Broadway, booked 


|for an upcoming “True Story” on NBC Radio and filming a “Decoy” 


a good living for 20 or 25 years—| 


than they would to toss their whole 
careers in one, or two, or even 
five years, and then be done. 

thing is preventing the 
from happening faster— 
agents, who get 10 or 15% of a 
star’s earnings and want to get all 


| they can as fast as they can-—then 


they can grab another star and 
keeping going in the big brackets 


while the ex-stars sit and wonder | 


| how they went from a sputnik to a 


fizzled-out firecracker.” 








Around the Ad Agencies 





By JACK BERNSTEIN | 


Lennen & Newell has worked 


Hollywood, or having on a vast) out a new twist for its client the | 


studio lot, almost any terrain or 
set for filming. Everything must be_ 


done from scratch and it takes time! é 
for a crew to gain the savvy re-| mapped out to call attention to'the 


| American Gas Assn. Agency says 


an extensive campaign has been 


quired. But enthusiasm and team) Commercials on “Playhouse 90.” 


work develop abroad with a pro-| 


duction crew and enterprise com-| eee rnin AE th 
| based on a ristmas theme. 


pensates to a large extent for the 


lack of physical and technical facili-| 


ties 
Fromkess says that Lever Bros. 


Commercials for the Gas Assn 
| highlight Bing Crosby and are 
It's 
probably the first time that a com- 
mercial got top billing with the 
fare running second. 


| 


of Canada has evidenced an interest} City of St. Louis following the 
for another 39 episodes on ‘“Tug-| Ba:timore example has an adver- 
boat Annie,’ now being produced | tising tax bill in the making. The 
in Canada and unreeling on CBS-| Advertising Club of St. Louis says 
TV. Lever Bros., which has an in-| it’s similar to the one passed in 
terest in the property, is co-pro-| Baltimore, that is, a straight levy 
ducer on “Tugboat.” lof 6% on the advertising in that 
city. Balfimore’s daily newspapers | 


oaEeaEeEe=Eeeee | and tv stations this past week ini- 


NTA 


Gane Continued irom page 31 


porary injunction while the con-| 
stitutionality of the matter was 
tested. 


commitment for the buyout of 
AAP’s assets. 

The NTA complaint alleged that 
although UA did conduct negotia- 
tions with AAP for the purchase 
of assets, they were never carried 
to the point of any contract. NTA 
also stated in its complaint that 


tests to the proposed St. Louis tax. 


McCann-Erickson has picked up 
the FRAM Corp account. Client 
makes oil, air and fuel filters. 





handle its products, Account is re- 


tiated suits and asked for a tem-| 


The Advertising Federa- | 
tion of America is planning pro-| 


portedly worth over $1,000,000 and 
was handled by Heineman, Klein- 
feld, Shaw & Joseph. 

Jacob Ruppert, brewers of 
Knickerbocker Beer, will shift 
over to Compton Agency Feb. 15. 
Warwick & Legler handled the 
$2,000,000 account for the past two 
years. 

The 


olive industry has pooled 


$300,000, to be handled by J. Wal-| 


ter Thompson, 
aware of olives. 

A $1,000,000 campaign has been 
undertaken by the Kroehler Manu- 
facturing Co. to hypo furniture 
sales. Account is being handled 
by the Henri, Hurst & McDonald 
agency. 

Alta Products, manufacturers of 
women’s slippers has turned its ac- 
count over to the Cayton Agency. 

Grant M. Thompson has been 
| upped to director of William Esty. 
He is a veepee at the agency and 
serves as a member of the opcrat- 
ing committee. 

Advertising Council has mapped 
}out a campaign to arouse public 
interest in taking polio 


to make grocers 


| the agency gratis. 


|with Kenyon & Eckhardt 


ithe media director. 


stanza for Official Films . . . Virginia Gibson of “Your Hit Parade” 
goes dramatic Jan. 1 when she stars in “The Battle for Wednesday Night” 
on “Kraft Theatre.” Also set for the same show is films veteran Jack 
Oakie ‘another comeback?) . . . Entire N.Y. chapter of American Wom- 
en in Radio & Television will be Mayor Wagner’s guests at Gracie 
Mansion Tuesday (10), when the AWRT hold their fourth annual Christ- 
mas party for needy families. 

Mike Baker doing an industrial film for Sylvania . . . Harry Reason- 
er, a reporter-contact with CBS News for the past year, upped to staff 
correspondent; he’s ex-WCCO, and KEYD, Minneapolis, and formerly 
with USIA in Manila .. . Edith Barstow staging tonight’s (Wed.) “Kraft 
Theatre” .. . Walter Cronkite and CBS Radio’s Arthur Peck both off 
to Nassau to cover the Nassau Trophy Race Sunday (8) and other 
sports car events during the week . . . Baby girl for Elaine Karp (Lou 
Cowan’s secretary at CBS), born Thanksgiving Day. 

ABC-TV, taking over the Ziv telefilm package, has tentatively re- 
slugged “Marbourmaster” as “Adventure at Scott Island” ... Second 
quarter of the upcoming WABC-TV “Roller Derby” was bought this 
week by Seven Up bottling; first part was taken by Ward Baking... 
Mari Yanofsky, ABC mag editor, out of St. Francis Hospital, Trenton, 
after illness and now recuperating at home .. . ABC veep Mike Fos- 
ter’s secretary Margie Maier got engaged to a non-tradester over the 
weekend ... Folk singer Jimmy Rushing into Art Ford’s WABD’er Fri- 


day (6)... Drew Pearson is being griddled by Mike Wallace Saturday 
(7) . . . Walter Newhouse Jr. rejoins WQXR as salesman after five 
years ... WOR Radio is repeating a mental health show done on the 


“Martha Deane” program last month, which featured Dr. Brock Chis- 
holm, prexy of the World Federation for Mental Health . . . Carlton 
Fredericks will guest on WABD’s Wendy Barrie Show today (Wed.). 


IN HOLLYWOOD ... 


Cy Howard is getting active again and developing a program for Kees 
ly Smith and Lou Prima next season. Hopes to have a pilot ready for 
next year’s selling season . . . Harold Gilpin, biz manager of Foote, 
Cone & Belding Hollywood office, and Ken Craig, broadcast manager 
at the agency’s downtown office, take leave first of the year. Hollywood 
and downtown offices of FC&B are being consolidated into one L.A. 
operation . Alan Livington, NBC-TV’s program veepee in Holly- 
wood, hopped east to supervise the pilot of “You Know Me Al,” based 
on the Ring Lardner stories of a baseball rookie. That’s like putting 
the cart before the horse, Hollywood going to N.Y. for a film pilot... 
Nelson Gross, former account exec in many eastern ad agencies, suc- 
ceeded Ken Caldwell as director of domestic advertising for Max Fac- 
tor, top tv spender on the coast .. . NBC bought 52 “Ruff and Ready” 
cartoons for Saturday morning showing on its tv stations . . . Shirley 
Temple may bypass “Beauty and the Beast” as tee-upper for her “Sto- 
rybook” series on NBC-TV. She figures it isn’t strong enough for her 
to star in as an opener . . . Ed Helwick, formerly with J. Walter Thomp- 
son in Hollywood as scripter of holiday specials in radio, now. teaching 
in Denmark on a Fulbright feilowship . . . Jack Bailey’s “Queen For 
a Day” was picked by National Foundation of Infantile Paralysis to 
kick off the March of Dimes campaign on tv from Warm Springs, Ga. 
... Phil Rapp and Joan Davis are teaming up on a new comedy series, 
“Joan of Arkansas,” to be piloted by Calfiornia National for its parent, 
NBC-TV. It deals with a femme picked electronically to make the first 
trip to the moon. Rapp writes, directs and acts as executive producer 
of the half-hour stanza. 


wublie|1N CHICAGO . . . 
Marschalk & Pratt, a division of | Young & Rubicam is serving as | 
|and WBKB), has been appointed to membership on Chicago Board of 
William T. Kammerer, formerly | Health by Mayor Richard Daley . . . Kirk Logie has been handed down 
has | Jim Troy’s NBC-TV mantle as manager of network programs in Chi. 
Coty has appointed BBD&O to| joined Ted Bates as assistant a and his wife adopted a son, Kirk Hamilton, last weekend .. - 


Virginia Marmaduke, newswoman and radio-tv personality (WMAQ 


(Continued on page 52) 
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Sell Yourself ! 
Who Else Will ? 





Variety's forthcoming 52nd Anni- 
versary Number is the’ perfect 
showcase for your advertisement. 
The review of the Show Business 
scene, circa 1957, and the canvas 
of things to come via action and 
reaction for 1958 will all be high- 
lighted in this Anniversary Num- 
ber. Special trade analyses, 
industry appraisals, charts, pro- 
vocative articles and vital chrono- 
logical data insure extra reader- 
ship values for both buyer and 


seller. 
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Variety Annuals are PRESERVED 


Editions. 
RESERVE your advertising space 
at any Variety office: 


VARIETY 


NEW YORK 36, 
154 West 46th Sr. 


CHICAGO 11, 
612 N. Michigan Avenue 


HOLLYWOOD 28, 
6404 Sunset Blvd. 


LONDON, W.C.2, 
8 St. Martin's Place 
Trafalgar Square 





THE 
VARIETY 


OF 
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IN 
VARIETY 


GUARANTEES 
YOUR 
ADVERTISEMENT 
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Jerry's Win, Place & Show 
Paces 19-Hour Telethon 
With $750,000 Response 


Every ounce of muscle Jerry 
Lewis possesses went into his 
fronting of the Muscular Dystro- 
phy songathon - talkathon - clowna- 
thon that spread across 19 hours 
of WABD, N. Y., teletime this past 
weekend. There may have been 
better organized charity telethons 
in the metropolitan area but none 
could have been much better. The 
organization was planned by some- 
body else, but nonetheless the pro-| 
gram was a personal triumph for 
Lewis. His show drew some 
$750,000 by shortly after closing | 
time Sunday. | 

These stanzas have a way of get-_ 
ting messy in technique and mau¢- | 
lin in tenor but nowhere in the 
three-and-a-half hours personally 
viewed was the’ disturbance exces- | 
sive or the work of the guest stars | 
sloppy. And one of the chief rea-. 
sons is that Lewis devoted his 
Yarge store of energy, wit and pa- | 
tience to keep the show in tow. 

Lewis conducted the terrif Lou 
. Brown orchestra, which was there 
through most of the session. Lewis 
gun-fought tv cowhoy James Gar- 
ner, played catch with Brave’s 
Frank Torres, swapped stories 








MUSCULAR DYSTROPHY 
TELETHON 

With Jerry Lewis, host; Lou Brown 
erch; guests: Steve Allen, Sarah 
Vaughn, Dodi Goodman, Jill 
Corey, Arthur and Katherine 
Murray, Martha Raye, Polly Ber-| 
gen, Thelma Ritter, Robert Q. | 
Lewis, Ted Steele, Barry Gray, 
Murray Kaufman, Dizzy Gilles- 
pie, Teddi King, Peggy Wood, 
Paul Winchell, Jan Murray, 
Mike Wallace, George DeWitt, 
Jerry Marshall, Anthony Per- 
kins, Peter Ustinov, Rudy Val- 
lee, James Garner, Lu Ann 
Simm:, Jim Brown, Fran Alli- 
son, Marion Marlowe, Cozy Cole 
Trio, Cab Calloway, Henry 
Jerome Orch, Dick Haymes, Pat | 
Boone, Milton Berle, Hal March, 
Tom Tully, Warners Anderson, 
David Wayne, Margaret O’Brien, 
Sam Levene, Kai Winding Sex- 
tet, June Havoc, Sonny Fox, Jim 
Backus, Jack Carter, others } 

Executive Preducers: Arthur Hale, 
Jules Baker t | 

Producer: Ernie Glucksman } 

Directors: Jack Shed, Arnee_ 
Necks, Al Castle, Artie Forrest 








19 Hrs., Sat. (Nov. 31)-Sun. (Dec. 


1), 10 p.m. 
WABD, N. Y. 


| about that was amusing. 





Frank Sinatra Show 

¢ Frank Sinatra, who had his ups 
on- ABC-TV this season with a 
live leadoff show and his downs 
with the succession of filmed en- 
tries that followed, resorted to live 
again last Friday (29) with fairly 
promising results. Not that the 
opus cleared up all that has ailed 
the show so far, for it’s still want- 
ing in smoothness and substance, 
but the star was in good voice this 
time, and he seemed to enjoy the 
company of guestar Dean Martin 
even though they had little to talk 
Most of 
all, though, the show proved again 
that you can’t beat the immediacy 
and palpability of a live perform- 
ance. 

Two new writers for the show, 
Ray Singer and Richard Chevil- 
lat, came up with less than an in- 
spired script, one that was full of 
innocuous patter and routine rib- 
bing, but part of the problem ap- 
pears to be that Sinatra does not 


yet have a well defined personal | 


concept for tv. Well svoken and 
debonair he isn’t, so there's not 


° 


much point in forcing what doesn’t | 
come naturally. As a talker, the! 


singer was most convincing and 
comfortable when 
into patterns with Martin that 
were distinctly of the pool room, 
complete with shoulder scrunch- 
ing mannerisms. It’s an acceptable 
identity, and the shoe fits. 


allowed to fall) 


Sinatra sang “Night and Dav” 


and “Devil Moon” and Martin did 
“They'll Never Believe Me” before 
the two got together on a medley 
of tunes they’d each recorded, a 
piece of business that seemed 
badly rehearsed, but it had the 
right effect because the boys 
seemed to be genuinely enjoying 
it. Sinatra wound up the show 
with a potent job on “What Is 
America to Me,” but it was slight- 
ly over-produced with a. still 
pageant in the background. A 


number of pulchritudinous models | 


had walkon parts at various points 
in the show, but without a fea- 
tured distaffer it was like spend- 
ing half an hour with the boys on 
the corner. 

Show emanated from the El 
Capitan Theatre in Hollywood and 


| didn’t fool much with set illusions 


and atmosphere, letting the home 
viewer see a couple of times the 


| congestion of equipment and trap- 


This 
isn’t 


pings behind the scenes. 
kind of production honesty 


| always a virtue, least of all on a 


|}show that can use some atmos- 





' 


with everybody, interviewed Mike. 
Wallace, kept kids from wander- | 
ing in and out of the playing area, | 
did the same with adults, who 
somehow act liked privileged char- | 
acters whenever they donate a_ 
buck at one of these affairs, and | 
when the amassed page boys, as-| 
sistant directors, telephone an- 
swerers, friends and_ relatives 
could no longer hold back some 
of the audience from slipping 
through the wavering cordons on 
to the stage of the Grand Ball-. 
room of the Hotel Roosevelt, Lewis 
displayed what for a tired man 
was admirable patience and tact. 
Credit must also go to Arthur 
Hale and Jules Baker, who make 
a living setting up telethons, for 
keeping the raft of “testimonials” 
by the name stars on a dignified 
level. The cynical remember how 
often in the past how ineffectual, 
tear-jerked and phony some of the. 
pitches for cerebral palsied mop- 
pets, heart victims, or whathave- 
you, sounded. Some might object 
and say that the prepared scripts 
by Hale and Baker were patently 
phony, simply because they didn't 


come from the heart, but the 
heart, apparently, can be the 
source of considerable irritation | 


when so many of the yntutored 
make with their own brand of 
artifice for the ‘sage of us un- 
washed. 

When the tote board closed Sun- 
day at 5 p.m., Lewis and his many 
and varied guests (most of ‘em 
listed above) had collected rough- 
ly $702.000 in promises and cash. 
not a bad tally when compared to 
the $575.000 Dean Martin & Lewis 


drew at closing for the same 
cheritvy last vear. It was some 
e700 ae + * 2D wchof Ta~tin nellod 


‘alone for the City of Hope Tele-' 
t 


ne menths ago, but all the 


rer aren't 


deadline, another $50,000 came in 


building the Sunday sum _ to 
752,000. 
Lewis’ tally jumped by about 


$300,000 in the iast three hours) 


before the final curtain. By then, | 


it is safe to assume, people were. 
forking out coin in testimony to. 
Lewis, while others must have 


been taking side bets on whether | 


he'd make it to the finish line. 
Art. 


| the 


; in yet for Lewis. | 
Within two hours after the 5 p.m. | 


phere and illusion. 

Chapter was underwritten by 
Bulova, with Chesterfield getting 
the alternate spot. Starting Jan. 3 


| all of Sinatra’s shows will be mu- 


sicals before live audiences. 
Les. 





The Voice of Firestone 

The fact that “The Voice of Fire- 
stone” has been around somewhat 
longer than rock ’n’ roll should be 
of some comfort to partisans of 
good music. Last Monday in 
fact, this show marked its 30 years 
of broadeasting in both radio and 
television, making it the longest 
running series on the air. And the 
basic commodity of this show re- 
mains, as always, the high calibre 
of its musical taste, covering the 
best in pops, showtunes, light 
classical and opera. This show’s 
ratings aren't likely to blow anyone 
over, but there’s no doubt that it 
has a loyal audience which. on a 
per capita basis, probably has a 
higher purchasing power than the 
juve-angled musical sessions. 

For its 30th anni celebration, “The 
Voice of’ Firestone” reprised some 
of the fave numbers from previous 
year. From its first show Dec. 3, 
1928, it selected “Valencia,” and 
“Only a Rose”; from 1933, “Rio 
Rita,” and an aria from the opera, 
“Manon”; from 1943, the vear of 


(2) 


this show's video bow, “I'll Get 
By”; from 1948, “My Hero”; and 
from 1953, another operatic aria 


Metopera tenor Brian Sullivan and 
Dorothy Warenskjold, the San 
Francisco Opera lyric soprano, han- 
dled the vocal assignments with 
polish backed by an eight-person 
chorus. Howard Barlow and _ his 
symphonic orch were spotlighted in 
“Carmen” prelude. Hugh 
James’ announcing strikes the 
right note. Herm. 





General Electric Theatre 
Fred Astaire, hitherto renowneal 
for his dancing, made his tv dra- 


|matie debut Sunday (1) on CBS- 
|TV’s General Electric Theatre ia 


an amusing fantasy that revealed 
him as an actor with a flair for 
comedy. The Jameson Brewer tele- 
play from a story by John Keasler 
was a whimsical piece aptly titled 
“Imp on a Cowweb Leash.” It’s 
humor at times took on a gossa- 
mer-like quality, but adroit per- 
formances by Astaire and a fine 


| Serling threw in a few odd charac- 


| Shaped 


supporting cast translated the| 
script into a diverting half-hour. | 

Remarkably simple siory related 
what happened to Astaire, a busi- 
nessman with punctual and precise 
habits, after a turned down pan-| 
handler stuck him with an “imp 
on a cobweb leash.” This imp, it 
developed. was responsible for 
leading him into “some kind of 
subconscious revolt” against con- 
vention. Rather than being upset 
by committing such faux pas as 
appearing at a board meeting with 
crew cut and Bermuda shorts, he 
seemed to be enjoying it. 

Also joining in the overall spirit 
of levity was Joan Tetzel, Astaire’s 
wife with a pronounced sense of | 
humor; Rhys Williams, who con- 
tribbed a delightful characteriza- 
tion as the tramp; Howard Smith, | 
as a pompous executive, and Mar- 
garet Irving, the lattes wife, | 
among others. Robert B. Sinclair | 
directed the proceedings without | 
making the situations appear too 
far fetched. Lionel Lindon’s cam- 
erawork was good as were other 
technical credits in this dramatic | 
entry which William Frye preduced 
for MCA-Revue Productions, Plugs 
accented the value of GE appli- 
ances as Christmas gifts. Ronald 
Reagan, per usual, was an unobtru-| 
sive host. Gilb. | 
} 

Playhouse 90 | 

String some tin cans to the tail 
of a dog, let it go, and hear the 
interesting noises. This somewhat 
approximates the effort of Rod| 
Serling in his “The Panic Button” | 
script, presented last week on 
“Flayhouse 90.” | 

By stringing his series of charac- | 
ters and incidents to an airplane | 
crash and the resulting CAB in- 
vestigation, and by making these | 
people react to the pressures of | 
the investigation, Serling made 
enough interesting noises to make 
a viewer stay with the story. But} 
he never made his people—or even | 
his story—believable, or identifi- 
able with an overall point of view. 

Serling managed to bounce his 
little group along from incident to 
incident, from the time the 
copilot remembers the crash 
was his own fault, to the time 
when he hints he’s going to blame 
the dead pilot, to the next instance 
where he blames the pilot under 
oath, to the final denouement 
where he finally admits his guilt 
in a simulation of the fatal fi‘ght. 





| Elsa Maxwell. When? 


| Saturday 





ters along the way, a wife who 
keeps analyzing herself for the co- | 
pilot, a widow for the pilot, ail so | 
much window-dressing with all the | 
believability of manikins. 

For all the zig-zaginess of the | 
plot progression and for all the | 
tinsel-like characterizations, direc-* 
tor Franklin Schaffner and stars | 
Lee J. Cobb ‘(the investigator) and 
Robert Stack (the copilot) managed 
to keep “The Panic Button” mov- 
ing along and fairly interesting. | 
Cobb, as per usual, turned in one 
of those through-the-wringer per- 
fermances that bolstered the script 
and made it all seem important; 
Stack gave an excellent portrayal 
of the sick-at-heart reactions of 
someone who realizes he’s caused 
deaths—if he wasn’t entirely be- 
lievable, it was the fault of the} 
script in its vague motivational 
approach. Except for a good stint 
by Leif Erickson, other perform- 
ances—by Vera Miles and Marion 
Seldes. were strictly stock. 

Schaffner’s fluid staging, particu- | 
larly some live & film integration | 
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imaginative counter-punch and the 
gentle riposte. 

Paar could have been serious— 
and he should have been—when he 


prodded her on becoming a regular | 


on his NBC-TV 

would round out 
coming the snappiest repertory 
troupe in the country, what with 
the bland and heppery Dody Good- 
man and the grand and peppery 
Trau. 


late-nighter. She 
what's fast be- 





Mike Wallace Interview 


As with so many other onetime | 
tv favorite entries, disenchantment | 


with the “in depth” technique of 
interviews — Mike Wallace and 
others—seems to have gripped a 
sizable cross-section of teleview- 
ers. Bennett Cerf on Wallace’s 
might ABC-TVer was a 
pleasant enough subject, literate, 
authoritative, frank and interest- 
ing. Yet somehow the zing and 
zest seems to have gone out of so 
many of these interviews. 

Cerf discoursed on_ television 


j}and, while Wallace sought to capi- 


talize on the versatile publisher- 
author-panelist’s observations about 
too-many-westerns and “Sunday 
afternoon as an intellectual ghetto” 


|(meaning not prime time, hence 


some of the “best” things are 
lumped there), he was equally 
frank in describing himself as a 
“ham.” This frank personal ego 
makes him go on “What's My 
Line?”, as it has induced him to 


rexpose himself to the Wallace in- 


terview, he observed. 

When Wallace grouped a bar- 
rage question of multiple values, 
Ce.f parried that the interviewer 
“stacked” that interrogatory. He 
applied himself to the main barb— 
“why do you lend yourself to a 


|}panel show?”—by again reiterat- 


ing that being a panelist made him 
no tv “expert,” per se, and funda- 


| mentally, once again, it’s “nice” to 
j}be on a 


successful tv show, for 
“ham” (and. economic) reasons. 
Wallace pursued that by reading a 
Chi critic’s quote of Cerf’s indict- 


| ment of tv's “sameness,” and from 


that Wallace went into “too much 
sex” in books, paperbacks and 
hard-cover alike, with “too much 
blasphemy” and Catholic group's 
rating-system as “objectionable for 
youthful readers.” Cerf defended 
that by accenting that, proportion- 
ately, the percentage is small, and 
when church pressure groups go 
after writers like Hemingway, 
Faulkner, Caldwell, O’Hara et al. 
because their works are “sgala- 
cious,” then it is high time for the 
freedom of the press to be con- 
cerned. Abel. 





Ed Sullivan Show 

Ed Sullivan’s layout on Sunday 
(1) resembled closely a show by 
Alan Freed because of its stress 
upon singers of the r’n'r genre. 
With this kind of accent, Sullivan 
seems to be departing from a vari- 
ety format, since there was very 
little of that item on his show. An- 
other factor militating against the 
layout was a lack of movement 
such as a nearly all-singing show 
would result in. The two passages 
where motion entered into the pic- 
ture were delightful. 


of rapid ballet spins for a show- 
stopper and the De Marcos (Tony 


| & Sally) provided a graceful bit of 


ballroomology that made for an 


| extremely pleasant respite, despite 


Tony’s fall earlier in the day that 
was believed would make it impos- 
sible for him to perform. 

here were 


Martha Ann | 
| Bentley galloped through a series 
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With Albert Dekker, George Baker 
Vera Cook, John Straiton, David 
Graham, Mavis Villiers, George 
Woodbridge, Henry Oscar, Rob- 
ert Arden 

Writer: Arthur Milier 

TV adaptation: Stanley Mann 

Director: Silvio Narizzano 

120 Mins., Wed., 8 p.m. 

GRANADA-TV, from Manchester 
Arthur Miller's “Death Of A 

Salesman” provided Granada-Ty 

with its greatest dramatic triumph 

|to date. It was also apparently the 
first time the play had ever been 
done on tv, and the first occasion 
on which a two-hour drama had 
been screened on commercial tv. 

In both cases, it was more than 

justified. 

The programmers brought over 
Albert Dekker to play the lead role 
of Willy Loman, the salesman, and 
in doing so must surely have pro- 
vided him with the award of best 
British tv performance of the year. 

After the excellent tv adaptation 
by Stanley Mann, and the equally 
good direction by Silvio Narizzano, 
it seemed that Arthur Miller had 
written the piece especially for the 
medium, and made for a feeling 
of wonderment as to how it had 
ever been produced on the stage. 
The programmers were certainly 
well justified in cancelling a quiz 
game in order to develop two hours 
to the production 

The mixture of fact and fantasy, 
which was the basis of the play, 
was translated with a great deal of 
feeling to tv. Camera work ranked 
‘among the best, and the sombre 
set added just that touch of grim 
reality to the production. The im- 
pact of the general outline of the 
| play most certainly must have had 
/100% of the viewers identfying 
themselves with at least one of the 
| characters. 
| Dekker’s sensitive performance 
|} was notably supported by that of 
| George Baker as Biff, who switched 
| between the role of a 34-vears-old 
| who had achieved practically noth- 
ling out of life, and a raring-to-go 
| teenager, with equa! boxility. Vera 
| Cook, as Linda Loman, gave a ten- 
der, touching performance, and 
| John Stratton as Happy, filled the 
‘role with a lot of exuberance 
|tinged with pathos. Other notable 
| performances were given by Henry 
Oscar (Uncle Ben), and George 
Woodbridge (Charley). 
| The production created a con- 
tinuous atmosphere of tension and 
frustration, which placed the offer- 
ing among the best of the nay 

ary. 


DER KELLER 
(The Cellar) 
With Gerhard Vogt, Rudolf Fleck, 
Dietrich Koerner, Gerhard Lau, 
| Walter Kainz and Hans Lucke. 
Producer: TV-DDR 
Director: Heinz Seibert 
Writers: Guenter Kalthofen, 
mut Schiemann 
90 Mins.: Sun. (24), 8 p.m. 
| East German TV, from East Berlin. 
One must admit that East Ger- 
many’s tele has greatly improved 
within the past months. Program- 
wise, it’s now even more substan- 
tial than that of West Germany 
which, of course, is explained by 
the fact that the Soviet German 
|video hasn’t got to struggle along 
with such financial difficulties as 
its colleague in the West. 
It’s a matter of course that large 
part of the East German program 
still follows the “party line.” Yet 


Hel- 





| quite frequently now E-Germany’s 
tv comes along with items that 


really rate highly, such as its even- 


some unfortunate |ing plays, Acting as well as direct- 


that made the cockpit and erash | factors in the overall plot of the|ing are nearly always a plus in 
scenes extremely realistic, gave the | Show. Firstly, this was to have been | those offerings, while also their 


play the semblance of briskness | 
and movement in a logical direc-} 
tion, something it never really} 
had. Chan. | 


Tonight 


a dream show to be based on a poll 
conducted by Cosmopolitan mag. 
Early in the voting it became ap- 
parent that such a layout would be 
impossible. For example, it would 
be somewhat difficult to get Steve 


technical side deserves at least the 
classification satisfactory. 

Strictly on the positive side this 
week: “The Cellar,” a 90-minute 
offering adapted from a stage play 
of the same name by Hans Lucke. 


Thanksgiving Night on “Tonight” Allen over to perform to cite one | This is a natural for video. It has 
case. Again, the Rays, a rock ’n’|only six persons plus one setting. 
roll group, were in an auto acci- | Latter is the cellar of a house some- 


was certainly no turkey. Jean Kerr} 
flounced in bubbling with enthusi- | 
asm after attending the Broadway 
preem of “Look Homeward. An- 
gel,” on the life of Thomas Wolfe. 
Mrs. Kerr, becoming less and less 
identified as merely “the wife of” 
Walter Kerr. drama critic of the 
N. Y. Herald Tribune (who's be- 
coming more and more identified 
as “the husband of” Jean Kerr), 
had her own axe to grind in the 
form of a book. Her latest and 
probably greatest is “Please Don't 
Eat The Daisies,” about bringing 
up children (four) and kindred sub- 
jects stemming from their unique 
Westchester County abode. If the 
absorbing palaver passing between 
the author - playwright - humorist 
and the conferencier, Jack-of-all- 
trades-Paar, did not excite interest 
toward purchase of the book, noth- 
ing will. She was simply colossal; 
so was the host with the Paar- 
tones—the man with the 





ent, necessitating two substitutes. 
Well—it was just one of those 
shows. 

Other performers outside the ar- 
ray of singers were Jean Carroll, 
comedienne, with good, laugh-pro- 
voking material, who registered as 
strongly as the best of her comedic 


|his corporal. 


|where on the East Front during 
{World War II. 
;munication setup of a Germany 
|Army unit and its inhabitants are 


It houses a com- 


a German private (telephonist) and 
Suddenly, the Red 
Army invades the territory and 
this small telephone service in the 


contemporaries who have worked |cellar, not noticed by the Russians, 


this show. 


Fairbanks Jr., 


Another was Douglas/is cut off from its unit. After a 
who preceded his| while the two German soldiers in 


major effort by describing a world|the cellar get company, first a 
in crisis. He gave comfort to this|German tank soldier and then two 


suffering globe with the recitation | 


of Kipling’s “If.” 


SS men, all from a detachd body 
of troops. The different characters 


The musical brigade led off with |in the cellar make up the suspense: 
Ray McKinley's orch in a series of |One of the soldiers wants to sur- 


tunes in which three brief vocals 
were featured and which came off 
Pleasingly. 


|render himself to the Ivan. 


The 
SS men, however, can’t do this 


| The Crickets, vocal-| because they have to face death if 
instrumental foursome in two slots,|captured by the Red Army. 


An- 


made little sense for adult listen-|ather problem is imposed by the 
ers, as did the unfortunate Rays, |fact that upstairs lies the body of 


(Continued on page 50) | 
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WAYNE & SHUSTER SHOW 
With Johnny Wayne und Frank 
Shuster, Denny Vaughan, Joan 


Fairfax, Erie Christmas, Don | 
Gillies. Dancers, Don Wright 
Chorus, Herb May, narrator; 


Samuel Hersenhoren’s Orch 
Producer-Director: Don Hudson 
Writers: John Wayne, Frank 

Shuster 
60 Mins., Mon., 10 p.m. 
PARTICIPATING 
CBC-TV, from Toronto 

Because of production expense, 
Johnny Wayne & Frank Shusier 
were dropped on the forthcoming 
Secson by Christie-Brown Biscuits 
atter a four-year sponsorship of 26 
weekly 30-minute programs, but 
they have been booked this season 
by three commercial backers who 
will pick up tne tab for a monthiy 
full hour series that will run till 
Spring. The comics go on 33 tv 
stxtions across the Dominion on the 
State-owned 
ing Corp. 

On th’s one-hour stint, the come- 


dy pair do four sketches, these in- | 


terpolated in a variety show, com- 
plete with singers and dancers. 


Wayne & Shuster opener was a} 


burlesque on tv quiz*shows, with 


Shuster the uniformed cop emcee | 


who throws crime-busting ques- 
tions at stool-pigeon contestants in 
an attempt to solve bank holdups. 
etc. The chief challenger is Wayne 
who is asked where the loot is— 
and gets a fabulous sum for an- 
swering the query. 
the machine-gun mob is grimly 
sitting in the audience, waiting for 
Wayne's answer. Finish, of course, 
is a studio gunfight and blackout. 


Second sketch was a sportscast | 


on a bearded, Russian hockey 
game; later, the two participants, 
in tails, at a ship’s concert, with 
Wayne at the piano and Shuster on 
violin for a “Fascination” that is 
upset by the ship’s running into a 
storm, this for sliding piano and 
further physical gyrations. For the 
Wayne & Shuster finale (A Fez in 
the Crowd), they do the old gag 
of two males trapped in a harem 
and performing, as dancing fe- 
males, for the Caliph. Obviously, 
the viewers like Wayne & Shuster 
or they switch to another channel. 
Their “We'll be Buddies” recon- 
ciled the two if it doesn't the cus- 
tomers. 

Denny Vaughan brought some 
semblance of reality to his sitting 
and singing at the piano for a self- 
accompanied “I Hear Music” and 
“The Song Is You,” with a later 
medley of “My Fair Lady,” sung 
in duet with Joan Fairfax. Vaughan 
brings a relaxed singing style to 
his act (for which the viewers can 
be grateful), with the blond Miss 
Fairfax. also pleasant to look 


at and listen to in her solo of “You | 
with the | 


Do Something to Me”; t 
duo’s duets over fine on feeling 
and delivery. 

The Don Gillies Dancers opened 
the bill and were in and out the 
hour with their modernistic rhyth- 
mics for “Swing Low, Sweet 
Chariot.” “Blow, Gabriel, Blow” 
and “When the Saints Go March- 
ing In,” all to the rousing back- 
ground of the Don Wright Chorus 
and Samuel Hersenhoren’s Orch. 
Whole was a good one-hour variety 
show, with Wayne & Shuster ap- 
parently the most popular pair of 
cemedians on Canadian tv — but 
you like them or don’t. Most peo- 
ple do. McStay. 


JUNIOR TALENT TIME 

With Joel Holt, host-narrator 

Producer: Gerald Porter 

Director: Ralph Giffen 

55 Mins.; Fri., 6 p.m. 

LIONEL TRAINS, LOUIS MARX 
TOYS, SUNNY S. BANKS CO. 

WOR-TYV, N. Y. 

(Sheldon Fredericks Associates) 
The cause of local live tv pro- 

gramming is not helped by this 

pre-Christmas four-week entry, 
ackaged and produced by Video 

Talent Studios, a talent school for 

moppets currently conducting a 


kiddie contest in cooperation aes 


a few other talent schools. 


What may appear cute and en-| 


gaging in one’s own living room 


when a child taps or sings, hardly | 


makes for strong entertainment 
fare on tv. The kindest things to 
say about the talent displayed on 
the hour long opening show was 
that the kids, whose ages began at 
about five or six, were novices and 
really lacked any. training, or had 
the know-how for their tv stint. 
The heavily commercialized for- 
mat didn’t help either, Parents 


were told that if they felt they) 
wanted their children on tv to con- | 


tact the Video Talent Studios for 
the possible opportunity. Riding 
with the Video Talent Studios on 
the commercials were a group of 
toy manufacturers. 

Joel Holt, as host narrator, han- 
dled his chores in okay fashion. 
Ralph Giffen, as director, stuck to 
the vaudeo layout for the program, 
much too formal and devastating 
for the talent displayed. Horo. 


Canadian Broadcast- , 


Point is that | 


|/MACY’S PARADE | 
With Bert Parks and David Brink- 
ley, narrators; Hugh O'Brian, | 

Eddie Foy, Jr., Margaret O'Brien, | 

Bill Boyd, others 
Producer: Ed Pierce 
Director: Charles Christiansen 
60 Mins.; Thurs. (28), 11 a.m. 
SWEETS CO. & IDEAL TOY 
NBC-TV, from New York 

(Gray) 

Television marched for Thanks- 
giving, the parades ushering in the | 
Yuletide season, giving kids and 
some of their indulging parents an | 
at-home look-see at the traditional | 
department store originated shen- 
nanigans in New York, Detroit, and 
Newark, N. J. 

There was the granddaddy of 
them all, Macy’s Thanksgiving Day | 
Parade, now in its 31st year, car-| 
ried by NBC-TV, starting at 11 a.m. | 
Just prior to that, ABC affiliate | 
WXYZ-TV, Detroit, originated the! 
J. L. Hudson marching shindig, be- | 
|ginning at 10:15 am, On Thanks-} 
giving Eve, Bamberger had its mo-' 
ments to howl via ABC-TV, from! 
Weequahic Park, in Jersey. 
| All had their moments of, fun, 
{although there were some dull 
stretches hard to breach. But com- 
ing across as the strongest entry, 
jin terms of production, narration 
j}and direction: was the Macy Pa- 
jrade. The weakest, mainly because 
'of apparent lighting difficulties, 
| was the Bamberger outing, done on 
| Thanksgiving Eve. 

The small fry should have had a 


BAMBERGER’S PARADE OF 
LIGHT 
| With John Daly, narrator; Red 


Buttons, Floyd Patterson, Althea 

Gibson, others 
Director: Marshall (Sonny) Diskin)! 
30 Mins.; Wed. (27), 7 p.m. 
| GENERAL ELECTRIC 

ABC-TV, from New York 
(Young & Rubicam) 
|field day watching the floats, the 
personalities, the fairy tale char- 
acters, the clowns, the seeming 
jendiess array of high school and 
‘other bands, smartly dressed, and 
| possessing individualized style. But 
| unfortunately, many of the Hudson 
parade shots, were long range, with 
the viewer missing a good deal, al- 
though there were sufficient close- 
|ups to retain interest. Nighttime 
telecasting of the Bamberger out- 
ling blurred the image of many 
| floats. John Daly, commentator for 
\the Bamberger :narch, handled his 
‘chores ably, as did Jimmie Dodd, 
of Mouseketeer fame, for Hudson. 
| Bert Parks and David Brinkley 
made an excellent tearm as narra- 
tors for NBC-TV, Parks on the 
| gushy, ebullient side, while Brink- 
lley steered’ the matter-of-fact 
course, veering a bit in the dour 


L. HUDSON’S CHILDREN’S 

PARADE 
With Jimmie Dodd, narrator, others 
| Producer-director: Bryan Bisney 
| 45 Mins.; Thurs, (28), 10:15 a.m. 
| CHRYSLER 
| ABC-TV, from Detroit 
(McCann-Erickson) 


| 
| 


‘vein. Parks got out in the street 
at Herald Square to do a few on 
!the spot interviews with the watch- 
lers and paraders. The stunt, not 
/employed to any similar degree by 
'the other parade telecasts, helped 
to build interest. 

Incidentally, as a sign of our 
times, the biggest helium balloon 
at Macy’s parade was “Space Man.” | 
(Watch Out Sputnik!). 
| Out in Detroit, the Hudson pa-| 
|rade had a good finale, unlike the! 
ones in New York and Newark/| 
| which just seemed to fall apart at| 
|the end. There, they got the mayor | 
lof the town to cooperate. He did} 
'a switch with Santa Claus, giving | 
|Old Nick a present, a huge key) 
|symbolizing the key to all the 
|hearts of girls and boys all over 
America. A bit sticky, but effec- 
tive, and in keeping with the sea- 
son, Horo. 


Johnnie Johnson-MCA 
‘Name Your Partner’ 
As Daytime Reserve 


CBS-TV is beginning to stock- | 
pile daytime program properties | 











| cut-and-dry 


CONQUEST - 
With Eric Sevareid, narrator; Bill 


Downs, Ned Calmer, reporters; | 


guests 
Producer: Michael Sklar 
Directors: Norton Bloom, Arthur 
Zegart 
Writers: Norman Borisoff, Howard 
Turner, James ‘Shute, John E. 
Pfeiffer, Zegart 
60 Mins.; Sun, (1), 5 p.m. 
MONSANTO 
CBS-TY (film) 
(Gardner) 
Monsanto Chemical bought “Con- 
quest,” a series of four one-hour 
science specials this season and 


four in the ’58-’59 season, during 


the late summer, before the Soviet 
launched its Sputniks and precipi- 
tated a major debate over the 
U. S. science situation. With the 
first show coming right in the 
midst of Congressional hearings 
and debate over the missile pro- 
gram and the scientist shortage in 
general, the CBS public 
series couldn't have been better 
timed, and Monsanto's _ institu- 
tional sponsorship couldn't have 
borne better fruit. 

But for all the odds in its favor, 
“Conquest” didn’t rise to the oc- 
casion. The first program, divided 
into four major portions, only 
aroused more than casual interest 
with one of the segments, “Opera- 
tion Man-High.” the fil.ved story 
(exclusive with “Conquest”) of 
Maj. David Simons’ 32-hour bal- 
loon ascent to 100,000 feet. This 
was filmed on the spot as it was 
happening, and with Bill Downs 
providing taut and exciting com- 
mentary, the footage took the 
viewer through always-interesting 
and sometimes - suspenseful mo- 
ments, varticularly in the sequence 
where Simons was unable to come 
down because of thunderstorms 
below him. The onlv real dis- 
advantage the Simons footave had 
was its months-old status: had it 
been presented immediately after 
Simons’ achievement, it would 
have been even more forceful in 
its impact. ’ 

The other three segments were 
routine: a “profile” of oceanog- 
rapher Maurice Ewing. a brief ex- 
amination of virus studies with 
biochemist Wendell Stanley: and a 
closing interview with Drs. Law- 
rence Snyder and Alan Waterman, 
president of the American Assn. 
for the Advancement of Science 
and director of the National Sci- 
ence Foundation respectively. The 
portrait of Dr. Ewing was inter- 
esting only in his explanations of 
the applications of his explora- 
tions (offshore oil, a new ice-age 
theory); the virus segment tended 
to be expository in nature without 
actually showing how the research 
is going forward; and the inter- 
view of the two scientists by 
Erie Sevareid was pretty familiar 
stuff. 

It’s certainly obvious that sci- 
ence foday is doing exciting things, 
and “Conquest” seems the ideal 
medium to capture that excite- 
ment. But interviews don’t do it; 
what the show needs to do is more 
of the on-the-spot camerawork 
like the “Man-High” filming. The 
treatment is self-de- 
feating both for CBS and for Mon- 
santo, and for science too. Chan. 





FINAL EDITION 
With Bob Wallace 

10 Mins.; Mon.-thru-Fri., 
SHELL OIL CO. 
WCDA-TYV, Albany 
Program rates commendation for 
S area news coverage, probably 


11 p.m. 


it 


the best on television hereabouts. | 


Bob Wallace, who started as a quiz 


and newscaster for WCDA’s sister 
radio station, WROW, accompanies 
cameraman Mike Farnam on many 
of the assignments, the extra effort 
pays off. 

Wallace recently has conducted 
a number of interviews with Gov. 
Averell Harriman and other offi- 
cials; educators, doctors and vari- 
ous persons in spot news. Not all 
of the exchanges have been top- 
flight, visually and vocally, but 
Wallace has quite consistently re- 


affairs | 


| PIED PIPER OF HAMELIN 
With Van Johnson, Claude Rains, 
Lori Nelson, Kay Starr, Jim 
Backus, Doodles Weaver, Stanley 
Adams, Rene Keorper, Oliver 
Blake, others 
Producer: Hal Stanley 
Director: Bretaigne Windust 
Writers: Hal Stanley, Irving Taylor 
Music Director: Peter King 
| Choreographer: Ward (Cllis 
| 90 Mins., Tues. (26), 7:30 p.m. 
'LIGGETT & MYERS 
NBC-TV (film; color) 
(McCann-Ericl:son) 
Apparently it’s the rule nowa- 
days to think of tv specials in 90- 
minute terms even if, as in this 
case, it means padding up the pad- 
ding. Hal Stanley's musicalized 
“Pied Piper” last Tuesday (26) was 
a physically handsome color film 
that threatened to be endless, an 
alleged “adult folk story” that was 
not only flimsy of yarn but lacked 
the substance of a mature play be- 
sides. For the grownup viewer it 
was an adventure in patience and 
for the towhead a bedtime story 
|that possibly had him in Dream- 
|land before Act 3. 
| Collaborating with Irving Taylor 
/on the tv adaptation, Stanley hung 
some extra character and story 
trappings on the Browning version 
|of the tale, gave it a happy ending 
}and a moral or two, and interlaced 
‘it with tunes from Edvard Grieg's 
}old “Peer Gynt” score. Taylor and 
| Stanley made a big job of the book, 
| trying for an epic instead of a del- 
jieate fantasy, and thereby losi the 
| crucial ingredient, charm. Diaigg 
was in verse—and rhymed tetra- 
|meters at that, a verse form that 
| tends to get sing-songy and is any- 
thing but conversational. What- 
ever clever turns of phrase or 
rhyme there were sank back in- 
variably into hackneyed versifyin®. 
| To its credit, the show had an 
, attractive wardrobe by Berman of 
|London, excellent color photogra- 
|phy and Arthur Lonargen’s imag- 
inative seis. Grieg’s music proved 
{adaptable for song making, and 
|though there was nothing of pop 
jconsequence in the score there 
{were two, a comedy number and 
|a ditty for children, that did cause 
the uninspired production to sput- 
j}ter momentarily. Bretaigne Win- 


'dust’s wooden direction was no 
help. 
Vocal performances were all 


| passable, at best, and ironically the 
jonly bonafide singer in the cast, 
| Kay Starr, had a solitary offering— 
bey that was the dreariest tune of 
jall. 

Van Johnson had a dual role and 
batted .500, acceptably typecast on 
the one hand as the upstanding 
schoolmaster and conspicuously 
miscast on the other as the magical 
unpaid piper. In fact it may be the 
grossest miscasting of the season. 
Looking more sinister than sprite!y 
and playing it with broad self con- 

|; scious gestures, Johnson gave the 
part neither whimsy-or flair. In his 
singing, too, there was something 
to be desired. 
| Claude Rains was typecast as the 
tyrannical mayor and was properly 
menacing, although he sometimes 
delivered the verse like Hamlet's 
King Claudius. Rains contributed 
some fair comedy moments with 
Doodles Weaver and_ Stanley 
' Adams, who played his boneheaded 
|}councilmen, and Jim Backus gave 
|a particularly welcome perform- 
ance as the pompous emissary of 
the king, who lapsed into the Ma- 
}goo voice when he drank. Lori 
| Nelson did an agreeable job as the 
| schoolmaster’s fair lady, and Rene 
|Korper was sympathetic as the 
crippled child who couldn't follow 
| the piper fast enough. 

Show's aim was to sell Chester- 

| fields, L&M and Oasis cigarets for 


|kid on a locally-sponsored show | Liggett & Myers, and the intermis- 
|over WGY years ago and who cur-| Sive filmed blurbs were by Frank 
| rently doubles as news director | Simatra, Dean Martin, Eddie Fish- 


jer, Jack Webb, and Jim Arness— 
|any of them convenient for dialing 
| out. Les. 


| 


Metop’s Herbert Graf 
| To Stage ‘Rigoletto’ 





| For RAI-TV in Italy 


| 


| Herbert Geif, Metropclitan 
Opera stage director, will stage 


again, and last week signed a new gistered, A two-minute tour of the “Rigoletto” next year for RAL-TV. 


Johnnie Johnson- MCA _ package | new WRGB-WGY studios was per-|the . Italian 


called “Name Your Partner.” Show, | 
which the singer-panelist origi- | 
nated and in which he’s partnered 
| with MCA and now with CBS-TV 
as well, is a quizzer with an at-! 
home twist under which home 
viewers can share in the prizes. 
There’s no slotting for the pack- 
age, of course, but daytime pro- | 
grams v.p. Oscar Katz is laying) 
up a store of properties for a rainy 
day (like next September, when 
Garry Moore goes off, for exam- 
ple). Web is dickering for rights! 


daytimer and is working on a deal 
for a new Paul Coates package as | 
well. 


‘follows “Final Edition.” 


fectly handled by the deep-voiced, 
serious-minded chap, who compli- 
mented “our friendly Schenectady 
competitors.” 

Visual end of national-interna- 
tional developments is rather weak: 
the sports bits, toward the end, 


}are okay. At times, the 10-minuter out the underestimated 


|pix which bring opera 


is a shade heavy on promotion. 
Ken Allen, a goodAooking young 


|man with a sometimes too rigid | S°TC&. . ; -* 
|voice pattern, does the commer-| Media were being used in the U.S 


cials. Recently, the aim has been 
for a lighter touch, via a two- 
headed “Charlie” cartoon charac- 


Ed Gardner. 
A five-minute weather 
Jaco. 


audience, 
|} and television. 


to “Mildred Pierce” as another|ter, apparently sound-tracked by | 


television network. 
|Graf made the announcement in 
Naples, where he is currently 


|“Nerone,” Arrigo Boito’s opera 
| which opens the winter season at 
the San Carlo Opera House. 
Graf, speaking at the Naples 
Italo-American association, pointed 
value of 
to the 
He noted that several 


to bring opera to an even larger 
principally films, radio 


Director also praised RAI-TV’s 


| Several past efforts in this field, 


roundup | which he termed of the 


“very first 
order.” 








ANNIE GET YOUR GUN 
With Mary Martin, John Raitt, 

Reta Shaw, Donald Burr, Zach- 

ary Charles, William O'Neal, 

Stuart Hodes, John Eldredge, 

Robert Nash, Luke Halpin, Pat 

Morrow, Jan Skidmore, Thomas 

and Dennis Bonilla, Gary Dia- 

mond, Shelly Windsor, others; 
musical director, Louis Adrian 
caoenee Producer: Richard Hal- 
day 
D rector: Vincent J. Donehue 
Music & Lyrics: Irving Berlin 
Lock: Dorothy & Herbert Fields 
a Designer: George Jen- 
ins 
Costume Designer: Dorothy Jenkins 
126 Mins., Wed. (27) 8:30 p.m, 
PONTIAC, PEPSI-COLA 
NwoC-ly, trom H’weod (color) 
(MacManus, John & Adams; K&E) 

NBC served up a_ tempting 
Thanksgiving Eve tv menu for mil- 
lions of homes last week, thanks to 
a richly rewarding production of 
“Annie Get Your Gun,” starring 
Mary Martin. If anything, it dem- 
onsirated anew that there's nothing 
wrong with a medium—any medi- 
um—that superior talent can't 
cure. 

Perhaps to many this “Annie” 
presentation may have lacked some 
of the zest and rowdiness of the 
‘original Ethel Merman Broadway 
production, but to this reviewer 
Miss Martin, within the framework 
of her own interpretation, brought 
to it qualities equally as beguiling. 

Granted that, like “Peter Pan” 
before it, “Annie” enjoyed the ben- 
efits of a pre-tested, pre-seasoned 
legit run (and if that’s the answer 
to Grade-A tv let there be more of 
it). Yet the fact remains that, re- 
duced to home screen size, this 
presentation by Los Angeles and 
San Francisco Civie Light Opera 
Assn., which had been packing ‘em 
in on the Coast for the past few 
months, had a sparkle that tele- 
scoped the 120 minutes into a 
fleeting experience. Under the ex- 
pert guidance of director Vincent 
J. Donehue, the televersion of 
“Annie” captured at intimate 
range the enduring values of Irv- 
,ing Berlin's grand musical. It was 
not just a case of recreating a let- 
ter-perfect production, [t was made 
to “play for tv” with an enhance- 
ment of the sights and sounds and 
the color for a “front row center” 
enjoyment by the viewer. 

As long since established, “An- 
nie” isn’t just another musiral. It 
not only boasts many of Ferlin’s 
top hit tunes—and how remurkably 
well they hold up—but the Herbert 
and Dorothy Fields book is some- 
thing of a musicomedy gem in it- 
self. And with John Raitt turning 
in one of his top performances in 
support of Miss Martin, along with 
the adherence to Broadway stand- 
ards in most facets of the Edwin 
Lester legit production, it perhaps 
wasn't too surprising that the tv 
presentation came across with such 
success, 

Nor was it particularly surpris- 
ing that in Miss Martin there was 
the. difference between a good 
show and a real sockeroo. Her 
voice, her timing, her charm, her 
sense of comedy values—granted 
they were on a much more subdued 
and fragile-like key than Miss Mer- 
man'’s—were a delight to behold. 
It was as though the entire ensem- 
ble took its collective cue from the 
star’s own exuberance and trans- 
lated the whole into the gay frolic 
that it was. And the costumes (de- 
signed by Derothy Jeakins), the 
production designing ‘by George 
Jenkins), the staging of the dance 
and musical numbers (by Ernest 
Flatt) were all top-drawer con- 
tributions. 

Principally it was when she was 
vocalizing the Berlin tunes that 
Miss Martin had herself a bal!—as 
did the audience. Her soloing of 
“Doing What Comes Naturally,” 
“You Can't Get A Man With A 
Gun,” “There’s No Business Like 
{Show Business,” “I'm An Indian 
Too,” “The Sun In the Morning,” 
“Lost In His Arms” or “Moonlight 
Lullaby,” or her dueting with Raitt 
'on “They Say It’s Wonderful” or 
“Anything You Can Do” were a 
succession of peak moments to 
which Raitt added with his “De- 
fenses Are Down” and “The Girl 
That I Marry”; or again in concert 
with Miss Martin, WiHiam O'Neal 
‘Buffalo Bill) and Donald Burr 
‘manager Charlie Davenport), their 
quarteting of “Show Business.” 

“Annie” came in bearing the 
dual sponsorship allegiance of Pon- 
tiac and Pepsi-Cola. Whatever the 
cost, and it was plenty even by to- 
day's high-cost-of-tv standards, 
they got themselves the buy of the 
season. The commercial intrusions 
were inoffensively spaced and in 
themselves slick “productions” as 
exemplified in the automaker's at- 
tractive choreographic sell (to Ber- 
lin’s music) and Pepsi’s personality 
pitches utilizing Harpo Marx and 
Hans Conreid. Joan Crawford as 
the “sponsor’s wife” ‘background- 
ed by spouse Al Steele, Pepsi 
prexy and their two children) 
finaled with a Thanksgiving greet- 

sing. Rose. 
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Annie is, of course, Mary Martin whose memorable performance in ‘“‘Annie Get Your 
Gun” with co-star John Raitt drew 60 million viewers to NBC Television. This was 
the largest audience for any program this season. 

Television classics like ‘‘Annie,” ‘‘Green Pastures,” ‘‘Pinocchio” and the ‘General 
Motors 50th Anniversary Show” provide dramatic evidence that NBC is making this 
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the finest season in television history. If further evidence were needed, s oo this 
week from the Thomas Alva Edison Foundation whose 62 cooperating national 
organizations voted, for the first time, all the coveted annual Edison network awards 
to programs on the television and radio networks of the 


NATIONAL BROADCASTING COMPANY 
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VARIETY - ARB City-By-City Syndicated Film Chart 




















VARIETY’S weekly chart of city-by-city ratings of syndicated and na time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 


have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 


tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 



































rated ona shows ae in each case, and their competition shown opposite. viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies. women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel: all channels above 13 are UHF. Those ad agencies listed_as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PROVIDENCE Approximate Set Count—1,402,000 Stations—WJAR (10), WPRO (12) 
1. Highway Patrol] (Adv) ......WJAR......... Bs B53 tis.0 & see aoc wo PS eee, )3=—| err . . ae 34.5 | Assignment Foreign Legion..WPRO ....... 6.9 
2. Harbor Command (Adv)...... i! | Oe eee Sat. TOTO ci csseuss | Bear eae BLD...0<00 41.8 |Tombstone Territory........WJAR ...... 18.3 
3. Annie Oakley (W)............ WEEE: tc dce eens 3 ee ee See 8 ee 2 eee 34.7 | CBS News—D. Edwards.....WPRO ...... 11.9 
4. Death Valley Days (W)....... WEE: se0e8ews McCann-Erickson. .. Mon. 7:00-7:30 ........ ee 3 Serer 41.5 |Mama . errerer es. WPRO ...... 18.8 
5. Gelden Playhouse (Dr)....... 4 ree Official... were. ee, | were reer 42.6 | News; Big Show.........e¢- 2) ae 20.1 
G, Beem ED: 066 ik ates vcore cd De aieiaiaieuced > See ee Mon. 7:00-7:30 ........ 0 ee 41.5 | Death Valley Days..... ee ee 19.5 
7. State Trooper (Adv)......... WERE sé owen’ SES digcese cesarean Wed. 10:30-11:00 ...... TES. cicecoes Pe 415 teirele Thestre. . ....cccvces WER .00s4s 21.5 
S. Silent Bereted CABG). . cc cuciec s MOGINs + 69-0660 FC. ccvcccccceses WOE. TTD cceasecs 1 See Ns Wn aateere 33.4 | Telephone Time ...... one-veg WE is dates 16.4 
©. DR ks cs haacaeeveess 0 EE ee ee CPTI. cvcceewes bee pe ot ree 50.1 | Lassie PA wdes ate neds WE seaees 34.9 
10. Secret Journal (Dr)...........WPRO........ Bs sintuacectbess THOR. TOR Tie «oc cckave NO ci-a aioe ees 40.4 ' Wagon Train.......iscccees WIAR «0. 28.6 
PORTLAND, ORE. Approximate Set Count—350,000 Stations—KOIN (6), KGW (8), KPTV (12) 
1. Sheriff of Cochise (W) i race tones a .«e... Thurs, 7:00-7:30 See eer ae > Se. | ern a arte 3.7 
2. Highway Patrol (Adv)........KGW.......... COE eee Mon. 7:30-8:00 ......-. SOB. ccesses ORS... cccccee 08.1 | Price te Bit... sccce oneness Brave ctesves 10.8 
3. Search for Adventure (Adv)... KOIN.......... MEL. 6 ccccceeses Thrars. 7:30-8:00... cccss ae ek ee 57.5 ' Circus Boy eau bone aG A <a 18.6 
- 4. Last of the Mohicans (W)..... Es ecvuceoes EG ade aaa eiees Tues. 6:00-6:30 ........ ir Se eee 43.6 Weather: Sports; News...... Ma sickness 19.5 
5. The Honeymooners (Co)...... BTN os wedeedes carte creeks Sas, CG-S80 .w ccevse SO - ccccce eee ee tt MGMEEO ine sne'ds 12.4 
6. Jungle Jim (Adv)............KGW......0..- Screen Gems.......Thurs. 6:00-6:30 ........20.0.....06. » 50.6. ..eceeee 39.5 |CBS News—D. Edwards.....KOIN ....... 18.3 
7. Death Valley Days (W)........ KOIN.......... McCann-Erickson. .. Sat. 10:00-10:30 ....... 19.9 0. cccccce SBS. 09:65 s00 51.9 | Mike Wallace Interviews.... KGW ....... 18.3 
8. Whistybirds (Av)... .. 0000. MOIN..ccccecs EP de éiwowewwass Sat. 9:30-10:00 ..ccccess es «heute | 63.8 | Lawrence Wek, <xiens ne KGW .......-33.0 
9. Harbor Command (Adv).......KGW.......... MEU Kecseveuewse-ou's ee | ere Ae Sere 44.4/| Perry Mason........... — ee 23.2 
10. Annie Oakley (W) .......... Sy ee eee Perry PHL TIO Tee ss écecceee | ae 3 ee 36.2 |Trackdown .........c.ecee- SEE fei eves 13.2 
MIAMI Approximate Set Count—302,000 Stations—WTVJ (4), WCKT (7) WPST (10) 
1. Code 3 (Adv) ......... eee + 2! Sane aes * <a wdloule-s Fri. 9:00-9:30 i ina sei kt ere Seer 7.6 | Cavalcade of Sports........ ae 10.9 
2. State Treaper CRBs)... .o6e ccc s WIV. .cctcsee MICA. .ccccccccccs + SAt. GSO-1G00 ..cccess Bess wakavow ae SO. t peur TH PaO... ...« ..0 s00000 WME ccsoscs 18.7 
3. Studio 57 (Dr)........ ee ee a AE eee Tues. 9:30-10:00 ....... 7 eee, ae 50.5 Men of Annapolis.......... WEVE cxessa hte 
4. Mr. District Attorney (Myst)..WTVJ..... itigh As sin db Relea eee ....Wed. 10:00-10:30 ...... 2 A a  } rn 31.8 | Fabian of Scotland Yard....WCKT ....... 7. 
5. Secret Journal (Dr).......... WOES svecs ee» errr | eee tt Te 49.2 U.S. Steel Hour.......ccce. MENS ctckdss 21.3 
G.. Teme Be COED. os acc os OEE Oe sc ccc ewe NEOs cccescecccoes Mon.-10:00-10:30 ...... OO) Ie Sere 33.4 | Tic Tac Dough......... ose + seabes 10.0 
7. Men of Annapolis (Adv)...... Eee. 0c eb aen she eeresseeeess Tues. 9:30-10:00 ........ 17.6. .ccceees 34.9...66..-- 50.5 | Studio 57.........046 Cp0eee WEEE socevs 26.0 
8. Frontier Doctor (W)..... pare. rE Oe age Py: a by 5 6 tree . SSA, | ee 20.3 | Price Is Bight... ccccccess as 7. 
8. Whirlybirds (Adv)-..... re pes kaka pahee Thurs, 10:00-10:30 ...... J Ree ere 37.7 | You Bet Your Life o06eeee WEEE sucsans 19.1 
9. O. Henry Playhouse (Dr)..... LS a Gross-Krasne...... Mon. 8:30-9:00 ........ Bere 26.2......... 59.5 | Welk’s Top Tunes...... a we 23.6 
10. Frontier (W)...... COTE. 3 Mere ne Oe Se Sn rae ore 46.2: News; Movierama.......... 3 ee 18.1 
PEORIA Approximate Set Count—265,000 Stations—WTVH (19), WEEK (43) 
1. De. Chrtotigm GReP.......cscc0e WEEK..... pic cece rar sewees Vo ee fen 77.3......... 54.3 | Wednesday Night Fights.... WTVH ....... 13.9 
2. State Trooper (Adv)....... pe SEs bones SOURS Shab eorses ars Tues. 9:30-10:00 ....... SS io snewiae BA cccsscs SOS | Schlitz PIRFROUIS ..0 6.5v000966 WEG ob0eses 28.6 
3. Captain David Grief (Ady)... .. ead pane ee Fri. 7:30-8:00 ......... OBS. vcess 55.1.....+... 44.5 |Martin Kane..... scckdnsen dN. <cccxs B08 
4. Parade of Stars (Dr).......... EDU: Saginees ss Swe pebiedeen Mon. 8:00-8:30 ........ See SER See 63.8 TWEENS ov aintseces wee MG Scvvens 39.5 
5. Silent Service (Adv) ......... 3 4 Seen Pe scawsenescese SUE. COED cc cceunss J eee FESS 53.3.| George Gobel ........cccccceccs WEL cotsees 29.7 
6. Stories of the Century (W)....WTVH......... H-TV......eeeeee. Sat. 9:30-10:00 ........ . 3° ee ro a ee 54.5 | Your Bit Parade, ..cceccece WS 006600 08te 
7. Men of Annapolis (Adv)....... Berar) a ee ee Wed. 8:00-8:30 ........ DE cudcceds ee 58.0 | Kraft Theatre..... ccccscece WHEE ccccces 35.5 
8. Harbor Command (Ady)...... , ere eee i. \.  . nee | ° anes Se 61.4|Pat Boone ....... 06065 pbe0 WUE 64 see9s 38.9 
8. O. Henry Playhouse (Dr)...... . pu) Serre tT eee Sat. 10:00-10:30 ....... > | Borer 8 ere 48.5 | News WOO: oka sxe ee 0 27. 
10. Martin Cane (Myst)...... a ES ee oe eee Pri. 7:-3OG38 wc ccc A iss accuse 44.5 | Captain David Grief. ......:. MPEOEE cescce 24.5 
BUFFALO _ Approximate Set Count—100,000 Stations—WGR (2), WBEN (4), WBUF (17) 
1. Silent Service (Adv).......... WBEN......... ees Sat. 10:30-11:00 ........28.5....0000. a 57.5 |Harbor Command..........WGR ....... 17.5 
2. Highway. Patved CAG0). « .6006. WGR... ccccccss ZV. sccvcveccceces Tues. 10:30-11:00 ...... 26.4.0 ccereee 49.0....000.. 53.9 | DOCOY ..........sccccccees WBEN coceee- 23.1 
3. Sheriff of Cochise (W)....... WBEN......... NTA......cese0e-. Fri, 7:00-7:30... 000000: 24B.ccceres Yee 46.1/Lone Wolf............ ee eee 10.8 
&. Wihtetebieds GG)... cécodocccs WON ccceees CBB. ccc ccccccess Mun, TOTO oc cccees BEG oc0cceed PMc cdsecee’s 35.0 | Man Behind the Badge......WGR ........ 5.7 
B, Weaken Gcwcceen dd'c HM: osc c0cde« BOG, cccccscocess Thurs. 7:00-7:30 ...++.- 24D. ceeeveee 599...046... 40.1 | Studio 57............ ccecee WHEN ccccencde 
6. Decoy (Adv)..... iebeeveceec PONE + 600665s's Rc ccsoesees Tues. 10:30-11:00. ....+--23.1..+ee00+. 42.9......... 53.9| Highway Patrol....... copes WGR, cvccece S08 
9. Auntie Oakley (W)......0200+- WBEN........- CBS...scccccccees Tues. 7:00-7:30 ....000. 22.9...++0+++ 62.4......... 36.7| Captain David Grief.......WGR ........116 
8. Code 3 (Adv).......... TE eae eee 22.7... 000 +++ 38.2......... 59.4| Person to Person.......2++.WBEN ....+.-25.3 
9. Men of Annapolis (Adv)....... WBEN....6.... ZiV...seeeeeeeee++ Mon. 9:30-10:00 ....... MED. cciedece $2.3..... -++» 68.6 | Welk’s Top Tunes..........WGR.....,....364 
40. The Whistler (REO). ...cc0..: WGR. 0000000. CBB. .coscccceness Mon. 10:30-11:00 ....++.19.7..csee00+ 34.3.-.0000.. 57.4 /Studio One..... Pee 
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NEWS ON TV: TIGER BY TAIL 





Guy Mitchell's Mpls. ‘Twofer’ 


Strange situation of two local television stations, WTCN and 
KMGM, simultaneously airing the same ABC-TV Monday night 
Guy Mitchell show, occurred here for the first time as a result 


of ABC manipulation. 
WTCN 


‘ 


for just this once 


A new ABC station was scheduled to go on the air in Boston 


and with that station there’d 


broadcasting the program to avoid a possible sponsor cancella- 


tion through failure to live up 
ever, the Boston station didn’t 
Mitchell show 
late Monday night shows back. 
pearance on 
setowner confusion 


There was the chance that the Mitchell show would be used 
by the two local stations permanently at different times. 
ever, Max Factor may cancel show after Jan. 13 telecast. 





is the local ABC outlet, but it had turned over the 
Michell show to competing non-network KMGM because the par- 
ticular 9:30 p.m. Monday slot is tied up by a local “Code 3” sponsor. 

When an emergency arose and it became necessary for ABC to 
have the Mitchell show on WTCN in order to live up to its con- 
tract with sponsor Max Factor requiring the program to be carried 
at a certain time on 80% of the network’s stations, ABC officials 
pleaded successfully with its local affiliate to give them the time 


Hence the appeal to WTCN. 
In accommodating ABC, WTC 


two channels at the same time led to much local 


MEDIUM oTYMIED 
BY LIMITATION: 


By LEONARD TRAUBE 


The state cf newscasting on tele- 
vision is more static than most offi- 
cials concerned with that phase of 
the medium are willing to admit. 
Although methods for the gather- 
ing of news and putting it on the 
air are improving all the time, the 
actual visualization process is, if 
not deteriorating, at a standstill. 
The reason does not necessarily lie 
in lack of skill, ingenuity or com- 
petence but in the fact that tele- 
vision is not an ideal medium for 
purveying spot news—and it may 
never be. 

That the stations and networks 
have long been aware of this basic, 


Minneapolis, Dec. 3. 


have been a sufficient number 


to all the contract’s terms. How- 
get on the air in time for the 


N moved its “Code 3” and other 
This action and the show’s ap- 


How- built-in inadequacy is reflected in 
the fatt that they do everything 
possible to enhance the delivery of 

Caricellation Status the news by “surrounding” it. The 
Hollywood, Dec. 3. devices and abracadabra are fa- 
Mitchell series on’ ABC-TV is re- | miliar—photogenic faces as the 


Cancellation of the Guy 


ported imminent, but both the web and ad agency deny show has 
already been given its walking papers. Some reports have it series 


exits web Jan. 13. 

Max Factor,. bankroller 
isn’t certain just what the statu 
ratings haven't 


bow oul, 


know more about it. 


Agency said it has no can\ellation, and pointed out option date 


doesn’t come up until Dee. 11, 


of the Mitchell, show, 


been good, although it was a good show.” He 
let it be known he wouldn't be too surprised if the show does 
but suggested his ad agency, Anderson-McConnell, might 


dispensers, with or without such 
identifying hallmarks as _ lapel 
flowers, -certain types of shirts 
and/or cravats; and mannerisms, 
natural or assumed. 
Ladies First 

Many viewers seem to regard 
these appurtenances as distrac- 
tions, if not a complete waste, 
There seems to be a tendency to 
|load the feminine appeal, and by 


said here he 
s of the program is, adding “the 





thus catching the eye of the girls 





Moscow Slaps New Restrictions 


and lady in the house, measuring 
them for the kill as far as the 
sponsorial products are concerned. 
Thus, the “pretty” phase of news- 
casting comes under the heading of 

It's a form of 


On Newsmen on Film Shipments’ ios sects‘ "nae 


By IRVING R. LEVINE 
(NBC Moscow Correspondent) 


Moscow, Dec. 3. 

Ti’s never been easy for Ameri- 
can radio-tv correspondents to take 
pictures in Russia for us€é on Amer- 
ican television, but now the Rus- 
sians have created a new difficulty. 
It no longer is permitted for corre- 
spondents to send film out by air 
freight. 

Since July, 1955, when the lead- 
ers who succeeded Stalin were cul- 
tivating the so-called “Geneva 
Spirit,” news correspondents have 
been permitted to send film un- 
censored and undeveloped out o 
Russia. It was a chore, nonethe- 
less, at best Aeroflot, the Soviet 
airline, has no freight office in 
town and it was necessary to spend 


three hours, driving to and from 
the airport and arranging the ship- 
ment, to send out a single roll of 
film 

Whatever censorship the Rus- 
sians exercised on film, it was 
com} tively mino™. A radio 


broadeast «-ript o’ a newspaper 
dispatch (such as this) must be sub- 
mitted to a censor who is never 
seen. There may be deletions. In 
the case of film the only censor- 
ship was in terms of what a cor- 
respondent could or could not 
shoot. To gain admittance to a 
(Continued on page 54) 


Comr. Lee Deplores 
Too Many Abuses 


British TV Preps 


cent state although some quarters 
. are of the opinion that such go- 
P ¢ ings-on poe to tv’s self-revealing 
= artificiality. 

Rory Calhoun Series It is in the nature of “news” that 
; Hollywood, Dec. 3. | what the daily newspapers con- 
Negotiations are on for Rory!sider the leading Page 1 stories 
Calhoun to star in an hour-long) will frequently be considered in 
| western film series for CBS next kind by television's newscast pro- 
| season, |grammers. The video newscasts 








Web is dickering with Rorvic may not be equal to the task of | 


| Productions, owned by Calhoun and; making that news “visual,” | but 
| Vie Orsatti, for the entry which? they do try to give it picturizatign, 
| would be for next season. whether by still photographs (seen 
much too often) or motion pictures 
(not often enough or telling 
enough, despite great advances in 
speed and transmission). There 
are, however, too many occasions 


e | when the “lead” story for televi- 
e | sion will be greatly at variance in 
e orma $; | position or presentation, or both, 
oa 
| 





ith how the daily newspapers 


}treated the incidents or events. 


tiveness in “bending” the . ews to 
the available potential as a -icture- 
story. This is where the electronic 
|}medium most often falls down, be- 
cause it is obliged by its structure 
to “fall back upon.” 


London, Dec. 3. 
Old pictures will be playing a 
large part in this year’s Christmas 
| entertainment on British television 
| No fewer than six will be screened 
|over the holiday period, including Read It There, See It Here 
| “The Gift,” starring Charles Buyer| Many viewers are often frustrat- 
|and Maureen O'Sullivan, “It’s A’| ed when, having seen in the news- 
| Wonderful Life,” starring James| paper or heard on the radio that 
Stewart, Donna Reed and Lionel | such and such happened, they will 
Barrymore, and “You Were Never turn to their television sets only to 
Lovelier,” with Rita Hayworth and | get a mere rehash of an already- 
Fred Astaire. |familiar story or view a recap 
BBC-TV's click show of past | overburdened with a mess of still 
years, “Pantomania,” which, it’s! photographs or motion picture film 
claimed, attracted an adult audi-| that is uneven, shaky, or not al- 
ence of 13,250,000 last year, will| ways representative of the story 
|be featured again on Christmas at ali, except perhaps in the sec- 





Of Television Code Day, boasting a large cast of show | ondary elements. 


Minneapolis, Dec. 3. 
Here to address a Minnesota 
Broadcasters Association meeting, 
Federal Communications Commis- 
sion member Robert E. Lee 
charged the television industry 
with continuous flagrant violations 
of its code. It’s time tv quits “in- 

sulting family tastes,” he warns. 
Unless the industry “cleans up” 
forthwith censorship looms for it 


| business headliners. But commer-| Chet Huntley, the NBC news- 
|cial tv will follow the next day | purveyor, said only last week that 
with its own spectacular entitled | the viewer can only “absorb” four 
|“Santa For Christmas,” also fea-|or five items at the most at one 
turing a hefty lineup of top talent. | sitting. His reference was, presum- 
This program will run for 90 min-| ably, to 15 minute newscasts, but is 
|utes and will be networked through-| applicable as well to the catch-as- 
| out the entire commercial grid by|catch can _ five-minute variety, 
| Associated-Rediffusion. {sometimes backed and extended 
| Both channels will carry the) with “features,” weathercasts and 
| Queen’s Christmas Day speech, and | the like. What Huntley stated is a 
| the BBC has made arrangements | great big obvious truth. What can 
be drawn from his declaration is 


Lots of Features ss:ii’utenint iin 


and the FCC will spank. offending | for film of the telecast to be rushed 





stations, Lee predicted. 

The commissioner pointed out 
that the FCC itself is not a cen- 
soring body, but that it can, how- 


ever. review a station’s perform-| 
ance every three years and deter- 


mine if the station is acting in the 
public interest 
“I’m not too happy with some 
(Continued on page 55) 


|to Australia and other parts of the 
| Commonwealth within hours of the 
| actual broadcast. This will be the 
| first time that the Queen’s speech 
has been televised. 

Church and carol services will be 
| strongly featured, but much of the 
| program material will remain the 
| same as on normal days, but with a 
| Christmas flavor injected 





the conclusion thai, unlike news- 
papers, television newscasts are 
really self-circumscribed as to the 
volume it can dispense at one set- 
side sitting. The wonder, then, is 
that so many video newscasts—in- 
deed, all of them of 15 minutes or 
more—compound the felony by de- 
liberately serving up anywhere 
(Continued on page 50) 
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To the Ladies 


As part of its year-end build- 
up for its foreign news staff, | 
NBC News had planned a five- 
night quarter-hour strip in | 
which each of seven visiting 
correspondents would get a 
chance to expound on his par- 
ticular area. Strip was sched- 
uled for 11:15 to 11:30 pm. | 
week of Dec. 30 to Jan. 3. 

But when news director Bill 
McAndrew discovered that 
he’d get no more than a few | 
stations in the east and be | 
blocked out of the midwest 
with the strip, he decided to. | 
look elsewhere and found 
some “housewives’ time,” the 
2:15 to 2:30 p.m. strip the same 
week being available. So that 
Joe Harsch, Ed Newman, Frank 
Bourgholtzer, Leif Eid, Welles | 
Hangen, Irving R. Levine and 
Jim Robinson will be plying 
the matinee trade in their in- 
tensive commentary - analysis 
of foreign affairs. 





RTDG the Winnah | 
In Meaay’s Ruling 
On NBC Dispute 


AFL-CIO topper George Meany 
spent two weeks mulling over 
a dispute at NBC-TV between 
the National Assn. of Broadcast 
| Engine s & Technicians and the 
Radic *. Television Directors Guild 

j}and gave the victory to RTDG. 
| He said that he is “confident the 
| decision will be accepted and car- 
ried out in good faith by both 
NABET and RTDG,” When it be- 
| comes effective on Jan. 1. 
Meany, in a one-man arbitration 
| decision made from his Washing- 
ton, D. C., headquarters last week, 
said that RTDG had not abandoned 
or waived the rights of direct com- 
munication for program directors. 
He saiti that the rights of RTDG 
members to give instructions to 
NABET cameraman were “fully 
and explicity” supported in the 
RTDG-NBC contract and that the 
NABET-NBC contract just as ex- 
plicity gave the right of direct 
communication with cameramen to 
program directors. 

For the past seven years, NABET 
technica! directors reserved the 
right to give’ instructions to 
ceneramen (who belong to the 
saiae union), even though RTDG, 
which controls program directors 
had an agreement with NBC to the 
contrary going back as far as 1950 
RTDG members speak directly to 
cameramen at both ABC and CBS, 
and always have. Finally, after 
several abortive attempts to enact 
its contract, RTDG notified the net- 
work that on Nov. 1 last it was go- | 
ing to take over direct commo 
NABET subsequently tied up 
|camera and sound equipment and | 
pitched the network into a twe-' 
day holocaust. The matter erupted ! 
| again, when RTDG tried to assert 
|its rights a second time. After a 
few days of relatively inconclusive 


(Continued on page 54) 


GROOM ‘T OR C’ AS 
‘SABER’ REPLACEMENT 


Hollywood, Dec. 3. 
“Truth or Consequences,” cur- 
rently on NBC as an across-the- 
| board daytimer, is being groomed 
|as the replacement for the British 
| telefilmport, “Saber of London,” 

| Which may be axed this month. 
| Web hasn’t decided if “T or C” 
would also continue in the daytime 
| slot. Another NBC show due to exit 
| this month, that of Nat King Cole, 
| will pretably be replaced with an 
audience participation program not 
' yet selected. j 

















|Form Bra pitches 


|an open secret that 


NBC's Continuity Chief Talks Of 


Sex, Brassieres and Bitchiness’ 


Stockton Helffrich, NBC's con- 
tinuity acceptance chieftain, has 
some interesting things to say 
anent sex, brassieres and attitudes 
in his November communique, as 
follows: 


Women, swimmin’, I’m obviously 


out of my depth, 

Tapering off the last CART, 
you'll recali I allowed as how it 
seemed high time all of us turn 
our minds to the Modern Woman 
and we Continuity Acceptance 
characters in particular preoccupy 
ourselves to a greater extent with 
whatever specific relationships 
women have to nadio and televi- 
sion censorship 

I am not one to chicken out.on 
a pledge, and the plunge is aiready 
taken anyhow. Just hope I half- 
way keep m» head above water, 
have enough wind for the job. and 
somehow make the opposite shore. 

1, There have been enough phone 
calls and letters on the Exquisite 
on the Nov. 16 
Holiday in Las Vegas broadcast to 
suggest something. But what? 
These filmed extolments of a stand- 
ard undergarment parallel not only 
handling of advertising in all other 
media but also fairly accurately re- 
flect our country’s current evalua- 
tion of what Harriet Van Horne 
elegantly labels “milady’s poitrine.” 
What is more, these specific filmed 
spots carry on an advertising ap- 
proach and production handling in- 
itiated some time ago and fea- 
tured for more than a year on 
ABC's “Stop the Music” and on 
numerous local schedules, to the 
best of my knowledge coast to 
coast. 

Parallels and precedents not- 
withstanding, polite phrasing and 
poetic persuasion aside they 
bothered certain viewers. Women 
more than men, in mail T person- 
ally have seen. (Maybe in a later 
CART report a more detailed anal- 
ysis of total mail received will tip 
the scales away from a preponder- 
ance of female criticism: we'll 
see). Maybe preenipting the Per- 
ry Como show introduces a new 
element; maybe a Las Vegas locale 
weights the maybe Jayne 
Mansfield as one of the guest en- 
tries, despite careful avoidance of 
contiguity to the commercials 
themselves and program material 
in any way stacked as she is, add- 
ed insult to alleged injurv. Lots of 


scales 


things individually acceptable in 
themselves serve as catalysts one 
to the other when combined. May- 
be here the combination of in- 
gredients plus cumulative feelings 
brought to the program by cer- 
tain viewers created “a situation.” 

I truly do not know. nor do some 
very mature colleagues working 
with me.I do know that 7 person- 
ally as a reasonably adult male, 
husband and parent am concerned 
over such critical reaction as we 


have received whicé articulates it- 
self around words like “indecency” 
and “embarrassing” in the family 
viewing circle. Mentioned years 
(Continued on page 55) 


WGN-TV Spots Agronsky 
On Borrowed Time Deal 
In Wooing of Tillstrom 


Chicago, Dee. 3. 
WGN-TV, sole indie in Chicago, 
got permission from NBC to pick 
up Martin Agronsky’'s “Look Here” 


i last Sunday (1) because the local 


|NBC-TV outiet, WNBQ, doesn’t 
carry the show Sunday's chapter 
originated from here with Burr 


Tillstrom of “Kukla, Fran & Ollie” 
as Agronsky’s subject 

Ward Quaal, v.p. in charge of the 
Tribune-owned station, transacted 
the one-shot at virtually the last 
minute, and it replaced for the day 
a half-hour syndicated film. It’s 
WGN-TV has 
been trying to woo Tillstrom, who 
is currently at liberty, to the sta- 
tion. WNBQ doesn't carry the 
Agronsky stanza because of a com- 
mitment to Cook County Sheriff 
Joseph Lohman for a local public 
affairs series. 








40 VARIETY Wednesday, December 4, 1957 








Pouring a s§ 
58 great f 



















HIGH NOON 










Laurence Olivier, Grace Kelly 
Joan Fontai 

ga Winner of 2 Academy 
Winner of 2 Academy ’ Awards and § nominations 
Awards and 5 nominations 


THE BELLS OF 
ST. MARY’S 
ingrid Bergman, 
Bing Crosby 
Winner of 1 Acudemy 
Award and 7 nominations 





* 


“Champagne | 


from the studios of 20th Century-Fox, i 


‘ 


MY FRIEND FLICKA 
Roddy McDowell, 
Rita Johnson 

wk Yk — New York 
Daily News 










CLAUDIA AND DAVID 
Robert Young, 
Dorothy McGuire 
ek ky kW New York 
Daily News 







THE EVE OF ST. MARK 
Vincent Price. 

Anne Baxter 

kkk & New York 
Daily News 
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| sparkling new group of 
| feature films for '58... 









Winner of 1 Academy 
Award and 5 nominations 





J. HE THIRD MAN 
yeu Joseph Cotten, 
Orson Welles 


Winner of 3 Academy 
' Award nominations 







TO THE SHORES 
;) OF TRIPOLI 
John Payne, .. 
Randolph Scott 
Winner of Academy Award 
nomination and 


— 


_ David O. Selznick and Stanley Kramer 


POP will go very large rewards for you from 


NTA‘s rare new “Champagne Package.” 


A glorious case of 58 feature films that are sure 
to produce lively ratings and effervescent sales 


when they’re shown on your TY station. 


How can you miss—with these magnificent feature 


films from. the prize vineyards of 20th Century- 










ee 2 Pe A oe Be | 


GS 
‘ Se aia 
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Toast, wire, “+ 





)\ one, or write: 


After January tx. 1938 — new address: 1C Columbus ¢ 


Fox, David O. Selznick, Stanley Kramer, and 


other fermenters of choice entertainment? 


So remove the cork from NTA’s important new 
“Champagne Package” now. It’s such a good 
year — 1958 — when you can fill it with 58 distin- 
guished masterpieces. Wine-steward, champagne 


for all, please! 


- Nartionat Pevertim Associates, Inc. 


60 West 545th Street, New York 19, N. Y., PLoza 7-2100 


+, New York 19, N.¥. © JUcson 2-7300 


eRe or ea J 
= 


Sigg? ey See 


* 
9 aR HE 


* * &\ & — New York Daily News 
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VaRieTY’s weekly chart, based on ratty, ios furnished by American Research Bu- 
reau’s latest reports on feature films and th eir competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market hare been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of ‘audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the liste d features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained from a multiplicity of station and other data. 








ATLANTA 


ARB 


TOP 10 TITLES AND OTHER DATA TME SLOT RATING 
1. NAUGHTY MARIETTA— Century Playhouse 16.4 
Jeannette MacDonald, Nelson Sun. Oct. 13 
Eddy; 1935; MGM; MGM-TV 10:00-11:55 p.m. 
WSB 
2. BILLY THE KID— MGM Late Show 14.8 
Robert Taylor, Brian Donlevy; Sat. Oct. 12 
1941: MGM- MGM-TV 10:00-11:45 p.m, 
WSB 
3. MRS. MINIVER— MGM Playhouse 14.5 
Greer Garson, Walter Sun. Oct. 13 
Pidgeon, Teresa Wright; :30-5:00 p.m. 
1942; MGM; MGM-TV WSB 
4. DRAGONWYCK— Armchair Playhouse 9.7 
Gene Tierney, Vincent No. 2 
Price; 1946; 20th Century Sat. Oct. 12 
Fox; NTA 4:00-5:30 p.m. 
WSB 
5. THUNDER IN THE VALLEY— Armchair Playhouse 9.3 
Lon McAllister, Peggy Arn No. 1 
Garner; 1947; 20th Century Sat. Oct. 12 
Fox; NTA 2:00-4:00 p.m. 
WSB 
6. A GUY NAMED JOE— MGM Request 8.3 
Spencer Tracy; Irene Dunne, Performance 
Van Johnsoa; 1943; Fri. Oct. 11 
MGM: MGM-TV 10:55-12:45 a.m. 
WSB 
7. ON DANGEROUS GROUND— Gold Cup Movies 8.1 
Ida Lupino, Robert Ryan; Sat. Oct. 12 
1851; RKO; C&C 9:30-11:00 p.m. 
WLW-A 
os 8. APACHE ROSE— Roy Rogers Feature 7.9 
Roy — Dale Evans; Sat. Oct.. 12 
+7; Re pub lice; MCA-TV 4:30-5:30 p.m 
WAGA 
9. SAHARA— Late Show 7.6 
Hiumphrey Bogart, Dan Tues. Oct. 8 
Duryea; 1944; Columbia; 10:55-12:30 a.m. 
Screcn Gems WSB 
10. ABOVE SUSPICION— MGM Late Show 6.7 
Joan Crawford, Fred Thurs. Oct. 10 
MacMu — 1943; MGM; 10:55-12:30 a.m 
MG) -T\ WSB 
SYRACUSE 
nN vl Au 
1. HOWARDS OF VIRGINIA— Sunday Movietime 21.8 
( Grant, Martha Sun. Oct. 20 
S 1940; Columbia; 6:00-7:30 p.m. 
Gems WSYR 
2 \FRICAN QUEEN— Star Theatre 18.6 
rey Bogart, Katherine Hepburn; Sat. Oct. 19 
United Artists; UA TV 11:30-1:15 p.m 
WHEN 
3. SMASH ING — SPY RING— Hollywood Matinee 18.0 
1 Bellamy, Fay Wray; Fri. Oct. 18 
} Colu rbia: Screen 1:00-2:25 p.m 
( WSYR 
4. R LBECCA OF SUNNYBROOK FARM— Shirley Temple 11.2 
ey Teniple, Randolph Scott, Sat. Oct. 19 
Jack Haley, Bill Robinson; 1938; 1:30-3:00 p.m 
; Century Fox; NTA WHEN 
5. LITTLE TOKYO, U.S.A— Hollywood Matinee 10.3 
Preston Foster, Brenda Wed. Oct. 16 
Jovce; 1942: 20th Century 1:00-2:25 p.m. 
t NTA WSYR 
6. THE AWFUL TRUTH— Hollywood Matinee 10.0 
Cary Grant, Irene Dunne; Mon. Oct. 21 
1938; Colur nb ia; Screen 1:00-2:25 p.m. 
G WSYR 
7. TWENTIETH CENTURY— Hollywood Matinee 9.9 
John Barrymore, Carole Thurs. Oct. 17 
Lombard; 1934; Columbia; 1:00-2:25 p.m. 
Screen Gems WSYR 
8. LOVE IS NEWS— Hollywood Playhouse 9.3 
r'yrone Power, Loretta Tues. Oct. 15 
Young, Don Ameche; 1937; 1:00-2:25 p.m. 
20th Centurv Fox; NTA WSYR 
9. SONG OF ARIZONA— Roy Rogers Feature 8.5 
Roy Rogers, Gabby Hayes; Sun. Oct. 20° 
1946; Republic; MCA-TV 12:00-1:00 p.m. 
WSYR 
10. MEN FROM BOYS. TOWN— Star Theatre 8.2 
Spencer Tracy, Mickey Fri. Oct. 18 
Rooney; 1941; MGM; 11:20-1:15 a.m 


MGM-TV WHEN 








SHARE OF TOP COMPETING SHOWS ARB 
HIGH LOW AUDIENCE OCTOBER 1957 RATING 
19.2 12.8 77.7 Trackdown ; WAGA pals 7.1 
Falcoln Takes Over, Twin 
Feature Theatre............ i} 2. ree 36 
Big Shot, Twin Feature 
pe Per, Pees Vee eee WLW-A. cissees 2.4 
15.8 14.2 58.7 On Dangerous Ground, 
Gold*Cup Movies ......... 8 SS err 89 
News; Scores; Weather...... NLW-A .ccoees 5.8 
15.8 13.1 55.6 Demat 36 cckc coctesahiss WAGGA... 65-50% 16.7 
COS Cor rene Wietsek .scsenes 7.8 
Disertig ARGOS. ivciscccvess Uf | ae 5.1 
10.3 9.2 51.1 Be Ghee Gas ok dina hse £8 3 rere 3.1 
Apache Rose, Roy 
Regere Feature:..iscescs. WT RR 2s cds 7 
10.8 7.8 64.6 Bunker Bean, Movietime, 
U.S.A . e i SS Oe ee 13 
Gene Autry Feature........ J. aa 3.1 
Queen Elizabeth............ WER 5 cccnns 4.9 
9.4 3.9 58.5 Studio 57 WIGS cinsuasss 8.3 
World News; Iron Curtain 
Premiere Performance WAGA Ter | 
9.2 6.4 23.0 Your Hit Parade i isaoes WSB e-" 26.8 
Billy the Kid, MGM 
rns err 15.1 
8.9 6.9 38.3 Dragonwyck, Armchair 
*lavhouse No. 2 . SS eee 9.4 
8.6 5.8 67.9 Love Is News, Starlight 
Movies WAGA 4.5 
94 5.0 57.3 Captain From Castile, 
Starlight Movies WAGA 48 
% 
23.3 19.7 55.5 PD: Camne? ic ccccsédiecsss WHEN Pe 
Lassie WHEN 29.7 
20.1 15.3 81.2 Lawrence Welk WSYR : 12.4 
Tars and Spars, Hollywood 
Showcase _— Wsy De <i vinses Sarat ce 1 1 
18.5 16.9 88.2 mare TBiichews. : occsycabad WE “oo ccweea 2.4 
As the World Turns is WHEN 3.4 
12.4 10.4 47.9 Sports Drama a Pee WSYR 4.2 
Football VIOW ws ivawcaws WSYR 7.6 
NCAA Football............. a tres 18.8 
10.8 10.0 72.5 ng ees oer re re 2.4 
As the World Turns. .cc0ooccc. WHEN ccccccks 3.2 
Beat the Clock.........eee.; fl, a ee 3.6 
10.8 9.2 75.8 Kay’s Kitchen edie esis WEEE tsnnensv 2.4 
As the World Turns. vente eee WV  Seeins oe 3.6 
gf eee WHEN  .iccccce 3.6 
10.4 9.2 712.3 May's Mitehen..... .sscsccedess WHEN sisescee 3.0 
As the World Turns......... i! +, ee 4.6 
Beat the Clock........cccces WEED wacskGce 4.0 
9.6 8.8 69.4 Fashions at Lunch.......... fo, 5.0 
As the World Turns......... WHEN . . 48 
9.2 7.6 55.9 Movie Matinee pista a whhingn «. dw a . 4.0 
Wild Bill Hickok....... .... WHEN 9.0 
9.6 6.4 59.9 Martin BD ci vdindsnwusceess WSYR 64 
SOME 0 vsidene asada amas . +. WSYR 5.3 
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‘Subliminal Not 
For Us Sez NBC 


“Subliminal perception” got 
still another’ setback this week 
when NBC prexy Robert Sarnoff 
issued a communique to all vee- | 
pees, station managers and divi- | 
sion and department heads notify- | 
ing them that the network wants 
no part of it. Said Sarnoff: | 

“We have been receiving in- 
quiries as to NBC’s position on 
“subliminal perception” as an ad- 
vertising technique in broadcast- 
ing. This refers to the use of 
broadcast messages or impressions 








Estimated Weekly Network TY Program Costs 


Nighttime and Daytime Overall Costs Include: Production Expenses, Actors, Musicians, Writers, 
Freelance Directors, Set Construction, Commercial Announcements, 
Royalties, Agency Directors 
COSTS DO NOT INCLUDE TIME CHARGES 


Figures Are Gross—Including Agency Commission 
Agencies listed by initials: Anderson-McConnell; Batten, Barton, Durstine & Osborne; Benton & Bowles; Campbell-Ewald; Camp- 
bell-Mithun; Cunningham & Walsh; Doherty. Clifford, Steers & Shenfield; Doyle 
Erwin, Wasey, Ruthrauff & Ryan; Foote, Cone & Belding; Fuller, Smith & Ross; Guild Bascom & Bonfigli; J. 
Kenyon & Eckhardt; Kastor, Farrell. Chesley & Clifford; Keyes, Madden & Jones; Lennen & Newell; MeCann Erickson; MacManus, 
John & Adams; Norman, Craig & Kummel; Needham, Louis & Brorby; 
Bayles; Wherry, Baker & Tilden; Young & Rubicam. 


Oglivy, 


Dane Bernbach; 


Benson & 


Fitzgerald & Sample; 
Walter Thompson; 


Dancer, 


Mather; Sullivan, Stauffer, Colwell & 

















which are below the level of con- 











scious a NET- 
“It is NBC's position that in the 
light of the present lack of know!l- PROGRAM : WORK 
edge of the effects and implica- Adventures of Jim Bowie o  ocue 
tions of such technique, employ- | Adventures of Ozzie & Harriet........ABC 
ing it in broadcasting would be Adventures of Rin Tin Tin. -- ABC 
improper. Adventures of Robin Hood ......... CBS 
“This memorardum constitutes r 
a directive that NBC will not ac-| Steve Allen Show...... secsereeeses NBC 
cept or use “subliminal percep- | 
tion” messages for broadcast over | 
our television or radio network | American ERE .ccccccceccccs: ee 
or station facilities. or in material | ‘ 7 
prepared for broadcast by the Na- | Andy's Gang eae NBC 
tional Broadcasting Co. or by Cali- | ee Bae GOW. ..nn or cccccccceces CBS 
fornia National Productions. Any | , . . 
inquiries on the subject from rep- Armstrong Cirele Theatre.......... a 
resentatives of advertising agen-| As the World Turns oe = 
cies, advertisers, the press, pro- 
gram producers or other persons | 
outside the organization should be | 
answered on the foregoing basis. | Assignment Foreign Legion........ a 
“Our position on the matter is; _. 
in accord with a recent recom-| Bachelor Father ...........++.++++- CBS 
mendation of the NARTB Code | Red Barber's Corner ............. - 
Review Board that ‘any proposals | Beat the Clock .......sseseeeseress CBS 
to use the tv medium in the pro- | 
cess called subliminal perception 
be referred to the Roard imme- 
diately for review, and that exper- 
imentation or use of the process | 
should not be permitted on the tv | 
broadcasting medium pending such | 
review and consideration.’ ” | 
FCC: ‘Nothing To Worry About’ 
Washington, Dec. 3. | 
Noting the “considerable publi- | Jack Benny Show. ............---. CBS 
city” given recently to “subjiminal J 
perception” advertising. the Fed- | Polly Bergen Show .........+++++- NBC 
eral Communications Commission | Big Pavtil ........-0-eceeeeeeeeees CBS 
gave assurance last week that the | 
public has nothing to worry about | Big Record ...........-......-+5- CBS 
from the possible use of technique 
in television. 
“The posture of the problem is 
such.” the agency declared in a! Bold Journey ‘ os St te 
Public Notice, “that the public | Pat Boone Chevy Showroom......... ABC 
interest is not in immediate} pride and Groom ............... NBC 
danger of being adversely affected. 
Ample proof has been given of the 
recognition by tv licensees of their 
responsibilities and obligation to! - 
operate their stations in the pub-| prighter Day .............eee-e00%- CBS 
lic interest.” 
Commission said that two com-/| Broken Arrow ..........++-+es00005 ABC 
panies appear to be promoting | : ‘ig 
“SP” and that one has offered to | 
demonstrate it on a closed-circuit eee | tn wreenegees seasons ve 
system but has advised that it has| purns and Allen ..........-+--++-- CBS 
made no demonstration of the! oe  ~ 
technique over the air. It's under- | 
stood that the Commission will ac- | . - 
cept the offer providing the dem- = pe le my ys caleba emt aa 
onstration can be held in Washing- | 7 » Heb & adoeeangeet stata thse 
ton. Facilities to try out the : J 
technique have been offered by at! —— CF iin Ate Re AES ne 
least one local station. aie ad Ahaha tah sate “ABC 
One tv station, agency disclosed, | c ane Ree, foe ot er ABC 
has been experimenting with “1g | Circus ne eae eeeern ss ; 
form” of “SP,” transmitting only | 
station promotional announce-| Climax —.....-..-sseeeeeereverees CBS 
ments with “negative” results. It’s; Club Oasis ....-....-.++-+e.eeeeee: NBC 
understood the station is WTWO | Colt .45 Sea secceeeesserseeeseess ABC 
(TV) in Bangor, Me. CBS Morning News ........-s+-+05- CBS 
Although “SP” is reported to! ; 
have been demonstrated success- | Comedy Time ..........-+-++-++--: NBC 
fully several months ago on a mo-| 
tion picture screen in New York | 
by Subliminal Projection, Inc., 
there is considerable doubt tha’ | 
the technique can be applied to, 
television. It's understood that 
certain FCC engineers are highty | 
skeptical of its applicability and | : — 
are taking a “show me” attitude. | Perry Como Show ............ NBC 
But whether it is feasible or| 
not, the agency recently advised | 
Sen. Charles E, Potter (R-Mich.), a| 
member of the Interstate Com-| 
merce Committee, that it has the | 
authority to ban its use. In its| Country Music Jubilee ........... ABC 
Public Notice reference to li-| Court of Last Resort .............. NBC 
censee “responsibilities,” the Com- | Bob Cummings Show ......... NBC 
mission, in effect, warned stations | 
against its use. John Daly and the News ........... ABC 
Agency's “PN” was issued as a| 
result of numerous inquiries from | 
individuals, members of Congress, pate With the Angels.............. ABC 
and the broadcast industry. | December Bride ........--ccsecess: CBS 
| Detective’s Diary .......0-.....+.++-NBC 
Detroit Lakes, Minn. — Herb! 
Gross and Associates of Minneapo- | Bick end the Bushes ..... ae eo _ 
lis are the new owners of radio sta- ABC 
tion KDLM here, They acquired | Disneyland =... --- +--+ -+sereeeee: 


it from the Detroit Lakes Broad- 
casting Co. comprising two local- 
ites for a price that wasn't an- 
nounced. | 


cosT SPONSOR 
$38,000 Amat. Gettte O68. .icccccoess 
33,500 Mastenim HeGdak ...ccccccess 
30,000 eee weet GE, «vc ceccceves 
37,500 Johnson & Johnson ......... 
PE << {i «cebe cabenseces 
100,000 ED. ¢ukaansseucaonee 
Peemen = Cree... .ccocseces 
S. C. Johnson & Son.......0- 
1,725 i eee 
SUMED 5.w vs vo ssincoes ge oee 
8,000 Minnesota Mining .......... 
40.000 2 eee 
DELS ou. creas cee RES EOO8 
45.000 Armstrong Cork Co. ........ 
3.000 Procter & Gamble.......... 
‘(Per Segment) Pillsbury Mills ............. 
VE GCAROIBRE ccccccsicccse 
EE EE civic. vcsdeeengnue 
30.000 PE. Jens cssaune vases 
37.500 Amer. Tobacco Co. ....cccee 
4.000 Siate Farm Ins. hea nesven 
2.500 Wit GONE... «os cdceces 


‘(Per Segment) Atlantis Sales 


55,000 


40,000 
2.400 


(Per Segment) 


100,000 


27,500 
44.500 
2.500 


(Per Segment) Drackett Co. 


2.250 


‘Per Segment) 


34.500 


10,000 
(Reruns) 
45,000 


50,000 
38,500 


25,000 
160,000 
70,000 
30,000 


75.000 
45.000 
35.000 

1,000 


‘Per Segment) 


3,500 


‘Per Segment) Kraft Foods 


135,000 


3.500 
37,500 
40,000 


5.300 
35,000 
42.000 
22.500 
37.500 

100,000 


Libby, McNeill & Libby 
General Mills 
Gerber Products 
Johnson & Johnson 
Eastman Kodak 
Purex Corp. 
Mogen David Wine 
Sunshine Biscuits 
Nestle Co. 

Nestle Co. 

Amer. Tobacco Co. 


Max Factor 
Colgate-Palmolive 


Gen’! Motors 
Kellogg Co. 
Pillsbury 
Armour & Co 
Ralston Purina 
Chevrolet 
Brillo Mfg. Co. 


Lehn and Fink 
Mentholatum Co. 
Minnesota Mining 
Procter & Gamble 


Miles Laboratories 
Ralston Purina 
Kellogg 

Sweets Co. of America 
Carnation Co. 
General Mills 
‘Alt. wks.) 

Helena Rubinstein 
Singer ; 
Lever Bros. 
Heinz 
Chevrolet 
General Electric 
Kellogg 
Se ee 
Chrysler 
Liggett & Myers 
Campbell 
General Motors 


Chesebrough 


General Foods 
Mentholatum Co. 
Miles Lab. 
Minnesota Mining 
Pharmaco 
SOS Co. 
Welch a 
Amer. Dairy Assoc. ... 
Kimberly-Clark 
Knomark Mfg, 
Noxema 
nca 
Sunbeam 
Witliamson-Dickie 
P. Lorillard 
Chesebrough 
R. J. Reynolds 
Amer. Cuicle Co. 
Evinrude Motors 
Nat'l Carbon 
Plymouth 
General Foods 
Sterling Drug 


Mogen David Wine ......... 
Helene Curtis 
Derby Foods 
General Mills 
Reynolds Metals 
General Foods 
‘Continued on page 46) 


erry Y&R 


AGENCY PRODUCER 

veeeke DPAS ....000000000.. Luis F, Edelman 

06 Op VEE ac beefeesccoccees Ozzie Nelson 

ose aa Es 9609000060040. Herbert B. Leonard 

er ee Te BRB. ...ccvcocces. ainey Cale 

-++e+. BBD&O 

“ebaed Grey Advt. ..........Jules Green & 

ap ee >: JWT Bill Harbach 

ane YL&B 

er DF&S ..............Tony Mammarella 

ooened JWT 

ee BBDE&O .....cccce-.. Frank Perrin 

onaeee JWT ceasecens te Le 

00 6gne Wesley Assoc. 

eee BBD&O .eeeeess- Robt. Costello 

ocaeet B & B .eeeeee-Charies Fisher 

sannes C-M a 

ooo ons Morse Internat’l 

sane McC-E 

ee Fe LAN ...cccccccccee.. M. Smedley Aston & 
Anthony Bartleit 

cmon BBD&O .............- Harry Ackerman 

che uae i errr: 

096eb> Morse Int. ........... Bud Collyer & Jean 

peated IWT Hollander 

~esbaa JWT 

péenns DF&S 

coonee D'Arcy 

Peet Y&R 

‘oewna JWT 

eeeee Edw. Weiss 

oseees Edw. Weiss 

res - C&W 

oaamns Bryan Houston 

Kewaors McC- 

cose BBD&O .............Hilliard Marks & 
Ralph Levy 

woeees DDB .eeeeeeeees. Irving Mansfield 

pod ar Byran Houston ......Walt Framer 


ere D. P. Brother Jack Philbin 
...++. Leo Byrnett 


vor Leo Burnett 


susewe FC&B . 

Lena GB&B ; ...... Julian Lesser 
<eews Campbell-Ewald .....Tom Naud 

peusar SWE ..  vcccccvcscs-. eer Gibel 
comeeh Y&R 

covcee MEC-E 

oepeee JIWT 

on ob on MacMJ&A 

aus Y&R wrrretriTn.., &° ... 

- ere Goeffrey Wade .......Allan Armer & Mel 
ere Gardner Epstein 

<a Leo Burnett .........Hannah Weinstein 
verre Henry Eisen 

peade EWR&R ceseeeees, Rod Amateau 
‘onee BBD&O 

-owne Freres . 

‘peas W OE. cs viiccsciets tee Vee 

ni dees Y&R . 

én did oa Maxon ..............Serge Glykson 

is aeds Campbell-Ewald .....Henry Jaffe 

Seaen4 DBR Bb ckinn inde ssee Ee OF 

6 oxbe Leo Burnett .........Norman Blackburn 
5 Salas Knox Reeves ........Herb. B. Leonard e 
veuen McC-E .seesees.- Edgar Peterson 
coves’ __, SPT 

eens BBD&O 006adeds EE ee 

ovens D. P, Brother ........CBS News 

o@se0 . § See 

Seove nr 

pier ae Y&R 

satis IWT 

a outeete Geoffrey Wade 
eoaee BBD&O 

e+» DCS&S 

iwetoe McC-E 

cocees Richard Manoff 

Ti ee eer ree Robt. S. Finkel 
very FC&B 

seeete Emil Mogul 

rey SSC&B 
iigeth K& E 
er Parrin-Paus 
Sava Fvans & Assoc. ...... Bryan Bisney 
ceéewe L&N -seeeees-.-dules Goldstone 
eee MoC-B ....secccee.-- Paul Henning 
eee Wm. Esty 
jevge Ted Bates ........... ABC News «A 
iu oa Crammer-Krasselt 
nica Wm. Esty 
re Grant .seeeeeees. Don Fedderson 
eer DB & B....ccccccecvcs Mee Lavy 
souee DFS sseeeeesesss. Marry Danziger & 

Edward Danziger 

Pacsiie Edw. Weiss ..........Sheldon Reynolds 
eee Gordon Best 

err McC-E -eeseces. Walt Disney 
onrett Tatham-Laird 


Clinton Frank 
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Berets 











ATLANT A- - WAG 1V 


soaes 22. 2 = Y 3. i 





iF YOU HAD A MILLION... JONES 


ASIGRMENT ATLANTA aod EVEARDEN 
TOR DALY the HENS A SUGARFOOT. 





hi ig MONI, Ble eek SAA RTES te Por 

















° Here’s the train you can't afford to miss! 


American Dairy Association, Ronson, Esskay Quality Meats (5 Markets), 
Dr. Pepper Beverages, Holsum Bakery, Ceniral Power and Heat, and Hammond Organ 


are just a few of the many happy passengers riding to new high ratings with “Casey Jones”! 


ih PBs 24 

































... And Casey and his famous Cannonball Express are now delivering the mail in 
New York, Chicago, Los Angeles, Philadelphia, Cleveland, Boston, 
Washington, D.C., San Francisco and 52 other leading cities too! : » 
: it’s time for you to climb aboard ... make your reservation today! 
| | DETROIT — WWJ-TV 
BALTIMORE — WJZ-TV mane 
CASEY 4Q@ ours iy ie 
JONES 1 9. 3 eg : 
STATE TROOPER it fees 5 
ROBIN HOOD... ee MEN of ANNAPOLIS 9.3 ie 
CORRALING the COLTS nee as SPORT FOCUS and 
JOHN DALY and the NEWS eS 
Sener pex abt 
DON’T MISS THIS TRAIN! CALL OR WIRE! aie 


SCREEN\ZGEMS, INC. 


’ TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


. 


NEW YORK DETROIT CHICAGO HOLLYWOOD NEW ORLEANS TORONTO 
711 Fifth Ave. 709 Fex Bidg. 230 N. Michigan Ave. 1334 N. Beechwood Dr. 1032 Royal St. 102-108 Peter St. 
Ploza 1-4432 Woodward 1-3979 Franklyn 2-3696 Hollywoed 2-3113 Express 3913 Empire 3-4096 


CS 
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Aussie TV Loaded | 
With US. Shows-- 
And They Love It 


Sydney, Dec. 3 

Upbeat in  Yankee-brand — tv 
shows here is reported as a real 
hypo for commercial operators as 
year’s end approaches after prior 
heavy sledding with so-so fare. Dol- 
lar freedom to purchase top U:S. | 
shows has set local tv operators on 
a lighter roed for the new year, 
with the commercials looking for 
the black in balance sheets after 
a tough and costly initial span. 

Commercial TCN, operated by 
the Packer Group, powerful news- 
paper combo, is finding solid snon- 
sorship backing with Yankee fare, 
including “Gunsmoke,” “Chey- 
enne,” “Have Gun, Will Travel,” 
“Zorro,” “Disneyland,” “San Fran- | 
cisco Beat,” “Celebrity Playhouse,” | 
plus “Hour of Mystery,” “O.SS.,” 
and “Captain Z-Ro.” 

Commercial ATN, likewise news- 
paper-backed, is hitting the popu- | 
larity jackpot with top U. S. prod-! 
uct, such as “The Steve Allen} 
Show,” “The Perry Como Show,” 
“Dragnet,” “Superman,” “Burns & 
Allen Show.” “Highway Patrol,” 
“Wild Bill Hickok,” “Susie,” “Bos- | 
ton Blackie.” 

Aussie tv payees sure like their. 
entertainment raw presently, ac-: 
cording to current surveys, with, 
the U.S. fare tops. é 

Although there has been some 
talk of bid to introduce pay-tv 
here next year, major commercial | 
executives can't see this eventuat- | 
ing either next year or in the fu- 
ture. Understood the gevernment 
wouldn't greenlight new idea until | 
tv becomes more firmly established 
Down Under—it’s currently only 
in first year, with a load of obsta- 
cles still to be overcome. 














Cigaret Accounts 


Continued from page 


27 ————_ 


plus production taking a beating 
from “Wyatt Earp” and faring no 
better than a 19.8 average for the 
90-minute Tuesday night stretch. | 

Since ABC-TV has a $3,000,000) 
stake in Sinatra’s tv welfare, there's 
a two-way stretch in the dilemma 
of the singer and his showcase. | 
Sinatra, apparently, recognizes it, 
too, and is willing to play ball in a 
bid to upgrade the entry, express- 
ing a willingness to do more live 
stanzas and work. before a live 
audience. (ABC and McCann, it’s 
understood, had made overtures 
for an every-week-all-live show and 
tossing the already-made films in 
the ashean). Last Friday’s Sinatra 
show went live, but the upgraded 
rating (15.0) was disappointing. 

Over ‘the past few weeks there 
have been trade rumblings concern- 
ing the Lucky Strike account (also 
$20,000,000) at BBDO, with more, 
more than .one Madison Ave. ' 
agency casting envious glances tow- 
ard the lucrative biz. However, | 
vehement denials (right up to yes- | 
terday’) have emanated from the 
BBDO precincts that the account 
was in jeopardy: Nevertheless, 
it’s no secret that American Tobac- | 
co's Hit Parade filter hasn't exact- | 
ly been going places, despite a 
$6,000,000 investiture to get things | 
rolling. Even in the face of BBDO, 
denials, there have been sporadic | 
guessing games as to who might} 
wind up with the acccunt. Some 
mention Young & Rubicam (it pre-| 
sently has no major ciggie account, | 
having lost Kent to Lennen & New- | 
ell), Others hazard a guess at) 
Cunningham & Walsh, which lost| 
the Chesterfield biz to McCann. ! 
Others say, don’t write off Emer-| 
son Foote in any speculation. | 
Foote, newly-installed as chairman 
of the board at the Geyer agency, 
tossed out the Lucky Strike biz 
(then worth $12,000,000) during 
his prexyship of Foote, Cone & 
Belding some years back, in the 
days when the late George Wash- 
ington Hill was given the agency 
brethren a hard time. 





Des Moines— Wm. J. Scharton 
has been named general manager 
of KIOA, Des Moines, succeeding 
John H. Pace who will become gen- 
eral manager of two radio stations 
in California. Scharton formerly 
was with Meredith Engineering 
Co., tv and radio operation oi 
Meredith Publishing Co. as a mem- 
ber of the staff at KPHO, Phoenix 
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work TV Program Costs 











NET- 


PROGRAM WORK cost SPONSOR AGENCY PRODUCER 
Do You Trust Your Wife ABC 3,000 Were oss adend cenetan deans GE Sip edssaansee Jim Morgan e 
(Per Segment) = 
EE edt Bh ase eueep aaa aee NBC 42,500 Liggett & Myers ..cccccsseyess ae es Se et Jack Webb 
MGR Wines -Hecdousavenbysc2ns% B&B 
(Alt. wks.) 
Edge of Night CBS 2,500 Procter & Gamble...........++++: B&B Chas. Pollacher 
(Per Segment) Fla. Citrus Comm, ......+..+0+8+> B&B 
BtandarG BEANS. ..ccccsccecsecses JWT 
eer es rere Tt Gardner 
PRES. ss. cccsGevedshees none C-M 
Wick "Ee ook Cc cccee sb dceens Morse Int'l 
Ationtie BAS. ... «+o d0te'o0ecn0s60 JWT 
Douglas Edwards with the News CBS 5,000 Brown & Williamson...... Se NE is Lv owtines CBS News 
(Per Segment) Amer, Home Prod. .......+0+-++6. Ted Bates 
AEE COR 6 06c 6s cece cadens oeenene Compton 
Father Knows Best sinatra 42.500 Lae SO 5. ns scee ceeeteen re en AE eo Eugene B. Rodney 
Boett Pasar... ...00 scene eer JWT 
Eddie Fisher Show ............... NBC 115.000 Tiamett Ge DEVETS. 2 cccncvccascines DEES. sciac saw oeaens Jule Styne 
RCA & Whiripool ....vceccccscceses K&E ‘ 
Football, NCAA Nat'l Games NBC 750,000 Libbey-Owens-Ford ....-.+++ee008- eer Perry Smith 
(Per %4 Hr. for. Sunbeam. -..... serv ccceccereeee Perris-Paus 
season} DO. os sw ae aen palatine ale Earle Ludgin 
R. J. Reynolds ..ccccccesscccecs . Wm. Esty 
Bristol DEyees ....occe pc cvscesdatewx DCS&S 
| Ford Show ~ NBC 42,500 i are es oper @rr rs ok de eee Bud Yorkin 
Arlene Francis Show NBC 2,600 WOUrIOIS . 5. cs cierodenssescceeceas Lawr. Gunbinner .Alan Beaumont 
(Per Segment) Burlington Mills .........eeeeeee- Ben Sackheim 
Minnesota Mining ......0.cceesees MacM, J&A 
Sieriins DEUS... csccvdaccevencwsse DFS 
Fury NBC 22.500 eee GARY eee rere ree ere re - es sere Pe ee er Leon Fromkess 
Genera! Foods ...... ‘ -B& B 
GE Theatre ; CBS 42,500 General Electric ..cccsccccseces’ BEG ccc tveveesess Wm. Frye 
Gillette Cavalcade of Sports .. NBC 60,000 re ae Ore corre eee PR cw mers eae NBC Sports 
George Gobel Show NBC 115,000 an ee eS ee ee MeC-B .dseves ...--Alan Handley 
8 me Sg ee eee K&E 
Arthur Godfrey’s Talent Scouts CBS 40,500 ee Le EE re ee ere a F JS Se ey .. Janette Davis 
:. Serer rrr ere rrr Te North 
Arthur Godfrey Time CBS 3,800 Eat. iy panbeles deielewe wedees «came aR ee eee Will Roland 
rer See.) ~ NE uk x d0s tes cbwtcewsees N. W. Ayer 
EE. Cs div giounene Gach © welt DF&S 
NE 0.4 slarh wea ea ae wae ee Oe Oa Y&R 
Standard Brands ..ccoscccccceces Ted Bates 
Ee ae ‘7 a 
ee ee A ees ..Y&R 
Simoniz SE Py ee ee re ee 
PUMTTEOT AMEE oc ccccveccotess JIWT 
Mutual of Omaha............ Bozell & Jacobs 
I've Got a Secret CBS 30,000 a. PEED. Jictccnatesanss Wen. Baty. ccs ces ....Gil Fates 
Kraft Television Theatre .......... NBC 50,000 a er pee ar ese WUE. bisasuaecds casas Maury Holland & 
Stanley Quinn 
| Lassie CBS 35,000 ec  « on wsieie anew emia BBD&O ..... oscecess ED Reet 
| Leave It to Beaver CBS 37,500 Rentingtom Rand ...cccccccrccecs i ere . . Harry Ackerman 
Life & Legend of Wyatt Earp ABC 35,000 Procter & Gamble ............ CRON: 6 cccocee .-. Louis F, Edelman 
rn EOD... . xle a dieiclele welled « steal DF&S 
OE Ny cals vc esccs eteewedsins NBC 39.500 eS Frere ery. eee ..Tom McKnight 
The Line-Up CBS 39,000 Brown & Williamson............. Ted Bates ........ ... Jaime Del Valle 
Preecer 2 CeAMBES. . 6 sc cscccscnarve Y&R 
Art Linkletter’s House Party CBS 3,800 oo ge A ee aren SE arr ere John Guedel 
Per Seeraeet) PEG oisc sv vcwcvcesvewseccasess Leo Burnett 
ST Sa Sle gra db anc apg eee alas ote eats Leo Burnett 
. Swift Juieaait bee chants ba oan McC-E 
a ee peedasbeeae aaa Leo Burnett 
Simoniz cs aidan aA Or Y&R 
o  TOGIES . . can <0 a0040%<buwx JWT 
‘i eS 8 a Spee ee EWR&R 
Toni (alt.) debe cngebeeeneens North 
ID nis 5 Vel. e eeles- 20m VRRECS CBS 22.500 General Mills pe papa ee cg TE ete Jack Chertok 
Nestle Co. aba meadsn wad McC-E 
| BOE eee ABC 22,500 a are ee eres | eeeee.dack Chertok 
Love of Life CBS 2,800 Bier, Oe PvE: 6édessaveca so Ted Bates : »».John Taylor 
(Per Segment) 
Lux Show Starring Rosemary Clooney NBC 42,500 Lever Bros a ene een foe BS cans .+++... Joseph Shribman & 
Dik Darley 
Gisele MacKenzie Show . NBC 42.500 ee eee rt <A 2 ae +++ee.. Charles Issacs 
PETE 6.46. oc0m dane eenitea bares IWT 
Se ere ° ABC 80,000 Kaiser nite peeawm eres Y&R aseccceces WE Le Ce 
ee ee errr et NBC 36,000 Procter & Giamlescescccvcsccwas B&B seccccees. Warren Lewis 
Mickey Mouse Club. ................-ABC 3,200 i ee Meee a A er arnet Sars * (cee coecees. Walt Disney 
(Per 14 Hr.) 
Mighty Mouse Playhouse ..... ‘ CBS 7,750 ROGNTRE DON. 6 ian ccadewseuc neue B&B seeeeeess Lerrytoons 
Millionai CBS Colgate-Palmolive .............+.- Ted Bates ‘ 
5s aie. a ais & 4-0,0'400 hel aa BS 35,000 Colgate-Palmolive ..ccccocecsecves Ted Bates cosecers ‘ 
Pe, Me MPO... ceca ddavesaseous CBS 37,500 K. J. Reynolds ....... pWeGiwt we'ecave Wm. Esty TrTTTre Warner Taub Je. 
Colgate-Palmolive $punbdateeebaa L&N 
eC OW 5. cccewscssenes ABC 35,000 Max Factor sccceeece Cecss ev Ry «ores eeeeeeees Phil Cohan 
Modern Romances __......... NBC 2,800 Brille: Mie. Ce. .occess retaiennd iy ee .eeee- Wilbur Stark & 
(Per Segment) c orn Prod ibaa thawed ekeea ees McC-E Jerry Layton 
Kraft Foods ....... Aiusinees dina eae IWT 
Sterling Drug 55: sa nese eo aa se ee 
Garry Moore Show CBS 2.500 I it GROIN Se oo. ee ee SY st oe Herb Sanford 
(Per Segment) Tever Bros. (wkly.). ...cececeesse- IWT 
Yardley EC en tne N. W. Ayer 
Dow Chethical (wkly.)......cceeee. MacMJ&A 
Vick Chemical She eseessoes Morse internat'] 
r Campbell (wkly.) ..... +éneueees eee MA Er 
torent Spe aendeeesennca eee ‘ 
California Packing .......seseees- McC-E 
Sunshine suspen ere eenba al C&W 
Fla. Citrus Comm tee ad B&B 
General Foods ...... RE aren B&B 
General Mills -....... 0060200008864 DF&S 
RPONVOR AWGN): 5.0 0s cidacsddecas Leo Burnett ° 
(All alt. unless noted) ‘ 
acini si a0)e cae e480 NBC 36 000 nee a Co, Secvaeteatc? SSC&B rte. er. 
aze SPop .. jaehowuneciawan é Spec 
Patrice Munsel Show ABC 40,000 ee RR Pe ECO TP ce igen ...- Robt. Schuler 
5 © e ° eeeeeeeeeeeeeee 
Name That Tune CBS 22,500 —, tees dt fain MO Ted Bates ...........Al Singer 
NBC Mati Theat NBC 18.000 a ose Pe rer eh Leo Burnett 
) Matinee Theatre .......... ) Ps a EE rae” 60000000 ce cee CEtUs ED cccvoccesees Albert McCleery 
erHour) John H. Breck .....ec.eeeeeee+eesHA&R 
Chesebrough ....... make eau dada JWT 
Corn Products ..... evétadsswedenn C. L. Miller 
a aa ees JWT 
Minnesota Mining ...............: MacMJ&A 
Procter & Gamble. ..occcececccs, B&B 
ree be f Whirlpool I AR PY rock K&E 
NBC News NBC — 1 ; od Ronson oe8 vier aes Pe. ts 4 wha ties .... Reuven Frank 
Navy Log ABC 35.000 


U. S. Rubber 
Continued on page 4 
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PROGRAM 


Oh! Susanna 


Omnibus 


Original Amateur Hour 


| SS PS. See ree rere ee rT ere 
Peeste Are FURRY ...cceicecccsess 
ge ere es 

.. fee ees ee 
Person to Person .......0.000:: 
Playhouse 99 ............00. 


Dick Powell's Zane Grey Theatre 


The Price Is Right (daytime) 


The Price Is Right ‘highttime) 


Queen for a Day 


Real McCoys 
Restless Gun 
Saber of London 
Sally 


Schlitz Playhouse 
Scotland Yard 
Search for Tomorrow 


Secret Storm 


See It Now 


Sergeant Preston of the Yukon 
Shower of Stars 
Phil Silvers Show 


Frank Sinatra Show. ........ 
Sir Lancelot 


$64,000 Challenge ............... 


$64,000 Question 
Red Skelton Show 


Strike It Rich cece ececereorens 


Studio One ‘ eT er te 
Sunday News Spevcial 


Sugarfoot 


Ed Sullivan Show 


Superman 


er eee 


Tales of the Texas Rangers 


Tales ef Wells Patee 20.650 cccess 
Telephone Time 
The Thin Man 
This Is Your Life ....... ar 
Danny Thomas Show ...... 
Tie Tae Dough 


Tie Tac Dough (daytime) 


Today 


Tombstone Territory 


Tonight 


To Tell the Truth 


Network TV Program Costs 


~ | Cleve. TV-Dailies 





In New Evaluation 





NET- 
WORK CcOsT SPONSOR 
CBS 37,500 DE... 3.6 ea snes dtentadeesscaue 
Eee CMGUD , vcvicecaneaendseuwe 
NBC 75,000 Rinmpiniom TAG... occcuiccesecscocee 
Cie CUP. <adecedtecoucededncs 
NBC 17,500 SeeOGs TIGRE. 2. 6 ccccvescrosecsvess 
ABC 36,000 Mennen__......:.. -oendsoeeseees es 
NBC 32,500 OO rr ne 
ED |< cae ceeaew hades hb ateeba 
NBC 40,000 PE. .,strtneraneseeemadsah earn 
Banee: Teme POOR. 6100s s00800068 
CBS 90,000 Oar oer ren er 
Libbey-Owens-Ford ....cccssecose: 
CBS 35,000 A: rere cer rrr rr Tes 
DEE snncnddescseyaees 
D.. jna. cee 14 ba enweweeieheneen 
CBS 125.000 ON... wodbeaebned oubnens 
Pe. DEO, wade Versecsevaen 
BaNG. GEO6 BIE, 6 os ice esavsecnaws 
a rr rrr rT Te tT 
Allstate Ins. prec eee eee eseneeeees 
CBS 45.000 See: POEs ccbcccdeccweece ° 
: Ford errr rer ve, ee 
NBC 3,000 ROTOR ETON: 0206s 0 ocdcvdasewees 
(Per Segment) Chesebrough  ..........eeeeee008 
SEE HEE dp bnudcsacedunge sadn 
RN on ORs oes satin scene 
Lever Bros. $0 00dbtoncenséesas 
) ere 
Miles Lab. :ttbbedeeetaeanses 
Ce Ee eee eee 
$.0.S. Co. ee ee ee 
NBC 27,500 De  .4. .oa-sucawebasetinekeenai 
EE (4 ies cthidueneenGeeckawee 
NBC 3,000 REACT... cccvcccvccsess 
Per Segment) Amer. Home Prod. ............... 
Brown & Williamson............. 
a aS ae ee eee 
ae ae er ee 
i ee 
¢ SS er eee ee 
Minmesota MOIR 2. wccccccccccces 
>) *... Pere 
a, oe ee Oe 
tsa, sis kei aes Sk ee 
SA sR ae ee ee 
ee 
Toni oe ee 
EN «x » - \'s Cae eaihablen anes Seen 
ABC 35.000 PO rr ae re 
NBC 37,000 Warner-Lambert ..... 
NBC 22.500 SO a eee eee 
NBC 38,000 Chemstrand Corp. ..............: 
Royal-McBee Corp. .............. 
CBS 46.000 Schlitz SEES Ree. sp 
ABC 30.000 SS are se 
CBS 2,250 Procter & Gamble ....... 
(Per Segment) 
CBS 2,000 Amer. Home Prod. ..... 
(Per Segment) 
CBS 100,000 Pan American ......... 
CBS 35,000 ee ee 
CBS 100,000 DEE, x20 spateune 
CBS 42.500 R. J. Reynolds er 
Procter & Gamble............+. 
ABC 70,000 PE errr rere. rere; 
oO ee ee ee 
ABC 10.000 DE |). nsininoidtec ca tues eho ome 
la. | et ee eee oe 
CBS 40,000 gt eee ee ee ee 
Revlon cubebidewh senksaa 
CBS 40,000 A. 3...>.1. cua bewwea ee aeane ees 
..CBS 45.000 ite DR occctes pte s wordline 
Pet Milk oe ee hs 
CBS 3.500 Colgate-Palmolive ...... 
(Per 14 Hr.) 
CBS 60,000 Westinghouse 
CBS 3.500 a ae ee eee 
Bae. Theme Pee... ..ccccvccesses 
ABC 70,000 BEANE... ccccccwscvecss 
Colgate-Palmolive ............. 
a ae, ee 
pw ae ee eee 
ere ee 
CBS 90.000 Mercury 
Eastman Kodak 
ABC 10,000 Kellogg 
(Reruns) Sweets Co. of Amer. 
NBC 100,000 Ford 
Pulp Moree... 2.60.0 
ABC 28,500 netsh, Mee 
Flav-R-Straws ......... 
NBC 38,000 Amer. Tobacc® ........- 
Buick 
ABC 40,000 Bell System 
NBC 38,000 Colgate-Palmolive 
NBC 45,000 Procter & Gamble 
CBS 40.000 General Foods 
NBC 22.500 RCA 
Warner-Lambert 
NBC 2,500 Church & Dwight 
(Per Segment) Drackett Co. 
Kraft Foods 
Lanolin Plus 
Minnesota Mining 
Procter & Gamble 
$.0.8. Co 
Standard Brands ......... 
ee ee 
EN la aia a ard SE rk da ek 
NBC 850 Participating ....... 
(Per Part.) 
ABC 35,000 Bristol-Myers ............. 
NBC 1,500 Participating ........... 
(Per Part.) 
CBS 22,500 Pharmaceuticals 


(Continued on page 50) 


B&B 


AGENCY 
Bryan Houston 
Edw. Weiss 
JWT 

J. M. Mathes 
Raymond Spector 
McC-E ‘ 
Wm. Esty 
North 


Y&R 

Edw. Weiss 
FS&R 

Jos 
C-M 
Y&R 
BBD&O 


- Leo Burnett 


L&N 
FC&B 
Leo Burnett 


JWT 
Geoffrey Wade 
JWT 


&R 
KFC&C 
BBD&O 
JWT 
Geoffrey Wade 
BBD&O 
McC-E 
K & E... 
NC&K 
Goeffry Wade 
Geyer 
KM&J 
C. L. Miller 
KFC&C 
JWT 
Goeffrey Wade 
BBD&O 
Grant 
DFS 
Hicks & Greist 
McC-E 
Ted Bates 


. North 


R. K. Manoff 


JWT 


McC-E 
Wm. Esty 
Leo Burnett 
McC-E 
McC-E 

Leo Burnett 
Tatham-Laird 


Eee ee 


BBD&O 
BBD&O 
FC&B 

Gardner 
Ted Bates 


McC-E 
Ted Bates 
Ted Bates 
Ted Bates 
Ted Bates 
J. M. Mathes 
Wm, Esty 
JWT 


JWT 
Leo Burnett 
Henry Eisen 
JIWT 


NW Aver 


Henry Eisen 
EWR&R 
SSC&B 
Kudner 

N. W. Ayer 
Ted Bates . 
Compton 
Y&R 
K&E 
L&wN 
IWT 
Y&R 
JWT 
KFC&C 
BBD&O 
DFS 
McC-E 
Ted Bates 
Honig-Cooper 
North 


DCS&S 


Parkson 


PRODUCER f N B k 
Alex Gottlieb ews réa S 
Cleveland, Dec. 3. 
This area’s three tv stations 
cracked the established 11:45 p.m. 
news release to announce the can- 
didacy of the mayor of Cleveland 
as a gubernatorial candidate in the 
Democratic primary in May despite 
a press conference promise to toe 
the line. 
| Release cracking came with the 


Robert Saudak 


Lewis Graham 
Jules Buck 
John Guedel 


E. J. Rosenberg 


Ben Brady 


John Aaron & 11 p.m. newscast when it became 
Jesse Zousmer apparent the three daily papers 
had “ganged up” on Mayor An- 


Martin Manulis thony J. Celebrezze to set the late 
release so that the papers—Press, 
News and Plain Dealer—could 
| have a Thanksgiving Day break. 

q | With the dailies issuing only one 
Hal Hudson | holiday paper, they prevailed on 
the mayor to use his 4 p. m. news 
conference (27) to make his an- 
;}nouncement. KYW radio-tv news 
| director Sanford Markey pointed 
| out that the late hour release not 
lonly violated the long-standing 7 
a. m., 7 p. m. time break, but 
would lose the mayor the vast 
Northern Ohio tv audience. The 
'7 a. m. ‘for afternoons) and 7 
|p. m. (for morning) releases had 
prevailed in this area for at least 
| 10 years. 

Mayor Celebrezze, however, 
} asked for this exception in light 
|of difficult exigencies. Following 
| issuance of his prepared statement 
'to the fourth estate, he then met 
with radio and tv newsmen for in- 
terviews. 

Each tv station-——WEWS, WJW- 
TV and KYW-TY—broke the re- 
lease, although there was no col- 
|lusion. WEWS' John B. Hughes 
|phoned the mayor in advance; 
WJW-TV news director Ken Arm- 
| strong also spoke to sources close 
to the mayor while KYW's Markey 
wired the mayor saying: 

“After careful consideration ... 
it is our firm conviction that views 
of such community importance can 
not be held beyond our 11 p. m. 
newscast. To do so would be to 
shirk our responsibility to the citi- 
zens of this area. Our newscast, at 
11 o'clock at nigh’, reaches the 
maximum audience in Ohio and in- 
formation of such magnitude as the 
decision of the Mayor of the City 
of Cleveland in his relationship 
to the State ‘of Ohio cannot and 
should not be held. For the com- 
munity'’s good, and in light of our 
broadcasting industry's undeniable 
and vital role in modern journal- 
ism, we feel your statement must 
| be released with its fuliest impact 
and significance.” 

; Newsmen on the papers later ad- 
Mert Koplin mitted had “we been put in a simi- 
Cecil Barker lar box we certainly would not 
have held the release beyond our 
key edition: the Home Edition, 
and-the 11:45 p. m. release hour, 
for us, is tantamount to missing the 
Home Edition and making only the 
final edition for afternoon papers.” 
The 11:45 p. m. release was 
timed for the appearance of the 
Plain Dealer's first edition that 
caters primarily to the out-of- 
Greater Cleveland circulation 
Broadcasting officials noted com- 


Robt. Stewart 


Robt. Stewart 


Henry Mynatt 


Irving Pincus 
D. Dorto & J. Payne 


H. & E. Danziger 
Frank Ross 


Frank P. Rosenberg 

Alec Snowden 

Myron Golden 

Roy Winsor 

Edward R. Murrow & 
Fred W. Friendly 

Chas. Skinner 

Ralph Levy 

Ed Montagne 

Wm. Self 

Dallas Bower 


Merrill Heatter 


Walt Framer 


Herb. Brodkin 
CBS News 


Vm. T. Orr 


Marlo Lewis 


bined newspaper circulation of 
Whitney Ellsworth three dailies was around 1,000,- 
' 000, while three tv stations, in- 


cluding WJW-TV Sohic network, 
was well over 3,000,000 sets. 


ROY RICH NAMED BY 
| BRIT. SOUTHERN TV 


London, Dec. 3. 

Rey Rich, for the last three 
years in charge of production for 
British Lion Films, has been ap- 
Louis F. Edelman poin'ed Controller of Programs 
Hudson Faucett for Southern Television, the com- 
pany formed to operate the new 
commercial tv outlet to serve the 
South of England. He'll take up 
his post on Jan. 1. 

Southern TV, which represents 
a combination of forces of the 
Rank Organization, Associated 
Newspapers and Amalgamated 
Press, has taken over the Plaza 
picture theatre, Southampton, 
which will be “converted into a 
studio. The theatre is owned by 
the Rank organization. 


Alfred Hitchcock, 
Alan Miller, 
S. Mark Smith & 
Mort Abrahams 
Colbert Clark 


Nat Holt 


Jerry Stagg 
Edmund Beloin 
Axel Gruenberg 


Stan Green 
Barry & Enright 


Jac Hein 
Frank Pittman & 
Andy Whit : 
Pm na Bh Fort Worth—There were 640,000 
‘ ” television sets in the Fort Worth- 
Dallas area as of Dec. 1, accordin 
to Harold Hough, Director o 
| WBAP-TV here. 


Gil Fates 











“If you heard conflicting 
accounts of the same 
incident on different 
stations, which station 
would you believe?” 

By a vote of almost 
3-to-l, listeners chose 
the CBS-Owned Radio 
Station over the leading 
Independent station: 
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HIS is only one question from an exhaus- 
tive study which sheds new, research- 
documented light on radio’s most elusive ques- 
tion: are listeners worth more when tuned to 


one station than to another? 


For years perceptive time-buyers have known 
there was more to evaluating stations than slide 
rule measurements. They know that rating serv- 
ices alone can’t predict which station is most 
likely to deliver more customers for a client. In 
the absence of qualitative data, advertisers have 
had to rely on subjective judgments when 


appraising stations. 


But appraisal by intuition is not enough. To 
give concrete support to the subjective judg- 
ments, the CBS-Owned Radio Stations commis- 
sioned Motivation Analysis, Inc. to study the 
attitudes of listeners to the C-O and the leading 


Independent stations. 


In depth interviews 1200 listeners* were asked 
dozens of questions. They spent 1500 hours an- 
swering the questions and then giving reasons 
for the answers, insuring ‘a complete, uninhib- 
ited response. Some of the questions were subtle 
and indirect; others, forthright and provoca- 
tive. Here are a few of them: “ When you first turn 
on your radio, for what reason do you put it on? 
. What types of programs do you like the most? 
..Which of the following descriptive terms (big- 
small, authoritative-not authoritative, etc.) would 
you use to describe the stations you listen to?’’...and 


“What is your idea of a big radio station?” 


Having compiled data on attentiveness, au- 


thority and respect— having assembled a com- 


plete picture of the listeners’ sentiments, the 


interviewers then asked the decisive question: 


“Which one radio station 


has the most believable 
commercials?” 


After 100,000 tabulations, these three basic dif- 


ferences were found between audiences: 


|. Listeners pay more at- 


tention to the C-O sta- 


tions than to the leading 


Independents. 

















2. Listeners regard the 
C-O’s more favorably 


than the Independents. 














3. Listeners believe the 


C-O stations more than 








the leading Independents 





..both their programs 


— their adver tising. 








This is a time when, more and more, adver- 
tising budgets ‘are being asked to deliver cus- 
tomers, not just listeners. This study will help 
you select with greater assurance the right sta- 
tion. It is available for your inspection at your 
nearest CBS-Owned Radio Station or CBS 
Radio Spot Sales Office. 





*From a recent study conducted in the six major U.S. markets (New York, Los Angeles, 
Chicago, San Francisco, Boston, St. Louis) where there is a CBS-Owned Radio Station. 


*The sample was divided into three groups: those who were fans of the CBS-Owned 
station, those who were fans of the leading Independe nt, and a control group of fans 
equally loyal to both stations, Fans were defined as listeners who Spent more than haif 
of their time listening to one station, 


WEEI, Boston; WBBM, Chicago 
KNX, Los Angeles 
WCBS, New York; KMOX, St. Louis a 
KCBS, San Francisco od 


CBS-OWNED RADIO STATIONS 
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News-on TV 


fice Continued from page 39 





from eight to a dozen and more 


Estimated Weekly Network TV Program Costs 














items. 

On the occasions when the na- 
tional or local news is so overpow- 
ering that the leading item con- 
sumes in time what would other- 
wise be devoted to half-a-dozen 
items, television often shows that 
this, “big story,” is made to order 
for the medium. But, the trouble 
is that these big stories cannot be 
manufactured or “packaged,” and 
the medium has trouble enough 
backing the story with the pictorial 
elements when the lead item is 
extended to occupy half or more of 
the quarter-hour time. 

Eviis On~ The ; Inside 


There is, of coursé, the matter 
of making the odious comparison 
between the news sense of news- 
paper editors and the news sense 
of television news editors. The 
best tv news editors and reporters 
are nothing if not aware that that 
there are too many video “editors” 
and “reporters” not very well 
grounded when it comes to the 
classical “nose for news.” This is | 
where televisiun’ slips show gor- | 
geously. | 

On the other hand, there are-a | 
good quota of tv newscasters: who | Mike Wallace Interview 
are not only good writers aud | Weenestey Night Fights 
newsmen, with a background of | 
both radio-ty and newspaper work, | Lawrence Welk Show Chews 
but they are alert to the limitations | Lawrence Welk’s Top Tunes & 
of the tv medium. These crafts- New Talent .. 
men, accepting the limitations, | West Point 
work to video’s strength, and try | : - 
their best to bypass the artificial What's It For? 
and the banal. That they are not |What’s My Line? ...... 
always successful, however, stems | 
from the fact that they all have | Wide Wide World ...... ° 
bosses, and the boss, i.e., the sta- | Wild Bill Hickok ..............6655- 
tion’s or network's news director, | Wild Bill Hickok ........ 
can be just as tough as his oppo- 
site number on the newspaper. Paul Winchell Show ........ 
Moreover, and this is the signifi- | Walter Winchell File 
cant thing, the news director is | Woody Woodpecker 
already bound by certain tenets,| Jane Wyman Show 
committed to paper or stored in | . 
his hatch, against the day when | you Asked for It..... 
he has to exercise his privilege of | you Bet Your Life 
the divine right of the news direr- | 
tor. Words and phrases that will | Loretta Young Show 
pass in a newspaper are verboten | Your Hit Parade 
—or he thinks they are verboten— | 
on television. Moreover, while vio- | 
lence can easily be described in a | Zorro 
newspaper article, the picturization 
of that same violence, where such 
pictures are available, may affect 
the sensibilities, deemed not fit for 
children, ete. 


Money An Evil? | AT&T Science Series 
Hovering about this whole con-! Lucille Ball-Desi Arnaz Show 
dition, and perhaps larger in its | Conquest 
effect than any other consideration, | Du Pont Show of the Month 
is the fact of sponsorship of news- | 
casts. News purists, as well as Hallmark Hall of Fame 
many newsmen of good will who | High Adventure with Lowell Thomas 
are flexible. adaptable and reason- | Bob Hope Show 
able. ebhor the idea of an under- | 
written newscast. Without taking Las Vegas Specials .. 
sides on this. the issue can be re- | Jerry Lewis Show 
duced to absurdity by a couple of | Pied Piper . } 
illustrations bearing kinship to) Shirley Temple Story Book 
each other | 
It is not necessary to make a| 
supposition in the first instance, | 


PROGRAM 
Trackdown 


Treasure Hunt 
True Story 


Truth or Consequences 
(Daytime) 


Turn of Fate 


Twentieth Century 


Twenty-One .. P 
United States Steel Hour ..... 
The Verdict Is Yours .. 





Voice of Firestone .... 
Wagon Train 


| 
Annie Get Your Gun . 





NET- 


WORK 


CBS 


NBC 
NBC 


NBC 


NBC 
CBS 


NBC 


..CBS 
. CBS 


NBC 
NBC 


ns LLCOPSCRT SORTASE — 
cosT SPONSOR AGENCY PRODUCER 
36.000 Amer. Tobacco fee Vincent Fennelly 
Saeeey . .. . . ccovecevcsecceeradvess Compton 
25,000 ee |) SoCo eer ee BE 5 a vad eee wep eo Bud Granoff 
5.000 SO Sg eae skew eer ME: ick Hardees cee nee Stark-Layton 
(Pp 1 ) : 
att yl ee ee ., Geoffrey Wade .....- Ed Bailey & Ralph 
(Per 14 Hr.) Amer. Home Prod. .... . Geyer Edwards 
NE NE Fs 5 vce sc crdeecensnan Y&R 
SS 2, rear . McC-E 
i oc ow wis eek + aee ea eee BBD&O 
ENR SF Ge ww gcquw erate lore sete Geoffrey Wade 
Minnesota Mining rh ele Oe Foe S- — 
BN TIE ew icbeccwiseuees enem s 
40.000 Alcon . nid Jp. or te ep Pee ee i ee Se a aie Robt. Fellows 
Ce. kc estes bees Y&R : - ; 
35.000 Prudential Ins. Reach, McClinton Burton Benjamin 
Stephen Fleischman 
James B. Faichney 
Leslie Midgley 
Albert Wasserman 
35.000 Pharmaceuticals ee er ee Robt. Noah 
55,000 Oe eer ee a ee. Marshall Jamison 
3.100 OB ae eer re ee Be ae ee Eugene Burr 
ee Se SE Ghia p eticiee eee xine oi . North 
SS OO errr JWT 
RY -. - fece detae sidslny ap acho .IWT 
REE 5, 12 «eal tea ahetavd dared peas Aiea McC-E 
15.000 Fires‘one ....cscececeesseeneeeeee. Sweeney & James . Fred Heider 
100.000 A er re RS es Ser Richard Lewis 
Drackeit Co. tr. ccecces 54 Sea Y&R 
OS ee ee McC-E 
11,500 Pisilip Morris: .ccscceeses seduce We BUC fo cnsctads Ted Yates 
23.000 Mennen : | pe & A Lester Malitz 
OS Ee ae . Geoffrey Wade 
40.000 SO Tee ae Re aa a Edward Sobel 
40,000 Dodgt & Plymouth EC. OTe Edward Sobel 
12,000 Carter bu cane SEED. ie.s'a veutho ene Maurice Unger 
(Reruns) Phillips-Van Heusen . Grey 
25,000 Pharmaceuticals ...... ERTS ee eee Ed Jurist 
25.000 Helene Curtis Re ere Gil Fates 
Remington Rand Y&R 
150.000 Clereral Motels .<.ccccsweccessicenRGGEBRe iis.cccses Barry Wood 
35.000 OR osha dt aadiny saree aa BOO Bure .siccscces Wm. F. Broidy 
10,000 Kellogs Jndis sta seae Leo Burnett .....4.:. Wm. F. Broidy 
(Reruns) sweets Co. of AMEP.......cecereee Henry Eisen 
14.500 Hartz Mountain ........ seareinen Geo. Hartman ....... Carl Jampel 
37.500 er eee eT ee oe ee Bert Granet 
20,000 EE eT oS eer Leo Burnett ..-...;... Walter Lantz 
35.000 ae See a Raymond Spector ....Jane Wyman 
CE MINE conceive cess ccadees cs eee 
17,500 ge ee Seen, eee ere ae IG csdsrs ch habits ora oe Cran Chamberlin 
45.000 Ne ree I is cacewuscas John Guedel 
Te SEM any a wraidherm ede ananes North 
42.500 Procter & Gamble ............... _f Se eer John London 
45.000 Amer. Tobacco Co. EE <0 oc. abaare te dO4 Dan Lounsberry 
EE ee in da tie ine bane eee eS North 
54,000 > EE FUE ocvcic ec verasevdeuss D. P. Brother........ Walt Disney 
Seven-Up aah ated al eee JWT 
SPECS, SPECIALS, ETC. 
500.000 Ee. oes > + oad haw 3S See Serres Richard Halliday 
REA nee rpeser gr <> . MacMJ&A 
256,000 EE Fos se a eda aloes saehdae tna NN. We. BOS civaces Frank Capra 
350,000 Ford AL Re Pe ee oe ee ene Desilu 
100,000 Monsanto Chem. ..... RUE «ee wine nutes 65 Michael Sklar 
190,000 ye ee eRe ree eartee David Susskind & 
(Average) Richard Lewine 
150.000 ae Pere Savin PPG. aed bo ke eds Geo. Schaefer 
225,000 General Motors a OR aap re rere e Gil Ralston 
275,000 Plymouth ne Sree BE eee Jack Hope 
Me SEE ns tecesencadesne IWT 
125,000 EE Re Tee Jack Rayel 
235,000 Oldsmobile sigeha 80. ws ohare DP Brother ..2scsee; Ernest Glucksman 
375,000 SEE 1, GOOD 50.00 o6:0e ddan py. lo addospeaen Hal Stanley 
120,000 Breck, Inc. as old SR EE Alvin Cooperman 
SA a eer ee N. W. Ayer 
Nat'l Dairy Prod. N. W. Aver 











which is this: A few vears ago, in | 
connection with one of the early 








‘ se oF s | Reps and mascots of the Army|er, for only the previous wee 

a : sade + ag geet Bo TV Follow-t) Comment land Navy football team also ap- | “Gramps” eeuien hale = 

of the major’ video newscasts | peared on the show Jess. | hearty 

passed up the story, which was | coca cies Eat ae 

Pace 1 in Geleriine Galen! Continued from page % _—— . | It was with like suddenness, and 

newspapers of the> nation. It is ; ae , ; lees epee. a , Laatts : without any kind of story ground- 

hardly necessary te mention that who had a valid excuse. There This followed a prior exhibition of Lassie show is now in its) work, that Cioris Leachman and 

there was “cigaret money” behind were also Bobby Helms, who disked |a smooth workover of the same fourth year which represents im- | Jon Shepodd came on the scene, 

s earedits. Seneauaeee “My Special Angel” into the pop number for contrast. The fouled- | pressive longevity. This is the kind | acquired the farm that had been 

t ewscast: Necessary to men-|hectsellers, and Sam Cooke, who up segment was a little too ex-|of property whose audience is loyal|tenanted by “Gramps” and Jan 

tion, howe ver. is that the news di- | aiso plattered out a topseller with | aggerated and no quotes around the word are| Clayton and Tommy Rettig, and 

hon if hie Moniee tae anaemia mildly im two slots. His record per-| “To Tell A Lie” takeoff on tv's and/or sentimental, full o adven- Miss Clayton and Rettig thus exit 

th if his house he -| sonality seems much stronger than “To Tell the Truth” panel show. | tures that have happy endings and|the show, leaving Jon, Shepodd ¢ 

Hi inds were tied. He had n9/ his sicht-added values The “Truth” panelists were cari-|crises that turn out right—always | and Miss Leachman to continue the 3 

autho ity over the program. He is| And between this kind of singing | catured by Rita Gam (Polly Ber-| involving agreeable folks, young | adventures with Lassie. Gene. 7 

blarnele came Pelly Bergen in a pair of gen), Tom Posten (Ralph Bellamy),|@"d old, and, of course, friend | 1 
Now for a supposition—Take an tunes. Her surroundings weren't of | Miss Raye (Kitty Carlisle) and Don | Lassie. The program has had its Frontiers of Faith 

extreme one. so nohodv will be|the kind that a singer of her sta-| Adams (Hy Gardner), The panel , Share of accolades, | Morton Wishengrad was not as 

hi rd no shoe will fit. Sunpose | ture should get, but nonetheless! hed to pick out the real Errol Aforementioned loyalty of the) successful dealing with the sub- 

the Government of the United | She scored with “Mean to Me,” and’ Flynn in a lineup comprising the | audience—it goes particularly well| ject of brutality as he has been in 4 

Sta decided suddenly that it | “Smoke Gets in Your Eyes,” which | actor, Louis Nye and Don Knotts. | with parents accompanied by their | handling whimsy. His “The Ase 4 

needed 5009 automobiles. Sunnose | although overdramatize d was none- The stint started off humorously youngsters—might not have been | sassin’ on last Sunday's (1) “‘Fron- >: 

the decision called for 5.900 Chev- | theless a potent bit but wore thin after a while. Miss | questioned previously but was put | tiers of Faith,” produced for NBC- 3 

rolet would constitute im-|  StUivan used a more personable | Gam, incidentally, wasn't identified |to a strain Sunday (CBS-TV, 7-|TV by the Jewish Theological 

portant “eneral news for the news- | OP&rer with his gathering the c ast on the show 7:30 p.m.) when an unduly abrupt | Seminary was less than satisfactory j 

pat Would the Ford Motor Co |i front of the cameras at outs¢ . Besides appearing as part of the change was pulled. Cast shifts|in portfaying a German expatriate 

shia 4 iaeins anything said ig he a Kodag commerci al £ ed | p: nel, comedian Adams was spotted | were required due to the death | spending his life making up for the 4 

about that suliieet on @ tv remerant to f a — Me First — “"\in an effective solo delivery. He’s|several months ago of George|senseless murder of a German- 2 

that it hanvened to Was eilective, J Ose of some godd material, with his, Cleveland (who had continued as| Jewish statesman by learning He- 


sponsor or 
participate in? | 





Steve Allen Show 
: ? “Steve Alien Show” last it 

JIM HANLON’S CHI Post =| Sunday 11) night was generally | a 
Chicago. Dec. 3. | OK#Y:. I le comedy Ssketche : 

ei . . | Martha Raye and Errol Flynn had 

Jim Hanlon WGN Ine. public come funny moments but in the 
relations chief. has been elected | overall weren't too potent. Miss 
prev of Chicago Unlimited. | Rave was involved in demonstrat-| 1 
He's in New York this week sit-! ing how a production number on) f{ 
ting in on the tv committee of the | television's “Ilit Parade 
Brotherhood campaign, ‘look it everything went 


The 


wrong NS] 


itn S( 


might | fae 


votball coach routine a standout. 
On hand for some pleasant songs- 
singers Jimmy Dean 
The 


ering 


nd 


educing 


were 
Jennie 
yred on “Sometimes I’m Happy,” 
did Dean on “Sandy Sleighfoot.” 
The Dean sequence also paved the 
way for some 
a trio 





Rain or Come Shine.” 








Smith. 


novel 


of dancers to a| 
action of the size of the singer's | 
e. Miss Rave, in a straight vocal 
vitch did a nice job on “Come 


“Gramps” posthumously via the 
advance-filmed episodes), end per- 
haps the restlessness of the regular | 
talent or change for the sake of a 
change. 

But it all came about too sud- 
denly, and clumsily. There was no 
|segue from one chapter to the| 
next. Sunday's half-hour opened 
| with a solemn setting as the per- 
formers were seen mourning the 


wrath. 
latter | 
lensing in 


| This doubtless jolted many a view- 


brew and saving Jews from Nazl 


Frederick Rolf was Rodin, a Ger- 
man in the French Foreign Legion 
}in the late 1930's, who was alter- 
|nately brutal and awkwardly kind. 
|He sank to screaming and brood- 
ing, but it was more the script’s 
| fault than his own; it was impossi- 
|ble trying to convey personality 
changes as suddenly as Wishengrad 
‘death of the “Gramps” character, | demanded them, 
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More people watch 


WTOP TELEVISION 





than any other = 
television station | 


in Washington, D.C. 


wrop-tv / 


at Broadcast House 





i. 


An affiliate of the CBS Television network. 
Operated by The Washingion Post Broadcast Division. 


Represented by CBS Television Spot Sales. 


*American Research Bureau, November, 1957 
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Continesé from page 33 guatieetieen 


Harold Safferd, WLS program director, doing the 12:30 p.m. “Dinner- 
bell” program from the International Livestock Show this week .. . 


Educational station WTTW notches its second year of telecasting next 
Wednesday (11)... WBKB televising minutelong bulletins every week- 
night to help the FBI track down most-wanted fugitives. On Dec. 14 








station is starting “Sports Iustrated Spectacular,” series of six month- | 


ly hourlong shows produced jointly by Sports Illustrated mag and Chi 
Junior Chamber of Commerce. PoJk Bros. is picking up the tab... 
WBBM has tapped DePaul U. physics prof. Dr. Dan Q. Posin for new 
“Adventure in Space” radio series . . . Mike Walden doing play-by- 
play sf Wisconsin U. home basketball games for second straight year 
on WTMJ, Milwaukee .. . Charlie Hanson, WISN radio personality in 
Milwaukee, makes his tv debut this week on WISN-TV as host of a new 
panel quiz show. 


IN LONDON ee 


BBC-TV will screen a Christmas Day tribute to Gene Kelly . . . Three 
prize winners who won the titles TV Bathing Beauty Queen, TV Fash- 
ion Queen and TV Adonis of Great Britain in ABC-TV’s Summer tv 
show, “Holiday Town Saturday Night.” left London for an eight-day 
trip to Bermuda, with a return journey via New York and Montreal 
on Sat. (30). The trip is part of their prize ... Max Bygraves headlined 
the bill of Associated TeleVision’s “Sunday Night At The London Pal- 
ladium” (1). The show also marked the last appearance of Hughie 
Green as emcee. He'll be replaced by Alfred Marks . . . Extracts from 
speeches made at the Jubilee Dinner of the Concert Artistes’ Associa- 
tion, including those made by Arthur Askey and Barbara Kelly, were 
aired by BBC-TV on Mon. (2). . . Tonight (Wed.) Associated-Rediffu- 
sion’s offbeat program “Out Of Step” will feature witchcraft. 


IN WASHINGTON ... 


Jay Royen, former publicity and promotion head at WRV, named 
public relations director of the Committee for a National Trade Policy, 
a group working for expanded world trade ... Dorothy Looker and 
Evelyn Davis, co-producers of WYOP’s award-winning juve tv show, 
“Ask It Basket,” plane to Puerto Rico this month as guests of that gov- 
ernment to instruct the government-owned station in uses of tv for edu- 
cational purposes . .. Newell Schwin, tv sales manager for Terrytoons, 
here as guest of National Society of Arts and Letters to talk about use 
of animation in education . . . Warner Anderson, star of CBS’ ‘The 
Lineup,” and Marshall Reed, who plays Inspector Asher on show, pre- 
sented a Juvenile Delinquency plaque to town’s Boys’ Club in recog- 
nition of group’s work in combatting juve crime 


IN SAN FRANCISCO .. . 


Charley Stern’s hosting a new nightly two-hour deejay show on 
KROW, Oakland. It’s called “Music for Lovers Only,” includes only 
pops and memory tunes and has a gimmick whereby listeners are sup- 
posed to phone in and state problems concerning romance ever the 
air, with other listeners then responding with over-the-air answers. 
One thing, it’s a good preview for Stern, who’s marrying later this 
month ... Don Mozley, KCBS news director, elected president of the 
Northern California chapter of Sigma Delta Chi, journalism tong .. . 
David W. Parker, director of educational programming for KPIX, ad- 
dressed a meeting of the Frisco chapter of the Federal Bag Associa- 
tion . . . Like Don Sherwood, Waldo the Clown will be a casualty of 
KGO-TV’s introduction of Metro films at month’s end , .. Ben Draper, 
exee producer of “Science in Action,” spoke at Stanford on the sub- 
ject, “TV—The Monster in Your Living Room” .. . Joseph Aliote, the 
lawyer representing Sam Goldwyn in Goldwyn’s antitrust suit against 
20th-Fox, National Theatres and Fox West Coast, appeared on the 


KQED-Roger Boas half-hour, discussed urban redevelopment learn- | 


edly. 


IN BOSTON... 


Long awaited WHDH-TV, Channel 5, took the air on Tuesday (27) 
after postponement from previous week because of bad weather which 
hampered finale operations at the transmitter giving the Hub three 
commercial tv stations . . . Fred B. Cole, WHDH disker, goes with 
WHDH-TV as weather forecaster ... Tom Tully and Warner Anderson 
of “Lineup” made rounds for WNAC-TV Monday (2) here with p. a.'s 
at Police headquarters, Louise Morgan Show, Charlestown Boys Club 


with flack Ruth Silvano and greeted the Hub tv writers at a Towne | 


House party hosted by Phyl Doherty, p.r. and adv. dir... . Rex Trail- 
er, WBZ-TV’s cowboy personality, and Pablo made a p. a. at Gilchrist 
toy town ... Jay McMasters, formerly of WMEX, and Jess Cain of 
WNDU-TV, South Bend, Ind., added to WHDH-TV staff . . . Charlene 
Bartley, piper on WHDH-TV’'s Ray Dorey Show, had her new RCA Vic- 
tor LP, “Weekend of a Private Secretary” released this week . . . Joe 
Kelly, WHDR farm director, nabbed an award by Nat. Assn. Radio and 
Farm Directors . . . College football week celebrated on WNAC-TV 
with Globe sports editor Jerry Nason and Hy Hurwitz doing interviews 


IN CLEVELAND ... 


Derothy Fuldheim, WEWS newshen, planning April tour to Europe 
with tourist group ... Gary Davis joined WJW-TV program-promotion 
department . . . Ralph Mayher, KYW-TV cameraman, en route home 
from fire, was caught in midst of cops-robber gun duel and filmed se- 
quence . . . Jimmy Dudley reports baseball confab for WERE from 
Colorado Springs . . . Wes Hopkins, winner of KYW auto sales disk 
stint, back from Miami victory vacation ... Ralph Hansen, KYW-TV 
program manager, to Georgia for Westinghouse confab . . . Ed Sulli- 
van hosted by WGAR’s Car! George at Rotary Ciub talk ... Paul Or- 
gill’s “Cesare” on “Jungle” ended long 10-minute nightly KYW-TV 
stand (29) at 11:20... WJW dropping ABC Saturday Met for FM pick- 
up as possible prelude to ending net affiliation in January 


IN MINNEAPOLIS .. . 


At annual meeting here Minnesota Broadcasters Association reelect- 
ed president Ken Hance, KSTP, Twin Cities; 2nd vice president Harry 
Linder, KWKIM, Willmar; 3rd vice president Bob DeHaven, KYSM, 
Mankato, and secretary-treasurer Larry Haeg, WCCO, Twin Cities. 
Miller Robertson, WT'CN, Twin Cities, was not a candidate for reelec- 
tion because he’s resigning from WTCN to move to the West Coast. 
Wayne Williams, WLOL, Twin Cities, replaces him as Ist vice presi- 
dent and on the directorate which remains the same otherwise except 
for Don Olson, KTRL, Thief River Falls, elected in place of H. L. Dell, 
KODE, Fergus Falls, who declined reelection . . . Mike Secrest, for- 
merly with Storz’s WTIX, Houston, named program supervisor of the 
William John’s four radio stations, including Twin Cities’ WMIN .. . 
WTCN-TV sportscaster Frank Buetel chosen as narrator for the 1957 
U. of Minnesota football highlights film to be exhibited around state. 
It's his second successive year in that capacity. 


IN PORTLAND, ORE... 


Gale Storm due in town Dec. 6-9 for the Meier-Frank Hi-Teen ball 
and the Toy and Joy Makers Shindig .. . Gene Phelps, KPTV engin- 
eer boss, gets kudos for doing a herculean job for his station and com- 


petish during strike ... KGW-TV and KGW are the most promotion 
minded outfits around. They’re always giving something away... Ed 
Leahy and his “Mr. Moon” tv show on KOIN-TV is one of the top shows 
around and could be tapped by a network ...KPTV’s “High Time” 
| featuring Gene Brendler is packed to the limit daily. This may also, get 
{network ogle .. . Feature editor of Panorama Pacific, Tom Moore was 
|a Portland visitor this week . . . Heck Harper’s “Circle 8 Hoedown” 
| seen weekly on KGW-TV has gone Pacific NW network . . . Konnie G, 
| Worth is now featured on KGW-TV and KGW ... KOIN and KOIN- 
| TV is one of the few stations still having a studio orch. Red Dunning 
| has held the baton post there for years. 


iN DETROIT... 


“Detroit Today and Tomorrow” is a new half-hour, color film Sun- 
day afternoon WWJ-TV series designed to highlight changes in the 
Detroit scene. The Detroit Tomorrow Committee, composed of civic- 
minded community leaders, is producing the series . . . WJR's news 
| department has been expanded and assignments are revised. New- 
|comer is John Schubeck, who will do the 11 p.m. and midnight week- 
end broadcasts and 8, 9 and 12 (noon) broadcasts Sunday. Other as- 
signments are Dan Kirby, 5, 6, 7 a.m.; William Sheehan, 8 a.m. and 
noon; Phil Lenhart, 9 a.m. and 5 p.m., and Jim Vinal, 6 and 11 p.m. 
|... To bally acquisition of $2 million worth of MGM films, CKLW-TV 





| sent “Leo the Lion,” “Popeye,” and a model to the stores and outlets. 


| of its sponsors to autograph pictures and distribute program sched- 
| ules. 


IN PHILADELPHIA .. . 


Clarabell rode the TV Guide float in the Gimbel Thanksgiving Day 
| parade. In the lineup were Taylor Grant, WRCV-TV newscaster, Sally 
Starr, WFIL-TV cowgirl, and Bill Webber, WFIL deejay .. . Norman 
Cash, president of the Television Bureau of Advertising will be guest 
speaker at the December meeting of the Television and Radio Adver- 
tising Club of Phila., at the Barclay (4)... Dell Parks, WRDF, Chester, 
doing a luncheon show-biz interview session from the Pilgrim Lounge, 
Drexel Hill . . . According to recent FCC rulings, Phila. is one of 20 
markets approved as base for fee-tv experiments . . . WCAU to air 
series of Cleveland Orchestra broadcasts starting Dec. 7... “Adven- 
tures in Numbers and Space,” Westinghouse film series, done by local 
outfit, Ralph Lopatin Productions. Lopatin was a former WRCV-TV 
lenser . . . Tom Moorehead’s annual Christmas party for underprivi- 
ledged children skedded for WFIL-TV (21) .. . Ann McDonell, who stu- 
died at the U. of London on a Fulbright scholarship, has joined the 
| WCAU-TV publicity dept. .. . Larry Ferrari, former WFIL-TV organ- 
| ist, appeared on the Lawrence Welk program (2). 


IN DALLAS... 


Andrew Sidaris, WFAA-TV director, ard his crew will feed the 





| Southern Methodist U.-Notre Dame football game from here Satur- | 


day (7) to Chicago and eastern outlets. Fracas won’t be tv-ed in the 
| southwest . . . Ralph Widman, ex-WFAA sports announcer, who left 
to become general manager at KBCS, new Grand Prairie airer, joined 
| local John E. Pearson Co. branch as a station rep and sports announc- 
}er ..\. Joe Leonard Jr., head of WDAF, Gainesville, and prexy of Lin 
| Records, help open house at the Press Club here to intro the locally- 
based male vocal trio, The Chuck-A-Lucks, and Lin’s newest platter, 
| the Chuck-A-Lucks’ “Devil’s Train” and “Who Am I?” . . Penny Sing- 
| leton, debuting at the Adolphus Hotel’s Century Room as a nitery act, 
|on Jerry Haynes’ WFAA-TV cross-the-board how to plug Jane Rus- 
sell’s WAIF program . . . Hefty coverage given by WBAP-TV, Fort 
| Worth; WFAA-TV &nd KRLD-TV, Dallas to King Mohammed V’s Tex- 
| as visit. 

| 


IN PITTSBURGH ... 


| Radio and Television Club will hold its annual Christmas party at 
| Buffalo Inn in South Park Dec. 14... Sportscaster Joe Tucker just 
| chalked off 21 years at WWSW ... Fred McWilliams appointed assist- 
| aft director of radio and television department, under B. Kendall 
| Crane, at Duquesne U. Since WDUQ-FM, the campus station, first went 
| on the air in 1949, MeWilliams-has been its chief engineer . . . Ed Bel- 
| fer, CBS cameraman, back to the West Coast after holidaying here with 
| his family ... TV Guide celebrated its seventh anni by tossing a dinner 
| for the entire staff at the Chinatown Inn... Sterling Yates and Nancy 

Fingal will be “Santa’s Helpers” on Ch. 2 for 10 minutes every after- 
| noon, Monday through Friday, on Ch, 2. 


Inside Stuff—Radio-TV 


New York's Metropolitan Educational Television Assn. which has 
been in existence on paper about two years and actively staffed (30) 


| for some months will probably use up its $500,000 by spring. It’s 


| expected that a campaign to raise funds will then be undertaken. 


it has 17 organizations tied in, 

As usual the academicians have difficulty agreeing among them- 
selves about what to do and how. Some educators feel that the recent 
| to-do about the N.Y. Public Library wanting out of the “War” show 
| was not a question of lack of courage but lack of program technique. 
| As such educators express themselves the art of balancing views still 
| eludes many of those who try their wings on the sustaining air. 











AT&T has come across with enough circuits to allow the entire 
NBC-TV network to be run on a standard local clock-hours basis 
52 weeks a year, according to Lawrence H. (Bud) Rogers, bossman of 
WSAZ-TV, Huntington, and chairman of the DST subcommittee of 
the NBC Affiliates. 

Rogers said that AT&T last week confirmed it will provide nec- 
essary additional TD-2 microwave circuits to insure that the midwest 
area bounded by Cincinnati, Detroit and Huntington will be served 
by the new NBC, videotape delayed feed for savings time starting in 
April. Rogers’ subcommittee will conclude details in a final meeting 
| with telephone officials today (Wed.). 





The boss of the Radio Advertising Bureau washed his hands of the 
municipal tax on advertising recently initiated in Baltimore, and 
declared “We see no further point in attempting to persuade the 
Mayor or the Council that they erred.” Statement was made by Kevin 
Sweeney. 

Sweeney said the next step was for the media to take their argu- 
ments to court and to the public. “We have offered our service and 
counsel to our member stations when they start to persuade the 
| public that this action should be reversed.” 





Clair McCullough sparking an Hawaiian trip for the VIPers—the 
Broadcasting Mission to Europe of 1945—as a footnote to their annual 
reunion during the NARTB convention in Los Angeles April 27-May 1. 
One idea of chartering their own plane is cold, because of the varied 
itineraries and schedules, but planning to get “the lei-of-the-land” so 
far are McCullough, John E. Fetzer, J. Leonard Reinsch, Soi Taishoff, 
Joe Csida, Probably going: Willian S. Hedges, Morris S. Novik, Harry 
Cc a John S. Hayes. The others for the moment are “definite 
maybes, 





Mitch Miller Show 

Rev. Dr. Randolph Ray’s book, 
“My Little Church Around The 
Corner,” the Actor’s Church on 
East 29th Street, N. Y., was the 
basis of an entertaining gab session 
on Mitch Miller’s weekly one-hour 
stanza on CBS radio. On hand wee 
the Rev. Dr. Randolph Ray, rector 
of the church, and a trio of his 
parishioners, Tallulah Bankhead, 
Peggy Wood and Dennis King, who 
contributed a flock of shew biz 
anecdotes irtvolving the church and 
other matters. 

King, in particular, came up with 
several amusing stories about his 
apprenticeship in England as a 
“call boy.” (At the suggestion of 
Tallu, “in order to avoid any mis- 
understanding,” King explained 
that a “call boy” was a perfectly 
legitimate job involving the cueing 
and prompting of the players.’ 
There was also a good bit about 
John Barrymore, while Miss Wood 
gave an interesting character 
sketch about the late George Arliss. 
Tallu, on her part, admitted that 
she wasn't a “dedicated” artist, a 
charge made by Richard Maney ia 
his recent book, “Fanfare.” 

The actors and the reverend, 
sparked by Miller’s queries, 
blended into a smooth-flowing con- 
versational ensemble. The inter- 
ruptions for commercials were nec- 
essary, but why three or four pop 
songs had to be thrown in is not 
clear. If the gab can't hold the 
listener, then the three or four 
disks played on the show won't 
change the situation. And if the 
gab is good, as it was, then the 
disks only serve to break up the 
atmospheric continuity. Herm. 


TV Unions 


| __— Continued from page 29 Ss 














|engineers at the station’s Mt. Wil- 
transmitter. The fifth day is 
;worked at time-and-a-half and 
| Saturday and Sunday work de- 
|}mands double time payments by 
| the station. 
| The reason underlying the de- 
mand for a four-day-week is crea- 
tion of a cushion against the ad- 
vent of tape, which will make it 
possible for networks to do all 
| their lensing for live programs be- 
iween 9 to 6 on weekdays, and then 
show the tape product at its nor- 
mal prime time. Loss of prime 
; time or weekend work, which is 
|.when most engineers and techni- 
‘cians are kept busy these days, 
requires, in the eyes of unions, 
some compensation, and the com- 
pensation is in a new overtime 
potential, only gained by shorten- 
ing the work week. 
Scenic Artists 

The “messiest” contract nego- 
tiations anticipated by the net- 
works is with Local 829, of the 
United Scenic Artists, part of the 
Brotherhood of Painkers, Deco- 
rators & Paperhangers of Amer- 
ica. Contract, which covers set 
designers, costume designers, 
scene painters, etc., has historical- 











|had to firm up. Confused situa- 
|tion has ended up before fact- 
| finding commi‘tees and mediation 
boards in the past. 

Stagehands’ Local 1 is a three- 
network dicker in the live pro- 
gramming area. Negotiations are 
now in session in New York. The 
|; Coast counterpart’s negotiation's 
| don't begin for a year yet, 

IATSE, Local 644, N.Y., contract 
means a relatively small bargain- 
ing session since it only covers 
newsfilm cameramen at NBC and 
CBS. (Contract of news sound- 
men and electricians, Local 52 of 
IA, has a year to run, the sound- 
men and electricians comprising 
the major share remaining in any 
newsfilm arrangement.) 

In the film field there are two 
pacts to be negotiated. Screen 
Actors Guild, which will s‘ress 
greater payments on reruns of 
spot commercials, meets shortly to 
re-do its Codified Contract on com- 
mercials with agencies and pro- 
ducers on both Coasts. 

The newly-organized Screen Di- 
rectors International Guild in New 
York is currently bargaining with 
the N.Y. Film Producers Assn. A 
SDIG spokesman this week reaf- 
firmed that his 268-man union, 
claiming 90 to 95% of all N.Y. film 
directors, is by and large asking 
the same minimums ($550 to $600 
weekly) as the Screen Direetors 
Guild on the Coast on theatrical 
and tv program celluloid. How- 
ever, the guild is requesting a 
“slightly lower scale” for directing 
commercials, industrials and docu- 
mentaries. 
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TERRIFIC 


RATINGS 


for GRANADA S$ 
NEW SIXTY MINUTE SHOW 


CHELSEA at NINE 


* NIELSEN RATINGS 


LONDON 71% NORTH 81% 


WHAT THE LONDON NEWS CHRONICLE SAID: 
“This Granada show is one which casts its net wide. 
Every week it comes up with some act which some how 
~ ‘would never occur to the producer of any other pro- 


gramme. 


“What is even nicer, it presents everything with a kind 


of informed enthusiasm.” 


THIS WEEKLY PROGRAM HAS PRESENTED 


Mischa Elman, Diahann Carroll, Dora Bryan, 
George Reich and Company, The Crad Play- 
ers of Algiers, Julius Katchen, Stephane 
Grappelly, Adele Leigh, Raphael de Cordova 
and His Spanish Company, Bernard Braden, 
Eleanor Summerfield, Les Compagnons de la 
Chanson, Nigel Patrick, Lilo, Les Mains 
Joly, Gillian Lynne, Alan King, Marcel Mar- 
ceau, Jeannie Carson, Moira Shearer, An- 


ton Walbrook, Shura Cherkassky, Charles 
Laughton, Yehudi Menuhin, Anton Dolin, 
Charles Trenet, Ballet de Bejart, Malcuzyn- 
ski, John Gilpin (London Festival Ballet), 
Sir Donald Wolfit, Ferrante and Teicher, 
Joyce Grenfell, Sister Rosetta Tharpe, Paul 
Gilbert, Richard Tucker, The Royal Danish 
Ballet. 


GRANADA TV NETWORK 


36 Golden Square, London, W.1, England 


“For Tuesday, November 19. 
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nm Continued fron} page 4 
tt HUMAN TOUCH 





a brutally tortured partisan. 
It seems certain that the Rus- 


by the soldiers downstairs. 


fact, one of the five did it.) While 


each of the five has his own opin-| 


ion about the continuance of his 
life (the SS, of course, wants to 
fight on), the solution seems to be 
found when one of the three Ger- 
man Army soldiers shoots ihe two 
SS men. But the murderer of the 
latter did that only for selfish rea- 
sons: He had brutally killed the 
partisan and his intention was to 
make the Russians believe the SS 
did it. So he too gets his punish- 
ment. He is shot by one of the 
two remaining fellows. The lat- 
ter now go upstairs to surrender 
themselves as they feel they have 
nothing to fear. 

Although the message of 
doesn't come off very clear, one is 
thrilled from beginning to end. 
Very realistically, this piece makes 
it understood how brutal people in 
war can get and that sometimes it's 
nearly impossible to evade killing 
unless one wants to get killed. him- 
self. It’s a piece that forces upon 
meditation and probably every 
viewer will build his own opinion 
about it. High suspense, good act- 
ing, very realistic dialog (occasion- 
ally only a bit too talky) and a flu- 
ent direction make this technically 
perfect offering a first-class tv 
item. It should have stateside tv 
possibilities. Hans. 











oe 


sians will think he has been killed | 
(In | 





With Robert Urquhart, Finlay Cur- 
rie, Pauline Jameson, Jack 
Stewart, John Cairney, Christine 
Pollen, Ian Fleming, Nigel An- 
thony, Mary Peach, Russell Wal- 

| ters, Leslie French 

| Writers: J, Lee-Thompson, Dudley 

| Leslie 

| Producer: George More O’Ferrall 

60 Mins., Sun., 9:30 p.m. 
ABC-TV, from Manchester 
| The fight for the recognition of 
| chloroform as an anaesthetic by 
Dr. James Y. Simpson, a young 
| Edinburgh surgeon of the last cen- 
|tury, provided good material for 
| this 60-minute teleplay. But as has 
|} happened often in the past, the 
{time allotted to the production was 
inadequate for all the characters 
| to become firmly established. How- 
/ ever, this point was overcome to a 
great extent by good acting and 
| production. 
| Dr. Simpson (Robert Urquhart) 
was a humanitarian who rebelled 
against the common practice of 
performing operations while the 
| patient was still fully conscious. 
|His,claim that chloroform was a 
| safe and sure way of alleviating 
| pain was not at first accepted by! 
jthe medical profession, and his 
persistent fight for its recognition 
almost cost him his job, his repu- 
tation and his claim to sanity, 

The story was gripping and re- 
| vealing in that it took a slice out 
of history. Urquhart gave a nota- 
ble performance and was strongly 
supported by Pauline Jameson as 
his understanding wife. Finlay 
Currie was not at his best in the 
role of Professor Syme, the medi- 
cal chief, and was often hesitant 
over his lines, but the supporting 
cast was good. Bary. 


THE GATHERING DUSK 

With Googie Withers, Michae! Hor- 
dern, Ann Walford, Myles Eason, 
— Lawrence, Wilfred Bram- 


Producer-Director: Lionel Harris | 
Writer: George Voskovec 
60 Mins., Fri., 9 p.m. 
ASSOCIATED TELEVISION, from 
Birmingham 
“The Gathering Dusk,” adapted 
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| overacting. 


for tv by George Voskovec from a 
story by Honore de Balzac, proved 
ito be 60 minutes of old fashioned 


‘melodrama with stock situations 
j}and dated twists to the plot which 
| were more amusing than gripping. 
| The two leads, Googie Withers and 


Michael Hordern, fell into the at-| 
mosphere of the piece by heavily, 


Set in an isolated, bleak French 
mansion during the latter part of 
the 18th century with howling 
gales blowing through its gaunt 
corridors, the plot revealed how a 
beautiful but neglected wife (Goo- 
gie Withers) was almost caught out: 
by her cruel, cold, but jealous hus- 
band (Michael Hordern) while en- 
tertaining her lover. She hid him 
in a cupboard, but her husband 
caught on and had the closet 
walled up with the lover inside, 
and then tried to convince his wife. 
that she was mad and only imag- 
ined that there was any knocking 
on the wall. Bary. 








Foreign TV Followup 

















Sunday Night at the London | 
Palladium 

Mario Lanza made his British ty 

debut on this Associated Tele- | 

Vision show (24) “at long last,” as | 





New York - Beverly Hills 
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he put it, and staked himself a 











THEY LOVE MEIN | 


BALTIMORE 


| 


|hands to illustrate a story. 
| was their second appearance on the! 


socko reception early on in his 
routine by pouring out the schmaltz 
on a warm audience by 
them how wonderful they 


strated in three numbers, but 
Lanza appeared awkward in front 
of the cameras. His choice of ren- 
cerings was wise as they were all 
hits associated with his name — 
“Because You’re Mine,” an aria 
from Tosca, and “The Loveliest 
Night Of The Year.” 

yeorge Holmes, a novel enter- 
tainer who combines some fancy 
dancing with a touch of magic in 
producing an endless stream of 
lighted cigarets from his mouth, 
scored well Les Mathurins, a 
couple of fast moving acros who 
combine their routine with humor, 
were good, and the Mulligan Sis- 


ters, a trio of peppy femmes from | 


Latin America sang and danced 
tropical beat numbers with plenty 
of zip 

Highie Green, resident emcee, 
who also handled the “Beat the 
Clock” intermission, handed out a 
cash prize of $3,100 to a couple of 
contestants who won the jackpot 
by catching table tennis balls in 
balanced cups and saucers. Resi- 
dent song and 
George Carden 


Dancers were in 


|their usual form and Cyril Orna-' 


del’s orch was good. Bary. 
Chelsea At Nine 

The stage party to celebrate the 
fifth anniversary of the Loncon 
legit champ, “The Mousetrap,” at 
the Ambassadors Theatre, was used 
as the basis for Granada-TV's 
weekly 60-minute light entertain- 
ment show, “Chelsea At Nine” (26). 
The party was probably a great 
success at the theatre, but it came 
over as a rather dull, private affair, 
in which the viewer 
truder when broadcast. Some of 
the top names in British show busi- 


ness were there, among them Cice-} 


ly Courtneidge who gave out with 
a couple of songs, “Things Are 
Looking Up,” and “Vitality,” which 
added a little sparkle to the long 


procession of artists who made 
their appearances from time to 
time. 


The rest of the program, pre- 
sented in its normal fashion, kept 
up a pretty high standard with 
Bernard Braden filling the role of 
emcee.with a pleasing touch. The 
majority of entries were in the 
highbrow vein, including Hephzi- 
bah Menuhin, the pianist sister of 
Yehudi, who played two pieces by 
Chopin with a high degree of skill 


and a lot of feeling. Ram Gopal} 


an exotic, free flowing 


provided 
and Les Mains Joly, 


solo dance, 


from Paris, a very clever puppet, 


used only their gloved 
This 


act who 


show. 

In the lighter vein was another 
French act, Les Compagnons de la 
Chanson, a team of nine males who 
blended to make pleasant close 
harmony on a couple of songs, in- 
cluding their disclick “The Jimmy 
Brown’ Song.” Braden joined 
forces with Eleanor Summerfield 
in a funny telephone sketch. Resi- 
dent song and -dance line, The 
Granadiers. were in extra special 
good form with a well presented 
rendering of “Racing With The 
Clock” from the “Pajama Game.” 
The Peter Knight orch was up to 
its usual high standard. Bary. 





What The Papers Say 
Art Buchwald, Paris columnist 
of the New York Herald Tribune, 
brought a load of humor to Gra- 
nada-TV’s weekly 


Say” (25). Complete with a large 
cigar, the writer sat back for 15 
minutes and expounded his views 
on news presentation in the Brit- 
ish press. The banner headlines 
devoted to the fact that several 
British politicians had been award- 
ed $7,000 each in a libel action 
against a newspaper, amazed Buch- 
wald, who commented: “In Amer- 
ica, papers try to bury news of 
successful libel actions because 


| they don’t want to encourage such |}... NABET and NBC. 


cases.” 


Gem story of the program re-| 


telling 
were, | 
| The voice was good as he demon- 


dance line, the} 


was an in-| 


breakdown of! 
|}current events, “What The Papers 





P P 
| | 
' 
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factory or a school, for example, | 
it was necessary to apply for per- 
mission which might or might not 
be granted 

Except for occasional interfer- 
ence by an over-zealous citizen, a 
self-appointed vigilante, who re- 
sented a correspondent shooting 
film of a line at a store, there were 
no restrictions on filming ordinary 
street scenes and news events. 

For American correspondents in 
Moscow, it is double duty. Four 
organizations with tv film outlets 
have representatives in Moscow: 
NBC, CBS, Telenews (the Interna- 
tional News Service correspond- 
ent), and Movietone (the United 
Press correspondent). It is not an 
unusual sight on May Day or Revo- 
lution Day in Red Square to see 
any of these correspondents jug- 
gling a camera while trying simul- 
taneously to take notes for a 
broadcast and perhaps, also, oper- 
ate a portable tape recorder. 

The current ban on airtreight 
| film shipments developed this way: | 
a correspondent was told at the/ 
|airport by a customs official that | 
film, developed or undeveloped, | 
'would no longer be accepted for | 
shipment out of Russia. All four | 
newsmen affected appealed to the | 
Press Department of the Foreign | 
Ministry which took the matter un- | 
der Study. Several days later a} 
Department spokesman telephoned | 
to say that it had been an error of | 


some customs personnel to have 
passed film during the past two| 


years and more. There were, he | 
explained, no regulations in Rus- | 
sia that provide for film shipments. | 

Since the correspondents have | 
been permitted to take pictures of | 
a number of events: the Revolu- | 
tion Day parade in Red Square, a} 
|news conference of Soviet sputnik | 
scientists, and various receptions 
attended by the Soviet leaders 
Khrushchev, Bulganin, Mikovan 
and new Defense Minister Mali- 
novsky. 

At least one correspondent, leav- 
ing the country on a brief trip, de- 
clared to customs officials that he | 
was carrying film with him and no 
objection was raised. Thus, it | 
would seem that the ban on formal | 
airfreight shipments of film is in- 
tended to discourage film ship-| 
ments—to make the task of shoot- | 
ing tv film more difficult—but not 
entirely to rule it out. 


corre- | 


| Recently an American 
spondent was speaking to Yuri | 
Zhukov, a Soviet official, chair- 


man of the State Committee for 
Cultural Relations with Foreign | 
countries. He raised the question 
of film shipments. The reply may | 
indicate the reason for the Soviet | 
action: 

“Some of your colleagues,” he 


said, “have taken pictures that 
would make it impossible for a 
mother to recognize her own | 
child.” } 


Which may be taken as a Soviet | 
way of saying that the Russians 
{are displeased with film shown of 
‘the Soviet way of life on American | 
television, 











| 
} 
t s 
Meany’s Ruling 
Continued from page 399 Gee 
mediation, Meany took over and | 
arbitrated. 
He exhorted the two unions to 
“meet the responsibilities which 
i they owe to their members, to the | 
| general public and to NBC as the} 
|employer” by avoiding further | 
| quarrel on the subject. 
| In his decision, Meany made It | 
| clear that he did not consider it a | 
| jurisdictional dispute, since RTDG | 
did not invade the established col- 
| lective bargaining relationship be- 
“On the 
| contrary,” he said, “the 1956 RTDG | 


' 








Salberg Exits CBS For 
Marshall & Coch Agcy. 


Murray Salberg has exited as 
director of program promotion for 
CBS Radio after 10 years and is 
joining the Marshall & Coch agen- 
cy in N. Y. as director of radio and 
tv. He’s being replaced at CBS by 
Bob Sullivan, until recently adver- 
tising manager at WOR and WOR- 
TV, N. Y. Sullivan will get the title 
of manager of merchandising and 
program promotion. 

Salberg joins Marshall & Coch 
Dec. 9, with his first assignment 
the formation of a radio-tv depart- 
ment. Agency, a little over a year 
old, has been serving smaller ad- 
vertisers in print media and hopes 
to be able tc build a rep in radio- 
tv as well for service to smaller 
clients who get lost in the big- 
agency shuffle. 





Puerto Rican Baseball 


‘Imported’ Via WHOM 


WHOM, Spanish-language radio 
indie, started airing Puerto Rican 
baseball for New Yorkers on Tues- 
day (3). Ballantine brewery has 
imported a sked of 26 games in 
the regular Puerto Rican League 
for 60-minute recaps at 10 p.m. 
weekyights and 3 p.m. on Satur- 
days. 

Series will run into January on 
WHOM, featuring games by teams 
from San Juan and San Turce, the 
two P.R. cities which, according to 
the station, gave New York most 
of its Puerto Rican population. 
Replays will be announced by 
Jose Diaz. 





———. | 








EVERY BUSINESS 
ORGANIZATION 
SHOULD OCCUPY 
ITS OWN BUILDING! 


BECAUSE: 


It Reduces Rent; Increases 
Efficiency and Prestige 
+ 


MODERN BUILDING FOR SALE 
OR RENT 

125 West 43rd Street, New York 

The Town Hall Annex Buliding 





5 STORIES, ELEVATOR, 
PARTLY AIR-CONDITIONED . 
7,500 Sq. Ft. Formerly Offices of 
“THE TOWN HALL OF THE AIR" 

2nd Floor Suitable for 
Rehearsal Hall; Air-Conditioned 





Rent This Building at $3.50 
per Sq. Fr. 

Buy and your rent will be 

less — operating expenses 

approximately $1.25 per 

Sq. Fr. 


Inspection by appointment— 
Information 


PEASE & ELLIMAN, Ine. 
60 East 5éth Street 
NEW YORK 
TEmpleton 8-6600 














“The House 
Blandings 


|lated how the journalist had got 


leaught up with several British 
| press men who were keeping watch 
in the Savoy Hotel while Princess 
| Margaret was dining there with 
| friends. Buchwald had no idea she 
| was in the room, and was equally 


30.8 
WJZ-TV, ARB 
Fri., Oct. 11, 

11:15 P.M, 


“So you know they’re here 
|too.” Eager to know what it was 
|all about, the American played 
j}along by adding non-committal re- 
| marks to the conversation until he 
overplayed his hand after getting 
on the wrong track by asking, did 
| anyone know if there was a lawyer 
involved yet? Bary. 


| said: 









| Schenectady —- Turnaway crowds 


jin the dark when the reporters! 


agreement explicity and carefully | 
recognizes NABET's established | 
dargaining relationship . . . and} 
simply secures for the program | 
directors those rights of direct | 
communication with the technical | 
crew not barred by the NABET 
| agreements. | 

“Further, since no one’s job 4s | 
at stake, I do not think it proper | 
to describe this controversy as a/| 
jurisdictional dispute. Nothing 
more is involved than whether cer- | 
tain types of instructions may on | s 
some types of program be issued | 
by the program director.” 

Meany wrapped it up by noting | 
that “RTDG has not waived or| 
abandoned its rights . . . To the 


Dreamed About” 


You can have it WITHOUT 
his headaches. Strategic- 
ally located, professionally 
and spiritually, in Westport, 
Conn, 
MARY SMALL 
CApital 7-7167 


a) 
very pay [TV] 
ON EVERY CHANNEL 
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Com’ TV Bows In 


Germany Jan. 1 


Frankfurt, Dec. 3. 


At last, the long-awaited com- 
mercial television is coming to 
Germany, with half programs 


slated for the start of the year. 
Everhard Beckmann, chief of the 


Hessischer Rundfunk (local radio 
and television stations of Frank- 
furt), has just announced that 


Hessischer Rundfunk Television is 
starting a half-hour of commercial 
pragramming nightly hetween 
7:30 and 8 p.m., with Jan. 1 as the 
starting date. 

The local station will work with 
the Bavarian Rundfunk at Munich 
and the Southwest Rundfunk, so 
that commercial product could 
buy 
stations 


a 


simultaneous time on all three | 





| 


Sex & Brassieres 


=e Continued from page 39 Se 


ago in one of these CARTs is Dr. 
Albert Ellis’ “The Folklore of Sex,” 
a sober study of discrepancies in 
American morality between prac- 
tices and preachments. Dr. Ellis 
| found “truly dreadful and depress- 
ing” the inconsistencies in the 
“thoughts, feelings, and actions of 
_ the everyday common-garden-vari- 
ety American male and female.” 

| You cannot be in Continuity Ac- 
ceptance work as long as we have 
| and still be thrown easily by reac- 
tions you did not anticipate. You 
| Just try to learn from them. And 
sometimes you get your dander up 
and suggest maybe those squawk- 
ing have something to learn, too. 
| Especially when between the lines 
of the criticism there are “truly 
dreadful and depressing” revela- 














~ Comr. Lee 


PJ Continued from page 39 


of the stuff I see on tv,” Lee told 
reporters. “You don’t have to give 
your children money to go to the 
movies, but you can’t stop them 
from turning on tv. 

I don’t like cheap commercials, 


but I dislike much tv entertain- 


ment even more. I resent the bad | 


clothes, the allusions, the hints, the 
unspoken, all indicating sex. 

‘Little of this material would be 
on tv 
code. I don’t like private censor 
and pressure groups, but I prophesy 
that video will be brought under 
their control unless it mends its 
way immediately. 

“TV stations are not just gaso- 
line stations, operating under the 
free enterprise system. The fre- 
quencies belong to the people. The 
people just let the stations use the 
frequencies. The FCC acts in the 
people's interests. In that capaci- 
ty, it likes to have several stations 
in each community give a variety 
of publie services.” 














F. 


Triple Spotting 


kee Continued from page 28 





gets shortchanged by the station 
in that a few seconds is clipped off 
the national time at the closing of 
one show and at the beginning of 
another to sneak in a local com- 
mercial. 

The station justifies this act by 
saying it’s the only way they can 
survive; .that through the rest of 
the day they just don’t have the 
demands on radio for advertising 
and if sponsors and agencies want 
their commercials in this time 
period then they have no choice. 





Philadelphia — WCAU stations 
complete on-the-scene | 
coverage of the AFL-CIO Conven-| 
tion beginning Dec. 5 in Atlantic | 


will give 


City, N. J. George Lord, stations’ 


special evehts director, will cover | 
the entire convention directly from 
Convention Hall on a daily sched-| 
live” broadcasts and 
frequent bulletins throughout the 


ule of three “ 


day and evening. 








if the industry observed its | 


tions. Oh, well... let’s go on a 
pace. 

2. That canine pun on “there is 
no business like show business” 
on Kraft’s Nov. 6 entry, given 


feminine gender, also has a bear- 
ing. A local matron found it vul- 
gar even in context, wanted to wire 
us scoring the word “bitchiness” 
but found Western Union wouldn't 
accept her wording. As Carl Wat- 
son puts it in a letter to her, “It 
is quite possible they may be at- 
taching a significance or an asso- 
ciated meaning to the word which 
was not present in the context of 
its use during the broadcast. This 
well intended reference drew con- 
gratulations- from several news- 
paper and trade columnists in re- 
viewing the play and was in their 
opinion a mature use of an expres- 
sion which helped describe char- 


acter and lend imagination without | 


being inherently vulgar.” Carl's 
check of several slang sources re- 
vealed general agreement among 
the experts that the word means 
something in the neighborhood of 
“petty complaint” or “backbiting.” 
It is certainly not profane. it is 
realistic and idiomatic for an 
adult program with a record of 
good taste such as Kraft Televi- 
sion Theatre. 


3. VARIETY last month reported | 


that a nudist show on commercial 


television in Britain draped no fig | 


|leaves and brought no criticism. 
|Can you picture a like attempt 
here? I am “going on” 47 and 
visualize a score or more of addi- 
tional years before I shuffle off, 
but do not expect to see parallels 
here of news-making ventures 
over there. (I trust the bra-ad re- 
| sistors will be relieved.) We're 
still “the colonies.” 

. . What are we all learning 
while the analysts of our culture 
discuss the current lineups of the 
| battle of the sexes? Is it suf- 


| ficiently clear to men that a Pyr-| 


rhic victory for Modern Woman is 
| no less a problem for men? None} 
|of the serious writers, thank good- 
| ness, 
porary female difficulties. Much | 
as most of mankind has learned 
that Negro slavery enchained | 
whites as well, it would appear 
| haphazard solutions to the prob- 
lems of women are equalled by a 
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THE REDHEADS 


Currently 
HOLIDAY HOTEL 
Reno, Nev. 


December 9% 
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ABC-TV 


Epic Records 





liam Esty) initiated a switchover 
|for next spring. WINS consented 
to the move which broke their con- 
| tract. 

WINS said that it was amenable 
\to the change because five to six 
|months of the year, the Yankee 
| play-by- play eliminated one of its 
| better paying stanzas, an after- 
| noon platter-spinning session 
| fronted by Jack Lacy, whom the 
|station described as one of its 
| biggest moneymakers. Station 
| said that the spotty summer status 
lof Lacy’s show would put WINS 
lin dutch with some of his bank- 
| rollers, who have preferred guar- 
| antees on the stanza’s continuation 














Bookings—GAC jin the summer. 
| Another reason it so easily con- 
Business Mgt.—DON SEAT | ceded, WINS explained, is that un- 
New York Beverly Hills || der the new program chieftancy of 
Mel Leeds, the station is trying to 
, develop a “consistant sound,” 








“DO You NEED ME? 


Young man, 
Newspaper and nupliee sence 
@s writer, also experienced in radio 
and Tv as “man behind the scene.” 
Knowledge of music, dramatics, cur- 
rent figures. Will make excellent 
“MAN FRIDAY” for active producer. 
Write ALBERT ELIAS 
105 W. 55th St., New York City 








which cannot be done with base- 
ball cutting jagged edges into a 
regular sked. 

Whether Ballantine will again 
sell half the Yankee game coverage 
to Winston cigs, which also come 
| out of Esty and which shared the 
'eost last season, is not definite. 


| 











are -crowing over contem-| 


haphazard piling up of problems | 


for the men in their lives. Net} 
result, neither sex “‘wins.” 
ee 

ws Continued from. page 29 Seeme 


Ballantine’s Yankee pact gives it! 


| the right to sell off parts of the| 
|home and away games to other} 
| Sponsors. 

| The new WGM pact, like the one , 
it aborted with still a year to go, 
is for five years. A good part of 
it, WMGM diclosed is on a firm!) 
basis. 

In New York television, the 
Yanks have reassigned the rights 
to WPIX. Yankees admit they'd 
like to do their whole 156-sked | 
on the tv’er, but don’t know at 
the moment whether it will hap- 
pen, since the ballteam is engaged | 
in figuring out addi‘ional line 
charges—which can be pretty cost- 
lyv—on away games. Some away 
games will be carried for sure. 


Continued from page 28 

















cision pointed out, evidence that 
CBS’ custom was to assign the dis- 
puted work to IBEW. 

Several months ago, before IA 
and IB workers got involved in an 
embroglio over which was to place 
the lighting for a WCBS telecast 
of the Antoinette Perry legit 
| awards to be made from the Wal- 
| dorf-Astoria, the network and IB 
} signed a no-strike agreement. At 
the time, CBS refused both IB and, 
IA contractual jurisdiction over re- 
mote lighting, with the matter re- 
maining unresolved. 

But in April, the net work told IB 
that the work was being given to 
the IA men, who were being 
assigned to do the Perry awards on} 
April 21. The day of the telecast’ 
IA stage hands installed the light- 
ing. IB men then installed duplicate 
lighting, but without CBS okay. 
When CBS protested to IBEW, a} 
1212 rep warned that 1212 would! 
not operate the cameras and mike! 
equipment, over which they do have} 
undisputed jurisdictional control 
at CBS. In the ensuing foulup, the 
owned and operated station found 
it impossible to do the remote, 
which was to have been sponsored 
by Pepsi-Cola. 








Chi’s Restraint 





importance in a true perspective. 
That’s an obligation too.” 

Newscasts here cited the ghou- 
lish habits of Gein but left out the | 
grisly details, mentioning for in- 
stance Gein's looting of graves but | 
|omitting the strewed bones and 
similar lurid items that color the 
story but aren't essential to the 
jnews. CBS newsfilm showed the 
exterior of the kiiler’s farm .and 
caught him being taken away but 
| didn’t venture inside the house of | 
skin, litter and skulls. 
| Story broke at airtime for 
| WBBM-TV newscaster Fahey 
| Flynn, who read the newswire cold 
and flinched at the line, “There 
| was a heart in a pot on the stove,” 
| but rushed through it. Thereafter, 
{the station’s news department 
avoided such details. 

“Newspapers aren't wrong for 
printing the more gory details,” 
\Garry says, “but we're two differ- 
jent media. Even the newspapers 
|use discretion in the kind of pic- 
tures they'll run. On the air the 
criterion is: Does it serve the pub- 
lic good? Once you've determined 
what is a warranted public ser- 
vice. There are certain facts the 
public has. no inherent right to 
know.” 











Time after time 

in city after city 
ZIV SHOWS 
RATE GREAT 





| ment—but 


|}in syndication, 
bourmaster” 


| greater production 
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Tw SYNDICATED 
SHOWS IN 

SAN FRANCISCO 


NARTB Goes to Bat for Hi-Fi Service; 
Pinpoints Public's 11,000,000 FM Sets 











Garry Moore 


= Coniinued from page 23 Cow 


do this “After 
years, I'm secure but not creating.” 


anymore. eight 


Moore 
to do after September—he insisted 
on being able to give his staff a 
year’s notice of the cancellation, 
hence the timing of the announce- 
he’s still under exclu- 
sive contract to CBS, continuing 
his nighttime “I've Got a Secret.” 
Among other things, he'd like to do 
some kind of Sunday afternoon 
sbow “wedding education and en- 
tertainment,” and would like to be 
able to come up with an interview 
program involving interesting peo- 
pe. 

Moore’s CBS pact still has two 
years plus options, and the web 
could have insisted he continue his 
daytime stanza. But after Moore 
indicated he'd had it, the web went 
along with his decision, and is now 
hoping Moore's sponsors will stay 
with the show right through to the 
end, 








Ziv 


Continued from page 31 








wide range of reorders, the same 
advertisers buying fresh Ziv 
shows. For example, Olympia 
Beer, no Ziv newcomer, has inked 
for a 35-market Coast buy on the 
new property set for spring, “Tar- 
get,” a dramatic anthology themed 
for story impact, and to be hosted 
by Adolph Menjou, another Ziv 
vet. 
Currently 
studios are 
“Sea Hunt.” 


in production at Ziv 
“Harbor Command,” 
“Highway Patrol,” all 
well as “Har- 
‘Tombstone Ter- 
in addition to 


as 
and * 


ritory,” networked, 


Continued from page 27 Same | pilot production on a ‘few other 
| series. 


There are telefilm houses 
such as MCA TV which have a far 
schedule, but 
those houses are not accented to- 
|} wards the syndication market as 
Ziv is. 








Metro TY 


Continued from page 31 








when Hal Roach Sr. 
the Metro fold, 
toons. Other shorts include 
“John Nesbitt’s Passing Parade,” 
“Historical Miniatures,” and the 
Pete Smith group. 

On the feature Library front, 
Metro TV has packaged a new | 
group of 52 pix, with eight other 
pix set as a “bonus” for one sta- 
tion markets. 
station market to unreel 
Metro pix a week under an “MGM 
Theatre” label, with the slottiny of 


, worked under 


the other eight pix up to the sta- | 


tions, 

Metro’s studios near London are 
being prepped for commercial tv 
film production, with estimates | 
now going out to RCA, Vicks| 


Chemical and Procter & Gamble | 


for commercial production there. 


*10 





isn't sure what he wants; 


and about 140 car- | 


Plan is for the one- | 
one | 





+ Washington, Dec. 3. 
With industrial users of radio 


eveing the FM band for more spec- 
trum space for point-to-point serv- 
ices, the National Assn. of Radio 
and TV Broadcasters went to bat 
last week before the Federal Com- 
munications Commission in behalf 
of the high fidelity service. 

In comments filed in connection 
with the agency’s current review 
of the 25-890 me allocations, which 
includes the 83-108 mc band oc- 
cupied by FM, the trade organi- 
zation pointed to the growth of the 
service and estimated that 11.000,- 
000 FM sets are now in the hands 
of the public 

“Recent events,” NARTB told the 
Commission, “give every evidence 
of a new demonstration of interest 
in FM on the part of the public and 





broadcasters alike. For example, 
FM-only siations have increased 
from a low of 59 on Sept. 1, 1953, 
to 81 on Sepi. 1, 1956, to 101 on 


Sept. 1, 1957, to 115 on last Nov. 1. 
Furthermore, in at least two major 
markets there are more applicants 


than there are FM channels re- 
maining to be assigned.” 
Altogether, said NARTB, there 


are some 532 commercial FM sta- 
tions on the air. ‘In addition, about 
30 are under construction). “On 
the score of listenability alone,” 
the association declared, “fre- 
quency modulation has become an 
integral part of the American 
household.” 

NARTB noted that many daytime 
AM stations depend on FM to serve 
their communities at night. And 
;even the fulltime AM operator 
must often duplicate on FM to 
overcome the problem of interfer- 
ence at night. 

Recently, the American Petro- 
leum Institute suggested to the 
| Commission that a part of the FM 
band be diverted to nonbroadcast 
uses in order to meet the growing 
requirements of the oil and other 
industries for radio services. Other 
industry users of radio are behind 
the API move. 


CBS-TV Daytime Biz 


CBS-TV has landed some scat- 
tered daytime business, picking up 
the Stokely-Van Camp Chicken of 
the Sea Tuna business, seme of 
which had also gone to NBC, and 
adding to it orders from Bristol- 
Myers ‘Bufferin) and Pittsburgh 
| Plate Glass. 
| Biggest benefacto. from the new 
business is “The Verdict Is Yours,” 
|which gets two  alternate-week 
| quarter-hour sponsorships. Pitts- 
| burgh Plate goes to Garry Moore 





| and the remaining tuna coin goes 
|into “As the World Turns.” 
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* ballad, is belted home effectively 
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Jocks, Juke 








Sam Cooke (Keen): “FOR SEN-, 
TIMENTAL REASONS” (Duch- | 
ess?), the oldie, turns up in a| 
crackerjack current-style version | 
by Sam Cooke who should continue | 
hit hot disk pace with this slice. | 
“DESIRE ME” (Guild?) is another | 
strong ballad entry in the same} 
groove. 

Kay Starr (RCA Victor): “HELP | 
ME” (Hill & Range?t), a romantic- | 
religioso ballad with a definite beat | 
and an arresting lyric, is delivered , 
for maximum returns by Kay Starr. | 
“THE LAST SONG AND DANCE” | 
(BVC*) also gets a lilting waltz 
workover for solid returns. 

Barbara MeNair (Coral): “BOB- | 
BY” (Sheldent) is a swinging item | 
delivered stylishly by this song- | 
stress in her Coral bow. “TILL! 


By HERM SCHOENFELD 


Goody's Album Bestsellers 


(Compiled by Sam Goody’s, leading New York disk retailer 
whose global mail order operation reflects not only the national 
market, but internationally). 

Artist Title Label 


s and Disks 








“IT’S YOU” (Brandom*) has less 




















impact. 1. Original Cast West Side Story Columbia 
envied —. ra : oe 2. Sound Track Around World 80 Days Decca 
“ OUD” _ (Roose- 3. Orignal Cast My Fair Lady Columbia 
velt*), a neat ballad, is delivered 4. Frank Sinatra Where Are You? Capitol 
re nard og - — 5. The Weavers At Carnegie Hall Vanguard 
Wns oe ee ee 6. Original Cast Jamaica RCA Victor 
Stee i eee ba Cen 7. Nat King Cole Just One of Those Things Capitol 
‘ — anby 8. Harry Belafonte Calypso RCA Victor 
has a catching lyric. 9. Original Cast Bells Are Ringi Col : 
The Lane Bros. (RCA Victor): . eo ae Se SS olumbia 
“DON’T TEMPT ME BABY” 10. Mantovani Film Encores London 
(Marks+) is a driving rhythm tune 11, Harry Belafonte Sings of Caribbean RCA Victor 
with potential for the current teen- 12, Ella Fitzgerald Sings Rodgers & Hart Verve 
age market. “A LOVER’S HEART” 13. Nat Cole — Is The Thing Capitol 
(Kush?) is smoothly handled 14. Sound Track al Joey Capitol 
ballad. , 15. Sound Track Pajama Game Columbia 
: Pee ane (Brunswick): “I- : z 16. Count Basie Basie in Lodon Verve 
- LD LOVE YOU” (Gil*), a} * 17. Pete Seeger Favorite Ballads Folkways 
fast, offbeat rocking ballad, is sold LAW RENCE WELK 18. Roger Williams Fabulous Forties Kapp y 
by a colorful vocal. YOU — And His CHAMPAGNE MUSIC | 19. Original Cast Simply Heavenly Columbia 
- —— 3rd Consecutive Year 20. Modern Jazz Quartet Modern Jazz Quartet Atlantic 





aS 


Dodge Dancing Party 
ABC-TV—Sat. 9-10 P.M., E.S.T, 
For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth ' 





Bets 


Album Reviews 











SAM COOKE ..... hidiadodas FOR SENTIMENTAL REASONS oe 808 Fiyme 
= ore tecords | 
(Keen) ....... ee ee ee ee Desire Me | Thesaurus Transcriptions ' 
te: Seer Gisakad basites areca kame . HELP ME | Ph , 
” a 4 — | “On Bourbon Street With The | for appeal in this direction. A cou- 
(RCA Victor) ...+; seacseesees The Last Song and Dance | peited with « strong beat by this Dykes of Dixieland” (Vol. 4) (Au-|Ple of songs are pop flavored, but 
BARBARA McNAI Lah: ASOD, Meng eer a raha BOBBY | Vocal combo. “26 MILES” (Beech- dio Fidelity) and “Minstrel Time” |the lyrics by Hal Stanley and Irv- 
SILAGE. iss Ceukdanbtae+0-<e . «+. Till There Was You wood?) is a cute tune about Santa |_| : ing Taylor, set for the most part to 
: | Catalina, a natural for the local | (Vol. 5), with the same orch, con-/ Grieg’s music, are generally de- 
JOHNNIE RAY ......... Saude tain od SOLILOQUY OF A FOOL | Chamber of Commerce. itinues the string of standout jazz | signed for this specific tale. Joseph 
(Columbia) dvs dr aagine espe oma .Miss Me Just a Little Kathy Nelson (Liberty). “SANTA | ,.., by this dixie combo. The | Sargent handles narration between 





aia 


Dukes of Dixieland, a young combo | 80785 lucidly, while Van Johnson 





| 
| DEAR” (Orr*) is a moppet’s .plea | 
or presents and it comes out} 





and a vocal ensemble deliver the 


wv ~ . Pelli 7 | f 
THERE WAS YOU” (Frank*), from | HAVE EVERYTHING” (Gil*), the | sticky, “GIMME A LITTLE KISS | from New Orleans, play with zest | songs in pleasing style. 


“The Music Man” score, is a fine 
ballad. 

Johnnie Ray (Columbia): “SO-| 
LLILOQUY OF A FOOL” (Beach- | 
mont?) is excellent material, with | 
an unusual melodic line and lyric, 
for a dramatic production by John- | 
nie Ray. “MISS ME JUST A} 
LITTLE” (Acuff-Roset) is a more | 
familiar entry. 

The Twin-Tones (RCA Victor): | 
“JO-ANN,” a typical rock 'n’ roll | 
ballad, is delivered is equally typi- 
cal style by this pair of 16-year-old 
twins, Jimmy & Johnny Cunning- 
ham, from ng Island, who also 
wrote this song. “BEFORE YOU 
GO” is another rhythm item in 
which the lyric is not teo impor- 
tant. Rounding out this extended- 
play set, “MY DANCING LADY” 
is more kid stuff rocking music. 
“ONE MAIL A DAY” is a change- 
of-pace slow ballad, but in precise- | 
ly the same idiom as the other | 
tunes. | 

Otis Blackwell (Atlantic): “MAKE | 
READY FOR LOVE” (Progressive- 
Shalimart), a rocking tune whose 
title refrain is tinged with indigo 
implications, stands out via the 
unusual delivery of Otis Blackwell, 
who writes his own material. 
“WHEN YOU’RE AROUND” (Pro- 
gressive-Shalimart) is in a more 
familiar vein, 

Kitty Kallen (Decca): “CRYING | 
ROSES” (BVC*), a very senti- 
mental number, gets a similarly- 
keyed rendition by Kitty Kallen. 
“I NEVER WAS THE ONE” 
(Forster*) is an okay, conventional 
ballad. 

Doris Day (Columbia): “WALK 
THE CHALK LINE” (Meridian?), 
a bouncing number with a neat 
lyric, gets an attractive rythm 
workover by Miss Day. “SOFT AS, 
THE STARLIGHT” (Daywin*) is 
a classy romantic ballad. 

The Gaylords (Mercury): “MAG- 
IC SONG” (Pearlt), a rock 'n’ roll 
tune with an offbeat lyric, gets a 
neat workover by this combo. “O 
MARI” (Pure?#), an old Itaio tune, 
is liltingly handled with Italian 
lyrics. 

Clint Miller (ABC-Paramount): 
“DOGGONE IT, BY, I'M IN 
LOVE” (Hill & Ranget), a bounc- 
iny folk-flavored tune, gets a catch- 
ing version by this easy-voiced per- 
former. “BERTHA LOU” (Robin 
Hood?*} is a fair rocking item. 

Seger Ellis (Kapp): “I'M NEVER 
THE LOVER” (Garland*), an okay 
ballad, is vocalled in fair style by 
Seger Ellis, who also cleffed. “WHO 
IN THE SAM HILL IS SAM HILL” 
(Ellis) doesn’t come off as a novel- 
ty idea. . 

Johnny Pate Quintet (Federal): 
“SWINGING SHEPHERD BLUES” 
(Benell*), performed by this small 
combo with a fluie lead, has an 
unusual sound that could earn it 
plenty of spins. “THE ELDER” 
(Armo?) is another interesting in- 
strumental, also spotlighting the 
flute. . 

Valerie Carr (Roulette): “YOU'RE 
THE GREATEST” (Lowe*), a solid | 





by this savvy songstress. “OVER 
THE RAINBOW” (Feist*) is also 





given a neat slice. | 

Lillian Brgoks (MGM): “SORRY” | 
(Brandeni*)’ is a conventional bal- 
lad handled in straightforward 
style by this open-voiced) songstress, 





siow ballad side, is more routine | 4 TH” *) wi 
poroer s bey Bed ar eae cedeae tee color in smooth, integrated| Ernie Heckscher Orch: “Dance 
Gloria Wood (Columbia’: “BACK | ‘Frank & Jack (Josie). “JINGLE performances. The repertory in|Atop Nob Hill” (Verve). Part of 
DOOR (Amenra‘), a fast rhythm | BELLS” (Management?) gets a/| ¥°l. 4 consists of such familiar clas- | the recent surge of hotel and soci- 
item, is handled in slick style by | wild recitation and a wilder sound |Si¢ts as “Royal Garden Blues,” |ety bands on wax, Ernie Heck- 
this songstress against a good jazzy | effects. insertion for scattered | >¢msation Rag,” “When The Saints | scher’s band, regulars at the Fair- 
background. “MR. SORROW” yocks. “’TWAS THE NIGHT BE-| G0 Marching In,” et al., but they | mont Hotel im San Francisco, de- 
(Amenra*) is a strong torch song.| FORE CHRISTMAS” (Manage-|Co™e out fresh and swinging. In | livers a tasteful program of stand- 
Sharon Strauss (Target): “BLUE | ment?) gets same treatment for|V®!- 5. the Dukes dish up with /ards in clear, danceable arrange- 
JEAN BLUES” (Opportunity*), a! same results. |some public domain material, in-|ments. Heckscher serves up 34 
cute rocking tune slanted for the! *ASCAP. ¢ BMI | cluding Stephen Foster songs like | standards in a dozen meldeys. An- 
teenagers, is delivered in suitable \ |“Jeannie With The Light Brown | other large-sized order of stand- 
rockabilly style by a kid song- Hair” and “Old Kentucky Home,” |ards is served up on Seeco Rec- 
{among others, also with a foot-/ords by Milt Saunders’ orch in a 


stress. “RATTLIN' AROUND” | 5° : 
(Opportunity*) is another fast | British Pop Reviews stomping beat. The quality of the | set titled “Dancing At The Tavern 














rhythm tune delivered in broken- sound of these disks is standout, |On The Green,” the Central Park, 
note fashion. adding an extra dimension to the |N. Y., spot. Saunders ranges over 
McGuire Sisters (Coral): “SUG-| |musical impact. |the gamut of tempos from foxtrots 


ARTIME” (Nor-Va-Jak?) is a catch- | London, Dec. 3. Sammy Davis Jr.: “It's All Over | ‘9 tangos and cha chas, all done in 
ing novelty idea projected via a}. Alma Cogan (HMV): “WHAT | But The Swinging” (Decca). One of | Stf#ightforward style for parlor 
colorful ensemble vocal. “BA-| YOU'VE DONE TO ME® (Berry) | the staples of the package market, ;44ncing. From the Statler Hotel 
NANA SPLIT” (Rosemeadow*) is; has the usual laugh-in-tMe-voice |Sammy Davis Jr. keeps churning |!" San Francisco, Dick Stabile’s 
another cute teenage-slanted item, | immicks familiar to Cogan lis-|out fine collections of standards. |°°Ch in a Tops label set also plays 
The Neptunes (Glory): “FRAIDY-| teers, and as always the spirit is | In this set, Davis delivers an excel- | for dancing, but with a more swing- 
CAT” (Simon-Bryden*), a rocking | infectious. “THAT'S HAPPINESS” |lent songalog including some | !"8 beat orchestrated in big band 
number, gets one of those unin-| (Francis, Day) is one of her best to | numbers that have not been over- | St¥!¢. Stabile is spotlighted on sax 
telligible slices by a group that has, | date. exploited. In this category are “I |i" 4 dozen varied numbers. 
however, the right kind of sound.; Tene Day (Nixa): “BEAT UP| Guess I'll Hang My Tears Out To} “The Weavers on Tour” (Van- 
“AS LONG AS” (Simon-Bryden+}| THE TOWN” (Essex) is another| Dry,” “Where's That Rainbow,” guard). A followup to their click 
is a good ballad for this idiom. |lively jump number, and show-| “Better Luck Next Time” and “It “At Carnegie Hall” album for the 
The Turbans (Herald): “CON-!|cases Ilene Day’s driving chirping. | Never Entered My Mind.” Orchs| same label, The Weavers, who are 
GRATULATIONS” (Angeli), a/She has a warm, throaty voice, and | under the baton of Morty Stevens|on the comeback trail, have an- 
sluw rocking ballad with the usual|on the slower “COME BY SUN-|and Jack Pleis supply slick back-| other first-rate folksong package, 
lost-love motif, is projected in ex- | DAY”. (Essex) gives it a nifty work- | grounds. | including a couple of the past hits 
cellent style for the idiom, this | out, “The Pied Piper of Hamelin” Such as “Tzena, Tzena” and “On 
crew featuring a high-pitched ten-| Terry Wayne (Columbia): | (RCA Victor), recent NBC-TV spec | 1oP Of Old Smokey.” Once again, 
or. “THE WADDA-DO” (Angel*) | ““MATCHBOY” (Aberbach) follows | which is due to get theatrical ex-| ‘is quariet swings some highly in- 
is a tricky uptempo item. | the teenage tradition of almost un- | hibition, “The Pied Piper” shapes | ‘¢resting material, including work 
The Four Preps (Capitol): “IT’S | intelligible lyrics with a driving |up as a difficult score for transla- | 50"%%. religiosos, tall tales, Civil 
YOU” (Frank*), from the Meredith | beat. On “YOUR TRUE LOVE” | tion into a disk package. Although | War numbers, Hebrew tunes, etc., 
Willson score to the legit musical, (Aberbach), you can tell what he’s |the story is essentially slanted for | With their infectious style. 
The Music Man,” is a fine ballad! singing about. Pip. ‘the juves, the songs are too tricky| “George Feyer and Orchestra 
| Plays Jerome Kern” (Vox). George 
Feyer, the Hungarian-born pianist 


VARIETY ° M ° whose numerous albums for V 
‘ ‘ : r Vox 
t have ranged over the global music 
FH4FO4o+eoeses- S$ ers on Coin ac I OT including Broadway, here 
| 














meets up with one of ‘the most 
;melodic of all showtune compos- 





1, YOU SEND ME (6) .........cesscceeeees peecpsonenseresones | ee Oe 20s veseesan ese Keen ers, Jerome Kern. Feyer, backed 
. UTeresa Brewer ......¢+.. Coral by a stringed orch, plays. in his 
SS SRMRMIOUE CK G1: ones os cccicccecsccsecscccnecsessce, Siale Presdetvnsere owes os Vector. 2j Tie and easy Reyboard style suck 
} evergreens as “The Way You Look 
3. SILHOUETTES (6)........... seensteeoenstesverseseveneses | Stine Gibeon oo Sere, t |e imi lek ie ta te 
* Taeve GHROOR chinxeses ABC-Par | Me,” “Smoke Gets In Your Eyes” 
4. APRIL LOVE (4) ............... LR a A sesccees Pat Boone pe 5) Se oe ee calibre. 
se dia linda tet Lional Hampton Orch:. “Jivin’ 
5. WAKEUP LITTLE SUSIE (8)........... ceccctsccccccccceee Everly Bros. .....000..Cadence the Vibes” (RCA Camden). Out of 
6. KISSES SWEETER THAN WINE (2)............seessceeeees Jimmie Rodgers ....... Roulette creed . ‘ister archives, this lows 
f s “res 
Cae Pee. oe oie ccs. Phillips printing” some great swing sides 
7, BRUNE GB)... 0c icces 1b6b bet ee dueeunse es ve es canensesese4 Dilly Vaughan ......0. .. Dot by Lionel Hampton made .* the 
lErnie Freeman ..,.....Imperial a — with arene combos. 
: ampton spotlighted bes 
Be MOUS AMOUR (97.05.50 coy ecesasaisses ancvcenses) pate DIOe. ---seeeceens Victor $| piano, drums and vocal in a top: 
{Edmundo Ros ....... London notch jazz exhibition. The sound 
t 9. CHANCES ARE (10) ......... pindnoeAsseasiseaunsiontey Johnny Mathis....... Columbia 2] Tesily of these resurrected sides 
‘ , are entirely satisfactory. Also on 
10. MY SPECIAL ANGEL (5):.............0000005. iddeakeieds jee Hote «.29- 00s staan S peter yey Prey day in Eco rb 
Sonny Land Trio ...... ...Pre is a Set of oldies by the Count Basie 
Se d ° orch titled “The Count,” another 
con Group ee ee jazzephiles. 
eddy Phillips Orch: “Concert In 
ID. civ vaw Mates ehak ales cp Dae do vadeas vs .s++ Margie Rayburn ...... Liberty re (Decca). This package is 
os ; ‘ }an interesting attempt to recreate 
eo rere free Te Pav Ka 0 ee sale benk 05s 204 06200 FARE WIOTGGN os cccccccs Kapp | the styles of some aA maesiroes, 
i ho we ore ee a eedintck od Heine edis-< bess as 0e6o<5y Buddy Holl, : instrumentalists and performers of 
LEICHTENSTEINER POLKA weep eringh agg oe ‘Coral’ $| the past. It’s a good offbeat peg 
=NSTEINE OT) Se Ee 2 es eee Will Glahe ........... London i ae peeoemhatien of a flock of 
NPE SIS SA. amiliz sociated wi Te 
PUT A LIGHT IN 1 HE WINDOW POETS RE ONE PEE Re , Feet Bale cei Columbia | sonalities like ‘Al Jolson, “Mildre 
LITTLE BITTY PRETTY ONE ...............0.cccesceccccecce Thurston Harris Alladdin } | Bailey, pen Bernie, Glenn Siler, 
: &; rs unny Berigan, Henry Busse, Eddy 
; ge eS eee Per Yr ee TELE CERe errr rT reece FOR COMB: 6086s denvs Victor Duchin and others. "The takecf{s 
; ees te eee aicmedss os ve Sake eeate etal . Frank Sinatra ......... Capitol | of = hat ene rg are gen- 
; erally okay. Vocalist Russ Carlvle 
¢ GEE DN Shah Saws occ bb 0000s cs gs ined wk ces he wd eeade~ Ricky Nelson ........ Imperial 3 = a quality of the late Russ C9- 
¢ HONEYCOMB Jimmie Rodgers .......Roulette > creditable carbon et Jolson, Margie 
:- [Figures in parentheses indicate number of weeks song has been in the Top 10) ; vy — of Mildred Bai- 
2 | ley also comes off well. Ken Nor- 
Fooeeseeerers } 
+ SEEEHHHHEE HERES EEE EEE COPE FEES 66604444644446046646666464646668 | (Continued on page 62) 
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H’WOOD’S DISK-VERSIFICATION 





Capitol Takeover of Angel (Both EMI) 
Puts Label in a Key Longhair Groove 


Hollywood, Dec. 3. 

Capitol Records, a subsid of 
Electric & Musical Industries (EMI) 
of England, is taking over Angel 
Records, another EMI subsid, next 
month. In intra-corporate reorgani- 
zation, the stock of Angel Records, 
known as EMI (U.S.), was sold by 
the parent EMI company to Capitol. 

Dario Soria, who has headed 
Angel Records since it was 
launched about four years ago, 
owned 25% of EMI (U.S.). To ef- 
fect the sale to Capitol, EMI of 
England exercised its option to buy 
Soria’s shares. Soria is not joining 
the Capitol organization but he said 
that he probably would stay on with 
the British EMI company in a con- 
sultant capacity. Since 1953, Angel 
has developed a catalog of 500 
titles and has sold around 4,000,000 
albums. 

Capitol prexy Glenn E. Wallichs 
stated that the Angel sales organi- 
zation will be merged with Capitol 
Records Distributing Corp on Jan. 
2. No changes in the Angel formula 
are anticipated, Wallichs said. The 
“Great Recordings of the Century” 
Angel series, which Soria an- 
nounced last week, will be handled 
via the new setup. The acquisition 
of Angel Records gives Capitol one 
of the most important longhair 
catalogs in the field. 

Angel Records was set up in 
1953 in the U. S. as the U. S. outlet 
for British EMI. The latter had 
previously distributed its line 
through Columbia Records, but the 
contract between the two com- 
panies was not renewed in 1952. 
Soria, who headed his Cetra-Soria 
label, was then named president of 
Angel, and his wife, Dorle J. Soria, 
former publicity director of the 
N.Y. Philharmonic, moved over to 
the new company as head of artists 
and press relations. 

A couple of years ago, the British 
EMI company bought out Capitol 
Records around $17,000,000. Wal- 
lichs, who was one of the founders 
of the Capitol label on the Coast, 
continued in the prexy slot. 


Disneyland Disks 
On Global Rocket 


Disneyland Records is moving in 
on the global disk picture. Disk- 





ery, Walt Disney's recording opera- | 


tion, has set distribution deals in 


European, South American and Far | 


East countries. Deals also include 
the Mickey Mouse Club line which 
Disneyland takes over from ABC- 
Paramount the first of the year. 
Foreign outlets set to handle the 
Disneyland-Mickey Mouse product 
are in England, France, Italy, Ger- 
many, Denmark, Brazil, Austrialia, 
New Zealand, 
and Japan 


MRS, SAUL H. BOURNE 
INVITED TO ASCAP BD. 


Mrs. Bonnie Bourne, who has 
taken over the operation of Bourne 
Music following the death of her 
husband, Saul H. 
tober, has been invited to become 
a member of ASCAP’s board. She’ll 
be the first woman to serve on the 
Society's directing body. 

Following the regular board 
meeting last week, the publishers, 





in caucus, decided to name Mrs. | 


Bourne to fill the vacancy created 
by her husband’s death. Mrs. | 
Bourne is due to be elected by 


the whole board at the next reg- 


ular board session late this month. | 





RCA Pacts Urbie Green | 


Urbie Green, trombonist who has | 


been fronting the Benny Goodman 
band on tour while BG relaxes, has 
been inked by RCA Victor. 
record with his own band. 

It’s expected that he’ll use the 
Same sidemen that Goodman hires 
for his dates, 





Hong Kong, India 


Bourne, in Oc- | 


He'll 


Cadence’s 5th Anni 


Cadence Records, Archie Bley- 
er’s diskery, is marking its fifth 
anni tomorrow (Thurs.) at the 
Hudson Guild Neighborhood House, 
N.Y., with a party for 500 young- 
sters. 

Everley Bros., 


|couple of vocal combos with the 
| neighborhood kids will also enter- 
tain. 


Tap Greenspon 
As Exec V.P. In 
Big Col Shift 


A major reshuffling of exec as- 
signments at Columbia Records 
| last week brought Herbert M. 
| Greenspon up to the newly revived 
| post of exec vicepresident. Post 
; had been unfilled since Goddard 
| Lieberson moved up to the prexy 
| spot a few years ago when James 
B_ Conkling ankled the firm. 
Greenspon, who had been direc- 
| tor of operations, also takes on a 
wider scope of activity. In addi- 
tion to his supervision of manu- 
facturing and technical operations, 
| he’ll oversee research and develop- 
ment, electronic products, tran- 
scription services and Cryton Pre- 
cision Products. 
repertoire, record club, 
| operations ana other staff func- 








to Lieberson. 


will report to Lieberson through 





| (Continued on page 62) 


— ' 


Andy Williams | 
and The Chordettes will sing. A) 


Greenspon’s office. He'll also con- ; 
tinue to direct Col'’s district sales | for the pic business’ relationship 


PLATTER MONEY 
PLUS Plc PLUGS 


By HERM SCHOENFELD 


Full-scale entry of the motion 
picture companies into the disk 
field, not only for pic exploitation 
possibilities but for the hard coin 
profit potential in platters, is now 
taking place. Reorganization of 
the MGM record company (see 
separate story), the recent entry 
of United Artists into the music 
business and Paramount's buyout 
of Dot Records a couple of years 
ago, are indicative of Hollywood's 
growing interest in the disk mar- 
ket. 

It's reported that 20th Century- 
Fox is eyeing a disk subsidiary. 
Among the labels in which 20th- 
Fox is reportedly interested is 
Roulette Records, a relatively new 
company which has the Rama, Gee 
and Tico lines. Roulette in recent 
months has been among the most 
active of the indies in grabbing up 
'talent and scoring with clicks. 

Execs of United Artists, which 
bows with its initial release next 
week, think of disks as a natural 
ally of the picture business. Both 
industries are now pitching pri- 
marily to the same teenage audi- 
ence, who account for the bulk of 
record sales as well as a fat chunk 
of the picture boxoffice. 

Talent Angles 

In some respects, the music biz 
jis shaping up in the Hollywood 
mind as the new hub of show biz. 
| Disks have not only shown a re- 
|markable ability to sell pictures 
| where titles tunes are concerned, 
|but in recent years have been 
| among the chief developers of new 
| b.o. talent. 








tracts, 





a 
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MGM Splits Into Separate Arms, 
Disk & Mfg.; Maxim Tops Platters; 
Sherman Succeeds Him at Epic 


> 





| subsidiary of the film company | of our Epic label. 





‘Col. Bogey’ to the Fore 
The “Colonel Bogey” march 
which is included with the 
theme from “The Bridge on 
the River Kwai” on disks by 
Mitch Miller (Columbia) and 
Art Mooney (MGM), is one of 
the first marches written by 
English composer Kenneth J. 
Alford (pen name for Band- 
master Ricketts of the Argyle 
and Sutherland Highlanders). 
As a young soldier, ventur- 
ing on a golf course for the 
first time, he seemed to be 
pursued by two irate divot-dig- 
gers yelling “Fore.” Failing to 


attract his attention, they 
whistled two notes (C-A). 
These notes introduce the 


march which he called “Col- 
onel Bogey,” after the golfing 
term meaning one above par 


UALabel Sets 33 
Distribs in US., 


Three Elsewhere 


disk 





United Artists Records, 


has now lined up 33 


* In a sweeping realignment of its 

recording biz activity, Loew's has 
| split up its MGM Records subsid 
into separate recording and manu- 
facturing divisions. 

Move also marks Frank Walker's 
exit from the disk biz,after 40 
years, the last 10 as head of both 
the recording and manufacturing 
divisions for MGM. Arnold Maxim 
has been set by Loew's prexy Jo- 
seph R. Vogel to head the record- 
ing division. Frank Cocchiaraley, 
present head of the manufacturing 
outlet, will continue as general 
manager of that branch. 

Walker, who launched the MGM 
label in 1947, moves over to Loew's, 
of which he is a vice-president, as 
a consultant. He's currently presi- 
dent of the Record Industry Assn. 
of America and will hold on to that 
post until his term expires early 
next year. In his long tenure in 
the recording field, Walker had 
been associated with both Colum- 
bia and RCA Victor. 

Maxim, who takes over the MGM 
helm Dec. 23, has been pop artists 
& repertoire chief at Epic Records 
for a little more than a year. He 
had been assisting Marv Holtzman 
in that spot until latter exited the 
firm and subsequently moved over 
to Decca. 
| Goddard Lieberson, prexy of Co- 
lumbia Records, Epic’s parent 
| company, said, “Arnold Maxim has 
|contributed greatly to the growth 
We are, of 





The case of Elvis Pres- | Which bows with its first release | course, sorry to see him leave, but 


The artists & ‘ley, whose disk clicks catapulted | next week, 
foreign | him into the top money pic con- | independent distributorships in the 
has been duplicated by|U. S., plus wholesalers in Canada, \ 
tionaries will continue to report | other iames such as Pat Boone and | Hawaii and Puerto Rico. Harold L. | Presses MGM platters as well as 


|we wish him every success in his 
new association.” 


| The manufacturing plant, which 


| Sal Mineo. Other pic talent has been | Friedman, sales director, lined up | recording for other companies, is 


UA’s prospectus for its disk cor- 


Hal B. Cook, veepee of Colum-| quick to sense the promotional | the full complement of distribs in 
bia Records Sales Corp., will con-| pl. involved in a disk hit and the | the last three weeks. The UA’ label | tradesters say, now puts the bur- 
tinue to be responsible for devel-| Hollywood trail towards the re-|plans an across-the-board opera- |} den of acocmplishment on the re- 
opment and direction of marketing | cording studios has heen steady for tion covering both the single and 


and merchandising programs. Cook | the past year. package market. 


Distribs in the key cities are as 


pany may involve a new concept | follows: Albany—Seaboard Distrib- 


(Continued on page 62) 


uting; Atlanta—Southland; Boston 


(Continued on page 62) 
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Presley ‘Poison 
To Vancouver Air 


Vancouver, Dec. 3. 

| Vancouver's six radio stations 
have once again proposed a ban on 
Elvis Presley diskings. The last 
| time was the “Houn’ Dog” era, 
| with all outlets pacting to boycott 
| the singer's hits, led by the city’s 
| top deejay, Jack Cullen, who was 
one of the last to relent. 

| Presley's Christmas album, de- 
| scribed by a Calgary broadcaster 
| as “most degrading,” is going to 
| get short shrift here, say the jock- 
| eys, but the probability is that the 
| rock ’n’ roller’s caroling will be in 
the Top 10 come Yuletide. 





Calgary's ‘Me Too’ 
Calgary, Alta., Dec. 3. 

Radio station CKXL has an- 
nounced a programming ban on 
Elvis Presley’s new album of 
Christmas songs. 

Said a statiow spokesman: “Pres- 
ley’s latest release has, we feel, 
no place on our station. We have 
; the album for audition—it speaks 
for itself.” 

He said station officials had de- 
cided that to give such a perform- 
; ance over the air “would not be 
jin the interest of good broadcast- 
| ing ” 

“Presley sings the 
| 





Christmas 
as we expected he 
; would,” the station spokesman 
said. “It is one of the most de- 
| grading things we have heard in 
|} some time” 
Presley was described as “pant- 
| ing” through such hymns as 
| “Silent Night” and “O Little Town 
|} of Bethlehein.” 

At CFCN it was denied that an 


|} songs exactly 





8 St. Martin's Place | actual ban has been put on the al- 


Trafalgar Squere 





ce receteer cena lle semen 





bum but a station spokesman ad- 
mitted the album “would not be 
played because it happens to be 
in lousy taste.” 
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Minn. B'casters in There Swinging 
For BMI Against ‘Rapacious’ ASCAP 


Minneapolis, Dec. 3. + 


The Minnesota Broadcasters | 
Assn. has joined in the fight to/| 
keep Broadcast Music Inc. alive! 
and will use “every possible influ- | 
ence” to thwart present efforts in| 
Congress to pronounce a death sen- | 
tence for the music licensing or- | 
ganization, 

Action was decided upon at the | 
MBA's annual meeting here after | 
hearing Glenn Dolberg of New. 
York, BMI viecpresident, in charge | 
of station relations, warn the broad- | 
casters that they’re facing the) 
threat of finding themselves again 
at the “mercy” of the “rapacious” | 
ASCAP,, at a heavy cost to their | 
pocketbooks. | 

The broadcasting industry must | 
bestir itself vigorously and without | 
delay to help thwart the present) 
“plot,” allegedly conceived by. 
ASCAP, to eliminate BMI from the | 
music field, Dolberg declared. He) 
reminded the MBA members how | 
they had .to pay “through the nose” | 
when ASCAP had its music monop- 
oly back in the ‘40s. 

MBA went on record to call upon | 
all of the Minnesota Congressional | 
delegation to support the “compe- 
titive principle” in the music li-| 
censing field. Copies of the resolu- | 
tion will go to all Minnesota Con- 
gressmen and its two U.S. Senators. 

The resolution points out that | 
music is a basic ingredient in the) 
broadcasting industry’s format to- | 
day and that the licensing of it was | 
“prohibitively high” prior to BMI’'s | 
advent. Also cited is the fact that | 
the number of authors, composers | 
and writers has been greatly en-— 
larged with the advent of licensing 
competition. 


Harry Revel Back 
Ina Mood Groove 


Composer Harry Revel will be 
repped by five new mood music | 
albums early next year. Revel was | 
one of the pioneers in the mood | 
music field, having written ‘Music | 
Out of the Moon,” a Capitol LP | 
click for Les Baxter 10 years ago. | 

Since then, Revel has written 
music for such mood sets as) 
“Peace of Mind” for Billy May at | 
Capitol, “Perfume Set to Music” 
for Les Baxter at Capitol, “Music 
From Outer Space” for Stuart 
Phillips at MGM, and “And So to 
Sleep” for Hugo Peretti at Mer-| 
cury. He’s also got a new batch 
of pop tunes, on which he col- 
labbed with Johnny Burke, being 
readied for the publisher rounds. 
On the Broadway tuner level, 
Revel has “Packaged in Paris,” 
which he wrote with George 
Marion Jr., and “Hell on Wheels,” 
with lyrics by Edward Eager and 
book by Ed Chodorov, in the 
works. 


Mills Music Back As A 
2-Act With Cotton Club. 


Mills Musie and the Cotton Club | 
Revue are back together again. 
Publishing firm, which had been | 
closely associated with the w.k. 
Cotton Club shows of the 1930s, 
has latched on to the score for the | 
Cotton Club Revue—1958 Edition, 
opening in Miami Beach Dec. 20. 

Score for the new show was writ- 
ten by Benny Davis and Clay Bo- 
land. There are about eight tunes 
being readied for a Mills push. 
Among them are “Sweeter Than 
Sweet” and “Never Had It So 
Good.” 


Si Rady’s U.S. Return 


Si Rady, RCA Victor staffer who 
had been liaison exec between the 
U. S. homeoffice and the company’s 
foreign affiliates, returned to New 
York last week enroute to his new | 
post with the label on the Coast. 

Rady has been named a musical 
director with the recently expand- | 
ed Victor Coast setup now headed | 
by Bob Yorke. 

















British Disk Best Sellers 


London, Dec. 3. 


Mary’s Boy Child Belafonte 
(RCA) 

Be My Girl ...... Dale 
(Parlophone) 

Party ay ->+.. Presley 
(RCA) 

I Love You Baby.... Anka 
(Columbia) 

That'll Be Day Crickets 


(Vogue-Coral) 
Remember You're Mine Boone 
(London) 
Wake Up Susie 
(London) 
Bank, Frank 
(Philips) 
aise. 
(Vogue-Coral) 
Diana ..... ; Anka 
(Columbia) 


Everly Bros. 
Vaughan 


Reynolds 








CAN’T AFFORD WORCESTER 





Philadelphia’s Recent (14th) Trip 


There Was Last 





Philadelphia, Dec. 3. 


Philadelphia Orchestra’s appear- 
ances at the Worcester (Mass.) Mu- 


| sical Festival, made annually since | League baseball. 


1944, have been terminated. Eu- 


14th and last visit Oct. 14. 


chestra Association, regretted that 
“increasing costs of operation and 
travel have made it impossible to 
continue.” 





Inside Stuff—Music 


has written a survey of the Reich Rock 'n’ rell music, which may be slightly over the hill in popular- 
Record Industry, with accent ity, but which probably wili be around for some time yet, possesses 
on the one distinct plus—its beat has made dancing a popular pastime with 
teenagers. So Woody Herman stated to Varrety during intermission of 
a concert last week at the Music Hall in Troy, N.Y. The veteran band- 
leader, who does not feature rock stuff, pointed out that “‘a generation 
was sort of lost during World War II, when kids had no one to teach 
them dancing.” The tempo of rock ’n’ roll, when it came along, was 
such that youngsters picked up dancing easily, he added. High popu- 
larity for dancing is important to the future of bands, Herman em- 
phasized. 

Herman, whose teenage daughter travelled with him for two sum- 
mers and who gradually switched from fondness for rock ’n’ roll to a 
f liking of other types of jazz ‘currently, the estoeric), believes that, with 

m , age, comes musical selectivity and discrimination. As they grow older, 

ARI TY teenagers lose their love for “rock,” 

Taking a philosophical stance, Herman commented that “older peo- 
ple’s musical tastes are apt to be reactionary, from th® viewpoint of 
| youth. Remember how older folks reacted against swing, back in the 
| 1930s and early 1940s? What will be the next trend in popular music? 


. , . 
6 Name Pipers 1-Niters |Herman did not know. He thought that rested most “with publishers 


| = and with radio.” The latter is an influential medium in fostering musi- 
| At San Antonio Auto Show cal preferences, Herman declared. 
| San Antonio, Dec. 3. | ee 
| Six name singers, Don Cherry,| Pat Ballard, vet ASCAP songwriter and a ene of - Song- 
. writers Protective Assn., is taking exception to the SPA stand in sup- 
bower: rent I aap ae Posnos port of the ASCAP songwriters. vs. Broadcast Music Inc. In a letter to 
jvames, Steve Lawrence and An@y’ SpA prexy Burton Lane, who recently defended the SPA position in 
| Williams, will take turns headlin-|a report to the membership, Ballard stated he was opposed to the at- 
jing the entertainment at the 1958 tempt to destroy BMI. “ASCAP,” he said, “was adjudged a monopoly 
| San Antonio Auto Show, Jan. 17 to! and without BMI, it would again be a monopoly. Do you think it bet- 
| 22, at Bexar County Coliseum. ter for the ‘networks to abandon their holdings in BMI and sell them 
Bob and Charles Coffen, of the ty hundreds of little guys who really might, if owning local stations, 
Double C Promotions, announced hecome shortsighted? The Peatman performance records . . . show that 
the array of “big record stars” who! aSCAP songs receive the preponderance of network usage.” 
| will rotate at the show sponsored 


| by the San Antonio Auto Dealers) 
| Assn. for the benefit of Little| Mills Music has taken over the catalog of Pigott & Co. Ltd., of Dub- 


| lin, for the U.S. and South America. The Pigott catalog consists of ma- 
| In addition to aforementioned, terial for piano, violin solos, ensembles, ballets and romantic and 


| 
| Hans Hoehn | 


German Disk Links 


With Yank Labels 


. * . 


another Editorial Feature 
_in the upcoming 


52d Anniversary Number 














| gene Ormandy and orchestra made | there will be other continuing en-| comic operas. 
|tertainment during the six days. 
C. Wanton Balis, Jr., of the Or- | The Four Coins will appear nightly. 
| They and three acts, the Maxwells,) by the N. Y. Herald Tribune for distributing without permission a 
| 





The Songwriters Protective Assn. got its knuckles rapped last week 


Phil Laurence & Mitzi and the) reprint of an article by John Crosby which appeared in the Trib’s tv 
| Great Donaldo, will be backed by| and radio mag in October, Trib veepee A. V. Miller, in a letter to 
'the Herman Waldman band. ' (Continued on page 62) 
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SAM COOKE (Keen) 
1 1__You Send Me. Po ae Aa, 3, fat 6.3 2s 8 i 3S 2 £1 2:9 . 125 
PAT BOONE (Dot) he 
ees  ) er 5 s-s 3 10 4°-% -9-s 4 6.3.5 3 3 2-7 
FRANK SINATRA (Capitol) si 
3.5 ~All the Way... an ee ee oe oe oe 4 7 2 7 1 8 88 
ELVIS PRESLEY (Victor) a : 
RR Eee ee eee oe a ae eee: sa oo ae 
BOBBY HELMS (Decca) é 
5 15 My Special Angel TOP CERES Oe 6 7 5s 6.4 a 5 y 2 2 66 
RAYS (Cameo) 
6A_ 6 Silhouettes ..................... 3 2 8 = a re 6 6 58 
THURSTON HARRIS (Aladdin) 
6B_ 9 Little Bitty Pretty One... 4 ’ 6). 2-3 °s 4% 4 58 
BILL JUSTIS (Phillips) “y 
se 8 06 7 3 #5 1 6 9 1 45 
EVERLY BROS (Cadence) 
9 8 Wake Up Little Susie .......... 8 1 9 4 1 9 5 42 
JOHNNY MATHIS (Columbia) ae 
104 Chances Are............ ne ae 1 2 5 5 9 10 6 9 41 
WILL GLAHE (London) 
11 16 Leichtensteiner | 5 ) 5 2 4 6 4 37 
JIMMIE RODGERS (Roulette) : 
12 17 Kisses Sweeter Than SE ied a a A ee ee ee Ue is GO 453 4 35 
RICKY NELSON (Imperial) 
oe ee YO aera 3 9 7.9 1 10 4 34 
ERNIE FREEMAN (Imperial) 
ee = RR eee ; 14.4 1 10 1 31 
AMES BROS. (Victor) oa 
15 12 Melodie | D'Amour Pes 5 1 5 7 10 10 28 
JANE MORGAN (Kapp) - 
16 10 Fascination ~ 4 P 4 6 8 7 26 
BUDDY HOLLIS (Coral) — 
17 14 Peggy Sue wees seeee 9 a _ 10 3 21 
JOHNNY MATHIS (Columbia) -. 
18 = Twelfth of Never 7 7 2 8 20 
DANNY & JUNIORS (ABC-Pai . 
19 tal At the Hop : 7 4 8 9 - 8 19 
PERRY COMO (Victor) ra [;" 
20 22 Just Born 9 6 5 6 18 
BILLY VAUGHN (Dot 
21 os Raunchy ie 1 5 16 
STEVE GIBSON (ABC-Par) _ 
22 fs Silhouettes Lge sae ee >. = 12 
PERRY COMO (Victor) 
23 + Ivy Rose j tl dei 8 7 7 11 
JERRY LEE LEWIS (Sun) as » 
24 ae Great Balls of Fire a 6 6 10 
MARGIE RAYBURN (Liberty) _ a 
25 23 I’m Available ee 10 6 8 9 
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Lean Days for Picassos of Platters | 
As Album Art Takes on Familiar Look 


Paralleling problems in the rep- 
ertoire phase of disk packaging, art 
directors are facing an exhaustion 
of new ideas for album covers. At 


the present time, about 85% of all 
album covers now use four-color 


photography, a condition which is s 


giving a monotonous look-alike 
quality to packaged merchandise. 

Striking covers for the album 
product are the keys to getting ex- 
posure in a retail store. Bob Jones, 
RCA Victor art chief, points out, 
however, that a good cover can’t 
sell an album if the merchandise in 
the groove doesn't stand up. But 
a striking cover can save worthy 
material from getting lost in the 
shuffle. 

Jones believes that four-color 
photography has been overdone and 
that art work on albums may shift 
to a more sophisticated approach. 
He pointed to the possibility of 
using more illustrations or graphic 
art. as a departure from photo- 
graphic realism. 

Jones speculated that the popu- 
larity of photos may stem from the 
public conditioning by video and 
the picture magazines. He agrees 
that photos- will always play an im- 
portapt role in album art, but 
would like to see a more flexible 
approach to cover art. 

The widespread use of photog- 
raphy for album art has led both 
RCA Victor and Capitol Records to 
set up their own studios for such 
work. 


Grab 1,500 of Em 
In Boston Raids 
On ‘Hot’ Biscuits’ 


Boston, Dec. 3. 





Hundreds of alleged obscene 
records, nabbed by a squad of 
Hub detectives in two raids Fri- 


day (29) and valued at more than 


$6,000, brought a check of stores ! 


selling disks and of distrib firms 
Saturday (30). It was the first 
such raid in local history. 

Lt. Edward F. Blake, who led 
the raids on a Back Bay record 
shop and a company warehouse in 
the South End, said that officers 


are seeking other local disk stores 


which may have bought the plat- 
ters 
Blake said he would seek warrants 
against both the retailer and the 
distrib in municipal court. 

More than 1,500 platters includ- 
ing LP’s, were seized. About 
400 of the disks had blank labels 
and 
gestive titles, police said. The raids, 
it was stated, 
week 
ber of parents had complained 
that the recordings were being 
peddled to their teenage sons and 
daughters. 


After receiving search warrants 


from Judge Elijah Adlow, who 
listened to several of the selec- 
tions, vice squad members con- 


ducted the raids. (Judge Adlow 
recently blasted rock ’n’ roll af- 
fairs after a Boston Garden rock 
show which resulted in court ap- 
pearances of several audience 
members. ) 

Police sail the records were sold 
to teenagers at $6.50 each. Some 
of the disks were recorded in 
French, police said, and others 
contained voices that sounded like 
those of Hollywood personalities 
‘perhaps simulated—Ed’s. note). 
Envelopes, with pictures of scant- 
ity clad femmes, encased a number 
of the albums. 

Many of the platters were of the 
blank label type, not crediting 
the performing artists. As a re- 
Sult of the raids, a close check is 
being made of all record firms to 
stop the sale of pornographic disks 
that could be considered damag- 
ing to the morals of teenagers. 

Blake said two plainclothes de- 
tectives went to the Back Bay 
Store last week and bought a rec- 


ord with a blank label. This was 
later played before Judge Adlow. 
rhe raiders seizer 40 disks at the 


at the dis rib 
nabbed several 


Store and the rest 
firm. They also 
tape recordings. 


* 
+ 





Decca 25c Divvy 





2-Level Jazz at Carnegie 
Only Half Clicks; Femmes 
Don’t Come Off as Cats 


Jazz came to New York's Car- 
negie Hall on two levels Friday 
{night (29), an all-femme group 
jconvenirg at the upgtairs Recital 
|room and a modern male concert 


Jazasters Not 'a Major Magnet In 
Concert Stance; Blame Pseudo- Stars 





Welk Biog 


from the same _ wholesaler. | 


many others bore only sug-, 


climaxed a three-| 
investigation after a num-, 


Mary Lewis Coakley calls her | 
biograhpy of the bandleader, “Mr. | 
Music Maker, Lawrence Welk,” 
slated for March publication via 


Decca Records has declared & biowing in the big hall. The ladies 
regular quarterly dividend of Ste | meaeehe Aamnaisented that, as far 


| ber share on the company’s capital | gs jazz goes, their place is still in 


4 ‘the kitchen. 

It’s payable Dec. 30 to stockhold- | oe j .. | Doubleday. } 

lens of record Dec. 16. aaa pon ip ew oc D = the | N. Y. Times music critic Howard | 
} | Taubman has authorized for th 

: J | same publisher “How To Bring Up; 
) e | ey 5 ” 
tafferse was of downstairs caliber, | YOUr Child to Enjoy Muse,” also 
While the basic trio, Jean Galvis, | ¥¢ ' March. 
an imaginative pianist; Elaine} 


Giotia ell, basse can stand on Paying @ Buck in Brit. 
| their own as competent jazzmen, a To Get Tutor ed Into 
Danceband Mysteries 


skilled harpist like Betty Glamann 
could not fit her difficult instru- 
| rector for the Boston Auto Dealers’ | ment into the jazz bracket, while 
“Stars and Cars” show at Common- | Morgana King, the evening's vo- tenden. Mev. 28 
| wealth Armory running Nov. 30 | calist, didn't have a mike to give A school for d coe is thriv- 
|through Dec. 8. Marshard, who | her voice the electronics it needed. \ 4 - ya — r the care of 
| arranged the musical theme under | The Peter Long-Cherles Rosen | ‘"8 ‘ etatthe Lig —* called the! 
| the title of “Fascination,” brought | production was half rehearsed and | ae ty St ‘en y Or oa tras and| 
‘in Jane Morgan, whose album of the small hall was half-filled. Lon ol te pa ge cane | in al 
| that name has just been released;! The big bash in the main room | west End hasement Budding mu-| 
Phyllis Ponn, ballerina, and the | was a two-session benefit for the) ‘cla s, who must pass a profici-| 
| Buddy Thomas line (10). | Morningside Community Center, | = —"- +, are schooled in section! 
| Following auto date, he planes | produced by Kenneth Lee Karpe, | work rae a en they reach a high | 
| out with 25 men for the champagne |anq a professional job on al a Be os “ are put on the books 
|eireuit deb balls in Philadelphia, | counts. First show was said to be | n°"® tc o- SS conte. owl 
|Detroit, Cincinnati, St. Louis, / near capacity and midnight house | sea) musician we been placed 
| Cleveland, Chicago, Buffalo, New! uct have been a good 60% full. | itp hondie “thi way. 

| York and back to Boston. Program moved briskly under the | eee 
This has been one of the biggest |< oth emceeing ‘of “Voice of | For a fee of $1, the students get, 
years since 1932 on the college |’ a two-and-a-quarter-hour tuitional 
lsession in section and full erch| 


dance circuit, Marshard says. While | America's’ bots agence nod | : - - 

football heroes have come and | The Gillespie bend was the work. Main object is to impress) 
|gone and are currently in a sad |™ainstay of the evening its big|the importance of teamwork on 
state, Marshard goes on with the | bright sound warming and feeding | pudding danceband musicians. 
same kind of music he’s played for | the audience. Austin Cromer’s At present the LSO has 65 pu-| 
the past 25 years. The style, he | vetoes and Lee Morgan's trumpet | pjls on its books, and operates three 
says, has a society tempo with a| Were solo standouts. They were! hands. They never play profes-| 
dixieland beat. “This style con- | followed by the Zoot Sims quartet, | sjona) engagements, but sometimes’ 
tinues,” he says, “and is now more | 800n joined by Chet Baker for a get practical experience working 


popular than before.” (Continued on page 64) |charity concerts. 
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Between Auto Shows 
And Old College Yell, 
Marshard’s in Clover 


Boston, Dec. 3. 
Harry Marshard, the Hub-based 
; society orch leader, is musical di- 





| Dizzy Gillespie band (which was 
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NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder its 
arrived at under a statistical system comprising ecch of the three major sales outlets eu 
merated above. These findings are correlated with daia from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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, By MIKE GROSS 


Concert jazz is running behind 
|its counterpart in the nitery and 
recording field. The jazzsters, 
who've been blowing up a storm 
in niterles and disks the past year, 
have been slow on the b.o. draw 
in the concert halls. 

Aside from the current “tight 
money” alibi, most of the blame is 
being put on the johnny-come-late- 
ly promoters trying te hop on the 
jazz gravy train. The bookers claim 
that it takes more to being a pro- 
moter than just the ability to line 
up a string of artists. The jaza 
concerts, they say, are doing bad- 
ly because they are “bad con- 


certs.” The young promoters are 


trying to get by for the most part, 
by passing off featured billing 
tooters or sidemen as stars—and 
it’s not been working. 

Also, certain concert scheduling 
has been hurting them. Some have 
booked midweek concerts when 
there’s only an aud fer a week- 
end gig, while others have slotted 
midnight shows when an early 
evening setup was called for. 

Jazz concerts that give some 
thought to the timing of the date, 
and which carry a load of star at- 
tractions, can still do big biz, one 
promoter said, but there's now too 
much mediocrity being thrown in- 
to the jazz concert field. 

The jazz concert downbeat was 
pointed up over the Thanksgiving 
weekend when a flock of jazzsters 
moved into New York's Carnegie 
Hall. The shows played to half- 
filled houses. Norman Granz’s tour- 
ing perennial, “Jazz At The Phil- 
harmonic,” also was way below 
expectations. Tour ended up in the 
black but it was far behind its 

(Continued on page 61) 


Audio Fidelity’s 
Dollar to Dealers 
ToHypo Promotion 


Audio Fidelity, indie diskery 
operated by Sidney Frey, pulled off 
a can't-miss eye-catching promo- 
tion aimed at dealers last week. 
Circulars were mailed to over 
2,000 key retailers with an at- 
tached dollar bill and penny de- 





| signed to point up the label's mer- 


chandising slogan of “dollar profits 
vs. penny profits.” 


Frey's operation, one of the 


/most consistently successful indie 


labels, has been based on a fixed 
$5.95 price to the consumer with 


| the dealer getting the regular 40° 


markup and the distributor his 


POSITIONS 22° margin. The AF label, more- 
This Last TUNE over, has been unique among the 
Week Week ARTIST AND LABEL - s | indies with its consumer-directed 
1 1 SAM COOKE (Keen) ees ees quad os6e0000 You Send Me? ad ee ny pegued onto a hi-fi 
P ' 4 t F Ss 
2 2 ELVIS PRESLEY (Victor) ................ Jailhouse Rock} “Seur-tetieie! GE «. te 
ed ril Love* years ago with “The Investigator,” 
3 3 PAT BOONE (Dot) ..........-- —_ Ap , an album version of the Canadian 
4 ~ RAYS (Cameo) ooeeee ‘ Coecccesrcovesg® ece Silhouettest | Broadcasting Corp.'s satire on the 
. ‘. then living Senator Joseph Mc- 
5 ae BOBBY HELMS (Decca)...... secceeesseessMy Special Angel} Carthy. That set sold around 
y y . Tay™ ' 60,000 copies under Frey's label 
§ 8 FRANK SINATE.*. (Capitol) ........-.006. All The Way ew gr Ape Oy By tg 
: {Chances Are* as much via ‘the numerous pirated 
7 6 JOHNNY MATHIS (Columbia) .........-.-) 7 0@0 of Never* - ae res 
: PP More recently, Audio Fidelity's 
8 5 EVERLY BROS. (Cadence) ............... Wake Up Little Susiet “Brave Bulls” and “Port Said” 
4 at sets have been strong sellers, 
g a JIMMIE RODGERS (Roulette)..........-.-. Kisses Sweeter Than Winet along ith the Dukes @f Dixte- 
10 THURSTON HARRIS (Aladdin) .......... Little Bitty Pretty Onet ee 
a : ing dixieland jazz group on wax 
POSITIONS TUNES during the past year, with each of 
This Last ; ¢ their sets for the label hitting the 
Week Week TUNE PUBLISHER 50,000 marker. 
1 1 *APRIL LOVE—“April Love’ F.........00 ccc cece eee cececeeeeees Feist | TD 
2 oS Rg os og, bab eonetbbsccsduss Higuera Garner’s 0’seas Concerts 
3 2 +JAILHOUSE ROCK—“Jailhouse ee vaso wave Pe mee Presley i ~~ Garner planed out of New 
ork Sunday ‘1) for his first con- 
4 4 PET ETD on osc sc pce. oosdee sopeees vecevevessccerses .. Regent cert tour of Europe. Initial stops 
5 8 *ALL THE WAY—“Joker Is Wild”-F ................000020005: vie Oe ee 
6 6 *FASCINATION—“Love In The Afternoon”-F ................. Southern zagement ot the Olympia Theatre 
, tomorrow (Thurs.). 
7 +RAUNCHY Peers Peer eT wre re erry yy TELE TY? Poth ee Hi-Lo Garner will remain overseas un- 
é Korwin til the middle of January, follow- 
8 7 *CHANCES ARE CoO Peer eeeeess SCHOSSeses Sees Sesessesseet ere + ing his Paris date, with concert 
ee ’ oie. © ee 6 08 ee eee avven stands in mid-Europe. Upon his re- 
9 9 ;MELODIE D’AMOUR .........-+--650 0 eeeeeees Ray turn to the States, he'll resume 
10 5 of. pt BP oy yl | ee eee Acuff-Ruse work on the ballet score for the 
(*ASCAP +BMI_ F-Films) New York City Ballet Co., and 


start concert trekking again. 
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peak of 7,521,000 in November. 


the highest month’s production 





in 


1956, 


Brit. Disks’ All-Time Sales High 


It is now an established. fact that British disk sales for 1957 
will hit an all-time high. The total number of records produced 
up until September, according to the latest Board of Trade survey, 
was over 55,300,000, against 66,528,500 for the whole of 1956. and 
there are still returns for three of the biggest disk buying m« 


hs 


Sales value of these records so far in 1957, excluding tax, is 
$26.965,000—only about $4,225,000 below last year’s total of $31,- 
225.000. 

Production of disks in September was the second highest of the 
vear at 7,261,900, worth $3,352,000, excluding sales tax. This was 
1.507.000 below the record January total of 8,768,900, and only 


which 


Production of LP’s and EP’s is also on a steady uptrend. 
September the number of these disks pressed was 2,643,200, com- 
pared with 1,853,200 in the previous month. 


Here is how this year’s returns compare with the same months 


In 





” Jammy Boyd to Sebilee 


Socialite Babs Caulkins 








=<: ‘ wtinued from page 8S eee 


For Moderns” package also has) 
been having a tough time at the 
| b.o. 

Rock 'n’ roll promoters are run- 
ning into the same sori of trouble | 
as the jazzsters. Recent r'n'r pack- | 
}ages set in Brooklyn's Fox and | 
Paramount Theatres found the b.o. 
pull pretty meagre. The flops were 


moters slotted the shows at mid- 
week hours when teenagers were 





‘ in 1956: ? still home eating with the family 
> Production f Sales q or after curfew. Absence of a star 
a 1957 19 1957 1956 r’n'r attraction, they say also ef- 
= Jan. ....... 8,768,900 6,270,000 $4.253,000 $2,979,000 | fected the b.o. 
4 Feb. ..ccce 7,153,000 5.751,000 3,212,000 2.428,000 The promoters are pointing to 
March ..ccs 6,078,000 5,922,000 2,814,000 2,240,000 (the take of a folk bash at N.Y.’s 
4 April .....0.- 5.771,400 5,230,000 2,747,000 2,125,000 Cir egie Hall last week as an in- 
a May ......- 5,538,600 4.590.000 3,164,000 2,291,000 | stance wherein the concert biz ean 
Bs err. 4,602,200 4,143,500 2,125,000 2.008,000 swing if the presentation isn't 
gis? eeseaet 4,614,700 3,410,000 2,537,000 1,940,000 | tired and the timing correct. The 
Aug. 5,514,000 4,895,000 2,761,000 2,190,000 |e:ample was “Folk Festival At 
Sept. .ccess 7,261,900 5,467,000 3,352,000 2,464,000 | M.dnight,” starring Josh White, 
-———-— ——  j|which givssed $6,555 in a one- 
‘otal ..:.. 55,302,700 46,678,500 $26,965,000 $20,665,000 |shot Wednesday (27). Package has 


|been rebooked into Carnegie for 
| two shows March 14. 
$14,000 ‘A La Carte’ 
San Francisco, Dec. 3. 
Irving Granz’s “Jazz A La Carte” 
grossed $14,000 at the Civic Audi- 
torium (30). Approxi- 


| take of previous seasons. The “Jazz 


attributed to the fact that the pro- | Advancement 


Jazz Gonce’’s “Make It Vn a Disk’ Looms Lar ge 


In Siager Pre-Sell at Paris Houses 





| Hamoton’s NAACP Plaque 


Boston, Dee. 3. 

Lionel] Hampton and his orch 
took part in the seventh anni bene- 
fit of the National Assn. for the 
of Colored People 
|Sunday (1) at Storyville, George 
Wein’'s jazz spot. 
| A plaque for his contribution to 


| better racial relations was awarded 
lat the benefit to support the Bos- 


ton branch of the NAACP. 


Col’s Ex-Distrib in Hub 





To Rep Indies in N. E. 


Boston, Dec. 3. 

Allied Appliance Co., for 
| years 
here but out 


| 


| New England area. 


Al Parker of Allied said firm is 


10) 
Columbia Records distrib! 
since Col opened its) 
|own offices, reactivates its phono| 
| record department, Jan. 1, repre- 
/senting indie record labels in the| 


Paris, Nov. 26. 

The reemergence of the platter 
as an important part of shew biz 
{here has worked  hand-in-glove 
, With the renaissance of the music- 
| hall ‘vaude) at its beginnings. The 
| top song stars, coming to grips with 
j live audiences, have helped disk 
sales, and the creation of new 
|names, in both fields, has also 
worked reciprocally. But now it 
seems the golden period is over, 
and both have to retrench some- 
; what to be of mutual aid te each 
other. 

Recent socko hit of the Platters 
(5) at the Olympia showed what big 
| pre-appearance disk sales can do. 
| Frankie Laine, on the other hand, 
only did tair right after them. 
While he is known here, Laine did 
not have the greater pep appeal 
of the Platters. Name Yank acts 
are badly needed by the houses 
here to prevent over-exposure and 
wearing out of the top Gailic 
singers. 

So now the problem is to pave 
the way for coming American art- 
ists with telling publicity as well 
as attempted analysis of their disk 
popularity. And, above all, to 
watch the burning-out process that 


! 
| 


Jimmy Boyd has switched over 
to Jubilee from the Columbia la- 
bel. Back in 1952 Boyd scored a 
2.000,000-plus seller for Col with 
“! Saw Mommy Kissing Santa 
Claus.” 

The Jubilee deal 
Lloyd Leipsig who 


was set by 
took over 


Socialite Babs Caulkins is taking 
a whirl at the disk biz via a Ca- 
dence Records LP. The album 
will be tagged “Bill Harrington 
Presents Babs Caulkins.” 

Thrush is the wife of banking 
exec Dan Platt Caulkins. Harring- 
ton’s orch backs her on ihe platter 


Taking a Disk Fling, 


Saturday . : . ' . a 
mately 4.000 paid up to $4.40 for; OW acquiring lines which will be! may happen, what with three mu 


: : , : | Sichalls using the same names, the 
Frisco’s biggest jazz concert crowd| announced shortly. “With ae} growth of Be variety shows, and 
this year. : : 


| growth of the independents, Allied! jv. 

Artists were Ella Fitzgerald,| feels that their reputation as a’ inet er a 
Dave Brebeck, Cal Tjader, poet dd betas og record distributor,| here, the public will not pay for 
Rogers, Rudy Salvini. Gerry Mulli-| along with the outstanding dealer| what it can get for free 
gan, ill in New York, cancelled | organization they have built, will} Another problem is ‘in develop- 
her Coasttour with Granz. Rogers stand them in good stead in their! ing the needed new stars who do 


A: 

















Boyd's management. on tunes arranged by Nick Perito. | subbed. 





! future plans,” he said. 
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| not seem prevalent at the moment. 
These are some of the worriés here 
in the rebirih of vaude which is 
still showing plenty of stamina at 

















the Olympia. Alhambra-Maurice 
Chevalier and Bobino, sans count- 
ing the cabarets that utilize a vaude 
oe g- re show, such as the Moulin Rouge. 
” | > 7 3 12 - 5 > Plenty of Americans are due for 
& | + “ee DB Ss a] a Slc | vaude appearances here; some will 
~\¢ $ S ait \s | 3 |” | 2 Zi sie!s | click and others will pass unno- 
a : ha roe SP aea es aie | 210 Sis | ticed, in line with the vagaries of. 
‘ers wee VARIET i § : a | bo ; S 1S) | si1218 4 o | + e | 3 > | show biz. But house toppers now 
Survey of retail album best ~i< (8 Slelel-iFlale & r= ~j/2/ 8g! a o bi | know that disk success beforehand 
sellers based on reports from lead- Sielgl|lé si3i2 aisizisis = ei/Sie\/215), Bisel a T | may mean a hit at the theatre box- 
ing stores and showing comparative SlSian  tislelSi nl Slisit sl slsieieligi tie! alsig | offices. 
ratings for this week and last. ee Sle iSliselSizlsgieisa \$1 21/8 alale!s|/2@) 2/8 3 Af 
eee ere lele Tela TT ie aid] gel El Sen 
ck | Sly ivlsel1Tié&lea 7 iz se] Ee; F i 
SITES /F/S/L/E/E/S {| F 12/2 )7 =] 5! 2] 1 |=) & | Settle Stevens Suit Vs. 
em/E/7 i ei sia IR IFIP leis lelez@isziesitiz2! 7 i; |} @ 4 - 
National SIS LiSlelSldisiri Ti sleieleleieiele lidls a Rogers on Pix Credits 
| Rating mE ele lel sigielsi< eigisieiS isi =| el els| NG Hollywood, Dec. 3. 
>] This Last 4 € 2/48/\= s = sisis es i Sielis | %'8§1 S13 |& TH) Litigation brought by Leith 
wk. wk. Artist, Label, Title zinieibiagle lO lw lt JOBleliela Gls O'm&: | Gig! | § | Stevens against Shorty Rogers over 
4 nea aoe wened ob : ———— —— ee oe — composer credit on film scores has 
z LD (Decca been settled out of court. Basis 
4 1 1__ Soundtrack (DC 9046)............ 9 4 -.. 8's & 3. 32 3 2:0 38 _.. 3 Wil ae the ection wet & coctes of 
4 PAL JOEY (Capitol) pene in various national maga- 
2 #=€=©6©4 «Soundtrack (W 192).............. : S 8 6 8 @ os OG, ~ 3 wp ss sce er 6 8 1 8 89 §| zines in which Regers was credited 
% — MY FAIR LADY (Columbia) | as Com oser of the scores for “The 
2 Original Cast (CL 5090)........... 2 10 2 4 4 1 5 6 1 8 1 7 _ 5 = 87 §j Wild One,” “Private Hell 36,” “The 
PAT BOONE (Do) a a | Glass Wall” and other films. 
- ; .-. & © 4 73 || Amicable settlement included a 
a Re SEERA 5.3 2_'3 3 a re | statement by Rogers that he had 
Sip ‘ 0 ; ay, “lai 
: wun on oe 9 i ~~ nae Te poet 2 . 4 0 66 70 || never laid claim to the credit but 
basinal Ji LEA Je... SO, i Oe | — that the scores were erroneously 
RICKY NELSON (Imperial) ,attributcd to him in the stories. 
7 Ricky (IMP 9048)...... PEE ea... . — 2. we ee Bee ge ee 2 Sts se. 50 | He worked on the films involved as 
JOHNNY MATHIS (Columbia) |an orchestrator and/or performer. 
___6 Wonderful, Wonderful (CL 1028).. - ee SS ee ee COR es os 6 a. 
NAT KING COLE (Capitol) Rogers will seek to ‘have the 
___20 Love Is the Thing (W $23) Sie nis ih oo a SB @ .. .. ... oo os »- 58 aan involved print corree- 
ELVIS PRESLEY (Victor) | 
a 17__ Christmas Album (ELC 1037) ‘ 4 10 _ ob se 1 oo) = 1. F 8... » 31 7 came = 
ROGER WILLIAMS (Kapp) P 
___9 Fabulous Fifties (KXL 5000)... a 10 9 - onal 4 7 = 4 297) MGM 
GOGI GRANT (Victor) _ 9 
_19 Helen Morgan Story (OLC 1030).. 10 6 6 oo are es 2. 28 || Sem Continued from page 33 Coe 
‘ WEST SIDE STORY (Columbia) “er - 26 | have to stand on its own instead of 
_12 Original Cast (CL 5230)....... = 2. ') — a sharing a profitable financial re- 
. ELVIS PRESLEY (Victor) P f 7 23 port with the booming custom rec- 
10__11__ Leving You (LPM 1515). wre) . 42. ee, ee a) ee Se a eee ord business as in the past. 
OKLAHOMA (Capitol) Jee Sineman Into Epis Spot 
14 15 Soundtracak (SAO 595)...... ie ex € .. 3 5. is at: ++ _ 22 Replacing Maxim as head of pop 
——~“"©MANTOVANTI (Lon —— ent i ai ites j}a&r at Epic will be Joe Sherman 
15 Se ane Lene) 9 . 5 , pa eh ws 7 5 .. .. 209} who moves in after the first of the 
i: 14 Film Encores (LLI 700)........... “4 ” .: __¢ Bee. sent nsieabinladetiaeS ices tianaiaetaal . sana 
<a WARIS 1Caniel : Km — a year. Sherman, a Juilliard grad, 
Tie Waring in Hi-Fi vor ides Err ae ae ae P= 17 || has been in the music biz as an 
occ Os tala Ae I de ages —_—_—_—_—_—_—_—_—_—_—_—_——— | arranger-composer for the past sev- 
_ JANE MORGAN (Kapp) 5 16 }eral years. Among his tune credits 
; 17 ___ Fascination (KL 1066)........ 5 7 fe Le lare “Graduation Day,” “To The 
PAJAMA GAME (Columbia) | Ends of the Earth” and “Jukebox 
18 8 Soundtrack (DL 5210)...........- 5 6 7 a _15 || Baby.” His first asisgnment for 
NAT KING COLE (Capitol) 5 | Epic will be an album with — 
19 25 Just One of These Things (W 903). . 2 8 ot iit “se a 14 — om which he’l 
————__ i cut on the Coast. 
20A 16 Sea & I (Capitol) 7 8 . 7 9 . 13 The a&r picture at MGM is still 
al oundtrack (T 740)... ... . ————— unsettled. Maxim has been look- 
208 1 MARTIN DENNY (Liberty) - 2 13 | ing over the field for a pop chief 
} 10 Exotica (LRP 3034)..........----+ +: oe Harry Meyerson had held this spot 
TENNESSEE ERNIE FORD (Capitol) under the Walker regime. 
Hymns (T 756)........... “ere 3 Ca ee oe 121) Among those mentioned for the 
BLACK WATCH BAND Victor) | spot is Morty Craft, who recently 
Scottish Situnior (La 1526) Co ree ee a eee 3 11 J) joined Mercury Records a&r staff 
a AWRENCE WELK (Coral — junder Bobby Shad. Craft previous- 
Dixiel a tarneas (Cora  “ 9] | ly operated his own label, Lance 
——___ atone (ST146 ae | Records, for which he turned out 
JOHNNY MATHIS (Columbia) © -. g || the current Shepherd Sisters click 
Warm (CL 1078).. eee | “Alone.” 
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Album Reviews 





handles the narration effectively. 
Martina & Maria Diaz: “Songs of 


Chile” (Folkways). A charming pro- 
gram of traditional songs from 
Chile is delivered By a couple of 
exchange students from South 
America now living in the U.S. 
Accomping themselves on the gui- 
tar, the sisters sing in a somewhat 
narrow range, but with an appeal- 
ing simplicity. 


CHRISTMAS ALBUMS 
Mary Martin: “The Little Lame 
Lamb” (Disneyland). The story of 
St. Francis of Assisi, a shepherd 
boy and a little lame lamb at a 
Christmas Eve ceremony has been 
turned into a pleasant religioso 





Continued from page 56 
dine, Chicago radio-tv announcer, , 





double-EP package. Mary Martin 
| narrates the story effectively with 





mas” and “Rudolph the Red-Nosed | 


Reindeer” on one side and hymns 
on the other. 


In traditional ensemble style, the | 


Robert Shaw Chorale presents 
some two dozen traditional songs 


|in “Christmas Hymns and Carols” 


|}some colorful illustrations in the) 
|EP folio by Walt Disney’s staff | 


adding eye appeal for the moppets. 
Tutti Camarata’s score is in a suit- 
able reverent key. This set is being 
| presented in conjunction with pro- 
motion in the December issue of 
the Family Circle mag. 

Other attractive holiday entries 
include “Caroling on the Carillon” 





carillons by John Klein. The re- 
corded sound is excellent. More 


bells, with organ, are featured in 
Owen Bradley’s “Joyous Bells of 
Christmas” (Decca), which includes 
pop numbers like “White Christ- 





(RCA Victor), with professional 
polish and flawless taste. 
“American Folk Songs for Christ- 
mas” (Folkways) comes up with a 
fresh repertory of folkers for the 


| holiday season. Vocals by the young 


(Columbia), a collection of tradi- | 
tional hymns played on electronic 


daughters of the folksong expert, 
Ruth Crawford Seeger, give the 
right quality of unpolished spon- 
taneity and sincerity to this mate- 
rial. Herm 





Viadimir Golschmann, of the St. 
Louis Symphony, will guest con- 
duct the New Orleans Philhar- 
monic Symphony Dec. 17. Regular 
local maestro, Alexander Hilsberg, 


is recuperating at Touro Infirmary 


from a heart attack. 
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Inside Stuff—Music 


Continued from page 58 


———- 





the Lynn Farnol office, which is handling public relations for SPA, 


| asked for 
this material. 
Inc. and specifically against Carl H 
been a warm partisan on the side 
broadcasters and BMI. 


immediate discentinuance of any 
The Crosby article was a rap against Broadcast Music 


further distribution of 


averlin, BMI president. Crosby has 
of the ASCAP writers against the 


With a $65,000 Rockefeller Foundation grant, the Library of Con- 
gress has launched a research project to study the preservation of 


sound recordings. It will be limited 
lite and acetate records. The South 


to magnetic tape and shellac, viny- 
west Research Institute of San An- 


tonio has been retained to handle the bulk of the job, which probably 
will not be completed until well into 1959. Also participating will be 
the Library of Congress Recording Laboratory and a group of scientists 


under Dr. Wiiliam Prager of Brown 


U. The Library points out that “no 


basic research has been done on the problem of preserving this rela- 
tively new form of documentation—sound recordings of various types!” 





Greenspon 


Continued from page 57 oe 


managers through William P. 
Gallagher, national sales manager. 

Diskery’s expanded branch op- 
eration, which now encompasses 
60°% of the potential market, will 
now be under the direction of 
Kenneth Glancy in the newly cre- 
ated post of general manager of 
Columbia Records Distributors, 
Inc. Glancy, who will report to 
Greenspon, will direct branch 
execution of marketing programs 
of the disk and phono depart- 
ments. He'll also be responsible 
for branch sales action and ad- 
ministration, with branch man- 
| agers reporting to him. 

To aid James Sparling, general 
manager of Columbia Electronic 
Products (phonographs, radios, re- 
lated products), Milton Selkowitz 
has been upped to national sales 
manager for Col’s phonographs. 
Selkowitz, formerly manager 
special markets, will develop mar- 





bution programs for phonos and 
radios. 

L. Laurence Goughan, former 
manager of military sales, will 
take over Selkowitz’s spot as man- 
ager of special markets. Report- 
| ing to Cook, Goughan will develop 





| sales programs for rack jobbers, | 


syndicate stores and other special- 

|ized distribution, including the 
| educational market. He'll double 
| as manager of military sales. 


UA Distribs 


He Continued from page 37 Qa 


|. Biateat: Buffalo—Metro; Char- 
| lotte—Berto Sales; Chicago— Ger- 
|misa; Cincinnati—Hit Records; 
Cleveland — Cosnat; Dallas — Cen- 
tury; Denver—Pan-American; De- 
| troit—Pan-American; El Paso— 
M. B. Krupp; Great Falls, Mont.— 
|Musie Service; Hartford—Allied; 
Houston—United Record; Indian- 
apolis — Indiana State Record; 
| Jacksonville—Binkley; Los An- 
geles—Central Record; Madison— 
Tell Music; Memphis—Music Sales; | 











of | 


keting, merchandising and distri- | 


| combination. 


+ 


to offer attractive participation 
deals to name vocalists joining 
their label. The pattern may have 
been set by Frank Sinatra’s Esséx 
Productions firm via which the 
singer owns and controls*his own 
masters while Capitol handles the 
distribution. Participation deals 
will also be offered by UA to the 
pic producers for the album sound- 
track rights. 

Both Max Youngstein, prexy of 
the UA diskery and publishing 
companies, and his exec assistant, 
Al Tamarin, are also intent upon 
bringing picture exploitation an- 
gles to bear in the merchandising 
of disks. UA sees its job as sell- 
ing an entertainment package and 
while the media may be different, 
both films and disks will click if 
a certain basic excitement is gen- 
erated around the product 


GIBBS’ NEW MERC PACT 
WITH ALBUM ACCENT 


Vibrist Terry Gibbs has re- 
signed with Mercury Records for 
another two years. His current past 
was due to run out next August. 

Gibbs will do a minimum of two 
albums a-year which will include 
two quartet albums a year and an 
“Experiments in Sound” LP. Im- 
portant factor in the deal was 
Gibbs’ formation of his new quar- 
tet featuring an accordion-vibes 
Gibbs, one of the 
label’s top jazz sellers, will also 
arrange and conduct for Mere art- 
ists in both the jazz and pop divi- 
sions, 





BG N.G. $588 Under U.C. 


Regina, Sask.. Dec. 3 

Benny Goodman orch, directed 
by Urbie Green, drew a slim turn- 
out of 315 for a gross of $588 in 
a dance date at the Trianon Ball- 
room. Advance tickets were $1.75 
and door price was $2. 

Band’s Western Canadian tour 
was arranged by Elcee Attractions, 
Winnipeg, headed by Lou Gordon. 


Anka ‘Ranking’ O’Seas 








Miami Binkley; Minneapolis — : a 
Lieberman Music; Nashville—Mu- P: London, Nov. 26 ; 
sic City; New Orleans—A-I Record; | E aul Anka, whose disclick “Die 
| New York—Ideal; Newark—All — behat released here on Colum- 
State; Oklahoma City—Oklahoma “ bana of the EMI group, is 
Record & Supply; Philadelphia— coke -_ to make a 16-day vaude 
Mernel; Pittsburgh—Record Dis- ur o ritain next month. He'll 


|tributors; San Francisco—Stone; 


mercial; and Washington, D. C.— 
| Schwartz Bros 

| Outside of the U. S., sales are 
| being handled in Toronto by Qual- 
| ity Records; in San Juan, P. R., by 
| Juan Martinez Vela; and in Hono- 
|lulu by Polynesian Distributors. 
| Kickoff disks for U.S., which are 
| being released Dec. 9, include the 
title tune from a UA film release, 
“Legend of the Lost,” backed by 
“My Declaration of Love,” sung by | 


| 


play at Rank-owned picture thea- 
tres and Moss Empires. 

The 16-year-old singer makes his 
British bow with a one-nighter at 
Rank’s Trocadero, Elephant and 
Castle, London, on Dec. 7, and ig 
set for a six-day engagement at the 
a ee Empire, commencing 











From the 20th Century-Fox Film 
“APRIL LOVE’’, 
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| indie film producers. 


| Joe Valino; and another disk by a | 
| newcomer, Wes Bryan, singing | 
“Lonesome Love” and “Tiny| 
Spaceman.” 


| W'wood’s Disk 











Continued from page 37 eee 


| with the disk industry. While other | 
disk subsids of the pic companies 
| are operating as separate adjuncts, 
| UA is trying to integrate its pod, 
} ord operation into the whole or- | 
ganization On the UA kickoff 
| disks, for instance, field personnel 
of the company’s branches have 
been keyed to plug the disks with 
all the resources at their command. 
Participation Deals 

UA’s approach to disk talent 
may also parallel its dealings with 
UA intends 




















Large manufacturer wishes 
to purchase tapes of name 
artists suitable for LP's. 


BOX V-3855-57, Variety, 
154 W. 46th St., New York 36 
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Watch for these NBC.TV network shows in color and black-and-white... THE PERRY COMO SHOW, THE GEORGE GOBEL SHOW, THE EDDIE FISHER 


SHOW, THE PRICE IS RIGHT, TIC TAC DOUGH...all sponsored by... @ RCA VICTOR & 
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~ On The Upbeat 














New York 


Joe Mathews, Capitol Records’ 
eastern promotion manager, to 
diskery’s Coast hq for a couple of 
weeks ... Cadence Records follow- 
ing the music biz’s uptown trend 
with new offices on West 57th... 
Vic Duncan representing Johnny 
Marks’ St. Nicholas Music in Chi- 
cago .., Morganna King opened 
at the Bon Soir last night (Tues.) 
. .. CBS Radio will air MGM’s al- 
bum, “A Christmas Carol,” with 

y-T-Fine sponsoring ... . Tina 

ouise grooved by Crowell-Col- 
lier’s disk operation. 

Al Martino now cutting for Verve 
Records .. . Lyn Duddy producing 
Merv Griffin’s ABC Radio show 
... The Techniques, Roulette’s new 
vocal combo, in town from Georgia 
Tech for recording sessions .. . 
Randy Weston Quintet and scat 
singer Joe Carroll at Gil Blum’s 
Sugar Hill, Newark, this week. 

Lothar Perl, composer-pianist, 
will play his own composition, 
“Four American Variations on a 
Theme By Paganini,” at the Renato 
Carsone Carnegie Hall concerts 
Jan. 4-5... Monte Kay joined his 
wife, Diahann Carroll, in Paris 
where she’s appearing at the Olym- 
pia Theatre. He'll complete book- 
ing arrangements for the Modern 
Jazz Quartet’s forthcoming tour 
during his European stay ... Elly 
Stone filling out a four-week en- 
gagement at Gate of Horn, Chi- 
cago... Tom Glazer readying an 
album of folksongs for Coral 
Records, ; 





Hollywood 

Hans J. Salter set to score Uni- 
versal’s “Raw Wind in Eden,” 
Esther Williams-Jeff Chandler co- 
siarrer ... Beb Wagner got a re- 
release from his contract with Lib- 
erty Records . . . Deal is in the 
works for Tony Curtis to make his | 
disk bow as a flutist with the Chico | 
Hamilton Quintet. 





London 

Francis, Day & Hunter's plan- 
ning to move from its present | 
offices to a new building in Soho | 
in the new year... Songstress Eula 
Parker back home to Australia for | 
a two-month vacation .. . Johnny | 
Dankworth orch skedded for a U.S. | 
—_—_—_—_——_—_—_—_—_ 


+, 


a wonderful 
seasonal song 
STYNE AND CAHN’S 
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visit early next year as the British VARIETY = 4 | 8 8 8 3 
half of a band swap... . Trumpeter : coisz/e2 2/3 2 y i aoe 
Ronnie Simmonds has joined the Survey of retail sheet music 2 a g B/3/3 “ : 
Cyril Stapleton band . . . Singer best sellers based on reports Aalsgigialselisis Si- 4 5 
Carmel Quinn in London for a obtained from leading stores in “4 Ss > Sleleisal’s 2 8 oir 
short stay during which time she'll 12 cities and showing com SIiSi@®rt eirsitsis J ‘| @lo 
. Ps [2 < a £ rs} 3 
make some records and appear parative sales rating for this en a sla a a E E “i 3is Ss \T 
“s  ASCAP +t BM S/S) a) elelelelelsielyisit 
" — : Ti eis | Parere a 
Chicago | T pid slelald iS l : 5 
Jack Teagarden pacted for two “| 4 <) z S a =/2£is iP Oo 
weeks at Brass Rail, Milwaukee, | — sic 11: & E\/O1¢g a ] ; 
March 3... . Stan Getz set for “pee His ELIS el sis E RES 
a os a < -_ 
same spot Jan. 27-Feb. 2...|| This Last sis gigiaieie slsir 
Herbie Mann into Crown Propellor | wk. wk. Title and Publisher ola § 6 @ig ~ Sle 8 3 & s 
here Dec. 18 for four frames, i Z ihe | al- D |_§ 
attng eda (Wed il Tf 4 *Agell Love (Feist).............. 91 8.5 6. 6 6 eee ee 
: —_———- \| “23 “Fascination (Southern).......... 1 2 10 1 1 3 4 2 10 5 .. 3 7% 
4 wid Croune)..... 6 3 8. 4 $2.4 3. 2:8): S32 30 
Boston 3__2 “Around the World (' ] 
i F; Rayven)..... 7 3.3 7%. £363. 4 2 eo 47 
Mosley’s on the Charles, Dedham ‘ vane amon (Bary é “7 - i 3 46 
dancery, featuring Don Dudley 5 1 *Tammy (Northern) Bb eeeees 7 ee wis shi 5 
orch weekends... Paul Adams and | 6 5 *All the Way (Maraville)......... 4°93 3,9 322 9 9 4 § 45 
” eee: le de agg Monon min || "76 *Chances Are (Korwin).......--. 9 6 10 5 9 69 1 2 9 44 
-. “2 12 Jailhouse Rock (Presley)........ rigs, zz. 7; vi 2 
nights . . . Dixie looks to be hitting || _8 12 ‘Jailhouse Roek (Pres ~- = 
comeback trail in this area —_ 9 13 #£+Silhouettes (Regent)......... a. Toe Ss Bs Di ve es eS Be 31 
another unit of the genre, Lindy 10 10 .jWake Uy Susie (Acuff-R)...... . 5 + 3 6 4 26 
eens eel ii ia °F (Chappelll..........- a ae 24 
Cambridge weekends. The group 12 7 ‘*Ivy Rose (Roncom)...... teeeses 5 9 7 5 18 
stars a Lionel Hampton and i3A . *Heart Reminds Me (Symphony) 7 7 2 8 12 
Dake, _ilncton sideman (Flord || 35 ——sLetchensteiner Polka (Burlton) 4.6 : 12 
Jones, Dud Santanello, Tony Fron- 15 11 *Honeycomb (JOy)........eeseee e on 4 ie 4 7 11 
cillo, Johnny Bea, and frontman 
ge TEES, gene gm Sg il to quit getting laughs at the ex-, - 
orchs for dancing Revere Reef eo . hedge Wallace. I . 
; > aie “wer ._.|a few days before Wallace made} 
poms arse md — "ineaie the switch = bial Andre Previn Trio | Satchmo Swam S S utnik 
sions feat g um Floogie | ~. Sa te ae lowed | 
Williams and trumpet man Dick | 3‘ the Blackhawk being followed | 
P a by Terry Gibbs Quartet with Pete = = Continued from page 1 <= = 


Whittemore . . . Joe Turner, Sarah 
Vaughn, Art Blakey’s Jazz Messen- 
gers and the Dizzy Gillespie big 
band in concert Sunday (1) Me- 
chanics Bldg. . . . Earl Bostic and 
Arnet Cobb bands played at the 
Providence Arcadia... Jay Carlyle 
orch in for holiday dates in Hub 
area. 


Philadelphia 
Sarah Vaughn and Dizzy Gilles- 
Pie heading jazz concert at the 
Academy of Music (6) .. . Steve 
Gibson & Red Caps held over for 
third week at Carlo’s Circle Club 
(2-7) - Billie Holiday in for 
week at Pep’s (2-7)... Four Coins 
current at Sciolla’s (2-7), followed 
by Mickey & Sylvia (9-14) - 
George Liberace has pacted Bernie 
Rothbard, of the Suez & Rothbard 
Agency, as his exclusive local book- | 
ing partner ... Bill Haley & Com- | 
ets and Bob Harry play one-nighter | 
at Sunnybrook Ballroom, Potts- 
town (7)... Roster at the Erie 
Social Club slates The Charioteers 
(7-8), Dick Haymes (14-15) and 
Lou Monte (21-22) .. . Red Prysock 


working Tunick’s (2-7) .. . Charlie 
Gracie into Andy’s Log Cabin 
(13)... The Mariners, George 


Sommer and Andy Arcari skedded 
for New Year’s Eve party at the 





it. 3% CAHN 
= ant MUSIC 
* COMPANY 








LEROY ANDERSON 


Another Big Hit 


FORGOTTEN 
DREAMS 


i 
® LEROY ANDERSON (Decca) 
® CYRIL STAPLETON (London) 
© FREDERICK FENNELL (Mercury) 


MILLS MUSIC, INC. 
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JOR GLA 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
PLaza 9-4600 


203 N. Wabash Ave. 
Chicago, til, 
Phone: 
CEntral 6-9451 
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Broadwood Hotel ... Georgie 
| Woods, WDAS deejay, emcees his 
| rock ’n’ roller for a 10-day run at 
| the Uptown, vaudfilm house, to 
| Dec. Featured are Frankie 
Lymon, The Rays, Thurston Harris, | 
Lee Andrews, Billy Miles .. .| 
| Atlantic Records waxed the score 
|of “The Confidence Man,” which | 
}an amateur group staged at the 
Broadwood Hotel . . Lord Jim | 
| Ferguson, manager of Bill Haley’s 
| Comets, is handling The Tyrones, 
| musical group at the Erie Social 
Club. 


| San Francisco 


Al Wallace orch departing Bim- | 
bo’s 365 Club for the Fairmont’s 
Cirque Room Dec. 15—it may or 
may not have been a coincidence 
that Eddie Burns, business rep of 
AFM Local 6, warned Buddy Lester 





EYWOOD 


Jolly .. . Earl Hines returns to the 
Hangover Dec. 12 ,... Woody Her- 
man’s big band back into the Jazz 





American capital. In addition, 22 
magazines in Argentina, Chile and 


Showcase for th®ee days starting Uruguay gave the jazzmen their 
Dec. 20... Jean Hoffman Trio at} — ” S } 

the Offbeat Room—trio’s just fin-| ©°V&TS- 

ished a Fantasy LP... Barry! The U. S. ambassadors to Ar- 


Ashton leaving Bimbo’s 365 Club 
for El Rancho Vegas... Lue Poret 


| blanket fee of 600,000 pesos, apart 


from time costs. ; 


Rated the costliest attraction 


| ever booked in Argentina ($20,000 


weekly), the Armstrong tour also 
broke all records for theatre 


gentina, Paraguay and Chile at-| grosses, averaging around 335,000 


tended Armstrong’s concerts with | 


at the hungry... Al Gallagher Jr. 2 2 : 
at Royce Russell’s Crown Room ...| their families and visited him 
Frnie Freeman & The Coasters; backstage. The diplomats 
scheduled to play the Frisco area given on-the-spot awareness 


later this month... Johnny Mathis 
set for a Frisco concert with June 
Christy in February just before he 
goes into the Fairmont... Ella 
Fitzgerald and Jazz a la Carte in 
a concert at the Frisco Civic Audi- 
torium last Saturday (30) night, 


with the singer going into the Fair- | 


mont this week. 


Kansas City 

Roger Williams goes east for a 
series of one-nighters in the mid- 
Ohio area following his two-week 
stand at Eddy’s here. Then it’s to 
New York and home for the holi- 
days. Following him at Eddy’s will 
be Marty Allen & Mitch DeWood, 
with The Rhythmettes, all in for 
the first time here... Juan Makula 
brings his gypsy music gack to the 


Picardy of Hotel Muehlebach be- | 


ginning Dec. 7. He replaces George 
Rico, now winding up his second 
long stand in the room. 


Houston 


Betty Madigan opened a _ two-| 


week stand at Continental Room 
sharing the bill with. Charles 
Manna and Carl Sands orch... 

Jay Lawrence in for a fortnight 
at the Cork Club in his first Hous- 
ton engagement .. . Larry Herman 
orch will take over the bandstand 
at the St. Anthony Hotel, San An- 
tonio, early next year in a switch 
from the present policy of out-of- 
town bands. 
bandle-der. 











2-Level Jazz 


Continued from page 59 jaa 





fine, recognizable “Autumn in Ver- 
mont.” 

Then Thelonious Monk is one 
of his infrequent concert bows ran 


the 


| pesos net a day (around $8,625). 
| . Francisco Lococo ‘accompanied 
| the band to Santiago de Chile for 


were | the next stop on the tr and Val- 
of; entin Gonzales, 
goodwill the jazzmen was | certs, took over for the Montevideo 


of Iriberri Con- 


|stand. Thereafter the band was 


creating for the U. S. in these | booked for Rio dé Janiero, Sao 


countries where the Russians are 
now waging a powerful propaganda 
campaign. Russia has been tour- 
ing football teams and ballet 
troupes in South America and, of 
course, their sputniks added to the 
propaganda barrage. 

In his visits to the various capi- 
| tals, Armstrong was unable to walk 
in the street without being mobbed. 
At the airports, the officials, after 
national honor had been preserved 
in the finished film. 

In answer, Italian Undersecre- 
trying to combat the crowds, gave 
up taking him through the cus- 





PRESENTLY 


| the gamut from very good to quite 
| indifferent, the latter mainly be- 


| toms and immigration formalities. 
| They drove cars up to the plane 
and, after Satchmo and his wife 
posed for pictures, the police ac- 
companied them to the hotel, In 
| Santiago, the police chief, plus 250 
uniformed cops and plainclothes- 
men, had to cope with the fans. 

Armstrong is due back in the 
U.S. this week and opens his first 
| date at the Copacabana, N. Y., next 
Wednesday (12). 





‘Satchmoismo’—New Beat 
Buenos Aires, Nov. 26. 
Louis Armstrong & His All 
Stars wound up at the Buenos 
| Sires Opera Theatre amid “Satch- 
;moismo” fever on the part of lo- 
| cal jazzophiles, requiring relays of 





Herman is a locgl | police to get him into and out of 


ae theatre in safety. 

As a goodwill ambassador his 
tour was surefire. At the final per- 
formance he was kept on stage two 
hours beyond the usual closing 
| time, playing with some of the lo- 
}Cal talent, including the teenage 
| “Mae Ke Macs,” sons of American 
| jazzman Don Dean McCluskie who 
| settled in this country 20 years 


| Armstrong also played a couple 
| of Argentine tango,tunes, had lo- 
| cal jazz singer Lois Blue onstage 


EMBERS, New York 


RCA VICTOR RECORDS 
ASSOCIATED BOOKING CORPORATION — 





| 


Ceeeeeeeeeeeeeee: 


SER, Pres. 


8619 Sunset Bivd. 
H’wood 46, Calif. 


407 Lincoln Rd. 
Miami Beach, Fla. 
Phone: 


cause the group stretched out num-/ for a number or two, and generally 
bers too long. Sonny Rollins sent | did just about everything that was 


his tenor sax sound out even far-| likely to make him “simpatico.” |- 


ther than Monk had gone. It came | It’s doubtful if any other American 
as a shock to hear the enthusiastic | performer has ever had such a re- 
hands that Ray Charles and his | ception. Presentations were made 
group got when they relapsed into| to him on behalf of a number of | 
shouting, rough-cob rhythm ®& |local groups, including Odeon, RCA | 
blues stuff for the blowoff. While! Victor and Columbia Records. 

a lot of the true modern jazz} Apart from 20 performances 
philes walked in protest, a major- | over 10 days at the Opera Theatre, 
ity of the audience, which had ap- | Armstrong did two _ broadcasts 
plauded the cool, stayed to cheer| over the Mundo web channel un-| 
enthusiastically, posing for every | der General Electric sponsorship, | 








Phone: 
JEfferson 68-0383 OLympia 2-9940 














cool performer the question: Just| arranged by Grant Advertising, | 
how mixed are these cats? Len. | while another was telecast, all at a 


Paolo, and Caracas, Venezuela. 
— 








Franz Waxman’s 
beautiful theme from the 
Warner Bros. production 

“Sayonara” 


KATSUMI 
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LOVE THEME" 


Merton Gould RCA Victor 


Frank Chaksfield London 
M. WITMARK & SONS 


WINTER 
WARM 


GALE STORM 


Dot Records 
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LATEST RELEASE 
9878 


CLINT MILLER 
Sings 
BERTHA LOU 


b/w 
DOG-GONE IT BABY 
MIN LOVE 
















NEW DIRECTIONS 
MUSIC ASSOCIATES 


Interested New Material 
Songs, Talent, Instrumental, Vocal 


Call GR 6-1529 or GR 6-1245 




















Wednesday, December 4, 1957 


VARIETY 





VAUDEVILLE 65 





Atlantic City Mulls 3%, Eatery Tax 


To Build Fund for Off-Season Shows «22" Suszs22%scee'%"\ Cotta Have an Act Too: LQ’s Risman 


> 





Atlantic City, Dec. 3. 

A proposal that the city put a 
3° tax on all restaurant bills over | 
$2, to raise a $250,000 subsidy 
fund to bring entertainment events 
here during the off-season period, | 
is being studied by the resort’s | 
business interests. | 

Fund was proposed by Kenneth | 
B. Walton, owner of a chain of | 
restaurants in the city, at a meet- 
ing of the Greater Atlantic City | 


Chamber of Commerce directors 
last week. “The seriousness of 
our present economic situation in 
the winter months now cries for 
definite action,” Walton told the 
directors 


Walton’s proposal, which later 
became a_ resolution, will | 
studied by the chamber's directors 
ana acted upon at the December 
meeting of the body. The cham- 
ber is seeking a means of bringing 
more people and of course more 
business into the city during the 
slack season. 

A winter attractions fund would 
be utilized to meet the difference 
in cost of the attractions and the 
revenue derived from attendance 
to the affairs.— If tue chamyber di- 
rectors adopt Walton’s resolution 
they then will. urge city commis- 
sioners to establish the tax. The 
funds would be administered en- 





tirely by a non-partisan commis- 
sion appointed by the city com- 
mission and under its direction 
and control. 

Walton added that experience 
has shown that the community 
privately cannot support enough 


e.tertainment and attractions to} 
bring visitors to the city in suffi- 
cient numbers and that “if private | 
means have failed, resort must be 
made to public measures.” 


The commission to be appointed | 
would determine type of entertain- 
ment. It would proceed on a trial | 
and error basis for the first year | 


or until it found what enter- 
tainment would best pull visitors 
into the city, 


so 





Johnnie Ray birthday partied 
(2) at the Friars’ new club- 
in New York. 


Sunday 


house 














?? “AT LIBERTY" 7? ? 
SHOWGIRLS and DANCERS 


(Ages 18-35) 
Basie salary $50 a week (Earn up $100.) as 


dance tructers and partners! will not 
intert th daytime auditions. Work even- 
nos & to 2 AM. Full time 6 nights. 
Part time Fri, Sat, and Sun. Apply 6 te 8 


PM fer personal interview 

MISS GONWELLI 
£38 Broad St., 2nd floor, Newark, N. J. 
35 Minutes from Port Authority Terminal. 





|spots with uncertain plans, 


| March. 


| scheme. 


> 


Sans Souci’s Threefer 
Las Vegas, Dec. 3. 
George Mitzel, Sans Souci 
Hotel prexy, unveiled southern 
Nevada's first “Sho-Bar” over 
the weekend. Glass behind 
bar enables bar anda casino 
patrons to view show, and 
sound is piped to casino so 
that noise from latter won't 
disturb stage performers. 
Herkie Styles headlines 
Sans Souci show, which fea- 
tures canary Barbara Hill, 
Calypso Joe and Coco Te. 


Ottawa Chandiere. 
& Gatineau Fold 
Shows Pre-Xmas 


Ottawa, Dec. 3. 
Ottawa area’s niteries declined 





| by two last week when shows shut- 
|tered in the Gatineau and 


the 
smaller 
dis- 
trict’s only show-spots will be, for 
the next four months, Circus 


Chaudiere. Other than 


Lounge of the Ottawa House with | 


shows, and the Fairmount Club, 
with shows and dancing. 

Gatineau Club shuttered for the 
cold months, to reopen in mid- 
Chaudiere Club's Rose 
Room remains open but cancels 
show policy to use bands for danc- 
ing only. Room will close Dec. 22 
for the holiday season and reopen 
Jan. 14 to continue straight orch 
Niteries on the Quebec 
side shutter for holidays because 
of province’s blue laws. requiring, 


|}among other things, 9 p.m. closing 


on Christmas and New Year's eves. 
Rose Room will probably resume 
show policy in early spring. 

For dance policy, Rose Room 
will book various bands. House 
band, Harry Pozy’s moves to Stan- 
dishall Hotel for the winter to 
play for dancing in that inn’s Rain- 
bow Room. 

Champ Champagne, whose band 
held the stand at the Gatineau for 
showbacking and dancing, takes 
over 88 chores with the Canadian 
Jazz Quartet in the Circus Lounge. 


With him goes his bassist, Pete 
Fleming. They replace Richard 
| Wyands, keyboarder, and Wyatt 
Reuther, bassist, who left last 
| week. 
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CHARLIE GREEN 
MERCURY ARTISTS 


134 West 58th Street, New York 


RETURN ENGAGEMENT 


2 Weeks — December 3rd-15th 


JACK WALLACE 


PANTO- 
GOLDEN SLIPPER, Glen Cove, L. I. 


Thanks to 


Personal Management: 


BILL WALSH 


ANTICS 


HAROLD SNYDER 


PL 7-3400 

































Mgt.: Jerry Levy - Fred Amsel 





~ VING MERLIN 





LYNDA 


CURRENTLY 
SAVOY HOTEL 
London 
Dir.: WILLIAM MORRIS AGENCY 











' June Christy on Top 
Of Honolulu’s Clouds 


Honolulu, Dec. 3 


stairs Clouds nitery. She opened 
last week in the wake of a preview 
| reception hosted by the owners of 
the intime nitery. 

Gal’s reputation, enhanced by 
her earlier visit here a couple of 
years back, is drawing crowds. 
Room is functioning with a nomi- 
nal cover charge, being assessed 
at the door. 


Her visit comes at a time when 
virtually all Honolulu niteries are 
in the midst of seasonal doldrums. 


B.0. Lure Is One Thing, But Names 


The time is fast approaching 
when bonifaces will have to con- 
sider what a name can bring to 
the nitery, in the way of enter- 
tainment. This is the size-up of 
Eddie Risman, general manager of 
the Latin Quarters in New York 
and Miami Beach. 

Risman says that the number of 
names who can actually contribute 
to the gate is rapidly diminishing. 
A lot of topliners have become 
worn out through television, many 


through the large number of cafe 
appearances in any given situa- 
tion, and others who haven't been 
around the niteries because of tax 
situation have lost their lure. At 
the same time, says Risman, there 
haven't been as many performers 
| developing to replace those that 
aren't drawing their five-figure sal- 
aries. 

For that reason, acts wil! have 
to be booked so that they will jell 
(Continued on page 66) 





























Just Concluded— 
THE TOP 


JIMMY DURANTE 


at the 


Havana, Cuba 


New York 


COPACABANA, 
New York . 


Las Vegas 
EDEN ROC, Miomi 
CIRO’S, Hollywood 


Los Angeles 


STATLER HOTEL, 


Los Angeles 


Las Vegas 


CHEZ PAREE, 
Chicago 


CHASE HOTEL, 


St. Louis 


Television: 


CBS-TV 


Personal Management: 


SID O. FIELDS 


2210 Wilshire Bivd. 
Santa Monica, Calif. 








RECORD BREAKING 
ENGAGEMENT Since 


NACIONAL HOTEL 


@ RECENT HEADLINE ENGAGEMENTS: 
WALDORF-ASTORIA, 


FLAMINGO HOTEL, 


COCOANUT GROVE, 


EL RANCHO HOTEL, 


ED SULLIVAN SHOW 


STELITA 


—WINS AN "OSCAR"! 


GRANTED THE 
1957 AWARD 
FROM CMQ-TV AS 
CUBA’S MOST 
OUTSTANDING 
STAR! 
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USO Sets Regular Auditions 


To Build Overseas Act Pool 


A regular schedule of auditions + 


for USO overseas units will be 
held in New York. First of the 
viewings for pro variety talent 
will be held Friday (6) at the Vari- 
ety Arts Studio under direction of 
Bert Wishnew, USO Shows’ pro- 
duction supervisor. Thereafter 
auditions will be held the first 
oo of each month at the same 
all. 


It’s emphasized that acceptance 
at an audition doesn’t mean that 
the act will go out on tour imnrtedi- 
ately, but purpose is to build a 
talent pool that can be called upon 
by the organization when building 
units for overseas work. Starting 
in January, USO troupes will de- 
part from New York monthly to 
play foreign military installations. 
Additional shows will be produced 
on the Coast, 


Marie McDonald to Cuba 


Marie McDonald has been signed 
for a date at the Havana Riviera, 
Havana, starting Jan. 21. Mean- 
while, booker Jack Davies is still 
seeking a successor to Ginger Rog- 
ers, who preems the spot on Dec. 
10 for 10 days. There’s no head- 
liner set to follow as yet. 

Also signed for the Havana Rivi- 
era show is Irene Sharaff who 
will design the costumes for the 
Jack Cole-staged production. 


‘sows FUN-MASTER 


GLASON’S 
PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricals 
“We Service the Stars” 


Big Clean-Out Special on All 
35 Gag Files for Only $15 
Pius $1.00 Postage 


@ 3 Parody Books, Per Bk... $10 @ 
e@ 4 Blackout Books, Per Bk... $25 @ 
© Minstrel Budget $25 @ 
How to Master the Ceremonies 
$3 per Copy 
No €.0.D’s ..... “Always Open” 
BILLY GLASON 7 
200 W. 54th St., N.Y.C., 19 Circle 7-1130 


(WE TEACH EMCEEING and COMEDY) 
(Let a@ Real Professional Train You) 
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AGVA Elects Directors, 
Pacts Honolulu Spots 


Honolulu, Dec. 3. | 
Hawaii chapter of American 
Guild of Variety Artists has elect-| 
ed the following directors: Sterl- | 
ing Mossman, Jimmy Walker, Kui | 
Lee, Alfred Apaka Sr., Lulu Mans- 
field, Healani Alama and Mike Fos- 
ter. 
AGVA already has pacted such 
niteries as Pearl City Tavern, 
Ginbasha and Oasis, and Beretania 
Follies, burlesque house. Ginza, 
Hubba Hubba and Swing club#are 
reported ready to sign, and appli- 
cation from Hawaiian Village ho- 
tel for 100% membership among 
entertainers there has literally 
cracked the Waikiki front. 


Spike Jones’ Double Rap; 
Low Draw at Auto Show | 
In Port. and Nix of Feed 


Portland, Ore., Dec. 3. | 

Spike Jones and his “Spiko-| 
rama” revue pulled a disappointing | 
45,000 customers at the 1957 Au- 
tomobile Show in the Exposition | 
Building during its nine-day run, 
Nov. 23-Dec. 1. Attendance was 


30% less than the last auto show | 








here in 1955 when Jones also | Apri] 8, with the Paul Neighbors |chance. In a brochure 
| band; Tony Bennett, May 2; Carol|ewspapermen and VIPs set 


headlined. 

With economic conditions off in 
the northwest, it was hoped that} 
Jones would be strong enough to 
pull potential car buyers into the} 
arena even though they might not} 
be interested in signing up now. | 
Jo Ann Castle, accordinist, was | 
added to the regular troupe to give | 
a little more of the feminine touch | 
to the nearly all-male cast. Helen! 
Grayco did not appear the last 
three days due to illness. 

Jones is understood to have re- 
fused to attend the luncheon for 
car dealers, which drew criticism 
as this was the only outside ap-| 


Ruby Murray, Jones Boys 
On Delfont’s Brit. Bill 


Newcastle, Eng., Dec. 3. 

Ruby Murray, Irish-born thrush 
who recently guested on CBS-TV’s 
“The Big Record” in the U. S., is 
pacted to appear in a Bernard Del- 
font summer show at Great Yar- 
mouth, Eng., next summer. 

Also featured will be the Four 
Jones Boys, one of whom, Bernie 
Burgess, is married to the chirper. 
They were with her at Blackpool 
last summer. 

Currently in vaude at the Em- 
pire, Sunderland, Miss Murray 
stars at Christmas in pantomime 
at the Empire, Liverpool. 





Acts’ Meet Me In 


St. Loo at Chase 


St. Louis, Dec. 3. 

The Chase Hotel here has book- 
ings sufficient to last into the sum- 
mer season, when the hotel starts 
its rooftop operation. The New 
Year’s Eve show will comprise 
Sophie Tucker and Ralph Flanagan 
orch, with the musicrew holding 
over for the Dennis Day stanza, 
Jan. 7, and Frankie Laine, Jan. 23. 
Rowan & Martin, Gerri Gale and 
the Charley Spivak crew begin a 
stand on Feb. 6, while Myron Cod- 
hen, Patricia Wilson start March 
6. The Four Coins and Jimmy 
Dorsey orch open March 27; Jackie 
Miles, March 20; Eydie Gorme, 


Channing, May 16, and Nat King 
Cole, May 30. 

Roof layout is expected to be 
booked shortly. 





Blackpool Bookings 
Blackpool, Eng., Dec. 3. 
Shirley Bessey, Negro thrush 


| currently touring Australia, is like- 


ly to star in summer show at this 
English Las Vegas next year. 


Don Lang, resident singer-mu- 


| Inside Stuff—Vande 


| 
| The Symphony Club of the U. of Miami has apparently found a fresh 
approach for raising money to finance its longhair activities. The group 
is holding a preview benefit at the Cafe de Paris (ex-Copa City), Mia- 
|mi Beach, Dec. 19. Formal preem of the nitery takes place two nights 
later with a show that includes the Szonys, Wences, Danielle LaMarr, 
| Choppy, Jet McDonald, Dick Estes, Nejla Ates, Billy Fellows, Ilonka, 
Piroska. Lounge cast will be headed by Lyda Fairbanks, who was 


| bought during her recent stand at Le Cupidon, N.Y.; singer Ruth Wal- 
lis, Marie Bernard and Freddie Bell & Bellboys, For a lounge novelty, 
bonifice Lou Walters has booked stripper Amber Halliday. 


BO. Lure Is One Thing 


Continued from page 65 
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linto the policy that has been the, for a May stand. In respect to the 
|strongpoint of any cafe, according | latter, Ray, last season had been 
j to Risman. | Signed for the Latin Quarter when 





HELD OVER 4TH WEEK 
DUNES HOTEL * 


At the same time, Risman point-/|4 dispute arose over his right to 
ed out, it would be totally wrong | 40 felevision shots while at the 
to pass up names when available. | nitery. Former owner Lou Walters 
|rently having a long run of Milton | Clusive services during that period, 
Berle, who holds the record in that | he should refrain from video for a 
|spot. He is presently negotiating | Period before, during and after his 
Laine, and has signed Johnnie Ray | booked by the Hotel Waldorf-As- 
|——— a —-|toria’s Empire Room where no 
such rest action applied. 

; . . ’ } 

' 

Publicist Carl Erbe $ been cases in which certain name 
performers failed to do well enter- 

Battle to Translate | tainmentwise, although measuring 

Press‘ agent Carl Erbe, who's | °fe- 
whipping up enthusiasm in the| Names, he asserts, should be 
| Americas and Cuba for the Dec, 10 | US€d as a change of pace, but nor- 
lapparently leaving nothing to | certain standard of entertainment 

sent out to |" any given nitery, and it’s short- 

to )Sighted to book talent that goes 

| marking the inn’s premiere festivi- | porary boxoffice benefit results. 

jties, Erbe has included a canned | oO 
|revue in the idiom of Variety in 
familiar show biz patois. It indi- 
cates that the opening attraction, 
Ginger Rogers, is “‘not only boffo 
| promised whether it was vaude-do- 
| deo-dough ... but this filly has got 
| to take out minds off Red Sputnik 

and the other nudnik.” 

Since the junket will include 


For that reason, Risman is cur-|felt that since he had Ray’s ex- 

'a February deal with Frankie |LQ engagement. Ray therefore was 

Risman says that there have 

‘Variety’-ese Into Latin tong run. this reacts against. the 

| preem of the Havana Riviera, js | Mally, customers should expect a 

| junket down to the three-day gala | Counter to the policy, even if tem- 
which is trotted out much of the 
j all the way . .. who never com- 
| the answer to the question of how 
|Latin-American newspapermen as 


LAS VEGAS 





pearance he was tagged for. House 
went at $1.50 for adults and 50c 





sician on BBC-TV’s “Six-Five Spe-| well, Erbe, like the thorough flack 
cial,” is pacted for the Central Pier| he is translated the review into 


‘for kids. show. 


Espagnol, with a true fidelity to 





[YVONNE MORAY 


Cave Supper Club 
Vancouver, B. C. 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 
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Two 55-minute shows were pre-| 
sented nightly with extra matinees 
on weekends. Music Corp. of} 


America handled the entire Jay-| Al Read, Eve Boswell, Ken Dodd,|some of the lingo. His linguistic 


out with Henry Alper of the Bev-| 
Hills office in as producer. Jones 
returns to L.A. for a rest. | 


Other stars set for Blackpool in 
the 1958 holiday season include 
Lonnie Donegan, David Whitfield, 


Des O'Connor, Josef Locke, An- 
other likely starter is Canadian 
tenor Edmund Hockridge. 
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RIVERSIDE, Reno 


SAHARA, Las Vegas 





ALL REPEAT 


FLAMINGO, Las Vegas 


TV Appearances: ED SULLIVAN SHOW (Twice) 
WALT DISNEY SHOW (Three Times) 


THANKS TO: Hans Lederer, E. Elkort, E. Kaufman and Miss Finner for Three Wonderful 


HALF BROTHERS 


TWO BOYS from ARGENTINA 
_ Currently 


RADIO CITY 
MUSIC HALL 


New York 








PERFORMA 


AMBASSADOR 
(Cocoanut Grove) 
Los Angeles 


TOWN & COUNTRY 
Brooklyn 


Consecutive Years in the U.S.A. 


Management: GENERAL ARTISTS CORP. 


48 Weeks in “HOLIDAY ON ICE” 


NCES 
CIRO’S, Hollywood 


FONTAINEBLEAU, 
Miami 


BELLEVUE CASINO, 
Montreal, Canada 




















wasaall 


ithe VarieTy-ese language. 
| However, Erbe got the bogged 
idown in literal translations of 











|}monograph, however, points out | 


100 SPUTNIK GAGS $1 
| that there’s no Spanish translation ee ; 
| for such jargon as boffo, vaude-do- Original Material 

; deo-dough, this filly’s got it, and | 1200 gags $8 800 gags $5 


}no exact translation for belt one, | 
nor torso-tosser, hot-foot, nudnik |] EDDIE GAY, 242 West 72nd 5St., 
and that a Lindy tout has no mean- New York 23, N. Y. 


ing in Spanish. ' 

















Presenting in Person 
That Comedy Jockey Star of WINS, New York City: 


ZEKE MANNERS 


With Those Rock 'N Roll Stars 


BILL HALEY’S COMETS 


Can Be Available Within 200 Miles of N.Y.C. Spot Dates 
During December '57 and January "58 


Write, Wire or Phone 


JOLLY JOYCE AGENCY 


NEW YORK PHILADELPHIA 
234 West 48th Street 1001 Chestnut Street 
Plaza 7-1786 WaAlnut 2-4677 
































CAB CALLOWAY 


Featured in PARAMOUNT'S 


“ST. LOUIS BLUES” 


SOON TO BE RELEASED 


— 


Mot. BILL MITTLER, 1619 Broadway, New York 
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AMERICA’S MOST EXCITING DANCE ATTRACTION 
IN A TRIUMPHANT RETURN! 


Se7®eee8 0070089898928 


CEORGE TAPPS:| 


tnd ta DANCERS ° 
























4th RETURN ENGAGEMENT JAN. 21 


FONTAINEBLEAU, mum 


banat BLAH Sais 
George Tapps Dancers Score 
At Fontainebleau’s La Ronde 


The Fontainebleau’s beautiful La Ronde provided a pleasing show 








for last night's opener, enlivened chiefly by George Tapps and his 
dancers, held over “by popular demand” 









Dec. 2nd, LATIN CASINO, Phila. 
Feb. 3rd, BLINSTRUB’S, Boston 
Mar. 10th, STATLER HOTEL, Detroit 
Mar. 24th, STATLER HOTEL, Cleve. 

‘May 8th, PALMER HOUSE, Chicago 

Direction: WILLIAM MORRIS AGENCY 
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Vaude, Cafe Dates 


'Tommy Morgan Plays 
For Oriental Royalty 


Tokyo, Nov. 26. 
Harmonica player Tommy Mor- 





New York 


Billy Vine set for the Old Ro- 
manian Jan. 1... Georgie Tapps 
inked for the Fontainebleau, Mi- 
ami Beach, Dec. 19... Mata & 


Hari down for the neighboring. 


Eden Roc Dee. 19. Gloria 

Haven into the same spot Jan. 24 
. . . Jack Wallace opened a two- 
weeker at the Golden Slipper, Glen 
Cove, LI, N. Y., yesterday (Tues.) 
... Jane Kean & Ron Fletcher set 
for the Tropicana, Las Vegas, Jan. 
15... Trotter Bros. into the Sham- 
rock, Housten, Dec. 26... Rese- 
mary O'Reilly lined up for the 
Deauville, Miami Beach, opening 
show Dec. 20 . . . Comedy team of 
Igor & H started at One Fifth Ave., 


gan, no stranger to palaces, played 
| Dave Gardner opened as topper of | a command performance at the Im- 
|new show at Domino Lounge in 
Imperial Hotel, plus the Stylers, 

singing group, and Narietta, exotic | 

terper ... Haller & Hayden, com- 

edy team, are in their second week 

at Henry Grady Hotel’s Paradise | 

| Room, with vocalist Ruth Rogers) 
' and Erv Hinkle band in 4 ge & a 
| htree where | ; 
nme gh Page Fa pe Ae, as | command performances for 
emcee .. . Fifi Dorsay in second | Shah and Empress of Iran, the 

r-week run at Pigalley .. .} c 

| Secenetotttan Trio is starring at El|for Syngman Rhee, President of 
| Morocto in Peachtree Manor Hotel | the Republic of Korea, 
|... Kemny Shaffer does his singing- | | 


with the last USO show 
this way, Morgan 
work the mouth organ before the 
local royalty. 
way accompanied. 








pianist routine at Danny Demetry’s 


Zebra Lounge in lobby of Howell Ginny Simms’ Return 


House. 








LS 





(—_—_— 











take 
perial Palace here recently. Before | into the parks. 
concluding his Far Eastern swing | mett Kelly performed the entire! still potent at the b.o. for the basic 
booked } season 
was invited to| park. 


to entice the young 
Last season, Em-| 


means 


plete victim to video, they have to| 
| 


at the Brooklyn Dodgers | 
Professional football teams | 


have had some sight entertainment | 


Pianist Jimmy Con-| between halves, at various times | 
| over the years. 
Morgan had previously played | example, 
the | N. Y. 
had a route of ballparks last sea- 
King and Queen of Cambodia and | son. 


Jack Davies, for | 
booked shows for the 
Giants. Henny Youngman 





According to Higgins, the strong- | 


Saranac ve; 


By Happy Benway 
Saranak Lake, Dec. 3. 





New Vaude Circuit: Ball 


Continued from page 1 


Parks 


est branches of show biz are those 
that cater to children. He pointed 
out that fairs, for example, are 








reason that they have always 
reached the youngsters, which has 
insured parental attendance as 
weil. Circuses have also been able 
te survive primarily because of 
their appeal to the moppets. 
Higgins is attending the Nation- 
al Assn. of Professional Baseball 
Leagues currently meeting in Col- 
orado Springs. He will attempt to 
line up a route so that several 
units will tour the horsehide circuit. 
In some cases, there’s the possi- 
bility that a club will prefer its 
own stock company with activities 
integrated to home-games activi- 


jJast night (Tues.) ... Marshall 

Grant Trio signed to back Julie Hollywood ‘ iodide 
Wilson opening at the St. Regis’! pilly Gilbert opens a week’s| the personal — ts —_ 
Maisonette tomorrow (Thurs.) ...' stand at Hesperia Inn beginning | Will essay a ~_o b cae ge Hy = 
Ventriloquist Jimmy Nelson pacted Friday (6)... Dennis Day set for a | openins. = — “ Y March 13 

to Jerry Levy & Freddie Amsel...| 16-day stand at St. Louis’ Chase | St. ee Se ae ane Wes 
Abbey Li set for Le Cupidon, | Hotel beginning Jan. 7... Alyce; Miss a. Coca-Cola's pub- 
next Monday (10). . . Jimmy Ran-| Louis and Bob Laine Trie inked for 4 ge ny rd radio entertain- 
dolph to the Cotton Club, Miami) the Piano Lounge of Mario Davies’ | !i¢ relations and rac ; “ws 
Beach, Dec. 20. Desert Inn at Palm Springs . . _| ment scheme. She was also active 


Ginny Simms, long absent from 





hotel circuit, but had 
Duke Mitchell opens at the Palm | ° the rule, | 

‘ Springs Ranch Club this week .. . es 5 - igle « Py Tea her 

Chicago Johnny Mathis firmed for a date | Or N. Y. sta . 

do Jan. 17. 
Jimmy Ames set for Chase|#t the Crescen ; 
ee ae ee ORM Toi R&R Clicks in Honolulu 
starting tomorrow (Thurs.) . 


Philadelphia 


Henny Youngman slated to | 
emcee New Year's Eve party atthe; 4 rock 
on vag ~— : be Auditorium Friday (29) climaxed 
balladeer Tom Lehrer an ost two earlier rollers that drew ca- 


And Keeps Police Busy 


Honolulu, Dec. 3. 


Shaw Artists signed Gene Allison 
to its roster... Jan Winters inked 
for Club Morocco, Denver, for 
nine days, March 29 .. . Lenny 
Colyer goes for two weeks at the 


Beverly Hills, Cincinnati. Little ital at Town Hall . “eae : 
Buck set for that spot for two = — casabae ‘wasting Car- pacity crowds and forced extra 
frames, Jan. 17. rol’s (2-7). . . Martha Raye, Four | Police to be called into service to 


handle the overflow. 

Shows featured the Five Satins, 
| Don & Dewey, Sonny Knight and 
|Charlie Santos band. Ear! Finch 
and Ralph Yempuku last week 

ook the same troupe to Maui and 
Hawaii Islands. 


Barons and Georgie Tapps current 
at Latin Casino (2-7) 


SCOT FARMERS NOT SO 
SLOW—BOOK CHORINES 


Aberdeen, Nov. 26. 
Latest gimmick among Highland | 
| farmers—to book a troupe of chor-| 
f heir annual agricultural | . : , 
— ca cmie te oe | amalgamation has hit the ee 
| Scotland hope to have the Bluebell| agents. As a result, the offices o 
\troupe of girl dancers over from | Miles Ingalls and Howard Hoyt are 
| Paris, France, as an attraction at| combining. 
|their’ 1958 Turriff Agricultural; Ingalls will handle cafes and 
| Show. | special attrestions, while Mort wi 
Association of local farmers has| be in charge of video, legit an 
CRowsite ae cg oy | engaged an agent to plane over to | Summer stock. Merger igoronr Pes 
pa the oor oe. Care with [| Paris to book the Bluebell troupe| 4 result ~ at on ge senalll —e 
urr 5 -_ | - ‘ . 
$35 — 3 yoore 640° — Single Copies (or find some other major attrac-| — lng eas Pp 
$2.00 — NO C€.0.D.’s. ltion. According to’ James Clark, | im the ingalls . —_ 
LASO |secretary of the fair, the Turriff; Also coming into the office on a 
200 Pa geo Aa ” | Show has a reputation for provid-| lease will be playwright-producer 
: as {ing something sensational. | Fred Finklehoffe. 


Atlanta 


Jinx Petty & Puppets opened at 
Biltmore Hotel, Empire Room, shar- 
ing billing with Freddie Martell, 
with Emile Poisson orch playing for 
show and dancing . . . Comedian 




















Ingalls-Hoyt Merger 
The need for diversification and 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Now in its 67th issue, containing 
poemett 


r 
ideas, intres, impressions end im- 























FRAN 
JEFFRIES 


Currently 
Featured in the 
Cecil B. DeMille Production 


“THE BUCCANEER” 


Thanks to: MILT LEWIS 
JACK HOPE 
ANTHONY QUINN 





OPENING Dec. 27th 


AMATO’S SUPPER CLUB 


PORTLAND, OREGON 
THANKS: JOE DANIELS 


Exclusive Representation: 
MARK ANTHONY 
Fairmont Hotel, Douglas 2-88682 


Personal Manager: 


ANN DEE 


| To Cafes at St. Regis! 


’n’ roll dance at Civic | 


| | 


Pierre Andre, Spanish dancer, in | ties. 
| from Hollywood tor the usual 0.0.| With a group of shows working 
|and rest period. | baseball parks, it’s likely that 


| To the Frennette Bros. of Tup- 
;per Lake, N. Y., Coca-Cola dis- 
| tributors, goes a carnation for 
| handing the gang a coke twice 
weekly and for keeping our card 
reom furnished with playing cards. 
(Mello-Larks) Smith and 
Oliver of Roxy Theatre, 
Clarksville, Tenn., both hit the 
| jackpot at the same medical clinic 
a an all-clear to go to work. 
That same week got married and 
|went on a motor honeymoon till 
they hit Las Vegas, Nevada, with 
| Bob connecting at the Desert Inn. 
Patricia Payne, Switow circuit, 
| Louisville, who made the grade 
|here in 1953, and Nanon Millis 
| Brown, dancer formerly with Latin 
| Quarter and Broadway productions, 
| both report that they have become 
mothers since leaving here. 
|} Jack Danzi, carnival concession 
| Manager and owner, in from Bir- 
mingham to celebrate the progress 
made by his wife Muriel (4 Eddy 
| Sisters) who after a serious acci- 
dent is now back in circulation. Feb. 2. 

George V. Martin (“Our Vines = 


other branches of the sports field 
will call upon entertainers to hype 
grosses. Various outdoor agencies 
have long been after teams of va- 
rious kinds to get either a group 
of clowns or sight acts to provide 
pre-game “entre’acte” entertain- 
ment. 

The idea, of course, is hardly 
new. But with agencies attaching 
greater emphasis to entertainment 
as a shill for sports events, the 
field is likely to grow to an im- 
portant branch of the amusement 
industry. 








Everly Bros.’ Auto Date 
Houston, Dec. 3. 
The Houston National Auto 
Show has signed the Everly Bros. 
as one of the headliners of the 
fourth annual local production at 
Sam Houston Coliseum. 
Event will be held Jan. 25 to 
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Bells of St. Mary”) had major op- 
eration at the general hospital and 
is back at the Will Rogers recuper- 
| ating. 
|; John Wexler, whose son Louis 
| Best is a nitery entertainer, reg-| 
jistered in from the Bronx for the 
usual observation and rest period. | 
Louis M. Blanco, whose sister | 
| Sylvia White is connected with Al- | 
|lied Artists, after one year of the | 
jrest routine hit the jackpot and 
|drew an all-clear to resume work | 
;}next month in New York. 
| Ann Budd, whose sister Frances 
|Zingler is a staffer with Warner | 
| Bros.’ N. Y. office, skedded for a 


Have Tender Grapes” and “The 
KEN BARRY 








HELD OVER 
Hawaian Cottage, N. J. 





R eber, New York 
|second major operation at the gen- tigt.: Se & Wi W nad 











eral hospital. She was elated by a 
visit from her husband Eddie Budd. 
| Alonzo Fisk emergencied into 
the general hospital from a serious 
attack which brought a special! call 
jto his wife (Warner Bros.) for a 











RAY ROMAINE 
and CLAIRE 
“Delightfully 








| bedside visit. : a 
lone Charles Ellises in from Sea| Different 
irt, N.J., for a surprise bedside ppeari 
|chat with’ Helen Van Note of the a Soe 
| Walter Reade circuit whos< pro- December 
gress is tops. 
Robert Behr of the Henry =... 
Strauss Production Co. motored in a a ‘. 
|from N.Y. to be with his wife -% 
| Marion who took on a major opera- pan dr seal 
tion at the general hospital and is | sistas 
now recuperating in solid comfort | Thanks to 
at the Will Rogers. A. TAVEL 
| Write to those who are ill. Paris 

















CHARLIE GRACIE 


CAMEO RECORDING STAR 


Currently Featured in Warner Bros. 
Smash Musical Release 


“JAMBOREE” 


For Personal Appearances Contact 


BERNIE ROTHBARD 


SUEZ-ROTHBARD OFFICE 
250 S. Broad St., Philadelphia, Pa, 


KI 53-1665 




















| 


The DEEP RIVER BOYS < 





Starring HARRY DOUGLASS 
9th International Tour 


“Currently 
LAKE CLUB 
Springfield, 1. 





















| Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 


| 


| 
| 
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Numerals in connection with bills 





VARIETY BILLS 


WEEK OF DECEMBER 4 


whether full or split week . 
Letter in parentheses indicates circuit: 
(P) Paramount, (R) RKO; (S$) Stoll; (T) Tiveliy (W) Warner 


below Indicate opening day ef show 


(D Independent; (L) Loew; (M) Moss; 








NEW YORK CITY 


Music Hall (P) & , Raymond Paige Orc | 
Marvin Worden | Roxy 35 
Marjorie Smith | Winged Victory 
Adriano Vitale | . 
Half Bros. _ Chorus 
Rose Bryun Diane Corby 
Eileen O’Dare | Manuel Del Toro 
Bryan William skating Squires 
Wm. Upshaw Noxyettes 
Rockettes i} Roxy Orch 
AUSTRALIA 
MELBOURNE | SYONEY 
Tivoli (vT) 9 Tivoli (7) @ 
“ | Shirley Bassey 
Larry Griswold | Lili Betde 
Eagle & Man | Neal & Newton 
Johnny Lockwood | Bobby Limb 
| Lawman & Jo 


| Easton 6 ny 3 


Rigoletto Bros. & A | Dalrays 





Anny Berryer Jimmy Jeff 
Mediock & Marlowe | Darryl Stewart 
Winnetou & Squaw | Johnny O’Conner 
Jimmy Parkinson Alan Rowe 
Barton & Stutch- Alwyn Leckie 
perry Rae Morgan 
Edit Juhasz Reg Priestman 
Frank War Norman Thorpe 
BRITAIN 
ASTON Jimmy Wheeler 
Hippodrome (1) 2 | Francois Bros. 
>. H. Elliott Don Fox 
Hetty King Delrinas 
Randolph Sutton Cox Twins 
Billy Danver Bruce Forsythe 
Jill Jayes LONDON 
Ward & Segal Metropolitan (i) 2 
BIRMINGHAM |M Harrison 
Hippodrome (M) 2  T & R La’Stair 
Colin Hicks Co. Hope & een 
Horle Ronnie Harris 
Marty Wilde Co, F & A Atkins 
Most Bros Judy Moxon 
Joe Church Ciro Models 
Heinkes NEWCASTLE 
Johnny Lesley Empire (M) 2 
Marguerite & Lonnie Donegan 
Charles Marie De Vere 
Jo, Jac & Joni Billy Baxter 
Reg Thompson Skating Merenos 
COVENTRY Smoothey & Layton | 
Hippodrome (1) 2 |P & P ~3 
Al Read | Miki & Griff 
Nat Jackley NORTHAMPTON 
Rawicz & Landauer | New (1) 
Fredye Marshall Charlie Ellis 
Gina & Gerardo Delewares 
The Hassani Tr. Ronni Duve 
Tilibs Bros. | Johnny Kenwood 


Margaret Burton Michael Skinner 
Joan Davis Dancers | Johnny Firpo 
George Mitchell Co. | Amillearos 
FINSBURY PARK NORWICH 


Empire (M) 2 Hippodrome (i) 2 
Vipers Pauline Penny 
Betty Fox Barry Piddock 

Dancers | Holloways 
Jim Dale Annette & 


J & S Lamonte 


Noel 
rs ae WALES 
Jimmy Edmundson 2 


S & V Pardoe Sabrina 
Stan Van | Dickie Henderson 
LEEDS | 3 Monar 
Empire (M) 2 | Maggy Sarragne 
Eddie Calvert | SUNDERLAND 
Rey & Roniy | Empire (M) 2 
Robert Earl | Ruby Murray 
Winston Foxwell |K & A Kemp 
Carl Barriteau | Jones Boys 
Jeffrey Lenner | Harry Jacobson 
Duo Russmar | Billy Dainty 
LIVERPOOL Johnny Stewart 
Empire (M) 2 Skylons 
Anne Shelton } Tommy Locky 
iles 2 | Brian Page 





Cabaret Bills 











NEW YORK CITY 


Bon Soir ' RSVP 
Kave Ballard | Mabelle Mercer. 
Tony & Eddie | Stole Hreske . 
Charles Manna | ote tatier 

ree Flames twas yo 
Jimmie Daniels Hote! Ta 

Blue Anget | Vincent Lopez Ore 

Martha Davis & | | Hotel St. Regis 
Spouse Julie Wilson 

‘ cons ~ La Rue = Pam Ore 

Mike Nichols | Ray Bari 

Elaine May } Latin Quorter 

*hil Leeds | Milton Berle 

Jimmy Lyon Trio Betty George 

Casanova Metropolitan 6 
Virginia Craig | Dunhills 
; — Madrid a a 

icy Fabery » Kennedy 
Goyo Reyes & | Syncopated Waters 
__ Pepit Jo Lombardi Ore 
: idie Garson |B Harlowe Ore 
talph Font Ore i Le Cupidon 
El Canay | Bobby Short 
Candi Cortez | Old Romanian 
‘ Copacabana | Jackie Miles 
Suddy Hackett | Sunny Gale 

rion Marlowe | Lou Wills Jr. 
ze idy Randazza | Senne =e 

idy Tyson ow Place 
s 1y Devens Karen Anders 
E 1¢ Deming | Barbara Sharma 
Michael Durso Ore | Wm. Graham 
be Marti Ore comes McMillen 

ownstairs Room ‘m. Nix 

ius Monk | Natalie Charlson 

ham | _ Town & Country 


Johnnie Ray 
Jean Carroll 
Terrace & Gray 
| Buster Burnell 
Ned Harvey Ore 
Sicaris Ore 
| Viennese Lantern 
E! Chico Vicky Autier 

aria Antinea Jose Duval 
R a_ Rios Ernest Schoen Ore 
Fifth Ave Paul Mann 
: _Blane Village Barn 
EB DO Lewis Ralph Michaels 
sob Downey Susan Brady 
Har« Fonville Zeb Carver 

Hotel Pierre ‘ Ed Smith 
Stanley Me iha Ore Piute Pete 
R e | el Or Bobby Meyers Ore 
+ OSs St Village Vanguaro 
_ Motel Plaza Jimmy Giuffre 3 

el & Bi Mort Sahl 

Waldorf-Astoria 
Harry Belafonte 
Emil Coleman Ore 
Bela Babai Ore 


CHICAGO 
, Black _Orchia | King Christian 
Mathis Lord Christo 
Lord Rafael 











fon Connell 
Hellman 


Joba 





ete ‘Ore 
I Ore 
Hotes Recsevett 
Gu t do Ore 


Irv Core 
Joe \ (3) 
Bie “Angel Candelas Trio 
» Extrava- Roger McCall 
na eros Blue Nof® 
cess bilia & 


u 
Slim Gaillard (3) 


Chez Paree 
Jimmy Durante | 
with Ed Jackson 


Paul Gibbon & 
Sully Kothman 
Norman Crider 





Senny King Tune Tattlers (4) 

Jules Buffano Charlie Fisk Ore 

Betty Summers Drake Hotel 
| Jana Mason 


Chez Adorables (6) 
Ted Fio Rite Ore 13 | 
Cloister Inn Elly Stone 

Pat Moran (4) | Paul Clayton 

Ramsey Lewis Trio Jo Mapes 

' Lorez Alexandria | London House 
Conrad Hilton Dorothy Donegan 

“Iee Review Spec” Mister Kelly's 

| Glenn & Colleen | Faye De Witt 

; Miss Lucille Sylvia Syms 

| Jo Ann MeGowan | Marty Rubenstein 3 | 


| Jimmy Blade Ore 


| 

| 

| Jack Roth 
| 

| Gate Horn 
| 

j 


| Ros Pettinger | Palmer House 
| Bill Christopher Anne Jeffreys & 
| Fred Napier Bob Sterling 


| Gil Shepard & De 


| ’ Dior Dancers (4) 
Sote Sisters (3) 


Ben Arden Ore. 


LOS ANGELES 


. Ciro’s 
Amin Bros. (2) 

| Bonaires (4) 

| Gen Galian Ore 

Coconut Grove 

Dorothy Shay 

| Bob DeVoye (3) 
F. Martin Ore 


| Frances Faye 
Shelly Manne Orc 


j Large 

| Arthur L. Simpkins 

Jimmy Grosso 

Al Escobar Ore 
oce 


Peggy King 
Pau! Hebert Ore 


} Crescends Moulin Rouse 
| Mel Torme Johnny Desmond 
| Billy Barnes Revue Statier Hotei 
Dave Pell Octet Wiere Bros. (3) 
teriude Ed. Bergman Ore 
RENO 
Holiday Mapes Skyreom — . 
| Tony Gumina 4 Dave Barry } 
13 Doll Judy Scott 
5 | Martin Bros, 
| Frank Marocco 3 Skylets 
Lawrences & Boyer | Ed Fitzpatrick Ore 
Harolds Civb New Golden 
| Twin Tune Jimmy Jett 
Don, Dick ’n’ Jim’y | Jack Nye Ore 
Patsy Shaw Riverside 
Harrah‘s | Sue Carson 
| Kings IV | Boginos 5 
| Chamako | Pour Preps 
[Denis & Regure | Starlets 
| The Moods Bill Clifford Ore 
| LAS VEGAS 
| 
| Desert tnn ) Debra Paget 
|Oriental Fantasy” | Mills Bros. 


| Jane Froman 
Carlton_Hayes Ore 


| Dunes 
“Holiday for G- aps 

| Strings” Make Believes 
Carrie Finnell | The Castles 

| Rita Grable | Golden Nugget 
Valerie Valjean Hank Penny 


| Flamingoettes 
Jack Cathcart Ore 
| Fremont Hotei 
Niteca 





Harbor & Dale | Sue Thompson 
The Elegantes Harry Ranch 
Tommy Raft | Garr Regis 
Geo. Murray | Charlita 
Gautier’s Steeple- Riviere 
chase “Damn Yankees” 
Dick Dana ; Royal Neveds 
}Garwood Van Ore | Dukes of Dixieland 
El Cortez | Eddie Bush & 
“Rhythm on Tce” Hawaiians 
Axidentals Sahara 
George Arnold | Kay Starr 





Buster Hallett Ore 
Rancho Vegas 


Stanley Boys 
| Four Step Bros. 


ie Lili St. Cyr Cee Davidson Ore 
 : Loman Louls prtpe S 
Playmates Keely Sn mith 
mR. Cohen 

Dean Martin 


| Dick Rice Orch 
| Flamingo Paul Gilbert 





{Copa Girls | Silver Slipper 
| Antonio _—s Ore | Hank Henry 
Herkie Styles Toni Mohr 
| Barbara Hill Jimmy Cavanaugh 
be 5 Joe sperty Kaye 
| Coco ac Dennison 


Luis Urbina Pners | Geo, Redman Ore 
Hoyt Henry Ore i Thunderbird 
Showboat | Guy Scalise 

| Frankie Rapp Tropicana 

| Carole Jayne Ernie Kovacs 

| Garr Nelson Edith Adams 
Showboat Girle | Nettle Adams 

Vie Artese Ore ‘Nat Brandywynne 


| MIAMI-MIAMI BEACH 


Americana lu 
| Joni James Havana Mardi Gras 


| Jaye Bros. 


| Bert Michaels pee Cysine 
} , , Tonia Flores 
Chuy Reyes Ore Tony & Francella 


| Jackie Heller 
| Lee Martin Ore 
Maya Ore 
Balmoral 
| Charlie Farrell 
| Rosina Aston 
|Sonny Kendis Ore 


Juan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franklin's 
Bert Wheeler 

Pat Harrington 
Dick Havilland 


poe Lenn Roy Sediey 

Di Lide Linda Bishop 
| Mandy Campo Ore Sue Lawton 
Gloria Blake Eddie Bernard 
| Jane Moore Nautilus 
| Bernie Sager Rip Taylor 


Rosina Aston 

Mario & Tonia 

byd Stanley Ore 
Seville 


| Jeck Bareena Ore 
; Eden Roc 


| 
| Beverlee Dennis 





| Four Lads 

| Liceardos Bob Sennett 

Lord Flea Murri & Ruth 

Ma! Malkin Ore Johnny Silvers Ore 

| Chico Cuban Boys Rey Mam Ore 
Fontainebleau Saxony 

Alan King Weela Gallez 

Kay Brown ¢ —z & Faye 

Morlidors pry Levene Ore 


| Johnny Conrad Ders , A Grippo 
| Sacasas Ore Fred Thompson 


| Pupi Campo Ore | Tommy Angel 
HAVANA 
| Nacional | Miriam Ae pe 
| a rie Ore 
James Melton Ortega Ore 
| Ray Carson Tropicane 
| Antonia Moren Erlinda Cortes 


Alberto Rochi 

Blanca Varela 

Gladys & Freddy 
8 


Maria Magdalena 
Parisien Dners 
Dancing Waters 





W. Reyes Ore Rivero 

Sans Souci Guaracheros 
; Los Xey Monica Castel 
| Gloria & Rolande Tropicana Ballet 
| Rolando La Serie S Suarea Orq 
Victor Alverez 4 Romeu Org 





_ Edw. G. Robinson Jr. 


Continued from page 2 == 
| have gone w rong,” though readers | talent, 





} 


New 


Acts 








ELLY STONE 

Songs 

20 Mins. 

Gate of Horn, Chi 

| Elly Stone shows herself to be a 
|sensitive and austere performer | 
|} whose presence on stage evokes 
quiet but powerful awareness of a 





pert country lass, an effervescent | 


{Gilbert & Sullivan femme or a 


\tearful or gleeful singer of folk | 


and art songs. 


poise in telling a bad story well. 
For such a sophisticeted and in- 
timate act, more fit for concerts 
and intimeries than brassy clubs, 
Miss Stone does not need the in- 
congruous pretentions of proclaim- | 
ing her multilingual capacities. 
The act shows signs of class that 
could develop into hotel room 
| character with proper care and 
| seasoning. The potentials loom 
| large, and proper exposure should 
| guide the development of the act 
}more than any prunings or trim- 
mings. Leva. 





| OLIVER & TWIST 
Comedy 

12 Mins. 

Empire, Glasgow 

Comedy twosome have still far 
to go before making the grade for 
general vauderies. 
| the so-so status, and needs much 
| polishing stronger injection of fun- 
fodder. 

Open with some n.s.g. patter, one 
partner sings to guitar accomp, 
| while the other fools around, doing 

| some comedy business with wooden 








|tea-chest round his body. Same | 


| partner also indulges in conven- 
| tional Wild West garb. 

Male duo appear to have comedy 
but more experience and 


will quickly size up the lad‘s per-| greater attention to material and 


| sonal tragedy with proper under- | 
standing. 

| Obviously intended to sell on the 
| Strength of its “revelations,” 
ume nevertheless contains some 
element of hope, both for its au- 
thor and for other teenagers. 
Young Robinson has been making a 
| series of tv and radio appearances 
in connection with publication of | 
the hook; theme of the airings be- 
ing mainly “inspirational.” Both 
for the sake of his parents, well- 
liked in the entertainment field, 
and for the young man himself, 
show biz readers will likely find 
themselves in Robinson's corner | 
after perusing Dufty’s well-organ- 
ized_tome.~ Illustrations depicts |, 


lywood, during young Eddie’s | 
childhood. Rodo. 





vol- | 


will help. As is, standard is 
ukewarm. Gord. 


timin, 
| only 


| HARRY WORTH 

Comedy, Ventriloquist 

75 Mins. 

Quaglino’s & Allegro, London 

| A comedian with an unusually 
relaxed style, Harry Worth is now 

| trying out his brand of humor on 


the more sophisticated cafe audi- | 


ences. On the vaude circuits he 
has succeeded in steadily building 
a personal reputation and he’s also 
| scored several hits on television. 

Basically he’s using the same 
| type of material and the same style 
in delivery for his nitery presenta- 
tion and although it evokes a few 
uiet chuckles, it doesn’t generate | 
the laugh reaction it deserves. His 


the Robinsons, principally in Hol-| patter has a distinct streak to wit | 


|) and originality with an adroit style 
‘in achieving continuity; and there's | 




















| See Page 33 
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The anecdotal material she plays | 
with between numbers shows her | 


As is, act is in) 


ad 
‘ 


' quite an offbeat appearance to the 
|ventrilogquial bit with which he 
| closes his routine. 

As he explains, he’s the only 
vent in the business who allows the 
audience to see his lip movements 
so as to convince that the dummy 
isn't really talking! That observa- 
tion apart, he masters the tech- 
nique with uncagny. skili. Myro. 


MARIA VINCENT 

Songs 

20 Mins. 

| Le Carroll's, Paris 

| Maria Vincent is a well built, 
sultry singer from Corsica. She 
goes in for ballads but lacks the 
jhigh notes and range to get the 
'most from these dramatico songs. 
| She has the wrong repertoire. Less 
| pulsating songs and a svelte even- 
‘ning gown, rather than the blouse 
and sweater she affects, could build 
her into a good orch chirp or per- 
haps even into an okay addition to 
|plush rooms here with the proper 
/terchy tunes to fit her personality 
and voice. 

| Otherwise her possibilities for 
U.S. are limited bui may come in 
time with improved repertoire and 
| seasoning. Mosk. 


| — 
THE NORDICS (3) 

Balancing 

8 Mins. 

Empire, Glasgow 

| Threesome is billed as “Britain's 
youngest equilibrists.” Judging by 
solid nature of act and reaction at 
show caught they have much fu- 
|ture potential. They register 
strongly with graceful routines and 
strength of holds. 

Two blonde gals and one boy 
open with standard balancing atop 
trestle table, and two distaffers se- 
gue with hand-to-hand balancing. 
One does the splits while holding 
| her partner balanced on her hands, 
, Male’s solo bends are equally ar- 
|resting. Throughout, act has both 
| polish and skill, and looms high as 
potential booking for U.S. markets, 
| Okay for vaude and tv dates, and 
!for more spacious niteries, Gord. 











House Review 











| 


Empire. Glasgow 


Glasow, Nov. 29. 
Hamilton (with Derek 
New), Cherry Wainer, Brazilianos 
| (3), Nordics (3), Don Arrol & 
| Norman Meadows, Clarkson & Les- 
lie, Donovan & Hayes, Oliver & 
Twist, Bobby Dowds House Orch, 


Russ 





| Russ Hamilton, young Unglish 
| disk singer whose recordio:s are a 
current fave in the U. 5, proves 
disappointing as headliner in this 
vaude layout. Singer lacks appear- 
ance and stage presence, and 
punches out a monotonous offering 
of love tunes, most self-written, in 
| 25-minute act that garners teenage 
| mitting but notches up little pres- 
tige for him vaude-wise. 

Until recently a youth-warden or 
redcoat in English holiday camps, 
Hamilton gives out with “Rain- 
bow,” “Wedding Ring,” new “I Had 
|A Dream” and his disclick, “We 
| Will Make Leve,” getting the fan 
| customers to join in the latter. He 
registers with a certain simplicity 
‘¢ appeal, scores with a “Frankie & 

Johnnie” number, but generally 
leaves customers doubtful of his 
| value as a stage performer 
| The Nordics, youthful trio of bal- 
}ancers, pull in biggest mitting of 
| the night (see New Acts). Here's a 
cinch of an act for vaude and tv. 
| Clarkson & Leslie, mixed dancers 





jrecently in from a nine months’ 
} exile in. Canada, return to UIC. 
| Show biz and fill both opening 
jand post-interva] slottings wiih 


competent artistry, registering with 
}some nifty work in second scg- 
| ment. 

The Brazilianos, two males — 
a femme, score with luminou 
| dance routines, and wind with slic k 
colorful ensemble, all done in dark- 
ness under spotlights illuminating 


costumes and props. Don Arrol re- 
peats a familiar “radio-titles” act 
with stooge Norman Meadows: it's 
a surefire but familiar act. He's 
better solo with smarter patter 
Donovan & Hayes have a solid 
knockabout offering which garners 
good palming and yocks. Cherry 
Wainer, slim and sexy organist 
with her gams spotlighted below 
instrument, registers best with an 
‘Ebb Tide” number, her drummer 
accompanist giving tidal sound ef- 
fects through the mike. Act is at- 
tractive but overlong: she offers 
“Write Myself A Letter,” other pop 


tunes, and a Scot medley for local 

customers. Oliver & Twist are com- 

pair reviewed in New Acts 
Gord. 


oy. 
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70 NIGHT CLUB REVIEWS 


Hotel Plaza, N. Y. do their chore smoothly and well. 
Varel & Bailly & Les Chanteurs| Sydney Simone’s orchestra ex- Chicago, Nov, 27. j{element. Mathis has an intense Los Angeles, Nov. 26. 
de Paris (9), Ted Straeter & Mark cellently backs the cabaret and in Anne Jeffreys & Robert Sterling, | concentrated demeanor and deliv-| Dorothy Shay, Bob Devoye Trio, 
Monte Orchs; $3 cover, ' the dance sessions he features two | Dior Dancers (4, Ben Arden Orch ery, without gesture or action, and Freddy Martin Orch (12); $2-$2.50 





ceived, especially by the younger 





he scores best when on the falsetto 





vocalists, Walter Russell and Don 


(10); $2 cover. 


The pressure of two. similar 


Emsley, which latter has just re- 





roups on the New York bistro turned from a three-year spell in! come facets of a tv performance 


ront is seemingly sufficient to 
mark a trend. Varel & Bailly plus 
a male septet opened unex 


tedly - 
last week at the Persian Rhythm outfit. 


oom of 


ailing Marie McDonald. Th 


boys singing in New York cur- 
rently, all te pleasant results. 
Varel & Bailly first came to the 
attention of N.Y. audiences in their 
Waldort-Astoria bow last season 
with Juliette Greco. This bill 
brought in by Claude C. Philippe | Loman & His Playmates (3), 


moving waiters’ backs. Rich. 


El Rancho, Las Vegas 
Las Vegas, Dec. 1. 


was an unconsciaus takeoff on one} Rice Orch (11); produced by Tom! 


of the most successful Gallic com-} Douglas; $3 minimum. 
bines ever te hit the N.Y. enter- 
tainments—Edith Piaf and Com-| Lili St. Cyr headiines the new 
pagnons de la Chanson. It seems | show in the Opera House, bringing 
that with a basic similarity in vocal|in a fresh and provocative act 
makeup they'll be perennially | which again showcases her as the 
dogged by comparison with their | stripper’s stripper. Miss St. Cyr 
predecessors in this country, who|has a knack of putting a certain 
now have advanced to concert dignity into the art of peeling, 





status, both in the U.S. and abroad. | without losing any of the excite-| 


Varel & Bailly are essentially | ment, which elevates hers inte an 

















It remains an amazement that 
the Plaza as a replacement vagina at the sophisticated Savoy service is | 
“| permitted throughout and at cer-| 

yer! , *.. Rue og” at 3 — tain tables the show is necessarily | 
Sel. There are a lot of French | viewed against a background of | 


America. Simone’s combo doubles | ;,... .. , . ». | 0 
for the dancing with the lively just wouldn't make the grade be 
Francisco Cavez Latin-American 


| fore a live audience. Anne Jeffreys 
|and spouse Robert Sterling spend 
145 minutes before Empire Room | 
|audiences, and while both show 
plenty of talent and savvy, the act 
is ineffectual and smalltime. 
What the customers miss in the 
headliner turn is a feeling that 
they're being played to. Video 
evidently has made the husband- 
wife team unaware of out-fron-| 
ters. The timing of their quips is | 





Lili St. 4 hen, 1| such that the audience doesn't get 
th Boh nage ree | te listen to itself laugh. The per-| 


formers’ projective techniques are 
not intimate. They seem to prefer 
being overheard to being heard. | 
| Also, a good part of the routine 
lis monotonous soapopera patter | 
| that might keep some preoccupied | 
| housewife company when she turns 
'en her radio but offers nothing to| 
| bite inte for an audience devoting 
| its full attention, 

| Things become much better 
when Miss Jeffreys decides that 








| 


vocal kick. What his voice lacks in 
melody, he makes up by a fondling 
f tone and lyric, which are ear 
catching. . 

The Los Riviera trio offer some 
attractive Latin-American terping 


and Pat Henry turns out to be an) 
energetic, hardworking, ruminat- | 


ing humorist with a disjointed and 
sometimes blue routine. The house 
chorus (Town Casino Lovelies) add 
some fine touches of color, with 
their attractive costumes and well 
executed drills. 

Incidentally, the T. C. is current- 
ly exploiting two gadgets which, it 


it is revealing no trade secrets to} 
| divulge, are hot on the payoff. Tes- | 


timonial dinners, with many of 
town’s bigwigs among the guests of 
honor, and Saturday noon luncheon 


dansants with cocktails and fashion | 


shows for the ladies are outstand- 
ing examples of the spot's adoption 
of trial projects calculated to keep 
it in the public eye and in a 
front-running entertainment status. 
Burton, 


Seville, Hollywood 











cover. 
} 


| Dorothy Shay, on view in the 
| Grove for the ensuing three weeks, 
is a victim of beth under and over- 
|}exposure. It will hurt more than 
help her on the current stand. 
Under-exposed is her talent (no 
'tv?); over-exposed is her smile, 
which never leaves her. Too much 
sweetness can spoil a good thing. 
|The sparse opening night turnout 
was mute testimony to her unfa- 
miliarity away from the saloon 
circuit. 

Miss Shay is a talent, no mistake 
there, and a good one. She still 
carries the label of “Park Ave. Hill- 
billy” and it’s no misnomer. Her 
{silver sequined gown bespeaks the 
front part of her billing; her 
mouthing and grimacing of back 
country music is her stock-in-trade, 
‘Both are blended with telling ef- 
fect, aurally and visually, and that 
perpetual smile lights up the per- 
sonable entertainer that makes her 
turn both delectable and desirable. 
Her special material is sauced with 
naughty innuendo but never overt- 




















{ has an audience to play to “ah ’ 5 ee 
composers who have ASCAPed/act with class—far beyond the she a = lly suggestive. It’s her trick that 
themselves into enviable earnings|realm of burlesque. Her bathing | = a cae | : _, Hollywood, Nov. 27. |wins over the auditors and she in 
in France, Varel, the gent who! scene trademark precedes the w.k. | Oteriin po amano os a uke and| Mickey Shaughnessy, Tony Vallo,| moves in closer with a handmike o 
fronts the crew, apparently saw | cage-over-audience stunt: latter has | > are eaiiien ef “iattucn | Norma Calderon, Jack Costanzo circling the ringside tables. i ay 
greater opportunity in lyrics than} been done here before, but she|\?°2.,, 7? sca inter. Orch (5); 3-drink minimum. The sophisticated “Should Have sw 
: : . : Crusoe.” It's only at these inter © sop : y de 
in dentistry which he practiced, | omitted it from the production on vals that the performers gear them- Mentioned It Before” has replaced , hi 
and Bailly, who works at the piano | her previous Vegas visit. From the : hanical Picture a cross between Red the hill country’s “Feudin’ 'n’ 
and makes the announcements,{cage she dr nd |selves to more than a mechanica | Seadten wad Zante Gleis i Paesin’” in the jor category of 
have combined a vigorous style of ‘ane Soon eae” re ag gl ig hy bceggel Fig srestel—comes tp a pone mer tg Ot Sone, but “Uncle j S 
singing with the aid of a group of; Myron Cohen is held over from! gotted between the peaks and likeness of Mickey Shaughnessy, Fud” is still around. You may ask, t ro 
—— + — = —— = a — = as usual scores nadirs of the act. — gets he P rags A presents” what's she ae with Ph a oni 
oO aa a eee ..  oge P —_ y oun is dialect story-| Producer Merriel Abbott rarely i ing of this off a en Given | Hearted Men 9 e way s . an 
ae “> ty v4 and sits e wo - 4 ~ oy — of his | goes wrong when it comes to pick- paar pes magn shar ‘ material es it up is yg og a = - en 
' ey have a ely ac np popular standards, but changes | ing dance teams. The Dior Dancers an tigh er telling of his stories, with the tag, hat wou Nelso S of 
ng tunes cleffed by themselves as| most of his material at each per-|5.¢ one of her best choices. Three D¢ could well move into faster; Eddy want with them, anyway? tle 
well as efforts of some of their|formance. The combination of | purpleclad males pack a seven- Company, Right now he’s ready for. ‘There’s just a small degree of A 
fs one that finds favor with Persian | which. should bring’ brisk ‘casing | minute turn handling an elastic | Volcrision ind could be fitted ad- blue tinge to her special Tyrics to 7 
Room audiences. The act comes off | action into El Manche for owner | ciict sith, teak oless ay om rent musical shows “that need 2 nae Png —_ a ar oe sae 
vigorously, the harmonies are fend | Baldy Ketter gaging. and [Sensual and varied. ‘The smoothly /AYDS, Of, fresh, talent. IE was .no| about "the overworked. gal whe =. f th 
° | aw roni i hi ) ; Sip’ needed only a broom to sweep up. ! 
their mark. The virtually uninter- | beautiful young canary, adds icing | ter peel, throw, twist ba —_ packed room Tuesday night; they | 1¢ she’s a on dialog and short : a 
rupted a of — — = | =. J —— pipety 'S/ ingly pulverize the girl fit into a — ben in his favor is a | °@_ music: the effect won't be too 4 ; 
Ne ee ce ee ghee ae AN | nicely unified story line. The|, "0a! Stands in his tavor 1S @ harmful. She's more gabby than . Ma 
sometimes puzzles the audience, | Occasional Man,” “Darktown Strut- ai stavs breathless through | friendly ingratiation, never extro- eyer, with at times an overdone wh 
and there are moments, such as/|ter’s Ball,” “Don't Let It Get You | 31) the benb-creckina immediacy | Yerted to draw attention to him | eyteness. The roses were from at- ) cia 
rendition Of "En" Avant. Les’ Bo-| You" Mice Marlo hos Chee ik dake | of it. This act is a real spectacular |Faie: thn ne dot eorakiy ithe | wemding MCA agents. say va 
f ’ . ss } a akes | in itself ; penses. s¢ S feverishly with-| To warm up the stage, Freddy} = vai 
mantiques,” that to the co-com- | —looks, voice, and personality—to | ™ jtse!t- arns Ut becoming hammy or applause-| yyartin opens with a hoedown in on 
prende set add up to a lot of non- | be a headliner before long. | ninsscit a oe Fo gh begging. sad allie - ' tribute to the star, and the Bob - aa 
related items. However, this is but Hal Loman & His Playmates (3) show. As a lively and warm emcce New to these climes after two: pey oye Trio spin like dervishes Bh 
one of the minor distractions in an | are the curtain-raisers in a neat he ‘rovides sparkle in the later decades as an entertainer, his bid | ith acrobatic precision and flying 4 
otherwise well-built and _ well-| bit of tricky terpery. They are fine | ny a tl hall His backing for | fr recognition will be helped by splits by the agile femme. It’s a > Go 
executed turn, Varel, incidentally, | technicians, and the two femmes |}, 489 — tops, and his sup-|!0Ur pictures to his credit. His! fast and exciting act that should Yo 
in his makeup es seen at the hos-|are outstandingly attractive. Dick | the ia = a “a 3 noth- mugging a la Skelton, with that project the three youngsters as tur 
pice, looks like a ringer for Fer-| Rice and his orch expertly come, pars i de — pe P Shetoms rubbery puss, is a howlocaust. His} 6} headliners. Helm. an 
nandel. Of course, Varel is a much | through with the musical chores. rag? : Bony ~y Kovach & monolog ripples with bright persi- ee sae, 5 ali 
better lyricist. +r a Duke. Sdeuaey vale io a ter bill ty> — ee _" ——s = ¥ j roc 
The Ted Strater orch is a stauncl eee | > leva °| by his skilled timing. His bit on ai @& Soue as Vegas 
comfort to the act, helping — Steuben’s, Boston Dec. 27. Leva. — and a age a a Sans a "Veaes er ; -~. 
the crew home in each tune, an - ‘ watching a western are gems of, i 4 . — 3 
Mark Monte’s Continentals make Boston, Nov. 26. | Town Casine, Baffale | caricature. He has a good singing ; He — Pk ag + epic 2 mil 
for pleasing dansapation. Jose. Cabot & Dresden, Rolly & Bon-| Buffalo, Nov. 27. | voice in the manner of Irish war- — rs * n Eddie Krie noe Nei 
eptaniilineciats nie Pickert, Roy Douglas, Don Den-| Carmen Cavallaro, Johnny Math-| blers but uses it only sparingly. Joke eo Dan 2 we 14) He “ye swi 
Savoy Hotel. Londen nis, Tony Bruno Orch (5), Harry | is, Pat Henry, Los Riviera, Casino | Comedy is his forte and he plays) Souct pence S. ! ae — — 
- London, Nov. 29. | Fink Trio; $2.50 minimum. Chorus (6), Moe Balsom Orch; en-| it to the on include Tony a deser os ge Mae ing 
Vie Oliver, Darmora Ballet (9), : tertainment charge (6), Saturday |. Supporning a ow An | iapelaealaaanclli ; ful 
The Ginnas (6), Sydney Simone|, Steuber'’s pleasant theatrical $1.50, Sunday $1.; $2.50 miumum, | ft-ke. bad 4 ‘his Rng and! Herkie Styles hasn't played the twe 
and Francisco Cavez Latin-Ameri-| boite leans heavily on the terp in | $3.50 Saturday. iN asd Cc itenen a ry Mexi-| s co ae ‘al wan how y his re- 
can Rhythm Orchs; $5.75 minimum. | this new layout. abot & Dresden i — | ge oo in elle sary Miser nang = Poa Fg Be we thr one 
> ee — top the Sow ane, win The Harrys Aitman and Wallens | Jack Costanzo’s bandmen go for slate % te me I a co _ 

_ Vie Oliver, veteran funmaker Siieak ke ae neh ae are moving p the “yoy — | south-of-the-berder licks with ac- he is the sleeper comic of the year J 
who is somewhat extravagantly | pion tse , their initial salute to the upcoming | cent on the bongo. Helm. in Vegas. (Since opening night, his (3) 
introed as “Mr. Show Business |Pl0nde femme and dark-haired holiday season and as a teaser to, Inte shows have been Visiied by pect 
Himself,” has done quite a service partner do two minutes of 20 spin| the nitery trade for other good ; : , | t of the show bizites in town Fra 

. ’ |combos, with no repeats, pulling a| thi Headliners Carme Eddys’, K. C. most ¢ : ae 
for humor, In a short act he has | y i itti ; | things to come. Headliners Carmen , ' who particularly dig him; yet he mu 
»racticall trived tholoz | whopping round of mitting. Cabot! Cayallaro and Johnny Mathis put | Kansas City, Nov. 29. - ee material £ 
. ~ 4 ae se 4 olosy | lifts partner into complex series|}this show high in the top talent; Roger Williams, Tony DiPardo has plenty of yock a 
of ancient wisecracks. He is a su-/ of lifts and spins to the music of | draw “ovid ifving | Orch (8): $1-$1.50 cover the non-hepsters.) Styles has a s 
preme example of the fact that it’s = . oe ae drawer and provide a gratifying | Orch (8); $1-$1.50 cover. | masterful flair for combining self- n 
net whet a die bat that Rachmaninoff’s Prelude in C Sharp | ;hanksgiving show-package replete | ; Mas om a ea 
at you do but the way that | Minor. Stupendous effort is a bow-| with entertai — Club is | a ae | disparagement (“. . . this isn’t my fine 
you do it, for only a comedian | trife; oy ting | With entertainment value. Club is| After a two-year lapse Roger) regular act — my regular act is The 
tein - | off to electrifying terping starting | rently bow! ] to heavy | Willi: Sa ete lege F tn fare nd 
supremely sure of hiwselz profes- | of with poem mood dance interp pos y ot E one A — Williams is back for a fortnight in| jousy!") with audience-insulting don 
sionally ve Bag ut bed such culminating in one-hand lift segue- ing “short dete via Thraway” ‘ond aeuue fase tine ter ose 2 his > oo AE S98 Set GG Saeee 4 _ 
corn. ny Mne of Pewhiskered ling to polka, prefacing their mag-| ten minutes from the Canadian | infrequent. night club. dates His | jt") Into a sustained laugh-milking ie 
> num opus. ‘border,” bumper out-of-town pa-| previ stand was at the height | gnmi ick 4 ee : ‘ 
vorks | ’ revious stand was at the heigh biel . fe 
me. a a. pag Rolly & Bonnie Pickert, clever | tronage continues to be on tap. of his “Autmun Leaves” sales, _ | —_ a = 7 
ence who have not heard a particu- | Stilt dance act, are exuberant with) The difference between Caval-| meantime he has rounded out con-| a J 
lar gag and are determined to get | ,™usicomedy opening. Brown-! Jaro and so many other nitery pi-| siderably as a performer while|,, Most of Styles’ jokes are new to floc 
their full money’s worth of enjoy- | haired lad goes to punching bag anists is that this one can play.| keeping intact his native, folksy | the, Strip, and he's fast with the kno 
ment, and such is his deft touch |ToUtine and brownet femme goes Listening to the reprise of his| approach. Basically, the’ act is | #4 libs, socking across a ne ing 
that they play into his hands an |‘ ballet bit. Lad goes off and re-|“Duchin Story” soundtrack, one| much the same as before, but with | 84" ee ee ee of cor 
he raises considerable laughter. | turns in Dutch boy blue outfit on| might wish he would do more of|}new music and the advantage of | gags to fom in the ~~ we gry 
Examples: “She had a glass eye | fve-foot stilts for single bit, and this rather than some of the com-|a couple of years before the public | The orch and bosses arent spare bea’ 
—I know, because it came out in |#8 then joined by femme also on | edy ad libbing and piano pyrotech-| under his belt. lag ~ I a 2 d like is 
the conversation.” “I went to Paris | Stilts in matching outfit. Both do | niques to which he is currently| Then it was “who's Roger wa-i tes "ano emote whe 
to see the changing of the govern- | Stilt terp and intro Charleston done | committed. Why the “Poet of the|lisms?” but now there’s no doubt; it!” “..- & : ven 
ment.” “Laugh now you won't {2 torrid fashion, with lad pin-/ Piano” should teeter on the brink| he is an established name, although | P@Y Me much, but they have my is s 
when you get your bilL” “I've got —e on one foot to big 7 of rock ww roll is a question, espe- | lately the concert stands and one- = om ee ee eee M 
a great room at my hotel. On a S. | cially when musical poetry is his| nighters have been his forte. The : fs: . revi 
clear day you can BM . windows.”| Roy Douglas is a bright ventrilo-| trademarked metier. Few can carry | reservation lists shows his stand- cose 4 = in = a “> — fast 
“I gave a girl 24 hours to get out | quist with a dummy brought forth}a melody and at the same time/ing, however, and the club is -< . ne jean’) * wey — Ss, late 
of my room.” “The dance floor was | and bedded in a suitcase. He gim- embroider a background better | having one of its better sessions in but she ‘ c el - Styles — up dan 
so crowded we were dancing cheek |Micks with voices using his own) than Cavallaro. This has always! recent months. comedy is supplemented by some shet 
to cheek.” These prove that, like so |Seemingly emanating from the| been his outstanding contribution| As ever, Williams gets the most | Y¢TY funny tongue-in-check sing- mic 
many modern comedians, Vic |dummy and the dummy’s seeming-|to semi-pop music delivery; but | from a Steinway in his inimitable | 18, hoofing and drumming. cate 
Oliver is a sentimentalist when it |ly coming from him, for good ef-| currently he appears to be going|full-fingered style, breezing! Barbara Hill is a sophisticated- snai 
comes to a question of clinging to fect. Douglas gets off some airy | off the deep end:-with his combina-| through “Flight of Bumble Bee,” | type looker who puts good facial inal 
old friends. His patter is inter-|beadinage and does duo in two tions of jazz and other offbeat mu-| “Almost Paradise,” “St. Louis | and tonal emotion into her songs. this 
spersed with a serious rendering of Voices, “Anything You Can Do,” sical projections on the frenetic | Blues” and “Malaguena” in his first | She's featured on the bill, and cial. 
Greig’s Piano Concerto ard a violin for lively returns. He wins a nice and over-wrought side, a result| half. Then he comes back with} scores both as a lyric-caresser and Cc 
solo Which he interrupts with com- round with repetitious “bottle of | which is underscored by the use of | “Autumn Leaves,” “Till,” “Every | belter on such numbers as “Let's hun 
mercial announcements. The entire beer” wordage. (the sub-piano mike. It should be! Little Moment” and “I Got| Fall in Love“. and “My Funny com 
effect is a somewhat pallid re-| Don Dennis, going into his 10th said. however, that the offerings of | Rhythm.” Along the way there is/ Valentine. siclé 
minder that not so long ago Lon- year here as singing emcee. puts the instrumental trio—Jimmy Nor-| some byplay with his trick elec-| Calypso Joe & Coco Te are held fine 
don was enchanted with Victor over a stirring “You're Just in ton, guitar, Sheldon Yates, bass, tronic toy piano, “Sebastian,” good | over, and make each performance US. 
Borge. Love” and segues to touching “Au-|and Buffie Dee, percussion—are| for some laughs and lighter mo- | different with their clever way of pen 
The show opens and ends with tumn Leaves” in French and Eng- highlights in audience reception. | ments. Builds well and closes to| weaving names of people in the wist 
the Darmora Ballet, nine zippy lish. For topper, he takes a spot Mathis, who is comitig along fast, a great hand. audience into their calypsongs. Tim 
girls, gaily clad, who do a number for bangup “Hernando’s Hide- these days, caught the crowd with; Comedy will be a main ingredi-| Jolene Lontere and Eddie Krieg mor 
of brisk routines, including the away.” Tony Bruno cuts the show a highly stylized propulsion of! ent of next show with Marty Allen | are outstanding in an exciting terp eves 
inevitable can-can, with engaging with a brisk beat. Harry Fink is| some of his better known cuttings. | & Mitch DeWood opening for two| session, and Joe Kirchen capably a 
exuberance and educted feet. The beamy in the dance interludes. “Beginning To See The Light,”| weeks on Dec. 13, with The/handles the production vocals. A 
other act Js the five men and a girl ,; This layout holds through Dec. 4.|“Wonderful My Love” and “Not| Rhythmettes (3) adding a song | Hoyt Henry orch provides smooth lous 
who are- conventional tumblers but! ; - Guy. For Me to Say” are rousingly re-' session, o-. | backing. Duke, ters 
r f { ’ ole t) secu é Klécl] «fing to oles yt [vio 
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Hotel Roosevelt, N. 0. 
New Orleans, Nov. 29. 
Joe E. Lewis (with Austin Mack), 


Marion Colby, Paul Neighbors Orch | 


(14); $3 minimum. 





Pixie Joe E. Lewis has taken the 
position on the inside rail at the 
plush Blue Room with heavy odds 
that he'll be in the winner's circle 
at every performance during his 
two-week stand. 

Lewis always finds a fast track 
here. He’s in town at a very ad- 


vantageous period—the start of the | 


81-day meeting at the Fair Grounds 
oval. No matter whether his book- 
ing coincided with the racing sea- 
son’s opening, it’s a cinch the ropes 
will be up until he closes. 

The second half of a double at 
this town’s nocturnal rendezvous, 
Lewis rocks tableholders with well- 
tried song and gag material, as well 
as some new works of his brand 
of art. 
in his hand and confides to table- 
holders, “I've never wor an Acad- 


emy Award in my many years of; 


performing but Monday night the 
distillers are going to present me 
with a golden shot glass for having 
drunk my millionth drink onstage.” 

Everything Lewis does is welded 
into a relaxed but racy turn that 
convulses the customers. He gets 
away with lyrics and asides that 


would bring out the gendarmes if | 


delivered by any other comic. With 
him it’s sophisticated and cute. 
He comes onstage to the tradi- 


tional “Boots And Saddles” and a) 


big ovation and immediately pro- 
ceeds to fracture ’em with his 
monology and croakings, dancing 
and prancing. His vocal offerings 


encompass his own saucy versions | 
of “Young At Heart,” “Just A Lit-| 
tle Bit,” “I Wanna Come Back As | 
and his memorable | 


A Winner” ) 
“Puerto Rico national anthem—I'll 
Take Manhattan.” 


| 
Austin Mack, as usual, jockeyed 


the 88, throwing cues and provid- 
ing the accompaniment, as he has 
done for lo these many years. 
First half of the daily double is 
Marion Colby, a readhaired honey 
who parlays a nice voice and spe- 
cial arrangements to share the eve- 
ning’s applause. She socks off a 
varied repertoire and looks good 
while doing it. Miss Colby’s sultry 


voice is tailored to a spot like the. 


Blue Room. 

She scores heavily with “I'm 
Gonna Be A Bad Bad Girl,” “Will 
You Still Be Mine” and other 
tunes. The thrush has poise, looks 
and a warm and friendly person- 
ality which radiates throughout the 
room. Best of all, she can sing. 

With the ebullient Paul Neigh- 
bors and his orch providing the 
music, it’s a super-charged show 
all the way to.the finish line. 
Neighbors’ crew has a snappy 
swing style that maintains a clear- 
eue dance beat for customer hoof- 
ing, plus fresh rhythms and color- 
ful instrumentation. Show runs 
two weeks. Liuz. 


Chez Gilles, Paris 
Paris, Nov. 26. 
Jean-Mare Tenneberg, Marottes 
(3), Cinq Peres, Anne-Marie Cari- 
ere, Roger Comte, Jack Gauthier, 
France Pierry, Marino; $4 mini- 
nium, 





Shipshape cellar supper club, 
near the Opera, still dispenses a 
fine bill along with the victuals. 
The semi-revue aspects have been 
done away with, and now a flock of 
numbers are trotted out which 
build into good entertainment to 
keep this a regular while other 
local supper boites fade as nitery 
biz goes more strip and spec. 

Jean-Marc Tennberg recites a 
fiock of poems and fables with a 
knowing thespic background help- 
ing to build this dramatically and 
comically. He brings tales of hun- 


gry men into an eatery for an off-| 
Roger Comte | 


beater that scores. 
is a pleasant, lisping raconteur 
who demonstrates some zany in- 
ventions for good yocks. Delivery 
is smart and builds. 

Marottes (3) are a puppet act in 
revue form. Finely and tastefully 
fashioned, big-eyed, hand-manipu- 
lated puppets cavort in peasant 
dances, sketches or highly funny 
shenanigans. A group of blind 
mice see very well and a zany 
caterpillar unhouses a_ startled 
snail in one of the best bits. Orig- 
inal, with inspired voice effects, 
this is "eady for Yank video or spe- 
cialize_ nitery unveiling. 

Cinq Peres do classical bits via 
humming and well worked out 
comico production values. Mu- 
sicianship helps build this into a 
fine choral offbeater and is also a 
U.S. possibility. Marino is a dead- 
pen pantomimist in a takeoff on a 
wistful, hard-pressed conductor. 
Time and mime are risible, but 
more inventiveness and material 
are needed in this number. How- 
ever, it is a good opener for 


niteries. 

Anne-Marie Cariere is an acidu- 
ansonnier who pat- 
and wittily on femme 


lous femme ch 
ters dryly 


He's never without a glass} 


foibles for fine reception. France 
Pierry is an erratic owl singer 
who. is still picking her way 
among the dramatico songs and 
| lowlife ditties. Showing sincerity | 
| and good delivery, more work and 
a personalized songalog may blos- 
som her into an okay singing entry 
| here. 

Jack Gauthier wraps up - the 
show with some fine imitations of 
current song favorites, but is less 
| happy when he is singing his own 
tunes. However, a verve, pace 
and a blast of comic patter make | 
this a solidly mitted turn which | 
leaves them laughing. Biz was 
good at show caught. Mosk. 





International. Houston | 
Houston, Nov, 29. 

Betty Madigan, Charles Manna, 

Carl Sands Orch (9); no cover or 

minimum. 





To inaugurate this privatery’s | 
holiday season, International boni-| 
face Porter Parris is presenting a| 
completely new slate of talent for | 
current stanza. Betty Madigan’s | 
aramatic piping, Charles Manna’s | 
gags and the danceable “Thythm | 
, Work of Carl Sands’ orch (9) ought | 
| to prove a pleasing combo. Palm- | 
pounding night caught (28) was in- 
| dication of solid build in store for 
this stint. 

Miss Madigan, although beset by | 
,tricky mike which alternately 
blasted and whispered, shows 
mucho style, Aud goes for poignant 
quality of “Joey” and “I Won't 
| Dance,” latter just recorded by 
her for Coral. Body movements 
|are definitely on the sexy side 
which give added plus of eye 
appeal to vocal efforts. Only dud is 
calypso, “Never Make a Pretty 
Woman Your Wife.” This style of 
cleffing is not Miss Madigan’s cup 
_of cocoanut oil. 

Manna alternates standup and 
routine material. Some of former 
clicks, some falls flat. Local tastes 
don't seem to run to boff reaction 
‘for standup gags, though comic's 

efforts brought long applause. He 
catches on fast after slow opener, 
though something about B-52 
bomber proves consistent stumb- 
ling block. Pieces de resistance in 
this seg are two routines, both 
| riots, ending in a begoff. 

Miss Madigan and Manna depart 
Dec. 11, with Trotter Bros. (2) 
jand Jane Morgan next. Frankie 
|Laine and Shep Fields orch join} 
them for New Year's Eve. Burt. 





Le Carroll's. Paris 
Paris. Dec. 3. 
Dany Dauberson, Fernando 
| Freddy Ballet (7), Jimmy Walter 
| Orch 47); $4 minimum. 





& } 





Smart cellar club is one of the 
'few spots that still draws the 
| monied set. Show has been cut due 
| to rising entertainment costs. but 
| suffices with the excellent dance 
|rhythms of the Jimmy Walters 
| Orch (7). With most fad-conscious 
| nightowls going for spec, strip, 
|diskothecques and the straight 
| dance spots, Le Carroll's is one of 
| the few holding up in the changing 
| boite picture here. The jazz caves 
‘on the Left Bank and the remain- 
jing revue clubs, like Chez Gilles 
‘and L’Amiral, are also keeping 
| above water. 
| Danny Dauberson brings her 
, torchy, belting songs into this club 
|for* good results. Encased in a 
|glowing, body-hugging dress, she 
| gives off ample lung power and in- 
| terp to her well chosen ditties. She 
|is a fine addition to plush intime 
lelnbs of this calibre. 
| Fernando & Freddy Ballet (7) 
manage to supply animation and 
movement on a_ postage -stamp 
| floor. Latino numbers are honed to 
|nitery tempo, they look good and 
{Simone Claris adds her classy 
chassis to the terp interludes to 
make this seem like a full produc- 
tion bit here. That is the show and 
it is enough. Mosk, 





Ottawa House. Hull 
Hull, Que., Nov. 26. 

Trudy- Richards, Canadian Jazz} 
Quartet; 50c admission. | 


| 
| One-time band thrush with | 
Charlie Barnet and current disker | 
| with Capitol, Trudy Richards is in | 
|the Circus Lounge of the Ottawa | 
| House until Dec. 7 with a standout 
chirp stint. Big attention is given 
/to staging from both sight and 
‘sound angles. 
| Sartorially, Miss Richards’ equip- 
'ment is slick, with lavish gowns | 
changed each of three nightly | 
'shows. Vocally, the changés are) 
leven more frequent, canary evi-| 
‘dently wise to the shightest audi- | 
}ence wish and able to feed the} 
‘customers the chirp fodder they 
| want. Gershwin, Porter and others | 
are mixed into a happy confection | 
that sells plenty. Backing by the) 
lounge’s Canadian Jazz Quartet is | 
strong. Ottawa House downstairs 
grill features Tommy Danton & 
The Echoes. orm. 


! 





| jamming them in upstairs. 


| the piano interludes of Billy Wil- 


Stage Door, Toronto 
Toronto, Nov. 26. 
“The Drunkard” (7), Roberta 
MacDonald, Ken Gill’s Quartet, 
Billy Williamson’s Orch (5); $2 


| 


minimum downstairs, $2 cover up-, 


stairs. 





Jackie Rae’s new Stage Door is 
offering plenty for the money at 
his 300-seater drinkery downstairs 
and his 250-seater dime-&-dance 
lounge upstairs. On customer hop- 
ping, it adds up to about five hours 
of entertainment alone. This goes 
for Roberta MacDonald, who does 
a 20-minute song stint at each of 
the two spots. 

“The Drunkard,” of course, is 
Pre- 
viously, in the theatrical produc- 
tions here, the morality meller has 
been hampered by non-driking; 
through this first nightclub pro- 
duction in Toronto, uninhibited 
customers can more full-heartedly 
enter into the hissing of the vil-| 
lain, cheers for the hero and hero- 
ine, plus remarks from the audi- 
ence and ad libs from the cast. 

The oldtime drayma has a fine 
east of pros, including Corinne 
Conely as the betrayed heroine; 
Barbara Hamilton, the child; Bonar 
Stuart, the hero-drunkard; Joseph 
Shaw, villain; Ed Murch, switching 
from bartender to high-born phi- 
losopher; Ron Hastings, seeking to 
save his brother; Joan White, dou- 
bling as the mother and a chippie. 
All play their parts to the melo- 
dramatic hilt, with Barbara Hami!- 
ton outstanding as “the child” for 
her comedy work. 

The production shows what the 


| temperance tract must have been 


like long ago. ‘On second night, 
casts of “No Time for Sergeants,” 
“Janus” and “The Reluctant Debu- 
tante” were present.) Notable are 


liamson in the oldtime silent 
movies tempo. Bonar Stuart adapt- 
ed and produced this play of a 
hero who “sank to the dregs in 
liquor and then was saved by a 
pure woman.” Stuart also plays 
the title role of “The Drunkard.” 
There are also such interpolated 
songs, for enthusiastic audience 
participation, as “The Kind of a 
Girl That Men Forget” and “Put 


Them All Together, They Spell 
Mother.” 
For downstairs playing. it’s 


McLeod, drums; Jack Richardson, 
bass. Upstairs, also for dancing, 


| laughing 


cute distaffer, are diminutive but 
make up for size with appearance 
and volume. Arrangements for the 
most part are standard but exira 
personality bits make them a cinch | 
with audience, and team does an! 
encore set bigger than its regular 
offering. 

Emcee and singer Jack Williams 
does much to keep up general tem- 
pos throughout and the hep terp- 
ing of Claire Young and even the 
song interludes by this attractive 
dancer add diversity te presenta- 
tion. 

Music, as always at the Casino, 
is under the baton of Bix Belair 
with the Sperber combo doing the 
in-between sets. Newt. 


Hotel Monteleone. N.O. 
New Orleans, Nov. 30. 
Los Romeros & Reina (3), Tito 
Guizar, Nick Stuart Orch (7); $4 
minimum. 





The Tito Guizar magnetism, 
which has made him a perennial 
fave here, is as potent as ever, 
judging by the way he enraptured 
first-nighters in hostelry’s Swan 
Room. 

Wearing a handsome gold and 
white charro costume of his native | 
Mexico. the below-the-border tenor | 
with the ingratiating personality 
wins from the moment he trots out 
his guitar, props it on his knee and 
Starts to sing. He is prepared with 
an ample supply of Mexican spe- 
cialties like “Guadalajara” and. 
“Granada,” plus a flock of new and | 
old romanticos, sentimental ballads 
and other types. Guizar alternates 
by playing and beating ou the 
rhythm on his guitar. The slapping 
lends a throbbing tempo to his 
numbers. It’s easy to see why he’s 
a frequent repeater here. His 
voice is warm and can at once be 
and intimate, and he 
knéws how to use it. He has a 
cordial, gracious personality that 
puts everybody in his corner im- 
mediately. 

His listeners are willing captives, 
and with just a word he’s have 
had them dancing in the aisles. He 
has them singing with him, clap- 
ping hands in time to his music 
and “ole-ing” all over the place. 

Los Romeros, two handsome 
boys, and Reina, a brunet looker, 
open the show. The trio of dancers 


) ; _are fresh and youthful and abound 
Kenny Gill’s Quartet, with Gill on | 
guitar; Wally Gurd, piano; Doug | 
‘dances. They show some excellent 


it’s Billy Williamson's orch, with | 


Williamson on piano; Jack Lander, 
bass; Bill Zegil, trumpet; Pal 


| Deluca, tenor sax; Hugh Barcley. 


drums. Both lend able support 
to Roberta MacDonald's singing. 
Young brunet, in white Grecian 
gown with wide, golden belt, did 
20 minutes downstairs for bouncy 


| Strong, 


| during the knee-action sessions. | | —_—_—_—— 
‘Fack’s Hl. San Francisco 


opening of “What Good Is a Girl | 


Without a Guy?” a switch to bal- 
lad tempo in “It Had to Be You,” 


a shout style of “You'd Be Sur-| 


prised,” a “Music, Maestro” and 


“Hard-Hearted Hannah.” | 


Upstairs, in a crimson Grecian 
gown, this time with silver belt, 
Miss MacDonald comes across with 
a lively “What I'm Going to Do,” 
a comedy “Shopping Around,” a 
nostalgic “One-Way Ticket” and 
“Going to Write Myself a Letter.” 
She's a sexy singer who throws a 
lot of feeling and sincerity into a 
lyric and has excellent diction. For 
her slow-time. songs, she uses a) 
lowdown, husky voice, this inter- 
polated with shout-style when 
singing lustier numbers. She also 
knows how to work in the oldies 
in addition to current pops, When 
caught, she had no trouble wooing 
her audiences. MacStay. | 





Bellevue Casino. Mont’l 


Montreal. Nov. 26. 
The Kayarts (2), The Corona- 
dos (3), Claire Young, Jack Wil- 
liams, Lila Carlson, Eleanor Wil- 
liams, Graig Cabot, Casino Love- | 
lies (6), Bix Belair Orch (11), 


| Stan Sperber Trio; $1 admission. 





The new production and general 
showcasing of current Casino offer- 
ing by David Bines show great im- 
provement over this new produ- 
cer’s first efforts. The complicated 
and verbose sessions that did little 
except slow down the layouts have 
been sharpened and music and gen- 
eral routining have been polished, 
with the unlyrical special music 
discarded for tunes of a more fa- 
miliar character. 

Budget is still concentrated on 
the production numbers with only 
two featured acts showing on this 
bill. Both acts score and both are 
entertainment opposites for solid 
customer reaction. The Kayarts, 
who have played this room before. 
impress with their fine balancing. 
particularly when the male half of 
duo takes his partner up and over 
a high ladder while femme stands 
on his head. 

The Coronados, two males and ai 


, tries and 


| las, 


in the intense energy it takes to 
do those flashing, fast Mexican 


heel work, especially in their uni- 
son flamenco terping. Applause is | 
and it's deserved. They 
have an act that’s crammed with| 
talent and showmanship that's a 
credit to any show. 

Nick Stuart’s versatile crew 
gives nice backing to the show and 
attracts dancers to crowd the floor 


Liuz. 


Lake Club. Springfield 


Springfield, Ill., Dee. 1. | 

Deep River Bows (4), Miriam 

Sage Dancers (6), Buddy Kirk 

Orch (8); $1.20 admission af er 
8p.m. 





When the singing, swinging Deep 
River Boys break into a sophisti-| 
cated song medley based on “Clap- 
a-Your Hands,” Lake Club boni- 
faces Hugo and Harold could not be | 
blamed if they decided to get into 
the act. For the first time in months 
their supper spot is making use of 
SRO signs. 

Back for their second engage- 
ment of the year, the Deeps are 
equipped with an all-new layout of | 
tunes. The vocal trio and piano} 


| arranger-conductor have just re- 


turned from their annual summer- 
time tour of the Scandinavian coun- | 
the British Isles, but | 
obviously they haven't been out of | 
touch with American tastes in 
music. Lead baritone Harry Doug- 
bass Al Bishop and térpr 
Jimmy Lundy are right in step with 
the hit parade with every beat, | 
from “April I Love” to “Jailhouse 
Rock.” | 
The “Clap-a-Your Hands—Jubi- 
lee” stint is given plus visual val- 
ues with production trimmings 
provided by Miriam Sage’s line of | 
Lake Club lovelies. As usual, the | 
Sage costuming is wise and the 
terping deftly planned. Buddy 
Kirk's band also rates a portion of 
the applause which greets the 
workover of “Funny Face” tunes. 
The Sage steppers close the bill 
with a cakewalk routine, but not 
until encore time for the Deeps 
has extended almost as long as) 
their 30-minute act. Even with | 
three shows on Saturday night, the | 
boys had a tough time begging off. | 
In their current appearance the 
group is stressing more solo stints 
than heretofore and the resnonse 
indicates that it’s a wise move. 
Even pianist Ray Durant gets his 
moments in the spotlight. The 

Deeps continue through Dec. 13. 
Wayn. i 


_ the beat. 
some 


;over hugely and Erskine, 


Statler-Hilten, Dallas 
Dallas, Nov. 29. 
Bob Lewis & Ginny, Bob Cross 


| Orch (12); $2-$2.50 cover. 





There’s only one word to de- 
scribe this act: funny. Bob Lewis, 
deadpan comic, toys with magic 
bits while dropping one-liners that 
build to hefty reaction. After ad- 
mitting “they didn’t like me in 
Cincinnati, either, but they got the 
cheapest tar and dirtiest feathers,” 
he owns the house. Ginny comes 
ou to loudly gather up his dis- 
carded equipment; the interruption 
adds to the hilarity. 

Lewis winds the half-hour sesh 
with neat banjo soloing of “Ida,” 
“Sleep” and then some trick twir- 
ling of the stringer while keeping 
Noveity bit scores, since 
youhg auditors probably 
never saw a banjo -— and a top 
workout such as Lewis delivers. 

Bob Cross’ orch, per usual, lends 
ample assist for showbacking and 
keeps the floor packed for terp ses- 
sions. 

Act winds Dec. 11; singer Manolo 
Mera opens a fortnight on Dec. 12, 

Bark. 


Blinstrub’s, Boston 
Boston, Nov. 29. 
Della Reese, with Kirk Stuart, 
Lucien & Ashour, McKay & Chér- 
les, Moro Landis Line (10), 
Michael Gaylor Orch (10), Lou 
Weir; $2.50 minimum. 





Della Reese comes on to her big 
record tune “And That Reminds 
Me” for boff ident in boniface 
Stanley Blinstrub’s 1,700-seater and 
takes the aud over for an outpour 
of blues that is solidly on the 
checkmark side. In for a week, 
opening Monday (25), and caught 
Friday (29), the tall handsomely 
gowned chantoosey in white chiffon 
with sequins is every inch a singer. 
From her effective entrance comin 
down the stairs from top stage leve 
to strains of her disk, she registers 
with “Still of the Night,” “Mood 
Indigo,” “Love to Keep Me Warm,” 
does a nice bit with “You're Just In 
Love” with her accompanist, Kirk 
Stuart, and whams over a terrifico 
rhythm tune “Headin’ Home” to 
walk off way ahead. 

Moro Landis line gets off two slick 
numbers, both from terp and cos- 
tuming point of view, “Haiti” and 
“Hoe Down.” McKay & Charles, 
using a coatstand for extensive 
wardrobe changing, including good 
looking femme’s reverse strip, are 
solid in adagio and musico comedy 
terp. Lucien & Ashour, held over 
from the Tony Martin layout, are 
sock with their w.k. wham bam 
knockout Apache routine. Mike 
Gaylord cuts the show with a crisp 
beat, and Lou Weir is slick on the 
organ interludes. Guy. 


San Francisco. Nov 26. 
Norman Erskine, Mel Young, 
Sulvia Mora, Jack Weeks Orch 
(4); $1-$1.50 admission. 





Norman Erskine is a great big, 
ham-handed Australian with curly 
black hair, a lady-killing smile and 


'a good singing voice. He uses the 


smile and voice effectively in 
booming out such numbers as 
“Look Down That Lonesome Road,” 
“My Funny Valentine,” “Bei Mir 
Bist Du Schoen,” “Polka Dots and 
Moonbeams” and “Sunny Side of 


{the Street.” 


It isn't just the voice and smile 
but athletic mannerisms, mike- 


| swinging technique (‘a la a sturdy 


Elvis) and confidential mike-side 
patter which either with an audi- 
ence overwhelmingly or repulse it. 
At George Andros’ Fack’s II the 
vast majority of the crowd was won 
whose 
singing style comes closer to that 
of Louis Prima than of anyone 
else, figures to draw well at this 
basement bistro 

Me! Young's funny record act is 


|a steady at Fack’s II, but he’s re- 


freshed it with a few new numbers 
and gets a big hand. 

Sylvia Mora is a strikingly sexy 
brunette who might be classified as 
a free-form singer—modern, that 
is. She ‘puts out “You're Getting 
to Be a Habit with Me” and other 
standards like “Mountain Green- 
ery” and “Love for Sale” with 
good effect, especially when she 
lowers her long eyelashes over her 
big eyes. Crowd digs her very 
well, 

Jack Weeks’ orch is satisfactory. 
Horr-long show's set for three 
weeks. Stef. 





GA. GIBBS AT COTTON BOWL 
Dallas, Dec. 3. 


Georgia Gibbs will headline the 
Cotton Bowl Week show at the 


| State Fair Musical Hall here start- 


ing Dec. 27. 

The singer will be supported by 
several nitery and tv acts and a 
name band not yet booked. 
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Shows On 


Look Homeward. Angel 














Broadway 


are persuasive portrayals by Ar- 


thur Hill as the frail, kindly older | 


Success at Last 
Elwood P. Dowd, the alco- 
holic hero of “Harvey,” is 
about to come into his own. 
The Mary Chase comedy is 


Shows 


Requiem For a Nun 
London, Nov. 26. 
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Abroad 


, topnotch, combining impatience, 
understanding, tenderness and the 
























Kermit Bloomgarden & Theatre 200, : 3 eth! : by f ; peaeereree 1 shrewishness of 20 _ 
-act (fiv : her, Florence Sundstrom as being presented soon by em English St Co. pr tation of three- | OCCaSlonal 5 o years 
ee aad Deinan béced. on. the oy worm ~ one understanding ployees of the Hiram Walker | act Miseven scenes)’ drama. bY William | of marriage to a man who has never 
Thomas Wolfe novel of the same title lb der he lov Victor Kilis Pye Distillery at Walkerville Faulkner. Stars Ruth Ford, Zachary Scott. | fulfilled her expectations. Andrew 
Staged by George Koy Hill; settings and |‘ oarder he loves, Ictor lian as ’ . Staged by Tony Richardson; decor, Mot- | Ray and Dud Nimmo giv <A 
lighting. Jo Mielziner; costumes, Motley.| the family doctor, Rosemary Mur- Ont. liey. At Roval Court Theatre, London, ay ' y give neat 
Stars Anthony Perkins, Jo —_ — | phy as a touchy drudge, and Bibi Nov 26, St: $2.15 OS a eatin | perfor mances as teenage children 
ye! Victor Kilian. Florence | Osterwald as the sentimental town ° Temple Hey, epee Ruth Ford | 22d Susan Burnet, playing her first w 
Sundstrom, Bibi Osterwald, Arthur Storch. | madam, Dance Review Gowan Stevens ....-.---- John Crawford | role as a potential young chippie, gi 
At Ethel Barrymore Theatre, N.Y.. Nov.| Jog Mielziner has designed an Gavin Stevens ....++.++++ —— |is wonderfully effective. Ya 
ee Arthur Hn | eloquently mood-creating principal [| aeener thats skaaen ss "John McCarthy |_. Frederick Piper and Brewster 4% pl 
Mrs. “Fatty” Pert .. Florence Sundstrom | setting of several rooms and the Mr. Tubbs ... Mark Baker | Mason fit snugly into the picture 
y * 4 at 
Helen Gant Barton ... Rosemary Murphy | porch and yard of the boarding Keita Fodeba African | —— without having roles that help the pr 
a pualeoilha ds lacmven Fleet Loves, and an impressionistic set Ballet | William Faulkner makes a pow- | action overmuch, The play is sensi- 7 . 
Will Pentland Sate Tom Flatley Reyno'ds | of the father’s stone-cutter’s sbop, Paris, Dec. 2 erful onslaught on the emotions in tively staged by co-producer Frith * 
Eugene Gant .......--- Anthony Perkins | and Motley has provided suitable ‘aud and Ben Carlin | tis first English language presen- Banbury, and Reece Pemberton's ; e 
Mrs Clatt Mary inte | smalltown period costumes. Claude Giraud and Ben Carlin tation of his initial play, adapted|set is drably and appropriately 4 
Florry Manele Elizabeth Lawrence, “Look ‘Homeward, Angel” ex- Presents a ballet company in two from his novel of the same name. | suburban. . 4 Be 
Mrs. Snowden .......- Julia Jonneeia | tends the impressive hit streak of | Parts. Choreography, Kante Fa-|«Requiem for a Nun” is currently; Author Bolt is clearly a play. 2 
es errr Dwight Marerry | producer Kermit Bloomgarden and | celli; costumes and sets, Bernard x running hit i aris, but Wright to watch in the future. He Z Br 
BMijes Brown .....-..+-:: usa y|P : : long running hit in Paris, . , . x 
Leora James Frances Hyland | represents the first click for his Dayde; with 30 dancers, musicians jooks doubtful to repeat that suc- | writes plausible dialog and seenis : bo 
Se. Se ae +: Hugh Gorn | partner, Edward Specter (under and singers. At Alhambra-Maurice | cess in London. Indeed, it's ques- | 48 fvmiliar with the younger gen- » 8 6oev 
Caen tse Jack Sheehan a age a: eee 200) | Chevalier, Paris; $2.50 top, |tionable whether the play would 4 “ n and its problems rt _— yhit 
Madame Elizabeth......- Bibi Osterwa e show also demonstrates anew ——— | justify a transfer when it has fin- @dults. ich, | WI 
Luke Gant F eeginant Arthur Storch | the Broadway adage that every-| This group founded by Keita aoe’ ten comied tas ot Ge Repel nS : 1 aa 
Broadway takes on real stature | body looks good with a success. |Fodeba, now Cultural Minister of | Court. Pie in the Sky \ i 
with “Look Homeward, Angel.” It’s | ove. | French Guiana, started in Paris! here's nothing pleasant about | Glasgow, Nov. 15 Sy 
; 1 . |niteries some year ago and finally } av of its principal character Rutherglen Repertory Theatre presenta- is 
a beautiful dramatization of a cele- The € try Wif | ‘ ode ‘ a ards | the Play of its principal characters. | tion of ‘three-act_ comedy by Matthew 
brated novel, and it is superply © Country © {grew and worked its way towards /m.,.° dialog, though taut, is fre- | Service. Staged by Charles Baptiste, denn lat 
ahaa ond played. It's a great | , Playwrights Co. and Malcolm Wells & | the boards. Its boite sojourns did | quently harsh and occasionally vio- | Peter Wilson. At Rutherglen Theatre, ori 
big boxoffice hit, a critical and| Co revival of threeact (10 scenes) comedy | HOt harm. its nee at -— |lent in tone. The two main charac- ue eee ES el 
popular success, and looms as ma-| by William Wycherley. Staged by George now, with production values, it tos are distasteful. One, a Negro | Miss Agnes Luke ......... Greta Weir —sétiiO 
f fi ict (see sepa-| Devine:_scenery and costumes. Motley: | emerges as, it is believed, only au-| 1), under sentence of death, is | Jimmy wens ccote Peter Conti | 
terial for a fine picture (s Pa~| music, Thomas Eastwood; associate pro-| thontic Afro folklore terp compan oman ul! - * > | Archie Jamieson . harles Baptiste ? 
rate story about the show’s cost) ducer. Don LeSuse. Stare Julie | Harris, | poeneg ro P pany 4 dope fiend, prostitute and child | Moore * : Bill Young 5 wa 
ence Harvey, Pamela Brown: features | . } * . S: a ifs nn : > 
and a perennial item for stock and) Ernest ‘Thesiger, Paul Whitsun-Jones,| A measure of style and form, via | ™Urderer. The ae ee a ae te we i Hi 
little theatres... (Radio tackled | yaureen Quinney, John Moffatt, Richard : x | Strata in society, is an ex-prostitute, | gj,'°\. poe the 
the book in 1946 via Columbia | Easton, Peter Donat. Ludi Claire. Colleen | Staging and costumes, has "| prepared to leave her husband and | Mary Miller. 11....""" a yom | . 
Wo ‘kshop.) Dewhurst. At Adelphi Theatre. N.Y. | hanced the primitive dances. Some-| ()iigren for her lover. It was the | Ezra P. O'Dowd...” Savkiend Gee : wi 
From the late Thomas Wolfe's | Nove. 2"54 Go’ veceoigne enday Saturday | thing of the Cuban flavor has also| } tte situation, in fact, that led | Padraic McMahon 0... ‘om McArdle , pr 
florrid, vital novel about his own Mr. Henry sos wr Laurence Harvey | Seeped in. A deep ethnic interest, | the colored girl to commit murder. | F Ca 
life in N.C DAE 4.0 nGendasehegeoeesee George Tyne | plus being a good show, remains. : J | This is a soso comedy set in \ 
e in Asheville, N. C., screen-/ go)" . Willie Wade | : : : Apart from one flashback, show- | pe ; 
? | BOF ---00ee esse cer onere ; Accompaniment is mainly tom-| : ; . present-day Scotland, localed a 4 
writer Ketti Frings has com-} Sir Jasper Fidget....... Ernest Thesiger | : ;_| ing how the crime was committed, | * : : : 
ressed a meaty, stunning drama. | Lady Fidget... ..°....... Pamela Brown | toms, intercut with song and in-| she incident is mainly concentrated | 7°P¢ factory where a young girl 4 
- : Mrs. Dainty Fidget...... Ludi Claire | strumental interludes for scene| ade + is ; ~. | worker is invited to take over as Sh 
t has been staged with impres-| yir* yarcourt | Richard Easton | ; io § on Ruth Ford’s emotional crisis as s 
sive feeling and grasp bv video. | Mr. Dorilant 20.00.00... Peter Donat ;changes. This might make it a) J’ ucgles with her conscience | PSS: and help save production. 
director George Roy Hill, with| Mr. Sparkish pea: Beat wenn Moffatt | transportable —o for - US: | to seven’ tim teats to har tamed | intertinned is her somsenne with \ 
: “ Mr. Pinchwife . - Paul Whitsun-Jones| Jt possesses strong visua Yp-| a if |the younger son 0 ne owner- 
ehting” by dp. Micsiner,” and| Aihet'™<"""" “"-"-"" waureSt'aaineer |notic show values, Routines suffer| and her uncle, the defense attor-| tamtiy. 
} Mrs. Squeamish ....... Colleen Dewhnrst | from sameness but feverish, primi-| \"*?- Ws ‘ After a promising first act, the 
oor exciting og “deal goasie Old Lady Squeamish.....Cynthia Latham | tive appeal mixed with more pro-| oy ieee amare ho — play tends to drag ond ome not tie 
A Decadwar sat, Amtheuy Por- BE siatesdawethoses . David Vaughan | gressive versions of = early Afro | “4 aie PA “ |up the ends. The performance is * Edi 
; , dance keep up “action.” a 'notable for the good character act- 
Although Mrs. Frings has taken | xentucky” was unavailable, so |,,.Numbers portray, a girl's chas-) | Miss Ford. for whom the Part ing’ by support players, notably | co? 
only sparingly from the full-to-| they've put this rather dainty re- | “Sement when cs ee ees saitemmanat ai dae | wreta Weir as a spinsterish office : oe 
bursting novel, the play seems to yiyal in the huge, cavernous CUrfew, harvest a , fepwasere Bitagese ve | secretary with a liking for good- : 
=~? } / tor invoca-| siderable power which, possibly be- : : dur 
have the flavor and even many | Adelphi Theatre, where it slowly |™4l_ fables, witch om od spi a Gall : . |looking males. Others who score 
; ° - sag tt spir-| cause of over-direction, eventually | ; Il bi . ow mal 
lines from the original. Curiously. | and painfully dies. Under the cir- “°"S and plain, simple good spir-| 2 7 |in small bits are Bill Young as an 
; ‘ s bosoms are worn.| becomes tiresome and irritating. | aiqeriy at tick 
however, some of the portions that | cumstances, it's hard to believe | it’ for Paris bare ¥ ; , jelderly foreman, Bert Levy as a 
: ° " netional| That observation applies also, to . oi i 
have the feel of the book tend to| that the show was such a hit in its | aa guitetie on dae een. | some extent, to the play itself: [ome worker, and Raymond O/Hara . 
be the weakest of the drama. | Washington tryout, getting enthu-|# at 3 is bi “Ste b ty in the 45 4 dyed-in-the-wool Irishman. suai 
The story is condensed into, .j¢¢j ~ or | It looks to do well in this big, There is also an obscurity in the Charl Baptist +h é my 
three crucial weeks when, at the} #4stic reviews and building to| jhe house where firstnighters | writing, which can only lessen | ee ts eee ee stom . 7 pe 
ave of 17, young Wolfe has his| ver-capacity business its second | cave it a big welcome and looms | appeal. be og oe ees no 
first love affair, loses his symna- | This is a case of a promising a definite Yank possibility tga In contrast, Bertice Reading | gives spirited performance as the , atte 
thetic older brother and finally) jge, beautifully executed except | *®Y city Toute. — plays the condemned == a gen- | ambitious heroine, but Betty Craw- > seer 
breaks away from his consuming-| ¢o- one fatal detail. “The Country | : eae oes re ow ara, | ford’s Sarah is too typed. In a a s¢ 
ly possessive mother, to go 4d Wife” is a bluntly bawdy English | Report Shubert, Philly with a “ oo ~~ ott de ' | heavy role, Campbell Hastie fluffed hav 
to college and thence on to be-| Restoration comedy, a special dish | ’ a ae — 1ary — that | Limes and requires much prompting ery 
come a novelist. The numerous) that requires brilliant presenta- | well as the lawyer, a role that | opening night. , we 
characters are reduced to about a|;; ‘tial tr makes little demand. The small cast 5 ; . 
k ie, Senet suet) ee ne eee eee Sey oe Brose is effectively rounded off by David |, Scenery by Peter Wilson is okay. | iI 
fers of hie fegaily “residents Round ge ng agra Philadelphia, Dec. 3. | Gardner John McCarthy and Mark | Baptiste, mew director at Ruthers | a p 
the hideous boarding house and | Daniel a F sapggmesenen ad The Shubert - owned Shubert} paker, ' |glen, has done a commendable atte 
various local residents. jose ap rob ae Ric — Theatre here is reportedly being} Tony Richardson has given the | Staging job. Gord. + able 
It takes a while for the scene, ok Gutieds te the Enslich Stage |S0ld to the Princess Virginia Corp. | piece atmosphere and vitality, but | date 
the characters and the situation to} G9 with George Devine to repeat | Of St. Paul, Minn. That's the out-|not enough emotional restraint. Royal Suite > repli 
be established, although even the | nis’ staging | fit that has already purchased| The decor, coldly “a- is London, Nov. 28 if tact: 
first act bursts into vigorous ac-| “>, : — . from the Shuberts the St. James | unusually impressive. yro. Folk Theatre presentation of three-act ; I 
é | urence Harvey was brought} : e P ni nm of three-ac 3 
tion several times. 1b —— the | over to play the Machiavellian | Theatre, New York, and the Co- rar oN Scott Gilbert. Stars James Haste, Hasty gam lett 
ineffectual, resentful but able | rake again, with Maureen Quinney | onial Theatre, Boston. It’s un- Flowering Cherry Sinclair, Charles Heslop, Yvonne Fur- — tres 
father comes home _ explosively | a a | d the ch i mershi . neaux. Staged by Bob Mitchell end 
drunk. The first act also presents |2"4 John Moffatt also from the | derstood the change in ownership London, Nov. 23. | Ciement Scott Gilbert: decor, Joseph 
FUnK. SNe BES Sct Sis Dy f the | London cast. As the master stroke, | becomes effective mext Monday| H. M. Tennent Lid. & Frith Banbury | Carl, At Princes Theatre, London. Nov. 
ws © H Wi engaged for th (9) Presentation of two-act drama by Robert | 27, °57; $2.35 top. 
0 ee ee ke hi oom oe arris as engaged e | (9). Bolt, Stars Ralph Richardson, Celia John- | Lackey hark Hes! 
whose love is to give him a belief | key role of the raucously eager de- Lawrence Shubert Lawrence, lo-| son." Staged by Banbury; decor. Reece | Chamberlain .....///'" Barry’ Sinclair 
in himself |ceiver, Mrs. Pinchwife. It rarely | cal general manager for the Shu- | Som Nee ait yar ease to Zhesize, Lon- Courtesan President, YYonne Furneaus 
. 7 ‘ a SS. . . : “ . Q ’ esident, 
The play picks up pace and | adds gy ging! — bert interests, declined to com-! isobel Cherry .. . Celia Johnson | Dictator ................... James Hayter 
depth and impact in the second | *Y¢: imense, | ment on the reported purchase. Tom pe MPT UM «<.<cn.c.cceecccecn a Sury 
? h.| Stubborn Adelphi, where the only Gilbert Grass’: Frederick Piper sea 
oot. poem a in the | scintillating musical, “On the itl Alb Cherry ...++.+.+4 +» Ralph Richardson / Dulj, tasteless and tedious, 
ne o ” ~ oe 3 udy ye ms nae ‘immo | ,, ’ nt pegs 
eee ge It bE an af-| Fown” of 13 years ago was able nd Long Legi ess — ‘ David Bowman .......-. Brewster Mason Royal Suite” seems the most un- 
fecting and emotionally satisfying | triumph over the lethal surroun “| Gets Sergeants, Yanks NS Bihepihoniet peat al a: jusan et peed anes i el ae ne ue 
peak in the third act as the| “Thus, what stacked up to be a| Albany, Dec. 3. | A new playwright, schoolmaster | their disa roval “with . longed 
ois see Sees jlish i iod com-|_ Af ly ithout | Robert Bolt, has set his pl ve Leer pa 
bruptl d the endless hos-| Stylish and infectious period com ter several years without) ’ play, | boos starting at the second-act cur- 
tility” an ahi parses is to, edy turns out to be a remote,’ Broadway shows, Albany is about “Flowering Cherry,” in suburbia. | tain. Throughout the final act the 
some extent resolved and. in the| affected and futile charade. The | to get twe touring stage hits. The pa et age, Poe lig @n | audience became restless and noisy. 
| bus-and-truc No 


| first act seems arch and —— 
young man’ wrenches free of the The second is more animated, wit 
mother he both loves and hates, | Miss Harris bringing a sudden 

Hill's understanding, artful di- | Spark of life “with the rambunc- 


final scene, as the adult-at-last 


tious letter writing scene. But the 


company of 
| Time for Sergeants” is booked for 


be seen, but the boxoffice draw of 


Dec. 13 and “Damn Yankees” is| the stars, Ralph Richardson and 


scheduled for Jan. 19. Both one- 


| 
} 


Cella Johnson, should give the 


show a healthy run in the West 


| Mevely a glance at the cast list 
| and synopsis of scenes tips off. the 
| plot, not that there’s much to re- 
| veal. However flimsy the story, 


Cave 
Bijo 
a ne 
has 1 


i fear b > | it's iade worse b ialog, 
That “clon, with life "and intense] third act stretches into an interm- Pubian’s Palace, “The dates were E04; A comparable stellar duo] srodgy staging and acting, works | XS 
feeling. Perkins, having zoomed imable plot grind. set by the Broadway Theatre Al-| turns on Broadway. 


to prominence in pictures after|,, Miss Harris, who has now scored 


making his Broadway debut as suc- | part, ts unquestionably the stand- 


cessor to John Kerr as the har- 


ried young student in “Tea and_ 0ut in this revival. Hers is the plum | 


, 7 0 F <| role, of course, as anyone who saw 
pny 2 as + vag Bi a attataet tla | Ruth Gordon in the 1936-37 re- 

As the shy, awkward, sensitive | Vival may recall. In the oversize 
youth, Perkins gives a perform- | Adelphi, too, it’s natural that the 
ance of astonishing dimension,| broad comedy of several of her 
emotional range and fire. It is re-| Scenes should be most effective. 
freshinely direct and clean, touch-| All the same, Miss Harris, already 
ing in the quiet passages and gen- recognized as a talented light come- 
uinely stirring in the “big” seenes,|dienne and an elegant emotional 
The voung actor also reveals an/| actress, proves herself also a gifted 
attractive stage personality which, Slapstick artist. ; 
with more exverience and confi-| Harvey is skillful as the devious 
dence, mav make him a major star|roue, Mr. Horner, while Pamela 
and boxoffice draw. | Brown plays the busily amorous 


As the unhappy, ruthlessly pos-| Lady Fidget with amusing flourish. | 


liance, legit subsidiary of Colum- | 


| bia Artists Management. 


| but occasionally books 
{opera and ballet companies, con- 
| certs and vaudeville units. 
fering a one-nighter of the Ameri- 
can Ballet Theatre tonight (Tues.). 





Ziegfeld’s longtime Baswell 


Bernard Sobel 


who undoubtedly has plenty 
of answers, 


Why Doesn't 
Somebody Ask Me 


| 
| 


| 


The Palace regular plays films, | dreams 


It’s of- | 


| 
‘ 


“Flowering Cherry” is the study 
of a shiftless insurance clérk who 
of becoming. an apple 


touring | farmer. He drinks, boasts of his 


dreams and virility and, with all his 
bluster, he remains a sad, weak 
character. When he loses his job he 
descends to stealing money from 
his wife’s purse and allows the 
blame to fall on his son. 

The wife, torn between affection 
and contempt, tries to get him to 
save himself by buying the farm of 
his dreams and making a fresh 
start. But when he is unable to 
help himself, she leaves him, and 
the curtain falls on his collapse. 


Richardson is a mannered actor | 


of the script. 
| The play is set in the royal suite 
| of the Hotel Imperial in Vienna. 
| The first act takes place at the 
j time of the Hapsburgs, the secon4 
; act when the country fs a republic 
| and, finally, “under the Reds.< The 
| royal suite is patronized in turn by 
| the emperor, president and dictator 
| (all played by James Hayter), who 
| wants to spend a cosy evening with 
;a woman. The Emperor demands 4 
street woman, the President wants 
, a countess, and the Dictator insists 
on an American millionairess. 
The courtesan is coyly played by 
Yvonne Furneaux. A conventional 
set is more than adequate for the 
needs of this uninspired effort. 
(Closed last Seturday (30) aftet 


| 





sessive, unloved 2d unlovable | Maureen Quinney is drolly enticing who can make ordinary characters | ;,,.,., : 

te Jo vow Fleet gives a as Pinchwife’s acute sister and T T lk Ab appear larger than life on the stage. | five performances.) Myro. 
thoroughly believable perform-| there are helpful supporting per- ofa About In “Flowering Cherry” he makes | 

ance, although the character offers | formances_ by ,Ernest ‘Thesiger, ‘ . 9? well written but somewhat suver- | ’ . 
little srope oe winning audience | John Moffatt, Richard Easton, Shou boat ficial dialog seem profound. Only | Chas. Kalman $ Musical 


symnsthy. British costar Huch| Peter Donat, Paul Whitsun-Jones, 
Griffith makes a vlavcible, modest- Colleen Dewhurst and Jean Hovis. 
ly heroic, disarming figvre of the| Devine has’ directed a divert- 
colorful father who had real af-| ingly mannered performance and 
fection for the son. | Motley has provided impressively 

Frances Hyland, a Canadian ae- economical but splendorous- scen- 
tress making her Broadway bow, | ery and costumes. But in that vast, 


gives a soft, glowine nerformanes | chilling theatre it’s a jest with little | 


lobe. 


as the: youth's» finst love, and there. mirths « « « 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 
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! 


in the rare moments when he is 
motionless is it apparent that he 
has a greater command of repose 
than of action on the stage. There 
is a scene, for instance, when he 
tries to find an understanding with 
his adolescent son, which is vibrant 
with intelligence and emotion. 

As the wife, Miss Johnson is 


| Charles Kalman’s musical come- 
dy, “Wir Reisen um die Welt,” 
opened Saturday (30) at the Nurae 
| berg (Germany) Opera. 
Kalman, incidentally, recently 
set up residence in New York with 
| his wife. He’s the son of the late 
| Emmerich Kalman. 
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Hit ‘Angel’ Was Tough to Finance 


Producer Bloomgarden Had to Take Partner to Get 
Bankroll—Wolfe Drama Set to Earn 10G a Wk. 











“Look Homeward, Angel,” tor ATPAM Has 569 Members, 
which producer Kermit Bloom-} with 19 Recent Entries 


garden had to take in a partner to 
raise the necessary financing, will 
probably pay off its investment in 
about 12 weeks. It can net ap-| 
proximately $10,000 a week at ca- | 
pacity, The play opened to rave | 
reviews and smash boxoffice last | 
Thursday night (28) at the Ethel | 


With the addition of seven new 
members since last June 10, the 
Assn. of Theatrical Press Agents 
& Managers now has a total mem- 
bership of 569, including 444 in the 
overall category, 74 local area 
members, 21 in the music field 


Barrymore Theafre, N. Y. |and 30 in the road show picture 

As generally happens with a | division. 
Broadway hit, “Angel” stands to; The seven newly-admitted mem- | 
boost the reputations of virtually | bers are Edward C. Fisher, New 
everyene involved. It’s a first stage | England local area; Ivan Davis, 
hit for adaptor Ketti Frings, who's | Southeast local area; Lawrence 
written novels, short stories and Rothman, Yiddish group; Jean Cer- 
screenplays, but only one previous | rone, musie field; Harvey Shapiro, 
legit script, the unsuccessful “Mr.| road show picture division, and 
Sycamore” of 1942-43. The play| Wilbur Pippin and Thomas 
is a first stage production for the | Trenkle, N.Y. pressagents chapter 
late Thomas Wolfe, author of the | following completion of their three- | 








original novel, who attempted year apprenticeship. 
playwriting before turning to fic- | 
tion. 


In addition, “Angel” is a Broad- 
way bow f° stager George Roy 
Hill, a former actor in Dublin and 
the U. S., and more recently a tv 
writer and director. It’s also a 
promising Main Stem debut for 
Canadian actress Frances Hyland, 

(Continued on page 76) 


‘Millionaire’ Earns | 
Back Tour Cost 


} 

The deficit on “Happiest Million- | 
aire,” after nine weeks of profit-| 
able post-Broadway touring, is 





She’s Just a Mary Doe, 
With Plug for B.0. Men’s 
Courtesy and Attention 


New York. 
Editor, VARIETY: 

Every season brings its share of 
complaints against boxoffices. Per- 
mit to alter the customary proce- 
dure and offer kudos to those often 
maligned individuals who dispense 
tickets to demanding customers. 

I have no magic name which per- 


suades boxoffice treasurers to fill | 
a Mary | 


my requests. I am just 
Doe, but my avocation is the thea- 
tre, not as a performer, but as an 
attendee. In recent years I have 


around $33,000. That’s about what 
it was when the comedy closed on | 
Broadway last summer. 

The coin earned on the road 
thus far is figured to just about | 
| cover the $19,648 cost of getting | 
|the tour underway last October, | 
following the production’s New| 
York exit and subsequent 11-week | 
| layoff. The financial status of the 
| Walter Pidgeon-starrer, current at 
the Biltmore Theatre, Los Angeles, | 
is based on a Nov. 2 accounting, | 
plus estimated subsequent earn- | 
ings. 

Highlights of the audit on the! 
Howard = Erskine-Joseph Hayes | 
presentation are as follows: 

Investment, $99,000. 


} 





Unrecouped costs, $28,136. 
Advance to producers against 
| their share of net profits, $12,049 
| (based on 142% of the gross on 
| payoff stanzas only). 

Repaid to backers, $36,000. 


seen every hit show. My norm for 
a season is from 15 to 20 shows. I 
have had oecasion to deal with ev- 
ery legitimate theatre on Broadway 
at one time or another. 

I am delighted to say that I have 
a perfect record of courtesy and 
attention. I have not always been 
able to secure tickets for a specifiic 
date requested, but even negative 
replies have been graciously and 
tactfully expressed. 








A séries of 10 experimental of-| 
ferings, to be presented on con-| 
| secutive Monday nights, gets un-| 
| derway Jan. 6 at the Seven Arts | 
| Center, N. Y 








Type Casting 

Producers Robert Fryer & 
Lawrence Carr and director 
Morton DaCosta of “Auntie 
Mame” have been literal-mind- 
ed in cast'ng at least one role 
in the comedy. Referring to 
Vera, her actress-friend, Mame 
has a line r- ding, “She’s not 
British, dea, she’s from Pitts- 
burgh.” 

Polly Rowles, who plays 
Vera in the original Broadway 
production, comes from Pitts- 
burgh and so does Jane Van 
Duser, who plays the part in 
the touring company. The two 
actresses are not only natives 
of Pittsburgh, but were class- 
mates at the Carnegie Tech 
drama school. 


‘Journey’ Profit 
1856 on 806 Nut 


“Long Day’s Journey Into 
Night” has earned a gross profit of 





approximately $185,000 to date. | 


That's based on a Nov. 2 accoun*- 
ing, plus estimated subsequent in- 
come. 

Receipts for the Leigh Connell- 
Theodore Mann-Jose Quintero pro- 
duction have been dwindling in 
recent weeks, with the drama 
scheduled to vacate the Helen 
Hayes Theatre in April to make 
way for another booking. The post- 
humous Eugene O'Neil prize- 
winner, costarring Frederic March 
and Florence Eldridge, is current- 
ly in its 50th week at the Hayes. 

A road company, costarring Fay 
Bainter and Enaw McMaster, 
opens Dec. 13 at the Hanna The- 
atre, Cleveland. As of the latest 
audit, $53,624 was available for 


the financing of the touring edi-| 
Other highlights of the ac-| 


tion. 

counting include the following: 
Investment, $80,000 (repaid). 
Net profit, $181,063. 


Distributed profit, $91,000 (split ! 


evenly between the backers and 
management). 
Undistributed profit, $90,063. 





Prep Chi ‘Everyman’ 
Chicago, Dec. 3. 
Rehearsals have begun for the 


|Salzburg version of “Everyman,” | stantial 


slated for a Dec. 6-22 run at the 
Goodman Memorial Theatre in 
Chicago. Theatrical school, which 
this year is employing a profes- 
sional production staff, has also en- 
gaged Donald Buka for the title 
role and Ilka Diehl for the moth- 
er. 
Dr. John Reich is directing. 


There's Life in the Old Road Yet; 
Potent Titles, Stars Are Still B.0. 


+ Touring legit is far from dead. 
It still has plenty of kick for strong 
titles and/or star names. That's 

| being demonstrated anew this sea- 

json by the satisfactory-to-smash 





Row Over New Seat Tax 
For Columbia (S. C.) Aud. 


Columbia, S.C., Dee. 3. | 


Threatened imposition of a tax of | 
10c per occupied seat per per-| 
formance may force the shuttering | 
of the 3,000-seat Township Auditor- 
ium, only live entertainment spot | 
in central South Carolina. Local | 
show bookers and a wrestling pro- | 


turnout for several road entries. 
The perennial sob story in legit 
circles of a dwindling hinterland 
audience isn’t eliciting any tears 
from the managements of such 
touring shows as “My Fair Lady,” 
“Auntie Mame,” the two companies 
oi “No Time for Sergeants,” “Mid- 


moter who regularly use the house | die of the Night,” “V’altz of the 
say the proposed levy, in addition | Toreadors” and “Happiest Million- 
to the regular rental, will make the | sire” 
spot unprofitable. Same goes for; Some of those shows have been 
the Columbia Music Festival Assn.,| doing much better tah others, but 
a civic group which uses the house | gj; have been going along at a 
and has already sold season tickets | generally profitable pace. “Lady,” 
for its six scheduled events. |costarring Brian Aherne and Anne 
| The four-member Board of the | Rogers, has been playing to fabu- 
| County insists it will go ahead | joys business since beginning its 
| with the 10c charge, effective Jan. | hike last March and is now taking 
jin around $73,000 weekly in Chi- 
| cago. “Mame,” starring Constance 
| Bennett, began its tour recently 
; and has been making an impressive 
| showing. It's currently winding up 
a three-week stand at the Riviera, 
Detroit, having already grossed 
$107,000 on the initial fortnight. 
“Mame” is being booked by the 
Broadway Theatre Alliance, the Co- 
lumbia Artists Management sub- 
sidiary which is also routing the 
bus-and-truck edition of “Ser- 
geants.” The latter company, which 
has been playing to generally 





| 


Merrick Angels 
Run 56 to 1256 


By letting their investments ride 
in all his shows, two of producer 
David Merrick’s original backers 
| have pyramided their initial $5,000 





stakes to $123,600 and $125,200 re- 
spectively. The two investors are 
Max Brown and Byron Goldman, | 
both long-standing personal friends 
of the producer. The shows in 
| which they've had financial shares 
have included “Clutterbuck,” “Fan- 





ny,” “The Matchmaker” and the 
current “Look Back in Anger,”| 
“Romanoff and Juliet” and “Ja- 


maica.” 

“Clutterbuck,” a 1949-50 season 
entry in which Merrick was associ- 
| ated with the late Irving L. Jacobs, 
was a slow payoff that finally broke! 
even, so Brown and Goldman 
merely got back their respective’! 
antes. However, they mopped up on 
“Fanny,” a 1954-55 production, in 
which Merrick was partnered with 





healthy business, topped itself last 
(Continued on page 76) 


Sid Bechet, Hazel Scott 
In Paris Legit Groove; 
Rash of Tuners Skedded 


Paris, Nov. 26. 

Vet Negro jazzman_ Sidney 
Bechet, who set up local residence 
several years ago, is entering the 
Paris legit ranks. His “Nouvelles 
Orleans,” with a jazz motif, is 
slated to open at the Theatre 
L’Etoile in December. The US.- 
burn soprano saxophonist will also 


| Joshua Logan, and collected sub-) 
additional profits on! 
| “Matchmaker,” a 1955-56 presenta- 
| tion in which Merrick teamed with 
| the Theatre Guild. Merrick is sole} 
| producer of the three current-sea- 
|son shows. 

Brown, a South Bend ®esident, | 
and Goldman, a New Yorker, have| 
identical investments in “Jamaica” 


| 


(Continuec on page 76) | 


appear in the production. 
Another noted Negro musician 
from the U. S., pianist-singer Hazel 
Scott, is also moving into the local 
legit scene in the title role of 
“Anna Lucasta.” A French pro- 
duction by Jean Mercure of 
Gabriel Arout’s adaptation of 
Philip Yordan’s original all-Negro 
play, is scheduled to open soon at 
the Theatre de Paris, with re- 
hearsals slated to begin next Sat- 











I feel compelled to write this | 


urady (30). Because of the scarcity 





letter to say thanks to three thea- | 
tres which- thus far this season | 
went beyond the routine of merely | 
sending me tickets. The Winter | 
Garden, Ethel Barrymore and Cor- 
onet boxoffices answered my re- 
quests with personal notations that 
were gratifying, and I am seeing 


See Page 33 


OUT SOON! 


of French-speaking Negro actors in 
| France, Yordan’s New York agent, 
Carl Cowl, has okayed the use of 
white actors in certain supporting 
roles. 

Besides “Orleans,” four other 
|}musicals are due to open here in 
, December. One of those, “L’Ap- 





the shows at those theatres in the 
not too distant future. 
Lois A. Eckstein, 


NEW SAROYAN COMEDY: 
STEVENS READING IT 


William Saroyan, whose “The | 
Cave Dwellers” is current at the | 
Bijou Theatre, N.Y., has written | 
a new comedy “Here I Am,” and 
has turned over the script to Roger | 
L. Stevens for possible production | 
by either the Playwrights Co. or 
Producers Theatre. | 

The author is extending his New | 
York stay pending other deals and 
therefore had to decline an official | 
invitation to attend the Belgrade 
premiere of “The Time of Your 
Life,” his 1939-40 Pulitzer and 
Drama Critics Circle award-win- 
ner at the Yugoslav State Theatre 
early in December. 


Open Greek Theatre, N.Y.’s | 
Ist Regular One in US. 


The Greek Art Theatre, believed | 
to be the first regular Greek The- 
atre in the U.S., opened last Fri- 
day (29) with a modern Greek | 
comedy, “Oute Gata Oute | 
Zimia.” The theatre, a 200-seater, | 
is located in the Wurlitzer Build- | 
ing, N.Y. 

The operation, sponsored by | 
Nicholas Papadakos, financier and | 
founder of “First Hellenic-Ameri- 
can TV Hour,” features a new play 
and a new Greek film on an alter--| 
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Forms Closing Shortly 


The 


52nd Anniversary Number 


Of 


| prenti Fakir,” has music and cho- 
}reography by Americans Jeff Davis 
j}and George Reich and book and 
| lyries by Gallic legit-film star Jean 
Marais. It's booked into the Thea- 
| tre Porte Saint-Martin. 
| The other three, all figured to 
| be in the usual vintage operetta 
form, include Henri Betti’s “Maria 
| Flora,” with Lilo and Rudi Hiro- 
goyen, at the Chatelet Theatre. 
Domenico Modignio’s Italian tuner, 
| “Naples, Baiser De Feu” (Naples, 
| Kiss of Fire”), with Tino Rossi, 
|at the Mogador Theatre, and an 
j untitled entry, with comic Henri 
| Genes, at the European Theatre. 
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TO OPEN XMAS NICHT 


“Pajama Game” has been set as 
the opening bill of the Miami 
(Fla.) Musical Theatre. The 1,800- 
seat tent, currently under construc- 
tion, is scheduled to begin a 20- 
week season Christmas night. The 
shows will be cast in New York by 
the Lenny-Debin Agency, which 
handles the casting for numerous 
canvastops. 
| Ed Greenberg will direct the 
Miami productions and Roy Som- 
lyo, who’s been active at the Lam- 
bertville (N. J.) Musie Circus, will 
|be general manager of the opera- 
tfon. 


| 


LONDON, W.C.2 
8 St. Martin's Place 
Trefalgar Square 





The management of “Bells Are 
Ringing” gave a first-anniversary 
party for the company last Friday 
night (29) in the Cettage Room of 














nating fortnight basis, 
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Off-Broadway Reviews 


A Palin Tree ina 
Rose Garden 


Joe O’Brien & Rhett Cone production 
of three-act comedy by Meade Roberts. 
Stars Vicki Cummings. Staged by Warren 
Eaters; setting and lighting, Helen Pond. 
At Cricket Theatre, N.Y., Nov. 26, °57; 
$3.85 top ($5 opening). 

Cast: Carole Couche, Laurinda Barrett, 
Jack Ryland, Grace Valentine, Vicki Cum- 
mings, Peter Von Zerneck, Barbara Bax- 
ley, John Heath. 





In the basement of 162 Second 
Ave. is off-Broadway's newest thea- 
tre, The Cricket. Entrepreneurs 
Joe O’Brien and Rhett Cone bally- 
hoo their theatre as both comfort- 
able and convenient, and what 
lower Second Ave. lacks in trans- 
portation convenience is more than 
compensated for by the Cricket’'s 
lavish appurtenances. : 

Decor has been by Maurdubin, 
who has provided terrazzo floors, 
blue carpeting and eiling, white- 
washed brick walls (‘the Cricket 
used to be a gymnasium), rubber 
plants, iron-railed terrace, beaded 
glass mosaic, fuschia and white 
stage curtain and an antique baby 
carriage filled with fernery. Into 
these surroundings O’Brien and 
Miss Cone say that they plan to 
bring “the brave new playwright, 
the bright new play.” 

How courageous Meade Roberts, 
author of “A Palm Tree in a Rose 
Garden,” may be is perhaps beside 
the point, but his play does not 
seem destined to keep the Cricket 
bright for very long. Roberts is 
tenacious, however, “Palm Tree” 
having a strawhat circuit history 
and having netted its author vari- 
ous option monies. Being about 
some hapless, hopeless Hollywood 
hasbeens, perhaps a film sale might 
result to make all seem worth- 
while, but even these prospects 
seem questionable, though Roberts 
has served in the film capital. 

“Rose Garden” is a_villa-like 
apartment arrangement in Holly- 
wood. It is operated by a tinselly 
woman named Rose who once won 
a beauty contest in Atlantic City 
and has never gotten over it. She 
has a palm tree growing in her rose 
garden and trains spotlights on the 
tree day and night. She has a 
daughter whom she doesn’t much 
like, yet whom she tries to keep 
from marrying an eligible tenant. 


She lavishes motherly affection, | 


however, on a girl who cuts her 
wrists when spurned by a film 
director. And so forth. 

Vicki Cummings is starred as the 
unseeing mother and she gets off 


|play gets even as serious as the 
|final act's unravelling of a love 


tangle, the risibilities get an un- 
fortunate respite. For what Molloy 
has counted on most has been a 
multitude of rollicking platitudes 
| The jape is largely concerned 
|with somé rural folk of western 
Ireland putting on a play, a sort of 
Gaelic “torchbearers.” That the 
| entertainment is devised to keep a 
young store proprietor from selling 
| his business, thus augmenting local 
unemployment, is incidental. 


What really matters is that two, 


| Irishmen can frequently square off 
|} at one another, muttering blood- 
| and-thunder imprecations, yet 
| never come to blows, that a pink- 
| cheeked lass can turn the head of 
|a serious history student and ‘bring 
| human balance into his life, that a 
| spinster with money under the 
| floorboards can be flagrantly wooed 
| for her means, that amateur the- 
|atricals can be as provocative to 
{the individual ego in rural Ire- 
| land as elsewhere, that good brown 
ale is for drinking. 
| Carrying the burden of the prank 
|are Barnard Hughes as a bespec- 
|tacled rustic with a penchant for 
|candid vituperation, William God- 
| dard as his hulking adversary :at 
| love, fisticuffs and tippling, and 
| Margaretta Warwick as a maiden 
| lady of uncertain vintage but cer- 
jtain money whom both men woo 
| with insults, 
| As apretty lass who tries to save 
ithe public house and dance hall 
| from sale by her wiles, and winds 
|up with a handsome husband for 
|her trouble, Jane MeArthur is 
| breathlessly fresh. Peter Wright is 
|in sober earnest as her hero who 
| must choose between love and his- 
| tory (a perennial Irish problem), 
while Norma Decker, alarmedly 
| wide-eyed and pincurled, has intent 
energy for such scenes as that in 
| which she wildly searches for the 
| stage prop torch that she is already 
| carrying like the Statue of Liberty. 
| Jerry Rockwood has staged for 
| the blandness required of farce, 
| with its poker-faced acceptance of 


| improbability, and it’s a credit that 


the company’s physical and ex- 
| postulative energy doesn't’ get 
| wearisomely overbearing in the 
135-seat theatre. Geor. 


| Riehard Ill 


| The N.Y. Shakespeare Festival revival 
} of two-act tragedy by William Shake- 
| speare. Produced by Joseph Papp; di- 
rected by Stuart Vaughan; settings, 
Vaughan and Bernie Joy; technical direc- 


quips in the best Cummings man-| ioberteon: costumes, Joy; music, con 
ner without losing sight of ele-. . a = date, 

| posed by David Amram; sword fights, 
ments of pathos in the woman. Bar- | Kelton Garwood; choreography, Herta 
bara Baxley has good conviction ax Fsv%gn. At, Heckscher Theaire. -V.. Nov. 
the girl who knows that oppor- Cast: ana Elear, Virginia Mattis, 


tunity in both career and love have | Marien Fi mont, fame Rawlins, George 
i . Scott, eppar erman, Grattan Arm- 

passed her by, filling her scenes ican” anaes ie 
with taut energy. : Paul Ballantyne, David 
Peter Von Zerneck has admir-/| Metcalf, Arthur Watson, Michael Ryan, 
able simplicity as a suitor for the | }\” 


liam Hindman, Richard Brown, Eb 
r mas, Iver Fischman, Mervyn Williams, 
withdrawn daughter, 


and Carol | Daniel Durning, Karl E. Williams, Robert 


Couche hints at the sadness of a/| Hacha, Lance Cunard, M. David Samples, | 


: i | Richard 
wealthy tenant of Rose Garden| gyfje"' 


who lives in constant hope that love | Richard 
can be brought into her forlorn | Zirlin, Joel Parsons, Phil Nicolaides, 
life even if it has to be purchased. | DeMarco, “Warne “Ceci, fal. “Simonian, 
Warren Enters’ staging has clar- | Frank Loverde, Lisa Kolb, Russ Moro. 
ity, naturalness and flavor though | ~ 
with one noteworthy exception he| Who said Shakespeare was dead? 
has not been able to achieve more Not off-Broadway, he isn’t, not by 
than a detached observation. The | an iambic pentameter or two. With 
exception is Laurinda Barrett's por- | the Shakespearewrights snugly set- 
trait of the timorously gauche /|tled down on the upper west side 
daughter, Miss Barrett’s perform-|to a run of their invigorating 
ance has enormous insight and sen- | “Julius Caesar,” along has some 
sitivity. © 
Helen Pond has designed on the | the upper east side with a brittle 
limited stage a first-rate cutaway | revival of the bard of Avon’s study 
set that shows two bed-living in malevolence, “Richard 
rooms, part of a third, a patio, a Swords are a-clatter, spears bristle, 
corridor and part of the house| banners swirl, trumpets sound 
next door. It is a setting that would | alarums and excursions. It's Shake- 


be a credit in any theatre and | speare without subtlety, in fact. 


Coate, 
Jack Cannon, 


Arnold Tager, Jerry 
Robert Blackburn, 
Brown, Howard Witt, David 





|}the N.Y. Shakespeare Festival on | 


HIT.” | 


Miss Pond has also lighted it be-| 
comingly. Geor. 


The Will and the Way 
Theatre East production of three-act 
farce-comedy by Michael Molloy, Staged 
by. Jerry Rockwood. At Theatre East, 
..Y.. Dee. 2, °57; $3.85 top. 
Cast: Margaretta Warwick, William 
Goddard, Burton Mallory, Ivor Francis, 
Norma Decker, John W 
nard Hughes, Jane 
Wright. 


McArthur, Peter 





The time-honored Irish custom | 


of belaboring each other vet turn- 
ing up the best of friends gets a 
brisk going-over in what Michael 
Molloy calls his “new rowdy com- 


edy.” The lampoon has come to! 
oft-Broadway’s Theatre East after | 


a tryout last summer at Northport, 
L.I.’s, Red Barn Theatre. 

The play was first produced a 
couple of years ago 
where Molloy is purported to have 
been referred to as a “modern-day 
Synge.” While there is consider- 
able doubt about the legitimacy of 
this tag, Molloy has written a bo's- 
terous farce in which the laughs 
are often big. 

In robust farce comedy the play 
as not so much the thing as the 
playing. Molloy has made small 
pretense at plot and there are few 
situational yocks. In fact, when the 


ynne-Evans, Bar- | 


in Dublin, | 


A difficulty with “Richard III” 
| is that until the Earl of Richmond 
arrives at the very end to face 
| Richard in armed combat, there's 
| nobody much to cheer for. By then, 
}an audience has become so hypno- 
|tized by the humpback king's 
|malignity that against its better 
| judgment it almost hates to see 
him die. It’s the kind of fascina- 
|tion engendered by a _ writhing 
snake. 

Joseph Papp, producer of the 
N.Y. Shakespeare Festival, has fos- 
tered his revivals through lean days 
on the Bowery and two summers 
out-of-doors. Now, in co-operation 
with the City of New York, at the 
Heckscher Theatre he has a good 
scene of operations until the grass 
is green again in Central Park. 

The physical production is lavish 
as compared with the economic 
asceticism of previous Festival re- 
vivals. Director Stuart Vaughan has 
teamed with designer Bernie Joy 
to plan a colorful, mobile, multi- 
leveled staging that permits the 
most violent action to rage unim- 
peded. Steps and platforms reach 
from auditorium floor to high 
above the stage level, while swift- 
moving curtains and drops change 
the locale with dispatch. 
' But this “Richard” 


still falls 





London Producer 


Henry Sherek 


is of the opinion 
that 


American Actors Need 
Repertory 
a. * * 


another Editorial Feature 
in the upcoming 


52d Anniversary Number 
of 


VARIETY 











short of its evident goal, partly | 
because there has been an attempt | 
to capitalize too heavily on the | 


monarch’s sardonic wit, 


a counterweight to the man’s mani- | 


fest evil. Both play and George C. 
Scott's performance of the title role 


assume greater dimension when | 


Richard is seen at his overt worst 


rather than when he is hiding be- | 


hind a mask of cruelly gleeful 
humor. 


Thus in his contemptuous rejec- | 
tion of Buckingham after that lord | 


has aided him to the throne, ia 
wooing the wife of a man he has 
murdered, in plotting to have the 
young princes in the Tower slain, 
Scott is a Richard to fear, while in 
the pious platitudinizing before the 
populace or the court, there is 
overcompensation. 

Scott carries the play’s burden 
sturdily, however, hopping, climb- 
ing and jumping about like a huge 
toad, smacking his lips lasciviously 
over some loathsome deed, leering 
at the prospect of evil to be done, 
facing death with the courage of 
desperation, and reading lines with 
doting clarity. 

Virginia Mattis is full of violent 
scorn as widow of Edward IV, Paul 
Ballantyne is the dignified Buck- 
ingham who learns too late that he 
has conspired bootlessly, while 
Sheppard Kerman has a good mo- 
ment as the doomed Hastings, as 
he faces death with more thought 
for his country’s welfare than for 
his own. Jack Cannon has calm 
control as a knight who arranges 
one of Richard's blackest deeds, 

and Robert Blackburn 
somely noble as Richard's nemesis. 

Having managed so much of the 
| production with praiseworthy 


sweep and style, it seems too bad | 
that Vaughan has let some of the | 


values slip away through intrusion 
of lampoonery and occasional cari- 


cature. When he has shown life | 


among this “princely heap” as f 
of the “death, dissolution, ruin an 
decay” 


vival of one of Wm.’s tougher plays. 
For there is no point trying to 
rationalize Richard; as written, he 
Geor. 


‘was all spleen. 


particu- | 
larly on his way to the crown, as | 


is hand-| 


Shakespeare called for, | 
| Vaughan has achieved a good re-| 


| Night,” opening Dec. 13 in Cleve-| 





Opera Review 


La Forza del Destine 
(Metropolitan, N.Y.) 

“Don Giovanni” seems to be the 
opera mounting to capture the best 
press and audience reaction thus 
far, with “Andre Chenier” perhaps 
at bottom of the class. In between 
these extremes would be Verdi's 
“Destino,” given its “first” last 
| Friday (29) and made notable by 
the debut as. Don Alvaro, who 








| didn’t know the gun was loaded, | 


of an Italian tenor, Flaviano Labo. 

Labo is in need of high heels 
against Zinka Milanoy and she was 
literally doing a back bend every 
time they came close in an effort 
not be taller than her lover. But 


Labo has what it takes on the top| 


notes to topple the Met reserve. ‘He 
had a stunningly successful debut 
'and should develop into a favorite, 
on sheer loveliness of voice. 

It was a performance heavy on 
sole and duet work and waves of 
“bravos” from the audience. Hardly 
a discovery that these Verdi arias 
excuse the tortured nothing-ever- 
goes-right plot of unintended kill- 
ings. 

Mme. Milanov was a bit mauve 
in the middle register at the outset 
but more her steady self in the 
finale. Baritone Leonard Warren 
was up to his habit of nearly steal- 
ing it from the tenor and there 
were excellent samplings of grand 
opera from Jerome Hines, Fer- 
nando Coreno and (very briefly) 
Paul Franke. 

This was the third “first” at the 
Met so far wherein the scenery .was 
troubling the crew. Curtains were 
only partly raised at one point, then 
completed in the midst of a Mila- 


nov solo. It didn’t disconcert the 
diva, apparently, but it did the 
audience, Land, 


Equity Sends Regrets 


Actors Equity, represented by its council, did itself credit last 


week in issuing an apology to 


Ethel Merman and a reprimand 


to Gene Wesson, against whom the singer-comedienne had 


brought charges. Although the 


union had taken an unfortunate 


length of time to resolve the case, the council displayed forth- 


rightness, stature and dignity i 
to Miss Merman. 


n its frank expression of regrets 





Condemnation of Wesson’s u 
accusations that Miss Merman 


nsubstantiated and irresponsible 
had been responsible for his dis- 


charge from her recent Broadway show, “Happy Hunting,” and 
its opinion of the bit actor’s pettiness in refusing to carry out 
his previous agreement ‘to retract and apologize, was inevitable 


minimum justice. 





As the council undoubtedly re 
haps been instrumental in crea 
bers in recent years than any 


| 


Miss Merman is a thorough 


worked with her and know he 


cognized, Ethel Mérman has per- 
ting more work for Equity mem- 
other member of the union. On 


the strength of her performances, her personality and her box- 
| office draw, she has carried mediocre shows to long runs, pro- 
viding many weeks of employment for large casts. 





professional, whose willingness 


| and sense of responsibility is a byword among those who have 
| 


r. Wesson’s public attacks upon 


her name and reputation were a miserable business, and Equity’s 


| apology to the star, an apology made in Wesson’s behalf, since 
he would not confess his fault, have set the matter in proper 


perspective. 
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Legit Bits 


Billie. Peyser, wardrobe mistress 
for “fanny” and currently for 
|“Jamaica” was birthday-dinnered 
by the management Monday (2) at 
Sardi’s restaurant, N. Y. 

Jerome Robbins, stager of “West 
Side Story” gave a party at his 
home Sunday night (1) for Chita 
Rivera and Tony Mordente, cast 
members of the show who were 
married earlier in the day. 

Robert Thom, co-author 
Meyer Levin of “Compulsion,” 
based on the latter’s bestseller, 
planed Sunday (1) for the Coast on 
a Metro writing contract. 

James Ray, understudy, went on 
last night ‘Tues.) for Roddy Mc- 
Dowall, costar of “Compulsion,” at 
the Ambassador, N. Y. McDowall 
| pulled a ligament during the per- 
| formance last Sunday night (1), but 
is due back 
(Wed.). 

John Panrucker will take over 
| Jan. 3 as manager of the new 2,883- 
|seat Civic Auditorium, Vancouver, 
|switching from a similar assign- 
ment with the Jubilee Auditorium, 
Calgary. 
| John Ireland will guestar in 
“Picnic” as the fourth show of the 


with 


in the cast tonight 


production this season by Gant 
| Gaither. The play deals with the 
late Victoria Claflin Woodhull, who 
in 1872 was the first woman to be 
/nominated for the Presidency. 

Yvette Schumer will co-produce 
“Winesburg, Ohio” with the Saba 
Co., headed by Christopher Sergel, 
who adapted the play from Sher- 
wood Anderson's short stories. 

Robert L. Joseph, who has 
George Tabori’s “Brouhaha” under 
option for Broadway production, 
has acquired another play by the 
author, “The Absent Minded Mur- 
ders,” for presentation next season. 

Paul Gregory’s production of 
|“The Rivalry” is extending its road 
tour an additional 35 weeks, with 
the play’s planned Broadway open- 
ing next January postponed until 
next season. 

The legit rights to Metro’s 1934 
| film, “Viva Villa,” have been leased 
by songwriters Matt Dubey and 
Harold Karr, who plan converting 
the property into a Broadway musi- 
cal.. The production auspices 
hasn't been set yet, but the col- 
|laborators will provide the score, 
while the book will be by Ronald 
Alexander, Felice Bauer and Du- 


season at the Fred Miller Theatre, 
Milwaukee. It’s scheduled for Dec, 
| 23-Jan. 11, following the current 
“Light Up the Sky,” starring Diana 
Barrymore. | 

David Clive will be general stage 
|manager for the touring company 
|ef “Long Day's Journey Into| 


bey. The venture is tentatively 
scheduled for Broadway production 
next fall. 
| Menasha Skulnik and Robert 
Alda have been set to costar in 
Henry Denker’s “Venus at Large,” 
which Clifford Hayman plans 
bringing to Broadway next Feb. 11. 
land. | Sets for the production will be de- 
Willard Swire, national executive- | Signed by Samuel Leve. The com- 
secretary of the American National |edy was done in London earlier 
Theatre & Academy, will be in|this year under the title, “Olive 
| Denver, Wichita, Omaha and Des | Ogilvie.” 
| Moines this week in behalf of his| _ George Jessel has acquired the 
| 40-theatre circuit plan. He’s due to | dramatic rights to “The Case of the 
| visit, Minneapolis, St. Paul Daven-| Beautiful Body,” a mystery novel 
port and Chicago next week. | by Jonathan Craig. An adaptor is 
Betty Murray, whose next Euro-| being sought. - , 
pean show plan leaves Dec. 22 to| Ralph Alswang will design the 
cover London, Paris, Vienna and | sets and Virginia Volland the cos- 
|Rome, is planning a somewhat | tumes for “Sunrise at Campobello.” 
similar junket next spring to Tel| Miss Volland is also costume de- 
Aviv, in connection with the con-| Signer for “Genius and the God- 


templated arts festival to celebrate | dess.” 
|Israel’s 10th anniversary as a}. Mary Fickett has been tagged for 
nation. |the rele of Eleanor Roosevelt in 


The Milton Baron-Marshall Earl | “Sunrise at Campobello,” Dore 
| production of Max Wilk’s comedy, |Schary’s drama about the pre- 


“Cloud 7,” is being capitalized at 
$100,000, with provision for 10° 
overcall, 

William Darrid’s production of 
the Budd Schulberg-Harvey Breit 
dramatization of Schulberg’s novel, 
“The Disenchanted,” is planned for 
a Broadway opening next Novem- 
ber, with Jason Robards Jr. star- 
ring. 

“Teacher Trow,” the temporary 
tite of a new comedy-drama by Ar- 
thur Kober, is planned for Broad- 
way production next season by 
Robert Whitehead. 

_ David Wayne is dropping his op- 
tion on Alec Coppel’s “The Gazebo” 
because of his starring assignment 
in the upcoming Broadway produc- 
tion of “Say, Darling.” 

“Juno,” the musicalization of 
Sean O’Casey’s “Juno and the Pay- 
cock,” with book by Joseph Stein 
and music and lyrics by Marc Blitz- 
stein, is scheduled for Broadway 
production early next fall by the 


Playwrights Co. and Oliver Smith, | 


“The Angelic Avengers,” by 
Donald Windham, has been op- 
tioned for production by Roger L, 
Stevens and European producer 
Lars Schmidt. 

“The Ineredible Woodhull,” a 
comedy - drama by Frederick 
i Schiick, is planned for Broadway 


| Presidential days of FDR. 

| Edith Adams, who recently with- 
|drew as femme lead in “Li'l 
| Abner,” will star In Coe Bridges’ 
|“The Love-Vine,” which Laurence 
H, Buck, Issac Sachs and George 
L, Spector contemplate presenting 
on Broadway in mid-February. 
Elliot Silvestein is slated to direct. 

Jay Blackton has been set as 
musical director and vocal arranger 
|for “Captain’s Paradise.” 
| Paul Shyre, who recently ended 
a Broadway run in his own adapta- 
|tion of Sean O’Casey’s autobio- 
graphical novel, “I Knock at the 
|Door,” is directing O’Casey’s 
“Shadow of a Gunman“ and 
|“Spreading the News” for an 
|} American Academy performance 
Dec, 11. 

Ruth Manning, who had been 
| 4ppearing in “Career” at the Ac- 
tors Playhouse, N.Y., shifted to 
|\“The Iceman Cometh” at the 
nearby Circle in the Square. 

Eli Wallach will costar with Joan 
Plowright in “The Chairs” at the 
| Phoenix Theatre, N. Y. 
| Lor Crane, composer of the 
|music for Jerry Lynn’s projected 
| Broadway production of “French 

Hat,” a musical adaptation of 
| “Camille,” is an 18-year-old grad- 
, uate of Boys Town, Neb. 
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Philly Pretty Perky; ‘Music’ $50,100, 
‘Stairs’ SRO $33,300, ‘Isobel’ $15,100 


‘Tables’ Healthy $24,963 
| On Solo Week, Toronto 


Toronto, Dec. 3. 
Despite an advance sale of about 
$19,000 and rave reviews, the tour- 
jing “Separate Tables” had tough 





Philadelphia, Dec. 3. ++ 


A good legit setup was hypoed ; 
by the Army-Navy weekend and | 
holiday activities here last week. 
William Inge’s “Dark at the Top 
ef the Stairs,” which departed for 
Broadway after a one-week local 
tuneup, was a sellout despite none- 
too-enthusiastic notices. Continu- 
ing shows are “Miss Isobel,” in its 
final eight performances at the 
Forrest, and “The Music Man” 
which swings into the third stanza 


bert. 

No newcomers are skedded for 
this week and the next arrival in 
rospect is “Cat on a Hot Tin 
Roof.” with Victor Jory, at the Lo- 
cust, Dec. 16. “The Rivalry.” with 
Raymond Massey, Agnes Moore- 
head and Martin Gabel, is set for 
a two-evening stand Dec. 12-13 at 
the 3.000-seat Academy of Music. 

Estimates for Last Week 
Miss Isobel, Forrest, (D) (1st wk) 


($4.80; 1,580; $36,000) (Shirley 
Booth). Crix and public split on 
this one, with two poor notices 


‘Murdock, Inquirer; Gaghan, News) 
and one moderatelv favorable ‘De- 


Schauensee, Bulletin); grossed a 
skimpy $15,100. 
Music Man, Shubert, (MC) (2d 


wk) ($6-$4.60; 1,870; $55,000) (Rob- 
ert Preston, Barbara Cook). Tuner 
about the midwest 
subscription support last week and 


: Theatre, Detroit, 


| 





{drums here last week. Both the 


| 


} 
' 


' 


wound up its) 


is now on its own: topped $50,100; | 


previous week, $48,500. 

Dark at the Top of the Stairs, 
Walnut (D) (ist wk) ($4.80; 1,340; 
$33,000) (Eileen Heckart). Kind 
words were reserved only for the 
players in the local appraisals of 
the new Inge work (Murdock, In- 


quirer; Gaghan, News: De Schau- 
ensee, Bulletin). No effect on biz, 
however, as advance interest 


sparked a sellout $33,300; moved 
out Saturday (30). 


Lady’ Big $72,200, 
Diary’ $19,300, Chi 


Chicago, Dec. 3. 
“My Fair Lady” had a few empty 
seats at the Wednesday matinee 
last week, and Thanksgiving cut 
into “Diary of Anne Frank,” but 
“Waltz of the Toreadors” had an 
okay final stanza. 





going most of last week here. In 
‘addition to the traditional pre- 
| holiday lull, the fact that the show 


Middle’ Tepid $15,000 9 iroiicay tui, 
consists of two related but separate 
In Full Week, Columbus “3i:2*,ccring’ edition ‘of “Auntie 


Columbus, Dec. 3. Mame,” starring Constance Ben- 

“Middle of the Night,” which has , nett, arrives next Monday (9) for 
been playing to generally strong |@ single-week stand, with an indi- 
business on its road tour, was, cated advance of about $35,000 


|slaughtered here last week. The | against a pvutential capacity gross 
| gross at the Hartman Theatre for! of $42,000 at $5.50 top. Current is 


' P y . \“My ¥ Lady,” the MeGill U. 
Se tt Sempontet cand ot Ge tie is full frame was under $15,000. | y ¥ur : 3 


The show is current at the Cass | origination, with an $8,000 advance 
at $3.50 top. 
Estimate for Last Week 





ome . | Separate Tables, Royal Alex- 
landra (D) ‘single week) ($5; 

y ’ | 1.525; $38,600) ‘Eric Portman, 

Sellouts Friday 


Geraldine Page). 
j}and Saturday nights (29-30) offset 
the early-week lethargy; grossed 
$24,963. 


‘Cat Thin 126, D.C. 


Washington, Dec. 23. 
Although two houses were oper- | 
ating, legit was deep in the dol- 





2 ‘Sergeants’ Companies 





National and Shubert theatres e 
cried the boxoffice blues. Neither Register $83,700 Tot 
pre-Broadway “Shadow of My 


Enemy” at the National, nor a sin- | Detroit, Dec. 3. 
gle week revival of “Cat on a Hot; All three local legit houses are 
Tin Roof,” at the Shubert, proved ,OPen this week and all are doing 
interesting to local ticket buyers. | 800d biz. The Cass relighted last 

“Shadow” is the sole offering Hight ‘Mon.) for “Middle of the 
this week in its second and final | Night,” in for two weeks with Ed- 
stanza, but things are due to look | Ward G. Robinson starred. “Auntie 
up. “Two for the Seesaw,” starring | Mame” is in the home stretch of a 
Henry Fonda, preems Thursday | three week stay at the Riviera, 
night (5) at the Shubert with a|Which next presents “The Most 
comfortable advance. Shirley | Happy Fella,” beginning Dec. 23 
Booth’s new vehicle “Miss Isobel,” | for three weeks. “No Time for 
moves into the National next Mon- | Sergeants” is in the second week 
day (9). i‘. > four-week stand at the Shu- 

Estimates for Last Week pert. 

Cat on a Hot Tin Roof, Shubert Estimates for Last Week 

(D) (ist wk) ($4.40-$4.95; 1,550; $41,-| Auntie Mame, Riviera ‘C) (2d 


‘Mame’ Fast $52,800, Det.; 


‘Bway Uneven; ‘Angel’ $27,600 in 6, 


‘Wife’ $21,300 for 6, ‘Rope’ $22 
e or 0, Nope , 
‘Juliet’ 336, Rumple’ 286, ‘Game’ 236 
t sob, NuMp 

Broadway had its ups and downs; newt Saturday ‘7), with “Summer 
last week. Several shows made a} of The 17th Doll” booked inte the 
substantial comeback after top-| house for a Jan. 9 opening. 
{pling the previous frame, while | New Girl in Town, 46th St. 
‘others dropped severely. The fall-| (MD) (29th wk; 231 p) ($8.60-$9.20; 
off has spurred the scheduled clos-| 1,297; $59,085) ‘(Gwen Verdon, 
‘ing next Saturday (7) of two en-| Thelma Ritter). Previous week, 
| tries. $49,000; last week, over $45,200. 

“Look Homeward, Angel,” one; Nude With Violin, Belasco ‘(C) 
of last week's two openings, joined | (3d wk; 20 p) ($5.75-$6.90; 1,037; 
the capacity class, along with $33,000) (Noel Coward). Previous 
“Auntie Mame.” “Jamaica,” “My! week, $31,700; last week, almost 
|Fair Lady,” “Nude With Violin,” | $30,100, with commissions cutting 
\“Time Remembered” and “West | into the take, 


| Side Story.” Ce ro oe 
y ww) wk; p) ($5.7 25; 
| Estimates for Last Week 1,062; $36,625) (Peter Ustinov). 


| Keys: C (Comedy), D (Drama), | pxeyj ite : . 
|CD (Comedy-Drama), R (Revue),| ptincigy BS Sn ee noe. 
| MC (Musical-Comedy), MD (Musi-| cutting into the take. 
| cal-Drama), O (Opera), OP (Op-| Dancers, Cort (D) (2d_wk; 
eretta). _ |13 p) (5.75-$6.90; 1,155; $315)00) 
Other parenthetic designations | Siobhan McKenna, Art Carney), 
| refer, respectively, to weeks played, | Previous week, $17,500 for first five 
j number of performances through | performances; last week, nearly 
last Saturday, top prices (twhere | $22,200. House has “Sunrise at 
{two prices are given, the higher is | Campobello” booked for a Jan. 30 
| for Friday-Saturday nights and the | °PEning. 


|lower for weeknights), number | my oy gt yy 5 Ae 
| of seats, capacity gross and stars.| Foy Gretchen Wyler Sienhan 


| Price includes 10% Federal and | pougiass). 
15% City tax, but grosses are net; 
ji.e., exclusive of taxes. | theatre Jan. 14, with ‘Oh Captain” 
Auntie Mame, Broadhurst (C)/| opening at the house Feb. 4. 

(51st wk; 405 p) ($6.90; 1,214; $46,-| Square Root of Wonderful, Na- 
|500) (Hosalind Russell). Previous tional (D) (5th wk; 37 p) $5.75- 

week, $47,900; last week, over $47,- | $6:25; 1,162; $36,237) (Anne Bax- 
| 800. ‘Lays off Dec. 18-25. \ter)y Previous week, $22,600; last 
| Bells Are Ringing, Shubert (MC) | week, almost $14,000. Scheduled to 
| (53d wk; 420 p) ($8.05; 1,453; $58,-| Close next Saturday (7). House has 


Previous week, $28,800; 
| last week, over $28,000. Vacates 


/101) (Judy Holliday). Previous| booked “Tunnel of “Love,” ,which 
|week, $58,700; last week, nearly | vacates the Royale Theatre Dec. 
| $57,200. 14, on an interim basis starting 


Cave Dwellers, Bijou (C) ‘6th Dec. 26. 


700) (Victor Jory). Tepid $12,000 Wk) 


| for the initial stanza and continues. 


| 


| 


| 


($4.95-$4.40; 2,700; $63,000) 


(Constance Bennett). Over $52,800; | wk; 49 p) ($5.75-$6.25; 611; $21,525) 


‘Barry Jones, Eugenie Leontovich, 


Shadow of My Enemy, National) Previous week, $53,100; exits next Wayne Morris). Previous week, 
(D) (1st wk) ($4.40-$4.95; 1,667; | Saturday (7) to continue tour. $16,200; last week, almost $16,000. 
$42,500) (Ed Begley, Gene Ray-| No Time for Sergeants, Shubert | Compulsion, Ambassador (D) 
mond), Brutal $8,800 on the first|(C) (Ist wk) ($4.95-$4.40; 2,050; \(6th wk; 44 p) ($5 75-$6.90; 1,155; 
week and continues with the au-| $42,000). Over $32,700; continues $36.200) (Roddy McDowall. Dean 

ically rewriti through Dec. 21 vin oday McDowall, Dean 
thor drastically rewriting, and | 8 - ol. | Stockwell). Previous week, $35,- 


most of the new material going in! 


tonight (Tues.). 


PIDGEON NICE $26,900, 
6-SHOW SPLIT-WEE 


Los Angeles, Dec. 3. 
“Happiest Millionaire,” 





Nothing is on the immediate! $26,900 last week in six perform- 


future schedule. 
Estimates for Last Week 


Diary of Anne Frank, Erlanger | more here. The take at the former | by the company thus far. That in- | 


(D) (6th wk) ($5; i388; Se ee Monday-Tuesday (25-26) was | cludes the tour and preceding long | wk; 33 p) ($5.75-$6.90; 1,101; $32,-| 
early -| 


(Joseph Schildkraut). 
300; previous week $20,260; selling 
tickets through Dec. 28. 


' 


My Fair Lady, Shubert (MC) (4th | 


wk) ($7; 
Aherne, 


2,100; $72,979) 
Anne Rogers). 


(Brian | 
Didn't | 


quite go clean on its first week on} 


subscription; over $72,200; previ- 
ous week capacity $72,979 with 
theatre parties. 

Waltz of Toreadors, Blackstone 
(CD) (5th wk) ($5.50; 1,450; $39,- 
079) ‘(Melvyn Douglas, Paulette 
Goddard). Over $30,500 for nine 
erformances; previous week $33,- 
700; exited Saturday (30) to con- 
tinue tour. 


‘GENIUS’ FAIR $23,000 
AS LONER IN BOSTON 


Boston, Dee. 3. 

There was only one regular 
legiter on the local boards last 
week, “Genius and the Goddess,” 
which continues its tryout this 
week. “Bagels and Yox,” Jewish- 
American vaude-type offering, is at 
the Shubert and also continues this 
week. 

The town will be dark next week 
and until Dec. 26, when “Auntie 
Mame” opens at the Shubert, with 
Constance Bennett as star. “Sunrise 
at Campbello” is due Dec. 30 at the 
Colonial for a two-week tryout. 

Estimate for Last Week 

Genius and the Goddess, Colonial 
(C) (lst wk) ($3.85-$4.95; 1,500; 
$36,000) (Nancy Kelly, Alan Webb). 
Opened to one favorable review 
(Hughes, Herald); three unfavor- 





able (Doyle, American; Durgin, 
Globe; Maloney, Traveler) and one 
no opinion (Melvin, Monitor); 


grossed around $23,000, and con- 
tinues through next Saturday (7), 
then goes to Broadway. 





ts a! ering John Areland, | 
e or ey ‘ | ley. 
at the Fred Miller Tate eile | 27) (Reviewed in VARIETY, Nov. 27, °57) 


waukee, following the run of Diana | 


Barrymore in “Light Up the Sky,” 


which opened at the stock show-| 
| «3-7; Lyceum, Mpis. (9-14). 


case last Monday night (2). 


ances split evenly between the Vic- 


j 





‘Seis’ Gets 51G More |000; last week, under $35,000. 
Rochester, Dec. 3. | Country Wife, Adelphi (C) (1st 
The bus and truck company of | Wk; 5 Pp) ($4.60-$5.75; 1,434; $40,- 


|“No Time for Sergeants” grossed a |900) (Julie Harris, Laurence Har- 


| terrific $51,000 last week in eight | Vey, Pamela Brown). Opened last 


| Temple Auditorium here. The take | #ram,; Chapman, News; Coleman, | 


performances split evenly between | Wednesday (27) to three affirma- 


Shea’s, Buffalo, and the Masonic | tive reviews ‘Aston, World-Tele- 


lat the former spot Monday-Wednes- | Mirror), three negative (Atkinson, 


: ; starring | day (25-27) was $27,900, with an- | Times; 
‘Walter Pidgeon, grossed a good | other $23,100 registered on the lo- | McClain, 


Kerr, Herald Tribune, 
Journal-American) and 
ca] stand Thursday-Saturday (28-|0ne inconclusive (Watts, Post); 
30). . lover $21,300 for first five perform- 


Time Remembered, Morosco ‘C) 
(3d wk; 23 p) ($9.90; 946: $43,000) 
‘Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$41,900; last week, over $42,200, 
W vo commissions cutting into the 
take. 

Tunnel of Love, Royale (C) (4ist 
wk; 333 p) ($5.75; 1.050; $34,000) 
i(lom Ewell). Previous week, $13,- 
900; last week, nearly $16,600. 
Vacates theatre Dec. 14, vacations 
for 10 days, and reopens Dec. 26 
at the National Theatre as an in- 
terim booking. “Miss Isobel” opens 
at the house Dec. 26. 

Visit to a Smali Planet, Booth 
(C) (43d wk; 340 p) ($5.75-$6.90; 
766; $27,300) ‘Cyril Ritchard). 
Previous week, $15,600; last week, 
|almost $19,500. Exits Jan. 11 to 
tour, with “Two for the Seesaw” 


toria, Kansas City, and the Bilt-| It’s the highest gross registered 


$17,300 at a $4 top. The local Fri-| run on Broadway. This city is also 
day-Saturday (29-30) tally, with/the first organized by Broadway 
Guild subscription cutting into the | Theatre Alliance, which is booking 
take, was $9,600 at a $4.90 top. {the “Sergeants” tour. The initial 

The touring comedy continues |two performances of the comedy 
here this week and next. were sold completely on a sub 
scription basis. 


| Denise Darcel OK $36,900 


In ‘Can-Can,’ New Orleans 
New Orleans, Dec. 3. 

Sam Hirsch’s production of 

“Can-Can,” starring Denise Darcel, 








Touring Shows 


(Dec. 2-15) 

Auntie Mame (4 Co.) (Constance Ben- 
nett)—Riviera, Det. (2-7); Royal Alex- 
andra, Toronto (9-14). 

Cenedien Players—-State College, Blooms- 
burg, Pa. (2); Villia Maria Aud., Erie, Pa. 
(3); Otterbein College Aud., Westerville, 0. 





(4); State U. Aud., Kent, O. (); College 
Aud., Ashland, 0. @); University Aud.,| Theatre here last week. f 
Aleres. oC. Ge Aut. Maghentgn (ih The musical is playing a limited 
ans, 0, aye ae rf von, 
Stratford, Ont. (12-13) southern tour. 
Cet en « Hot 


Tin Roof (Victor Jory)— 
Ford’s, Balto (2-7); Shubert, N.H. (9-14). 
Diary of Anne Frank GWoseph Sciild- 
kraut)—Erlanger, Chi (2-14). 
Genivs and the Geddess (tryout) (Nancy 
Kelly, Alan Webb)-—Colonial, Boston oe 


British Shows 


(Figures denote opening dates/ 


(Reviewed in VARIETY, Nov. 20, °57). ——a 
Happiest Millionaire (Walter Pidgeon)— LONDON 
Biltmore, L.A. (2-14). at Oree ef Het, Fortune (1-24-57). 
Day’s Journey inte Night (24 Co.) Belis Ringing, Coliseum (11-14-57). 
(Fay nter, Enaw McMaster)—Hanna, Boy Friend, Wyndham’s (12-1-53) 
Cleve. (13-14). Bride & r, Duchess (12-18-56) 
Middle ef the Night (Edward G. Robin- Deer Dei ent, Westminster (6-5-57). 
son)—Cass, Det. (2-14). Dry Rot, itehal) 16-31-54). 
Miss Isobel (tryout) (Shirley Booth)— Eo¢, Seville (10-24-57). 
Forrest, Philly (2-7); National, ash Flowering Cherry, Haymarket (11-21-57). 
(-14) (Reviewed in VARIETY. Nov. 27 °57). Per Amusement Only, Apollo (6-5-56). 
si¢ Man (tryout)—Shubert, Philly Free As Air, Savoy ¢ bs 
(2-14) (Reviewed in VARIETY. Nov. 20, ’57). Grab Me a la, Lyric (12-26-56). 
My Fair Ledy (2d Co.) (Brian Aherne, we Mill., Cambridge (11-15-57). 
Anne Rogers)—Shubert, Chi (2-14). House by Leke, York’s 6-9-56). 


My Fur Ledy—Royal Alexandra, Toronto Kidders, Arts (11-12-57). 
Yo ' 


@-7); Grand, London, Ont. (9-1 Lovebirds, Adelphi 4-20-57) 

Ne Time for Sergeants (N.Y. Co)— Meet By Meon! ) Aldwych (-1-57). 
Loew's State, Syracuse (2); St. Dennis Mousetrap, Ambassadors (11-25-52) 
Montreal (3-7); Memorial Aud., Burling- New Crary Ge ic. Pal. (12-18-56). 
ton, Vt. (9); Veterans Memorial Aud., with Violin, Globe (11-7-56). 
Providence, RJ. (10-11); _Shakespeare, Odd Man tn, St. Martin's (7-16-57), 
Stratford, Conn. (12); Fabian-Palace, Piaisirs De Parts, Wales (4-20-57). 
Albany (13); Lyric, Allentown (14). Repertory, Old Vic (9-18-57). 

wo fer Sergeants (24 Co.)—Shu- Requiem for e Nun, Royal Ct. (11-26-57). 
bert, Det. (2-14). Roar Like a Deve, Phoenix (9-25-57). 

Riveiry (tryout) (Raymond Massey, Sailor Beware, Strand (2-16-55). 


Ag-es Moorehead. Martin Gabel)—Glass 
H.S., Lynchburg, Va. (2); Mosque, Rich- 
mond, Va. (3); Municipal Aud., Norfolk, 
Va. (4); Woman’s Co ..~ Greensboro, 
N.C, (3); Memorial Hall, apel Hill, N.C. 
(6); Constitution Hall, Washingt " 
Lyric, Balto (10); Rajah, Reading (11); 
Academy of Music, Philly (12-13-; Mosque, 
Newark (4). 

Separate Tables ‘Eric Portman, Geral- 
dine Page)—Hanna, Cieve. (2-7); Shubert, 


Salad Days, Vaudeville (8-5-54) 

Set. Nigh et Crown, Garrick (9-9-57). 
Share My Lettuce, Comedy (9-25-57). 
Summer of 17th Doll, New (4-30-57). 
Tunnel of Love, Majesty's (12-3-57). 


SCHEDULED OPENINGS 
Paddle Own Canoe, Criterion (12-457) 
Tem » Drury Lane (12-5-57). 
Dinner With Family, New (12-10-57). 
Be My Guest, Wint. Gard. (12-11-57). 





Cincy (9-14). 
Shadow of My Enemy ‘ryout) 4 Bes- 
as 


Rape of Belt, Picadilly (12-12-57) 


Gene Raymond)—National, Happy Man, Westminster (12-13-57). 








Tunnel of Love—Alcazar, §.F. (2-14) 


> i 
the Seesaw (tryout) (Henry | Dead Secret, Piccadilly (5-30-57). 
Fonds) Shubert, Wash. 14. | No Time Sets., Her Maj (8-23-56) 
| alts the Toreadors (Melvyn Doug-| Urals Ensemble, Drury Lane (11-11-57) 
‘jas, Paulette Goddard)—Pabst, M'wkee Royal Suite, Princes (11-27-57) 


Waltz of Toreedors, Criterion (3-27-36 


ossed a big $36,900 at the Civic! 


opening at the house Jan. 16. 

West Side Story, Winter Garden 
(MD) (10th wk; 76 Pp) ($7.50; 1,404; 
| $60,467). Previous week, $59,900: 
last week, nearly $59,700, with 
commissions cutting into the take. 

Closed Last Week 

Happy Hunting, Majestic (MC) 
(52d wk; 412 pk ($8.05; 1,625: $69,.- 
" 989) (Ethel Merman). Previous 
| Li'l Abner, St. James (MC) (55th | Week, $30,600; last week. over $37,- 
|wk; 436 p) ($8.05; 1,615; $58,100), | 500. Closed last Saturday (30) at 
' Previous week, $45,100; jast week, | 2 approximate $30,000 deficit on a 
/under $47,400. | $300,000 investment. 

Long Day’s Journey Into Night, Opening This Week 


| 

|Hayes (D) (49th wk; 294 p) ($6.90; 

|1,039; $30,000) (Fredric March,| ,, Dark st Me Top of the Stairs, 
Florence Eldridge). Previous week, | SUSI Box. -75-$6.90; 1,010; 
|$17,400: last week, almost $20,100 | $33,000). Saint Subber, in associa- 


1944, . ;| tion with Elia Kazan, presentation 
Lays off the week of Dec. 16. House | 0. play by William Inge; produe- 


| " “ ’ ” 
'has booked “Love Me Little” for tion financed at $100,000, cost 


i ot Sg ay Lyceum #bout $80,000 to bring in after » 
}(D) (9th wk; 71 p) ($5 75: 995; $26,- small] ——— —_ = ak 

oe eed fnigh) |even at approximately 18,000 
|400) (Mary Ure, Kenneth Haigh). |v ross and net around $7,500 at ca- 


Previous week, $26,300; last week, opens Gameteee lath 
Look Homeward Angel, Barry- 


| pacity; 
| (Thurs.), ie 

more (D) (ist wk; 4 p) ($6.90; 1,162;| .™ Seeret, Phoenix ‘D) 
$40,000) (Anthony Perkins, Jo Van | ($4.00; 1,150; $29,392) (Eileen Her- 
Fleet, Hugh Griffith). Opened last | ¥¢).. Tyrone Guthrie's adaptation 
Thursday (28) to unanimous ap-|°f Karel Capek’s play, presented 
proval (Aston, World Telegram; | by the Phoenix Theatre as the sec- 
Atkinson, Times; Chapman, News; | 0nd aw ay fifth season; 
Coleman, Mirror; Kerr, Herald | °P®? ast night (Tues.). 

Tribune;; McClain, Journal-Ameri- | ‘ 
can; Watts, Post); almost $27,600 
for first four performances and 
‘two previews. | 
| Monique, Golden (D) ‘(6th wk;! 
47 p) ($5.75; 800; $25,152) (Patricia 
Jessel, Denholm Elliott). Previous | 


ances and one preview. 


Fair Game, Longacre ‘C) (4th 
| 000) ‘Sam Levene). Previous week, 
| $28,000; last week, over $23,000. 

| Jamaica, Imperial (MC) (5th wk; | 
|36 p% ($8.35; 1,427; $63,000) (Lena! 
|Horne, Ricardo Montalban), Pre-| 
| vious week, $63,700; last week; 
| same. 


over $25,900. 





OFF BROADWAY 
(Opening date in parenthesis) 
Clerembard, Rooftop (11-7-57). 
Conversation Piece, Barbizon 

(11-18-57). 
Iceman Cometh, Circle-in-Square 





|week, $8,000; last week, nearly ‘5-8-56); closes Jan. 5 
| $9,000. In Good King Charles’ Golden 
| Most Happy Fella, Broadway , Days, Downtown (1-24-57). 


'(MD) (83d wk; 660 p) ($7.50; 1,900;; Julius Caesar, 

| $74,297). Previous week, $31,000; | Wrights (10-23-57). 

‘last week, almost $40,000. Exits) Palm Tree in Rose Garden, 

! Dec. 14 to tour, with “Body Beau-| Cricket (11-26-57). 

i tiful” opening at the house Jan, 23.'__ Purple Dust, Cherry Lane (12- 
Richard Ill, Heckscher (11-25-57). 


Shakespear- 


My Fair Lady, Hellinger (MC) | 27-57); closes Jan. 5 
| (90th wk: 715 p) ($8.05; 1,551; $67.- | 


696) (Rex Harrison, Julie Andrews).|_ Simply Heavenly, Renata (11- 

| As always over $68,700. Harrison 8-57). 

' withdrew from the cast last Thurs-| Threepenny Opera, de Lys (% 

| day (28) with Edward Mulhare tak- 25-55). ' 

‘ing over his costarring assignment. Will & Way, Theatre East (12- 
Nature’s Way, Coronet (C) (7th | 2-57). 


lwk: 53 p) ($5.75; 1,101; $35,000). 
| Previous week, $16,900; last week, 
j nearly $12,190. Scheduled to close 


Closed Last Week 
_ Career, Actor's Playhouse (4-30- 


oi). 


76 LEGITIMATE 


VARIETY 


Wednesday, December 4, 1957 





(ADVERTISEMENT) 








Legit Review] 


ORPH®US DESCENDING 
(Gallery Theatre; $3.30 Top) 
This Tennessee’ Williams work is 
first-rate theatre, a play in which 
everything seems to click into 
place through the work of director 
Edward Ludlum and a superb cast. 
As the West Coast premiere, it 
should keep the boxoffice busy for 
some time, particularly since it 
looks like a good motion picture 

prospect. 

It’s typical Williams — clever, 
sexy and earthy. It's depressing 
imagery of a small southern town, 
and it offers substance to its char- 
acters, making them sounding 
boards one against the other. Lud- 
lum molds that substance with 
feeling, bouncing action and re- 
action into well-integrated whole. 

In this Paul Leavitt-Ted Thorpe 
production of the 17-year-old play, 
“Orpheus” takes every advantage 
of theatre-in-the-round and vice- 
versa. Every player acts at every 

coment, and the whole thing is 

e watching a tennis match, try- 
ing to grasp all surrounding char- 
acters. 

“Orpheus” tells of a young man 
just turned 30 who moves to a 
Mississippi town to settle down, 
leaving a playboy's life behind. Go- 
ing to work in a dry-goods store 
for a youngish woman whose old- 
ish husband is dying, the man ts 
caught slickly in circumstance and 
his own doings. His relations with 
the townspeople all lead up to Wil- 
liams’ attempt at classic tragedy. 











HELENA NASH, 


as the wife, switches superbly from 
hilarity to emotional! entanglements, 
with ease in a long and difficult 
role. 





JAMES BEST, 


with boyish philosophy, is excellent 
and natural, e!ways maintaining the 
right tempo in a fast-moving role. 





TRACEY ROBERTS, 


as a man-crazy outcast, is sen- 
sual to belief, performing with 
fire. It is she, with feeling, who 
sums up what the whole play has 
to say: “What on earth can you 
do on earth except grab onto 
whatever comes by and hold onto 
it until your fingers are broken?” 

In a uniformly well-cast produc- 
ffon, other standouts are Barbara 
Townsend, Kevin Hagen and 
Cheerio Meredith. 

The three-act play is loaded with 
philosophy, some obvious, some 
obscured, and it's a story of vio- 
lence and jealousy, all told in Wil- 
liams style 

When the Gallery Theatre is 
transformed into the single set of 
a mercantile store, its audience is 
lured into the drama from all sides. 
The magnetism of fine players so 
close to playgoers doesn't weaken, 
and “Orpheus Descending” turns 
out to be a taut, absorbing piece 
of theatre. Ron, 
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‘Fred McConnell to Quit 


| 
‘Cleveland, Dec. 3 

Frederic McConneli, head of the 
Cleveland Play House for the last 
36 years, will retire from active 
management of the 42-year-old 
|resident repertory theatre at the 
end of this season. K. Elmo Lowe 
now producing director, will be- 
‘come executive director beginning 
next fall. 

Both McConnell and Lowe came 
i here in 1921 to build the theatre 
into a nationally known institution 
with three auditoriums. McCon- 
nell will step into new post as con- 
sultant director in charge of spe- 
leial projects. Lowe acted and 
| staged shows in New York during 
\the 1930’s during leaves of ab- 
sence, besides directing “Kid From 
|Cleveland” for republic pictures, 
!and industrial films. 


al but non-Equity company. 





RUSS BALLET IN PARIS 
} Paris, Nov. 26. 
; _ First extra-Soviet appearance of 
| Republic of Georgia ballet dancers 
| will open at Alhambra, Paris, Dec. 
| 19 for threeweek stay. 


}and musicians from Tifliz will ap- 
| pear under sponsorship of Fernand 
| Lombroso, Paris impresario who 


| other Soviet troupes to France be- 
fore. 











| * >] h 
| ‘Angel’ Was Toug 
| 

! 








who has made a number of ap- 
| pearances in London and been a 
| highly regarded leading player for 
several seasons at the Stratford 
(Ont.) Shakespeare Festival. 

The show is the first Broadway 
starring assignment for late 
| Osgood Perkins’ son Anthony Per- 
| kins, but he has become a hot film 
} performer since making his New 
York stage bow three years ago as 
successor to John Kerr in the role 
| of the confused youth in “Tea and 
Sympathy.” 
tract for “Angel” until next July 
1, and it’s figured he'll be tough 
to hold after that, as he’s now in 
greater demand for pictures. How- 
|ever, his part in the Frings-Wolfe 
play may not be too difficult to 
cast when he leaves. 

Although the screen 
the original novel were bought by 
!Paramount nearly 10 years ago, 
“Angel” has never been filmed 
; (more or less the same is true of 
Wolfe's other literary works, all of 
which have been bought for pic- 
tures, but present until-now in- 
surmountable adaptation  prob- 
jlems). It’s possible that, with the 
click of the stage play, Paramount 
may decide to buy Mrs. Frings’ 
j adaptation as the basis for the 
screen version. 

“Angel” was capitalized for 
$125,000, with provision (which 
| was not exercised) for 25% over- 
|call. Bloomgarden was unable to 
;raise all the coin, and _ finally 
| brought in Theatre 200, Inc., a 
| syndicate of 200 individual in- 
|vestors, mostly Pittsburgh resi- 
|dents, with an original bankroll 
| of $500,000 and headed by Edward 


| Specter. In return for a $46,425 
| stake, Theatre 200 gets co-pro- 
| ducer billing, a pro-rata backer 


share and a slice of the manage- 
ment end of the profits, 
The show cost about $125,000, 


investment of about $120,000. Po- 
tential capacity gross at the 1,162- 
seat Barrymore is $40,000 at a 
straight $6.90 top, and the break- 
even is approximately $23,000. 








| Merrick Angels 


| 








aa Continued from page 73 jaa 


and “Look Back in Anger.” They 
have $90,000 each (including 20°% 
overcall), representing 12.5°% 
} Shares, in the former, and $10,000, 
representing 12.5° in the latter. 
Brown has a $23,600 stake in ‘‘Ro- 
manoff and Juliet,” representing 
| 14.75%, and Goldman has -$25,200 
representing 15.75%. 

| Both backers are expected to go 
along with Merrick on his two ad- 
ditional shows this season, he 
scheduled imports of “The Enter- 
tainer,” starring Laurence Olivier, 
and “La Plume de Ma Tante,” a 





Parisian-origipated revue. 





on its capacity-attendance tryout | 
jand represents an opening-night | 


‘MIAMI TICKET BROKER 


| want to deal directly to the thea- | 
| tres 


The Playhouse has a profession- | 


| 


| Company of 100 dancers, singers | 


| has brought Moskvine, Bolshoi and | 


| 


=—memm ~Continued from page 73 cee | 


Perkins is under con-} 


rights to! 


| last week in Columbus, O., 
| the overall it’s 


earned a modest operating profit | 


| 


| Lady,” 


| sidized via 


| As Cleve. Theatre Head TO HANDLE N.Y. SHOWS 


Miami, Dec. 3. 

Sherman’s Theatfe _ Ticket 
Agency, which has been operating 
here on a local level since last 
January, is expanding its service to 
take in Broadway shows, Irving 
Sherman, who runs the outfit, was | 
in New York recently to sound out 
theatre owners on the feasibility | 
of his handling local ticket orders | 
for Broadway shows. 

Herman, who was with the! 
Shuberts in vaude and legit for) 
more than 20 years and claims to 
be the first licensed ticket broker 
in Florida, will not get an allot- 
ment of ducats for Broadway | 
shows. His function will be that | 
of a middleman for those who 


Unlike the usual brokerage op- | 
eration, Sherman's agency does not | 
hit customers with a_ service 
charge on tickets purchased for 
local offerings. Instead, he’s sub- 
different deals by 
those for whom he’s peddling the 
pasteboards. However, in the case 
of tickets to Broadway shows 
there will be a service charge to 
the purchasers. 


Seek Canadian Adaptors 
For ‘Sabrina Fair’ Tuner 


Ottawa, Dec. 3. 
“Sabrina Fair,” Samuel Taylor's | 
Broadway comedy hit of 1953-54, | 








| may be done as a musical. Timothy | 


Porteus and James Domville, au- | 
thors of “My Fur Lady,” the recent- 
ly professionalized McGill U. mu- | 
sical comedy, have been paged by | 
Worthington Miner and Kenneth | 
Wagg to do the adaptation. Por-| 
teus collaborated on the book and | 
wrote most of the lyrics for “Fur | 
while Domville composed 
more than half the score. 

Miner and Wagg produced “Four 
Winds,” a drama by Thomas W. 
Phipps and costarring British film- 
legit actress Ann Todd, on Broad- 
way early this fall. 


Life in the Road 




















=——_—_—___ Continued from page 73 ae $3.50 top 


week with a $51,000 gross on an 

eight-performance, two-way split. 
The other company of “Ser- 

geants,” which has been touring for 


about a year and a half nabbed a) Chariss Brown 


good $32,700 last week. “Ser- 
geants,” “Mame” and “Lady” are 
figured to have strong name value} 


out-of-town on the basis of sock’ Canadian 
| committed suicide in Cairo. He had 


Broadway reputations. 

In the cases of “Night,” starring 
Edward G. Robinson, “Waltz,” co- 
starring Melvyn Douglas and Paul- 
ette Goddard, and “Millionaire,” 
starring Walter Pidgeon, the pull is 
attributed more to the name per- 
formers than the particular shows. 
“Night” had a business setback 
but on 
been rolling along 
at a brisk pace. 

However, “Separate Tables,” co- 
starring Eric Portman and Gerald- 


; 


| Hon Walter Macpherson, M 


CBC News Voice 


Caruso: Beyond Time & Compare 


By ROBERT J. LANDRY 

The stupendously triumphant life and exasperatingly bungled 
terminal illness of the world’s greatest—why quibble?—tenor has 
been fascinatingly re-told for this generation in the journalistic 
style of the present day. The new work, just published at $6.50 
by Studio-Crowell, expands and pinpoints a story which is basic- 
ally amazing because its hero was. Modernity of the telling is in 
the vivid visualization as the titie, “Caruso—His Life In Pictures”, 
suggests. But there is more than abundant illustration. There is 
irresistable nostalgia, rich Americana, side-remarks about operatic 
history, and many a provocative question about the wonder and 
nature of the gift of God called talent. 

Author-collector-musicologist, used-to-be-a-newspaperman-himself 
Francis Robinson shows in his book the fruit of a private enthusi- 
asm pursued ovey a long researching, borrowing and checking 
period. A good deal that is new is added to the Caruso saga. 
Robinson's post as an assistant manager of the Metropolitan Opera 
facilitated his access to memorabilia: and odd tidbits but even 
allowing that advantage he’s out-Lifed Life and strictly as a 
journalistic deed, history apart, the accomplishment of this one- 
man research-and-text team is close to monumental. (A full listing 
of Caruso disks by John Segrest is included). 

Caruso is still today the model and the measure for tenors. If 
his endowments and achievements made his own life a sometimes 
tortured quest of perfection endlessly repeated, breathes there a 
successor today not haunted, and judged, by the man who died 
in 1921? 

Caruso was musical art raised to the nth power. And yet he 
never lost his head, nor was less the human being, though so far 
above run-of-mill talent. Perhaps the implication is that true great- 
ness knows a kind of modesty within the terrifying compulsions 
without which there is no greatness. In any event Caruso got 
$2,500 a performance at the Met, and could have been paid more 
if he had demanded more. His royalties while alive from Victor 
amounted to $1,825,000, $130,000 more than the Met paid him to 
sing on its stage 607 times in 37 operas over 18 years. The Caruso 
estate collected another $2,000,000 in Victor royalties. 

In the present name-dropping age, there is none to compare 
with Caruso. He was a celebrity towering above celebrities. His 
art made the publicity, not vice versa as sometimes today. His 
was no life of fabulous wealth based on personality alone, no screen 
flash. Caruso worked like a longshoreman to deserve his honors 
and money. A peasant fated to be buried from the Naples basilica 
reserved for Royalty the moral of Caruso’s existence seems to be 
that God's gift of great talent, when that talent never lays down, 
never sulks, never holds back, has no limits except death. 

Francis Robinson has built-in the provocation and the question, 
as well as tne detail and the anecdota. The pictures, handbills, 
Caruso’s own sketches, all of the material adds up to the royal 
none-such of operatic biography. The showworld itself cannot 
withhold its fascination. 


a Show Out of Town 


fundamentally kind man to a roar- 








Bright San at Midnight , 


Toronto, Nov. 27. ing power. John Holden, as the 
Crest production of three-act drama by | Under-Secretary of State, is also 
John Gray. Stars John Drainie. Directed splendid as the initially loyal aide 
by Denald Davis: setting, Murray Laufer. who finally admits that he is near- 


At Crest Theatre, Toronto, Nov. 27, ‘57; 


ing retirement age and can’t afford 
Maude Whitmore {9 take sides. 
ae Drainie| Larry Mann, as the U.S. Ambas- 
. John Holden | sador to Canada, plays with tol- 
, Larry Mann | erant understanding and dignity. 
James Doohan 
Edwin Stephenson; Also outstanding is Edwin 
Ann Morrish | Stephenson as the _ advertising 
--Orest Ulan | agency speech-writer who doesn’t 
care what political side he is on as 
long as he gets his money, James 
Doohan as the Prime Minister's 
: . . ~ «; | message-carrier. Ann Morrish plays 
been accused by a Senate investi- | 4), stereotyped role of the wife 


Jean Hobbes 


Anthony Ferris 
Jeremy Cranston 
Harry Jones, M.P 


Margaret Macpherson.. 


Norman, 
to Egypt, 


Last spring, Herbert 


ambassador 


gating committee in Washington of 
Communist affiliation, on evidence 
supplied by the Mounties and the 
F.B.I. His sudden death on the 
grounds of “hounding” aroused 
Canadian resentment against the 
USS. 

John Gray has fashioned a play 
about the incident and tagged it 
“Bright Sun at Midnight.” For 
some obscure reason he has made 
the hero the Canadian ambassador 
to India, arid has him accused by 


> Page pan?” sar 
ine Page, doesn't appear to have t0O the investigating committee, backed 


much name value. The show was 
only a moderate Broadway hit, 
while Portman, a Britisher, and 
Miss Page, who's better known 
around Broadway, aren't considered 
particularly strong lures for the 
out-of-town trade. 

Besides, the click business being 
done by these touring entries, try- 
outs with story and/or star values 
are also going over big at the b.o 


SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Genius & Goddess, Miller (12-10-57) 

Shadow My Enemy, ANTA (12-11-57) 

Music Man, Majestic (12-19-57). 

Miss Isobel, Royale (12-20-57). 

Two for Seesaw, Booth (1-16-58), 

Summer 17th, Coronet C5758). 

Body Beautiful, B’way (1-24-58 

Sunrise at Campobeilo, Cort ve 0-33 

Oh Captain, Alvin (2-4-58). 

Bive Denim, Playhouse (2-27-58). 

Love Me Little, Hayes (4-9-58). 

Goldilocks, Globe (4-10-58) 

(Theatres Not Set) 

Cut of Axe (wk. 1-27-58. 

Winesburg, Ohio (wk. 1-27-58), 

Maybe Tuesday @ = 58). 

Portofino (wk. 2-3 

ag (2-6-58). 

Venus at Large (2-11-58), 

Cloud Seven (2-12-58) 

Entertainer (2-12-58) 

This ts Goggie (2-14-58) 

Day Money Stopped (2-20-58) 

Actress In Love (2-24-58 

Back to Methuselah (5-17-58 

Say Darling (4-3-58) 

Hearts & Dollars (4-3-58) 

OFF-BROADWAY 

Bros. Karamazov, Gate (12-46-57) 

Pale Horse, Jan Hus (12-9 

Sicilian Capers, Marquee 

Garden District, York ( 

Winke!lberg, Renata (1-8-58) 

Chairs & Lesson, Phoenix (1-9-58), 

Endg2me, Cherry Lane (1-14-58). 

Penny Condile, Circle (1-15-58 

Dmitri Karamazov, Jan Hus (1-27-58 









j net minister, 


by evidence, of being a former 
Communist Party member. 

Ta his defense comes his closest 
friend from boyhood days, the 
Canadian Secretary of State for 
External Affairs. That involves a 
conflict with the Prime Minister 
and, later, with the Party in power 
at Ottawa, which does not wish to 
rock Canada’s ne wspaper readers 
on any temporary “hate America’ 
campaign, 
a disturbing outlook might upset a 
forthcoming, four-year election in 
Canada. 

Further compicating political 
matters is that the cabinet officer 
has been named successor to the 
Prime Minister. In protest against 
the international smirching of his 
colleague’s reputation, plus his own 
“conscience,” he resigns in the 
third act and tosses up his own 
political career. Thereafter, 
Sun” devolves into a debate, with 
the argument finally obscured by 
the minister’s resignation when his 
friends and political comrades de- 
cide to remain neutral in their _pro- 
posed protest against a good, if big, 
neighbor across the border. 

The author is another angry man 
and has let his emotions run away 
with him in making the stage a 
pulpit. He has mirrored his per- 
sonal feelings on a hero-martyr but 
made his play a political tract that 
may be temporarily shocking but is 
still the device of idealism versus 
the political machine. 

John Drainie carries the brunt of 
the evening as the crusading cabi- 
alternating from a 


particularly when such | 


who voices tender platitudes, and 
Maude Whitmore portrays the 
Cabinet minister's understanding 
secretary. 

Donald Davis has directed with 
keen perception and pace, and Mur- 
ray Laufer has provided a good, if 
sombre, set of the Cabinet minis- 
ter’s office. However, “Bright Sun 
at Midnight” is no “State of the 
Union,” and while it might be 
worthy of a Canadian tour on topi- 
cality and inside political stuff, it 
seems too localized for U.S. tastes. 

McStay. 


‘Tunnel’ Moderate $11,300 
For 8th Week in Frisco 


San Francisco, Dec. 3. 
Eighth week of Randolph Hale's 
Coast version of “Tunnel of Love” 
at the Alcazar remained steady at 
$11,300. 
That was about the same as the 

















Standard Legit Forms 


Stage ays ed Time anaes 
Office Repor 
Theatre. Party comteoue, Etc. 
Samples on Request 


American Legitimate Theatre Service 


6000 Sunset Bivd., Suite 209V 
Hollywood 28, Calif. s 








“Bright | 








Plays Wanted 
OFF BROADWAY 


We want the least hopeful of you 
all—Because we do not have too 
much money 
BOX V-183-57, Variety, 
154 W. 46th St. New York 36 














WANTED TO BUY 


Copies of Julius Cahn’s Official 
Theatrical Guide. Also, theatre books 
dealing with U.S. cities (except N.Y.C.) 
SAM STARK 
78 North La Senda Drive 





South Laguna, California 
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‘paris-Match’s’ New Photo Annual , 
Paris-Match, top Gallic picture , 
weekly, a sort of combo of Life and 
Look, has started an annual photo 
aibum tracing the year’s events via 
<hutter and texi. It is called “His- 
D’Aujourd’hui” ‘(Story of To-| 
cov) at $6.50. Well mounted book 
dsplays a savvy lensing staff, and 
¢ ioped, smart text lays the year's! 
events out clearly. It looks like a 
good U. S. library addition, and for 
those not in on the lingo has 
e-ough storytelling photos. 
,ow b'z comes in for its share 
o. space alongside such shattering 
happenings as Hunga y, Suez and 


toire 


Alveria. Photos are in color and 
black and white. Humorous bits 
lend tone, and best one is of:a 


group of stalwart Gallic paratroop- 
ers marching down the Champs- 
Flysees past a pic marquee reading 
“Look Out Girls.” 
ierre Galante, husband of Olivia 
D- Havilland, is handling this tome 
which will now be a yearly event. | 
Mosk. 





Chile’s Press Tieup 

Hassle between labor and man- 
agement has paralyzed p ‘oduction 
of the Zig-Zag publishing empire 
in Santiago, Chile. String of week- 
ly mags includes Zig-Zag, Ercilla, 
Topaze, Vea, Eva,, Peneca, Barra- 
bases, El Pinguino, Ecran (‘film 
publication), Confidencia, Estadio, 
Fausto, Okey and a flock of pri- 
vately-owned periodicals such as 
Vision, Campesinos, Contacto, Pat 
ria, Carabineros, El  Teniente. 





crisscross tale of young pointless 
love affairs, and “Tanguy,”’ of 
Michel Castillo, about growing up 
in Spain. 

Gailimard counts on “Les Man- 
gues Vertes” ‘The Green Mangos), 
by Madeleine Alleins, a tale of love 
in Africa, and Laffont offers “La 


' Douve,” of Loys Masson, a tale of a 


dying author trying to write a 
personal novel but forced to resort 
to Commercialism to live. 

George Belmont’s “Le Grand 
Pressoir” (The Big Press) is one 
on political aniicipation in the 
“1984” syndrome, and Paul Cha- 
land’s “L'Avion Fou” is listed as a 


‘top aviation novel. Both are from 


Laffont. Georges Simenon has a 
hew murder tale with “Striptease,” 
and Rene Masson has a _ poliiical 
satire with “Le Parlementaire Ver- 
tueux.” 

Pion is banking on a Left Bank 
love ta'e “ 
tine De Rivoyre and “L'Hamecon,” 
by Vahe Katcha, on North Africa. 


There are other dark horses up for | 
|the kudos which are the Academy 


Award aspects of the French lit- 
erati scene. Meanwhile foreign 
books are coming in and also the 
usual biographies. 





| ‘British Theatre’ 

| With “A Picture History of the 
|British Theatre” (Macmillan; 
| $5.95), Raymond Mander and Joe 
| Mitchenson have added another to 
\their excellent series of pictorial 
| stage records. Over 500 pictures 
|were culled from the celebrated 


La Mandarine” by Chris- | 


ter. Commercial radio and televi- 
;sion were two more of his firsis. 
;But his greatest accomplishment 
| has been in the field of atoms for 


peace. 


The writers hav® done a lively 
story, though an intro by Bob Con- 
sidine stepped on their gags and 
all but took the play away from 
them. Could be a biopic, if Hoily- 
wood ever gets away from hack- 
stage. Scul. 





Expanded ‘Eccentrics’ 

In the 25 vears since Dame 
Edith Sitwell first published her 
“English Eccentrics” in a_ very 
small edition, she has not only en- 
larged her audience and infivence, 
but also discovered additional “ec- 
centrics.” 

These include the original An- 
cient Mariner, the Carlyles, Robin- 
son Crusoe and new slants on 
George Eliot. Vanguard has just 
breught it out in a $5 edition. 


CHATTER 

Noel Coward's “Nude With Vio- 
lin” will be published next month 
in hook form hy Doubleday. 

Maxwell C. Wheat, who previous- 
lv was a freelance boating writer, 
is a new editorial staffer wi‘h 
Motor Boating mag. 

‘. Y. Times managing editor 
| Turner Catledge elected a trustee 
| of Sarah Lawrence College, Bronx- 
| ville. N. Y, 

Alain A. Joseph, formerly of 

Holiday maz, jo'ned Ideal Publish- 
ing as publicity manager of Ide~l 
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f SCULLY’S SCRAPBOOK 


Feoedaneciecedne By Frank Scully «+eeeeeeseooeese 


Paim Springs, Dec. 3. 

Under an isolation far from splendid but nevertheless having its ad- 
vantages, I have never caught the current Mike Wallace show any- 
where in America. Or, for that matter, anywhere in Europe. On our 
translator tv, ABC-TV doesn’t come into Palm Springs even now. 

But the older forms of communications are not denied America’s 
foremost desert resort, and so when Pete Martin called on Mike Wal- 
lace and they proceeded to take in each oiher's washing in the pages 
of the Post, we were allowed to share the laundromatic dialog for 15c. 

As these interviews seem to be fortified by tape recordings, material 
wiinesses and other aids to the accuracy of what was said and what was 
not said, it’s a little difficult for anybody in the end to claim he was 
misquoted. The only information that 1 caught which was in quotes 
and not true was when Wallace said, “I was doing an afternoon show 
with a girl to whom I used to be married. My wife's name had been 
Buff Cobb—-she was Irvin S. Cobb's daughter—so our show was called 
‘Mike and Buff’.” 








| 


Pete Martin's Lost Generation 

It may have been that Pete Martin's tape-recorder dropped one gen- 
eration, but having known both Buff Cobbs, I can assure Mike Wal- 
lace he was not married to Irvin S. Cobb’s daughter, but to his grand- 
daughter. Cobb's daughter's name was Elizabeth. She was born in Sa- 
vannah, and worked as a script writer in Hollywood when I first met 
her around 1934. Her godparents, when she became a Catholic con- 
vert in 1948, were listed as Clare Booth Luce and Greta Palmer. She 
was called Buff, not Elizabeth. 

Her daughter, in turn, was billed as Buff Cobb, and I remember her 
at the Cafe de Paris in Chicago where she and Mike Wallace did a mid- 
night gab show perched high in a corner of the bar. In fact I “perform- 
ed” if that isn't trespassing on a pro’s lexicon—on their show in 1950 
when the Chicago Variety office tried to kill me by beoking me into 
11 shows in one week in order to plug a book. 


, Women's Group which includes ‘ : , 
{Personal Romances and Movie! All I remember now of the Mike and Buff midnight frolie was that 
| Life, among others. ‘she was dressed in al all wool plaid strapless evening gown and was 


Poet-lawver Newman Levy calls 
his soon-dve Doubleday biogravhy, 
“My Dovble Life: Adventures in 
Law and UCetters.” Same. firm 


Strike also halted printing of the|M & M theatre collection, rapidly bringing out Rose Franken’s “The 
latest issue of the Santiago tele-| becoming recognized as the fore-| antie Years,” her eighth “Claudia” 
|most “working” compilation of its | novel. 

| sort in the world. Volume confines | 


phone directory. 

No accurate estimate of the mil- 
lions of pesos lost by one of the 
biggest publishing firms in Latin 
America and its more than 1,000 
employees as a result of the walk- 
out has been made available. 





} 
French Literati Sweepstakes | 
Novels are pouring out of the 

various publishers as the Paris lit- 
erary world girds for the big 
prizes—Goncourt, Femina, Renau- | 
dot and = Interallic—which may | 
mean extra sales up to 25,000 or | 
50,000 copies, the difference be- | 
tween black and red ink for the} 
year. Various juries were given) 
something of a respite this year 
for many of the hopefuls began ap- | 
pearing as early as May to give 
them time to read and not crowd all | 
the toppers into a month's span as | 
has usually been the case. 

Film and legit 
watching these sweeps, ready to 
pounce on probable winners for 
properties. The many losers in the 





limelight also benefit with greater | 


chances for show biz sales. 


Things are still in the grapevine | 


and rumer stage for all the prizes 
will not be out until the end of 
November. However, leaders seem 
te be Roger Vailland’s “La Loi” 
‘The Law), published by Gallimard, 
about a rugged game of love and 
jealousy in Italy; Alfred Kern's 
“Le Clown,” also Gallimard, about 
an itinerant funnyman and his fam- 
ily; and Paul Guimard’s “Rue De 
Havre,” a delicate tale about a boy 
and girl who take the same train io | 
work every morning but never 
meet, Denoel publishes the latter. 

Two more love tales are also of 
interest with Rene Barjavel’s “Jour 
de Feu” (Day of Fire) and Marion 
Delbo's “Le Soleil Etait Gai” (The 
Sun Was Gay), both by Denoe!. 
Juillard has the bestselling Fran- 
coise Sagan’s “Dans Un An, Dans 
Un Mois” (In a Year, In a Day) a 











KATHERINE HEPBURN’S 
complete career is described and ana- 
ivved in the December issue of FILMS 
IN REVIEW, together with an index 
ef all her pictures, and illustrations 
from 22 of them. The December issue 
also contains the reasons why Jerry 
Wald and Mark Robson approve of the 
Production Code; an article on how | 
TY is using clips from newsreels and 
eid feature films to make a kind of 
visual history; a full report on the 
recent Eastman awerds for acting, 
direction and camera work in films 
of 1926-30. Plus FILMS IN REVIEW'S 


| itself to legit offerings in Britain | j, 
from 1576 to the present. Historic | manager of Montana 


Jack Ryan, former NBC publicist 


State Univ. 


|eras, Georgian, Regency, Victorian | 


periods highlighted with views of | Press, has designed two editions of 


actors, playhouses and dramas in-|, \fontana classic. “Vigilante Davs 


clude the Eilzabethan and Jaco-| nq Ways.” by N. P. J.angford 
bean, Restoration and Queen Anne | which the Press is reissuing. 

. : Thomas Wolfe’s “Look Homeward 
and 20th Century, Work is part of | Angel” has sparked Doubleday’s 
the Hulton Picture Series of which publication next vear of on here- 
Sir Edward Hulton is general edi-| tofore unnublished plav. “Welcome 
tor, and it is dedicated with|t) Our City,” which Wolfe wrote 





authors’ thanks, to Sir Barry Jack-| at 22. Edward C. Aswell has writ- 
son. | ten a foreward. 
Several American plays and; Houghton Mifflin drafted Austin 


players in West End versions are | Olney as manager of the fuve de- 
depicted in latter portions of the | partment, with Marv 
Rodo, | grave continuing as kid book edi- 
|ter. Olney assignment is vart of 
| the genera] expansion of the HM 
monnet division. 
. . Nathen Leonold Jr. calls his 
a biographical | higsranhy “Vife Plus 99 Years,” 


Good Biog on Rachel 
“I, Rachel,” by March Cost ‘Van- 
guard; $3.95), is 


Silva Cos-| 


producers are. 





regular departments—-absolutely hon- 
est reviews of current movies, of the 
films made expressly for TV, of books | 
about movies, of recorded filmusic; 
sophisticated movie gossip; a movie } 
suizz for eggheads: and the most | 
interesting and historically valuable | 
letters department published by any [| 
movie magazine in the world. } 


Ww REE 

_ will send the December issue free 

‘0 all whe subscribe for one year. 

Rates: $4.50 in the US; $4.75 in 

Canada; $5 elsewhere. 

2 FILMS IN REVIEW } 
1 Union Square, New York City 3 ! 





novel on the great 19th century 
actress. Miss Cost, formerly with 
the Sir Frank Benson repertory 
|companies in England, spent four 
veays of research and four years 
in writing this work. 

It traces the career of Rachel 


| strolling player to ber pinnacle on 
ithe French stage. Dead at 36, 


Felix, the peddler’s daughter, from | 


] 
| 
| 
| 


| 


Rachel achieved immortality in her} 


profession, and became a symbol 
ot the femme fatale of the theatre. 
Miss Cost, often using exact quotes, 
land with her firm knowledge of 


| 
| 
| 
| 


| Rachel’s life and background, has | 


| performed a memorable and excit- 
jing task in re-creating this tragic 
| genius. - Rodo. 


New Doubleday-Anchor Edition 

Doubleday-Anchor is a new 
hard-cover imprint by that house 
which will publish Edmund Wil- 
son’s “The American Earthquake: 
Documentary of the Jazz Age, the 
Great Depression, and the New 
Deal” late next month. 

Under same imprint, “The Art 
of Travel,” by Henry James, 
culled from the American noVel- 


| ist’s five travel books, long out of 


print, will be published in March, 


i 


| 


/ 
| 


due late in February off the Dou- 
hleday press. In a lighter vein, 
from the same house and the same 
time, .will come Corey Ford's 
humor collection, “Has Anbody 


on 


Seen Me Lately? 
No-Work Rap 


Continued from page | eee 

















have been heroin addicts.” Ham- 
mond stated that he knew of many | 
musicians who have “kicked” the 
heroin habit, a statement which, 
ran counter to other testimony be- 
fore the committee that not a. 


about as stunning a thing as I had seen in the wide, wide world of make 
betievers. I remember, too, I was awed further by the mysteries of 
creation that out of such homely protoplasm as Irvin Shrewsbury Cobb 
such a beauty could eventually emerge. 
When Kipling Called Cobb A Liar 
Sticking with Cobb for a moment, he, too, when he graduated from 
, the old New York World, was on a grind similar to Pete Martin's and 


Chicago and now circulation | for the same but greatly altered Saturday Evening Post. He, too, got 


in jams as to whether he was quoting or misquoting people. In fact, 
Rudyard Kipling slapped his flapping ears down and left the word 
“liar!” floating above the Atlantic like a sputnik that didn’t know which 
| Way to go. 

What seemed to have nettled Pete Martin in his session with tele- 
vision’s self-styled devil’s advocaie was that Wallace had a legman who 
promised not to ask anything about Pete’s abrasions with Arihur God- 
| frey, for whom Peter did a three part “as told to” series for the Post. 
| Apparently this was one of those great enterprises that produce great 
‘headaches and Godfrey’s editing of Martin left him burning like a 
Lindbergh light. But Martin did confess to Wallace that the series 
jumped the Post's circulation, and pre-publication copies so!d for $1 
|a copy. 

He confessed also that it annoyed him for people to ask him what 
he really thought of the celebs he wrote about. Wallace said, “And it’s 
your conclusion that the person who asks you that is calling vou a liar?” 
It was here that Wallace jumped the gun and asked Martin what he 
really thought of Arthur Godfrey, a subject which was supposedly off 
limits. 

Martin said there was a photographer with him when Wallace's leg- 
man questioned him before the ty interview itself. “How naive can you 
get?” asked the photographer. “I'll bet a question about Godfrey will 
be one of the first he’il ask you.” When the question was thrown at 
Martin by Wallace, Pete said to himself, “Somebody on this show is 
dishonest. I don't know if it’s Wallace or his legman, or both.” 

Wallace said later nobody was authorized to chop off areas of in- 
quiry fer him. But added, “We scrupulously honor any promises we 
make.” Martin still thought it was a dodge. 

UNIVAC Ideal Reporter 

Both parties seemed to glorify their interviews as free of emotion, 
feeling or bias. Univac seemed to be their ideal inquiring reporter. 

Considering how much editorial opinion and sianting has entered 
current journalism, it seems these two boys were straining pretty hard 
to reach a detachment which died with Chekhov and probably wasn’t 
too good for people even in his time. Journalists who wear their pants 
off from sitting on the fence may enjoy nice, neutral death noticcs, but 


‘single case is known of a cured 
| heroin addict. 

| Hammond testified that while 
| the narcotic problem was limited 
| to only a small minority of musi- 
|cians, the economic conditions for 
tooters was dangerously frustrat- 
{ing and disillusioning. For the 30,- 


000 members of Local 802, AFM, | 


jin N. Y., there are only 3,000 steady 
| jobs. 
Facilities to aid in the treatment 


‘of addicted musicians are being 


since obviously, much of the material they are being fed is more slanted 
than lines of force in outer spacc, they are actually passing on prop- 
aganda as news if they don't evaluate by some fairly absolute ethical 
standards or throw out the slanted prose altogether. 
| Martin borrowed a Shavian crack which I once included in a life of 
| Shaw, to the effect that no man is good enough or bad enough to write 
| the whole truth about himself. I think that’s true. But it can't be de- 
/nied that several have tried it. : 
Shaw himself couldn't write about politics, sex or religion, the three 
subjects he claimed had a priority above all others, without clothing 
} them in “latinity” as he called it. And he never could have believed, 
if he had lived to this day, that a person, like Mary Margaret McBride 
| being interviewed on television, would say, “I never found the right 


edited by Morton Dauwen Zabel.| supported by the American Jazz | ™an.to marry, but I contemplated having a baby with an Italian with 


“A Henry Adams Reader,” edited 
and with an introduction by Eliza- 
beth Stevenson is another Double- 
day-Anchor anthology due in Feb- 
ruary. 





‘Miracle Man of Japan’ 

Ed Uhlan. prez of Exposition 
Press, and Dana Thomas of Bar- 
ron’s, have done a good job biog- 
ing Matsutaro Shoriki under the 
billing of “Miracle Man of Japan. 
(Banner; 50c). A top cop after he 
graduated from college, Shoriki 


‘climbed to become publisher of | 
| Yomiuri when it was 50 years old | deaf parishioners will receive a 


and showing its age, and raised it 
to top daily of Japan. He intro- 
duced pro baseball to Japan and 
even imported Babe Ruth one win- 
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Festival. 
|the chances of cure are good if 
!the proper psychiatric help and 
employment opportunities are 
| present. 








| ‘Commandments’ 
| 


| his lips and observe 


| muscles, 








=——aae Continued from page | Qo 


his facial 


| picture story of the film which 
| details the sequence of scenes and 
|cites the historical background. 
| Rev. Gerhold has been rehearsing 
| his stint so that he is aware where 
the action is self explanatory and 
where the «jialog needs interpreta- 
tion. 
| Accordix: to officials of the 
Adams Tiseatre, the special ar- 
| rangemen‘4 for the deaf will in no 
way confit width others seeing 
the film, 3 
4 


: 


Hammond stated that | 


Prior to the performance, the! 


whom I was in love.” 

| Moreover, he could never have believed that the Saturday Evening 

Post would repeat the confession in a publication that prided itself on 

being for the whole family. 

| The confession of Elsa Maxwell on the same program topped even 

this, though Elsa’s was a general indictment of cafe society and their 

adulteries, which she didn’t think was the worst crime in the worid. 
Chacun A Son Gout 

Of course, all this is a matter of taste and even if the various par- 
ties involved in this electronic shock treatment had started out with 
impeccable standards, tt would be too much to expect that after rub- 
bing shoulders with so much vulgarity some of it wouldn't rub off on 
them. 

Wallace said that out of 250 interviews the FCC never called him to 
the carpet for violating good taste, and it is true the Government 
agency told the L.A. cops to sue if Mickey Cohen, under Wallace's 
prodding, libeled Chief Parker. 

I once suggested to a group of name authors, all of whom scemed 
to have been privy to at least one terrific but unprintable Hollywood 
story, that each write his story, then seal them and place them in a 
time capsule, to be buried for a hundred years. By then all parties in- 
volved would have passed on to whatever destination they had laid out 
for themselves in this life and the grandchildren of the authors could 
read a Boccaccio of Hollywood more McCoy than McCoy. 

But the trouble was they were all pros and none of them could see 
himself burying his best story for a hundred years afd even then no 
payoff. Is it possible that the Wallace school of self-expression can 
brainwash passing notables to do this by and to themselves? 
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Broadway 


Cable address of the American | 
National Theatre & Academy is ap- | 
propriately THETREUSA. 

Richard Tucker of the Met mak-) 
ing his debut Jan. 3 at Covent Gar-| 
den, London, in “Tesca.” 

Michael Wilding and Jack Haw- | 
kins in from Europe yesterday | 
(Tues.) on the Queen Elizabeth. | 

Italian chamber group, I Musica, ; 
now under Concert Associates and | 
will again tour the U. S. 
1958-59. } 

The town turned out for Charlie | 
(Jack & Charlie’s 21) and Molly | 
Berns’ 25th anniversary at 21 Club 
Sunday (1). 

Pianist Wilma Keyes (Wilma 
Joan Kurzman) engaged to Marvin. 
S. Hecker, wedding to take place 
in February. } 

Former New York Postmaster | 
Robert H. Schaffer has joined the | 
Sydney S. Baron Public Relations 
Corp. as executive veepee. | 

Theodore R. Kupferman, v.p. and 
general counsel of Cinerama Pro- | 
ductions Coerp., weds Dorothee| 
Elisabeth Hering on Dec. 21. 

Next Friars’ Club dinner, which 
will have Mike Todd as the g. of h., | 
is the first to a showman; tradi-| 
tionally they have been stars rath-| 





er than producers. 
Warner LeRoy, son of Mervyn 
LeRoy and Mrs. Doris Warner. 


Vidor, took over the York Theatre | 
in the Sutton ,Place sector for an 
off-Broadway fegit policy. 
American Women’s Assn.’s 27th 
annual award for achievement to 
Helen Menken, president of the 
American Theatre Wing. Presenta- 
tion next Saturday (7) at a Wal- 
dorf-Astoria luncheon. 
Turnau Opera Players’ which) 
operates summertime in Wood-| 
stock, N. Y., under AGMA condi- 
tions, wants a new opera to open 
next July there and invites com- 
posers to inquire at 336 E. 34. 
Music publisher Reg Connelly | 
back on the SS Queen Elizabeth | 





Olive, at their English country | 
home, outside of London. Connelly | 
came over on a business quickie. | 

Maurice D’Eufemia preeming his | 
own eastside Second Avenue eat-| 
ery, Maurice’s, tomorrow (Thurs.) 
with former bandleader Tommy 
Purcell presiding at the piano. Spot | 
has been decored by Russell a 


Maria Schell, formed his own -pro- 
duction company with producer 
Car! Szokoll and script writer Wal- 
ter Ulbrich. 

“Soledad,” the play by Colette 
Audrey that is scheduled for 
Broadway, will be made by CCC 
in Germany as a film, Lili Palmer 
and Carlos Thompson are set for 
the leads. 

“Die Beine von Dolores” (Do- 
lores’ Legs) is the new Berolina- 
Constantin musical, in color, that 
Geza von Cziffra is filming in Ham- 
burg. Germaine Damar and Claus 
Biederstaedt have the leads. 


Pittsburgh 


By Hal V. Cohen 

Roy Magram, part owner, will be 
host for new Tin Angel cocktailery. 

Ann Hathaway to New Orleans 
Dec. 12 for four weeks at Hotel 
Roosevelt. 

New Nixon has taken another 
option on comedy team of Allen 
and DeWood. 

Bandleader Baron Elliott and 
Jimmy Farsnworth opened Star- 


| dust Lounge downtown. 


Lic'a Albanese filling in for ail- 
ing Patrice Munsel with Pittsburgh 
Opera in “Mimi” this week. 

Janet Steuhling, 17-year-old high 
school girl, named Cinerama’s 


hostess for “Search for Paradise” 


run, 

Bill Finkels went back to New 
York for a few days with their 
scn, Bob Finkel, after Variety Club 
banquet. 

Del Ray will get to spend the 
hclidays at home; magico has been 


inked by Ankara for Xmas and 
New Year's. 
’ 
Chicago 
(Delaware 17-4984) 


Benefit for Big Bill Broonzy last 
Wednesday (27) drew 1,500 at 
KAM Temple. 


: S Que : é Jo Mapes, folk singer currently 
Friday (5) to rejoin his ailing wife, at Gate of Horn, changing her) 


name to Jo March. 

Pat Lombard and wife celebrat- 
ing their 25th wedding anni. He's 
head of General Artists Corp. 
here. 

Dick La Palm signed Chicago 
Bears fullback, Rick Casares, to 
management for personal appear- 
ances. 


terson. Marlon Brando, in Chi to plug 
Concert and opera circles buzz “Sayonara,” drew fire from Chi- 
with spec on what next for Dario! cago American's Ann Marsters and 
and Dorle Soria, husband-wife| miffed other film editors for twice 
team that put Angel Records on, cancelling press confabs. 
the map and have now sold out to| International Brotherhood 
Capitol, Dorias selling their 25% | Electrical Workers annual extrava- 
stock interest and winding up as of | ganza, which opened Monday (2) 


London 


(COVent Garden ~-0135/6/7) 
| Tonia Bern doubling cabaret this 
week at Society Restaurant and 
Stork Room. 

Producer Ivan Foxwell and star 
Trevor Howard to Germany this 
week to attend the opening of 
“Manuela” in four cities. 

Leslie Caron here to star in 
“Anna,” a Sydney Box production 
for Rank release, which starts roll- 
ing at Pinewood in February. 

Patricia Bredin, currently star- 
ring in “Free As Air” at the Savoy 
| Theatre, makes her cabaret bow at 
| Claridge’s on New Year’s Eve. 


| Phyllis Calvert replacing Mar- | 


| garet Johnston in Stanley Donen's 
current British production, ‘‘indis- 
creet,” which he’s making for WB. 

Ian Wallace, who co-starred in 
“Fanny” at Drury Lane, makes his 
film singing debut in Metro’s “Tom 
Thumb,” due to roll at Elstree next 
weck. 

A new club in Wardour Street 
(London's Film Row) is calle 
Whiskey a Gogo, based on the 
famous Parisian club of the same 
name. 

Raymond Stross hosted a press 
reception to Julie London and An- 
thony Steel, here to star in his lat- 
est British pic, “A Question of 
Adultery,” 

Anna Deere Wiman planning a 
Bermuda vacation after West End 
launching of her latest play, “Be 
My Guest,” due next week at the 
Winter Garden Theatre. 

Cavan O’Connor opening at the 
Metropolitan, Edgware Road next 
week, the theatre at which he made 
his first starring appearance in 
London exactly 20 years ago. 
| Producer Guido Giambartolomei, 
|director Mario Monicelli and star 
|Marisa Merlini in from Rome for 
private screenings of their latest 
Royal Film,-“‘Fathers and Sons.” 


Rome 


By Robert F. Hawkins 
(Foreign Press Club; tel. 65906) 
Fred Zinneman here to set plans 

for his forthcoming ‘“Nun’s Story” 
project, which interiors in Rome. 

Frankie Laine exepected back 
here for two concerts at the Maes- 
toso Theatre, one of largest in 
Europe. 

Herbert Graf, Met stage direc- 
tor, in Naples to stage Arriga Boi- 
to's “Nero” for San Carlo Opera 
season opener. 

Mario Nascimbene to do musical 


of | score for “The Vikings” after {in- 


ishing a musical stint on David O. 
Selznick’s “Farewell to Arms.” 


Dec. 31. 

Stanley Rothenberg, former Co- | 
lumbia Pictures copyright attorney 
and author of several books on 
copyright law, is ‘‘on the last leg” | 
of his military service as an Army 
Pfe. In his free time at a foreign | 
base, he is a member of the U. of 
Maryland's overseas faculty. He's 
due back in N.Y. in a few months. 

The Toppers, vocal quartet con- 
sisting of Robert Flavelle, Ed Cole, | 
Paul Friesen and Bob Kingsbury, 
have signed on for the Ginger Rozg- | 
ers opening at the new Riveria, 
Havana Dec. 10. Kay Thompson 
directing their rehearsals in New) 


York. Toppers appeared on the 
Arthur Godfrey vaudeo for two 
years. 


Frankfurt 


By Hazel Guild 
{24 Rheinstrasse 776751) 


Dorothy Dandridge to make two 
films in Germany next year, about 
racial problems. | 

Thornton Wilder given an hon-| 
orary Doctor of Philosophy degree | 
from faculty of the Frankfurt Uni- 
versity. 

German actor Carl Moehner set 
for a role with Michael Redgrave 
in a British film, “The Pack,” 
which Brian Desmond-Hurst is di- 
recting for Lion International. 

Title of Hildegarde Knef'’s new 


film, “Madeline and the Legion- 
naires,” has been changed to 
“Verkauftes Leben” (Bartered 


ife). 

20th-Fox bringing its Cinema- 
Scoper, “In Another Land,” into 
Germany for January release in 
uncut version—running time, 165 
minutes. 

The remake of “Dr. Crippen 
Lebt” (Dr. Crippen Lives) is now 
filming in Hamburg, with Peter 
van Eyck and Elisabeth Mueller in 


~ leads. Real-Europa is produc- 
ng. 

German actor Carl Moehner, 
currently filming “Stella” with 


Sophia Loren, has signed a con- 
tract with Metro to star in “46 
Days to Kufar” next year in Holly- 
wood. 


22 with Helmut Krapp writing the 
televersion and Hertha Martin, 


Ilse Steppat and Pinkas Braun in 
the leads. 

German director Horst Haech- 
ler, husband of top German actress 





Thornton Wiider’s “Alkestiade,” 
directed by Ernst Lothar, scoring 


for a week, has Tony Bennett. 
Jack E. Leonard, Prof. Irwin 
Corey, Estelle Sloan, Brenda Lee 
and De Castro Sisters. 

Shaw Society of Chicago staged 
a satirical revue, “Oh Pshaw!” at 
Hotel Sherman last Tuesday (26 
with such local radio-tv perform- 
ers as Chuck Francisco, Bob Grant 
Ray Rayner, Rusti Salmon. Geral- 
dine, Kay, William Kerwin and 
Vera Ward. 


Boston 
By Guy Livingston 
(344 Little Bldg.; HA 6-8386) 


Lonnie Satin current at Blin- 


|strub’s. Tina Robin booked to open | 


Monday (9). 

Ames Bros, and Tony Bruno Orch 
set for Boston Police Ball at Boston 
Garden, Monday (9). 

Jack Marshard Orch, Bill Hayes, 
Pat O’Day, Phyllis Ponn ard Bud- 


dy Thomas Line at Boston Auto 
Show. 
Thirty acts, playing in local 


clubs, appeared on the Thanksgiv- 
ing bill for servicemen at the Bud- 
dies Club. 

Sarah Vaughan, Dizzy Gillespie, 
Art Blakey and Joe Turner in for 
Jazz concert at Mechanics Bldg., 
Sunday (8). 

Mervyn LeRoy in to select loca- 
tions for shooting of new film, 
“Home Before Dark.” Downtown 
Hub streets and Marblehead loca- 
tions will be used, shooting to start 


| Jan. 15. 
| 


Vienna 


By Emil W. Maass 


| (Grosse Schiffsgasse 14; 


Tel. 356156) 


|at Burgtheatre. 

| 

|State Opera in “Boheme” 
|“Tosea” next January 


'edy, “You Are Twice 


|merspiele theatre 
| 


| Robert Stolz inked to direct New 
German TV net to do Robert | Year's eve European-wide “Euro- 
Sherwood’s “Petrified Forest” Dec. | vision” with Opera Ballet, Vienna 


Singing Boys and others. 


More than 10,000 singers from 


many countries registered already 


| for the 1958 Franz Schubert Saen- 
ger Fest in commemoration of his 


130th anni, 


Richard Tucker will sing at the 
and 


| Mundus Film preparing the com- 
Young,” 
| which was a hit last season at Kam- 


Magali Noel arrived to star in 
“Bread, Love and Cha Cha Cha” 
opposite Jorge Mistral and Peppino 
DeFilippo. Abbe Lane was orig- 
inally slated for role. 

“Around World in 80 Days” (U A) 
Rome preem will be a benefit af- 
fair for Red Cross under sponsor- 
ship of Donna Carla Gronchi, wife 
of Italo president Gronchi. 

“Impero del Sole” (Lux) is slated 
|to be shown at the San Francisco 
Festival as an Italo entry, in addi- 
ition to the previously anrounced 
i“Il Grido,” which stars Steve 


| Cochrane, 
Madrid 
By Ramsay Ames 
j (Castellana Hilton 372200) 

Spanish dancer Pastora Imperio 
opened a new flamenco spot calied 

E! Duende. 

John Derek in Madrid, enroute 
to Barcelona, where he will film 
“Un Mundo Para Mi” (A World 
For Me) opposite Katia Loritz for 
director Jose Antonio de la Loma. 

Dolores Del Rio due here soon 
to play the lead in the legit show, 
“La Noche del Sabado” (Saturday 
Night), authored by the late Bena- 
vente. This will be the inaugura- 
tion of the new Teatro Goya. 

Lyric season at the Teatro de la 
Zarzuela is under way with peren- 
nial favorite, “‘Las Golondrinas” of 
Martinez Sierra and Usandizaga, 
starring Pilar Lorengar with Ana 
Maria Iriarte and Raimund Torres. 
| In Barcelona, one of Spain’s 
modern authors, Jamie Arminan, 
has a success on his hands at Teatro 
Windsor with his “Cafe de Liceo.” 
In the same city, Munoz Roman's 
|“Los Diabolicos” at the Calderon, 
stars Licia Calderon. 

Luis Sagi-Vela, who was so tre- 
mendous in the Ezio Pinza role in 
the Spanish version of “South 
Pacific” a couple of years ago, is 
winding up his artistic career in a 
big farewell season of old favorites 
at the Teatro Alcazar. 

For the Rendezvous of the Cas- 


tellana Hilton, Bernard Hilda 
pacted the tropical orchestra of 
Lorenzo Gonzalez, whose Latin- 


American music and crooning have 
kept him high on the list of Madrid 
favorites for about five years. 
Stanley Kramer on his three-day 
visit here named honorary member 
of Circle of Screen Writers in a 
function that group gave him in 
|projection room of the Royal 


Academy of Bellas Artes. After- 
wards excerpts of his “High Noon” 
and “Not As a Stranger” were 
shown. 

Antonio Cabo, ex-director of the 
legit company of Maritza Cabal- 
lero, has three Tennessee Williams 
{scripts in preparation—“The Rose 
Tattoo,” “Cat on a Hot Tin Roof,” 
and “The Fall of Orpheus,” all 


three of which he hopes to preem | 


in Madrid or Barcelona in the next 
legit season. 


| Las Vegas 
| By Forrest Duke 
(DUdley 2-6100) 

Flamingo lounge being remod- 
eled, will be ready for unveiling 
before Christmas. 

Tom Ball happy that his “Geisha 
Girl Fantasy” is such a smash at 
the Desert Inn. As a result of the 
click here, the show has 
booked for Miami. 

The Victors ‘Joe Scope, Al 
Beish, Frank Spina) opened at the 
Fremont Hotel Carnival Room 
exactly one year after their first 
Vegas appearance. 

Downtown casino 
gratulating Stanley 
Leonard D. Marxen, Maurice W. 
Fortney, and Stewart R. Kennard 
for getting approval from State 
Gaming Control Board to oven the 
Bird Cage Club Jan. 1. It's the 
town's newest casino. 


Philadelohia 
By Jerry Gaghan 


The Charlotte Cushman Club will 
murk-its 50th anni by presenting its 


execs con- 


first annual award to Shirley 
Booth, 
Manny Davis, operator of the 


Locust St. Theatre, flying his own 
plane to Miami, Fla., for a 10-day 
vacation. 


Harry Steinman, former 


rity Room comic. 


Mme. Guiomar Novaes cancelled | 


her Philadelphia Forum piano re- 
cital because of illness; skedded to 
return later in the season. 

Irene Dunne, awarded the Pro 
Deo et Juventute medal “for her 
exemplary life as an actress and 
her publie service as a U. S. dele- 
gate to the United Nations,” by the 
National Catholic Youth Confer- 


Scotland 


By Gordon Irving 
(GLasgow: KELvin 1590) 
Sir Laurence Olivier to King’s, 

Glasgow, in “The Entertainer.” 
“Around World in 80 Days” (UA) 
set for gala preem at Gaumont, 
Glasgow, Dec. 23 
“Loving You” (Par) opened 
briskly at New Vic and Gaum@gnt 
cinemas, Edinburgh, 


Freddie Harrison, trick pianist 


at Glasgow Empire, set for cabaret 


in Belgium at Christmas. 

“Just My Luck,” new Rank com- 
edy, starring Norman Wisdom, set 
for Scot preem at Glasgow, Jan. 6. 

George Clarkson Jr. and Gale 
Leslie, Scot vaude duo, in from 
Montreal and planning to resume 
in vaude. 

Eddie Fraser, BBC variety pro- 
| ducer, to stage “Robinson Crusoe” 
pantomime at His Majesty's, 
Aberdeen. 

Freddie Carpenter, Howard & 
Wyndham megger, planning 1958 
pantomimes. at Glasgow, Edin- 
burgh, Newcastle and Liverpool. 

Ted Hockridge, Canadian singer, 
currently in Seot vaude, will do 
four weeks at Dorchester Hotel, 
London, over Christmas holidays. 

Advance sales opened for Paul 
Anka Show at Odeon, Glasgow, 
Dec..17; also for “Round World 80 
Days” (UA), teeing-off Dec. 23 at 
Gaumont, same city. 

Mike & Bernie Winters, comedy 
twosome, set for three 
Special” tv dates on BBC. Pair, 
now in vaude at Edinburgh, pacted 
for pantomime at Glasgow. 


“Athens 


By Irene Velissariou 
(44 Tinou St,, 614515) 


Medrano Circus doing solid busl- 
ness here. 

German ex-film star Marica 
Roeck here to appear at the Argen- 
tina. 

Spanish singer Teresa Moran 
and Johnny Highsmith at Mocambo 
Lido. 

Varvara’s Bukowska piano re- 
cital at Kentirkon a success with 
longhairs. 

“The Four Poster,” by Jan De 
Hartog at Kentrikon Theatre with 
Elli Lambetti and Dimitri Horn. 

“Street Scene” by Elmer Rice at 
Moussourj Theatre, stars 
Moussouris and Anitgone Vala- 
kou 

Cha Landres strip-tease at the 
Argentina brought her and the 


manager of this nightclub to the! 


Greek Court, 


been 


McDonald, ' 


owner 
of the Latin Casino, back in town | 
as manager of- Bob Melvin, Celeb- 


“Six-Five | 


Kostas | 


Hollywood 


Mauri Grashin recuping at home 
following major surgery. 
| Dan O’Herlihy lectured before 
the USC Drama Department. 

Paul Douglas into Mt. Sinai Hos- 
pital for a week of rest and ob- 
servation. 

Sale of Motion Picture Relief 
Fund Christmas Cards topped the 
67,000 mark. 

Jerry Rosen exited the Paul 
Small Artists Ltd., and Lillian S. 
Small is personally taking over tv 
' packaging for the agency. 

Hollywood Women’s Press Club 
nominated Kim Novak. Jayne 
| Mansfield, Nat “King” Cole and 
Glenn Ford for 1957 Golden Ap- 
ple Awards. 


| Portland, Ore. 


By Ray Feves 
(At 1-3076) 

Gale Storm due here Dec. 6-8 as 
star of the Meier-Frank Hi-Teen 
Show and the Fireman's Joymaker 
deal. 

Spike Jones and his Spikorama 
Revue playing to near capacity 
houses at the 1958 Auto Show at 
the Exposition Building Nov, 22- 
Dec. i 

Irving Granz’s “Jazz A La Carte” 
with Ella Fitzgerald, Dave Brubeck 
| Quartet, Gerry Mulligan Quartet, 
| Lou Levy Trio and Cal Tjar Quin- 
|} tet set for one-nighter at Audito- 
rium Dec, 3. 

The Cordolins; Stu Allen, John 
Keston and The Claydettes (6) at 
Amato Supper Club for two frames, 





Ray Kinney’s Hawaiian Revue 
played the plush showcase for two 
nights (25-26) a dualer with the 


Ink Spots. 


Palm Springs 
By A. P. Scully 
(FAirview 4-1828) 
. Eartha Kitt into Chi Chi Star- 
ite. 

Biz NSG even on the Blue Chip 
Strip. 

Frank Sinatra bought Al Jolson's 
old home. 

Jack Dempsey bought a quarter 
interest from Dave Margolies in 
Howard Manor. 

Bing Crosby's honeymoon cot- 
tage took longer to complete than 
|a trip to the moon. 

Alyce Louis booked for a month 
with Bobby Lane Trio isto Marion 
| Davies Desert Inn. 
| Errol Flynn, Jeff Chandler and 
|Hugh O'Brian clowned around to 
help new $2,000,000 Ocotillo Lodge 
get rolling. 





Leisure Loft, legiter, opening 
with Barrie’s “Twelve Pound 


Look,” Ryerson’s “Never Too Old” 
and Conclin’s “Sparkin.” 


Cleveland 


By Glenn C. Pullen 

Dorothy Loudon capering again 
at Billy Weinberger’s club, for an- 
other threeweek stand here. 

Tracey Twins, hometown chirp- 
ers, pinch-hit for Jackie Jocko at 
Rieviera Room when he was floored 
by flu. 

Daffy Lightman, of Daffy’s Star- 
light Room, ready to close deal for 
purchase of Al Naiman’s plushier 
Zephyr Room where Dick Lee 
heads current show. 

Jan Peerce to guest-star in 
Chanukah pageant for Israel Bonds 
here Dec. 18. Dore Schary, recent- 
ly here to visit relatives, wrote 
script which Cleveland talent is 
producing. 

Joe Shea spent week here set- 
ting up promotion for “Long Day’s 
Journey into Night,” -and new 
Anew McMaster-Fay Bainter com- 
| pany starting tour at Hanna Dec 
13 for nine days. 


Lima, Peru 

By Pepe Ludmir 
' “10 Commandments” (Par) js 
having its Latin American preem 
here in November. 

UA arranged with Cine Roma's 
800-seat house, to play “Around 
| World in 80 Days” (UA). Release 
| date is not set yet, and depends on 
/approval of advanced admission 
prices. 
| “Fascination,” Dinah Shore's 
platter for RCA, heads local Hit 
Parade on “Hora de Estrelles,” 
| disk jockey show on Radio Pan- 
americana. Coral’s “Tammy” (Deb- 
bie Reynolds) and “Swinging 
| Sweethearts,” Richard Fayes disk 
for Decca, are in No. 2 and 3 posi- 
tions. 
| Sponsored by the Péruvian gov- 
| ernment, almost 12 theatrical inrsti- 
tutions in Lima are taking part in 
the first Festival Nacional de Tca- 
| tro which will be held at the Teairo 
Segura-during November and De- 
cember. Local and foreign plays 
| are scheduled on a large scale pro- 
| gram, 
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OBITUARIES 


RAYMOND GRIFFITH { 
Raymond Ggiffith, 70, former) 
film comedian and producer until | 
his retirement in 1940, died of a. 
heart attack Nov. 25. He was! 
stricken while dining at the Masq- 
ers Club in Hollywood, where he 
was a charter member. 

Griffith entered the film indus- 
try in 1914, becoming a comedian 
with Vitagraph and Kalem. During 
silent film days he was known as 
a sophisticated, silk hat comedian. 
He worked with Mack Sennett, | 
both as an actor and a writer-di-| 
rector, and was associated with 
Marshall Neilan, Samuel Goldwyn 
and Universal before becoming a 
sitar at Paramount. 

Advent of sound forced Griffith 
back to production since he had 
a throat condition which did not 
allow him to talk above a whisper. 
He worked at Warners as an assoc- 
jate producer, supervising such 
films as “Golddiggers of 1933” and 
“Voltaire,” and then joined Dar- 
ry! F. Zanuck when the latter set, 
up 20th Century Films in associa- | 
tion with Joseph M. Schenck. Grif- | 
fith was an associate producer with 
Zanuck and later produced a num- 
ber of films for United Artists. 
When Zanuck combined with Fox 
to form 20th-Fox. Griffith went 
along, remaining there until his re- 
tirement. 

Wife, son and daughter survive. 





ERICH W. KORNGOLD 

Erich Wolfgang Korngold, 60, 
former child prodigy and winner 
of two Academy Oscars for musical 
scores, died in North Hollywood 
Nov. 29 as the aftermath of a cere- 
bral thrombosis suffered last win- 
ter. 

At the age of seven in his native | 
Moravia (Czechoslovakia) Korngold | 
composed his first work, a ballet, | 
“The Snowman,” which Emperor 
Franz Josef ordered performed. 
Later, he composed two operas, 
“The Ring of Polycrates” and “Vi- 
olanta,” both preemed in Munich | 
by conductor Bruno Walter. His 
best-known opera was “The Dead 
City.” 

Brought to Hollywood in 1934 by | 
the Jate Max Reinhardt to make | 
arrangements for “A Midsummer 
Night’s Dream,” which the impre- 
sario presented in the Hollywood 
Bowl, Korngold remained to make | 
his home and frequently received | 
film assignments. He won Academy | 
awards for “Anthony Adverse,” | 
1936, “The Adventures of Robin | 
Hood,” 1938, and also was associ- 
ated with the Los Angeles Civic 
Light Opera Assn. 

Surviving are his wife, two sons, 
mother and brother. 





BENIAMINO GIGLI 
Beniamino Gigli, 67, 
tenor formerly with the Metropoli- | 
tan Opera, died Nov. 30 in Rome, 
Italy. : ; 
Gigli made his operatic debut in 


'and the 4,400-seat 


| west theatre interests. 
Inter-State Television | 


passenger train struck the car he 
was driving. 

Native of Clarkesville, Ga., Fry 
began his theatre career while a 
student at Georgia Tech. At one 
time he was assistant manager of 
the eld Capitol Theatre in Atlanta 
Fox Theatre 
there when the latter was under 
Loew's management. 

He held managerial posts in 
Loew theatres in Nashville, Louis- 
ville and Memphis. He came io 
Atlanta to manage the Loew house 
there. After a wartime hitch in 
the Navy, he returned in 1946 to 
resume managership of Loew’s 
Grand. More recently he was a 
hotel publicist. 

Surviving are two 


his wife, 


daughters, mother, sister and four | 


brothers. 


G. RALPH BRANTON 

G. Ralph Branton, 61, veteran 
circuit exec, veepee and director 
at Allied Artists, died Dec. 2 in 
Hollywood. 

Branton became affiliated with 
AA in 1950 after disposing of mid- 
He was also 
prexy of 
Corp., an AA subsidiary. He en- 
tered the film industry as member 
of the trade paper, Greater Amuse- 
ments, in Minneapolis and later 
became manager for Educational 
Films there. 


He also headed operations for 


the Finkelstein and Rubin circuit 
in Minn., the Dakotas, and in 1934 
helped organize the partnership 
between Paramount and Tri-State 
Theatre Circuit, operating in Iowa, 
Nebraska and Illinois. He remained 
there 16 years until selling inter- 
ests and moving to Hollywood. 
Wife and two daughters survive. 


ADA MITCHELL 


Mrs. Henry I. Marshall, the for- | 


mer Ada Mitchell, among the last 
of the surviving old Hippodrome 


(N. Y.) girls, died in Plainfield 
|(N. J.) Hospital Dec. 1, age 72, 
after a protracted illness. Mrs. 


Marshall was in Edward Temple's 


|“Trip to Mars,” one of the Hipp 


extravaganzas, when she married 
songwriter Marshall. 

Latter, also ailing since last Au- 
gust from a stroke, resides at Bum- 
blebee Lane, Scotch Plains, N. J., 
renamed by the community in 
honor of one of his songs, “Will 
You Be My Little Bumblebee.” He 
and a daughter, Mrs. James 
Johnson, the former Ardath Mar- 
shall, also at one time in show biz, 
survive. Services today (Wed.) in 
Scotch Plains. 


KENNETH B. CARNEY 
Kenneth B. Carney, 53, onetime 
program director for NBC in San 
Francisco, died Nov. 23 in Hono- 


operatic | lulu after a several weeks’ illness: | 


He held the NBC post from 1932 to 
1937. 

During World War II, Carney 
wrote and produced the “Hawaii 


vival of interest in organ music. 
There are no survivors. 


JACK BROWN 

John Jack Brown, 51, cinema 
'seribe, died Nov. 26 in Glasgow. 
He had specialized in cinema trade 
writing for almost 20 years, and 
covered the early talkie days in 
Scotland, writing weekly articles 
in the Evening Times, Glasgow, 
under the pen name of “Kinoman.” 

Survived by his wife and two 
sons, 








ORLEY C. SEE 
| Orley C. See, 72, founding con- | 
ductor of the Oakland, Cal., Sym- | 
| phony, died Nov. 26 in San Jose, 
|Cal. A native Ohioan, he played in 
the Cincinnati Symphony before 
coming west to join the San Fran-| 
cisco Symphony. He founded the 
Oakland orchestra in 1933. 

Wife survives. 


NATHAN STORCH 

Nathan Storch, 57, president of 
Westchester Country Theatrical | 
Stage Employes Local 366 since 
1930, died Nov. 28 in Mount Ver-! 
non, N. Y. At the time of his death, | 
he was electrician for “The Rope | 
Dancers” at the Cort Theatre, N.Y. | 
| Wife, mother, brother and sister | 
survive. 








GEORGE GRANT 
George Grant, 39, dance band 
bass player and a member of the | 
Edmonton Symphony, died recently | 
in Edmonton, Alta. U. S. born, he | 
had toured the U. S. and Europe | 

with top stage personalities. 
Surviving are his wife, son, | 
daughter and parents. 


KATHARINE BARNES 
Katharine Barnes, 74, literary 
and musical properties librarian 
at Metro, died in Hawthorne, Cal., 
Nov. 26 following a heart attack. 
She had been at the studio 32 
years. 
Widower, Marinus Van Der 

Spek, and a sister survive. 


FRED SEARS 

Fred Sears, film and tv director, 
died Nov. 30 in Hollywood. His 
film credits include “Rock Around 
Clock,” “Cha Cha Cha _ Boom,” 
“World Was His Jury” and “Going 
Steady.” 

Wife, son, daughter and sister 
survive. 














| ROBERT BRAZY 

| Robert L. H. Brazy, 40, prexy of 
|Pan American Broadcasting Co. of 
| Los Angeles, died Nov. 29 in Palm | 


| Springs, Cal.’ He also was head of 


| Surviving are his wife, 


son, | 
daughter and his parents. ° 





| —- 
| Robert R. Mattoon, 68, director 
;of the Opportunity Drama Guild} 
; and prominent in Toledo theatrical | 
circles for 46 years, died Nov. 26) 
of a heart attack in that city. His 
| wife, three daughters and two sons 
survive, 











Joseph W. Keever, 70, chief radio. 
, broadcast supervisor for the Pacific 
Telephone & Telegraph Co. the 





Italy in 1914. He made his U.S,| Calls” broadcasts and later headed | last 30 years, died Nov. 22 in Oak- | 


debut at the Met in 1920, in a re-| 
vival of “Mefistofele.” He remained | 


with the Met through the season|an ad agency that was dissolved | 


of 1931-32. He made several ex- 
tensive recital tours throughout | 


his own morning radio show. 
1950, he joined Don Woodrum in 


last July. 


Surviving are his wife, two 


In | land, Cal. Wife, son and daughter | produced with West German CCC 





| survive, 
| Father, 69, of Sydney Gross, | 
Times Films ad-publicity chief, | 


the U.S. and appeared in several! daughters, a son, his mother and a | died Nov. 23 at the Nassau hospital, 


Italian and U.S. films. 

Gigli sailed for Italy in 1932 and 
returned to the U.S. in 1938, av- 
pearing in the San Francisco Opera 
Co.'s production of “Andrea Chen- 
ier,” and later giving 22 concerts. 
His last appearance in America 


brother, retired Admiral Robert B. 
Carney, former Chief of Naval Op- 
erations. 
PETER B. KYNE 
Peter B. Kyne, 77, creator of 
“Cappy Ricks” and author of 25 


| L.L, following a heart attack. Also 
, Surviving are two other sons. 


| George H. Bauer, 64, who was 
| associated with Chakeres Theaters, 
Inc., Springfield, O., for the last 30 
years, died Nov. 23 in Springfield. 


was in 1955, when he gave three | novels, died in San Francisco Nov. He designed theaters for Chakeres 


concerts at Carnegie Hall. 
Wife, son and daughter survive. 





ART SYDNEY 
Art Sydney, 42, former WHAS, 
Louisville, radio producer and 


writer and head of his own film) weekly, then turning to short sto-| 


and radio production firm, Signa- 


|25. A native San Franciscan, he |in Sidney and Fairborn, O. 


never got past grade school, saw 
action in the Philippines during 
the Spanish-American War, was a 
gold miner, oil driller, rancher and 
fortune-seeker before starting a 
“brevities’ column in a_ Frisco 


ries, novels and even a play or two, 


EE J 
Rebecca R. Baker, 62, onetime 
| leader of an all-women’s orchestra 
in Providence, R. I., died Nov. 24 
|in Derry, N. H., where she had 
; taught music for years. 


Earl W. Clements, 59, v.p. and 


ture Productions, died of complica- s7— Wrote 12 best-sellers in a row,| account exec with Campbell-Ewald 


tions of high blood pressure Nov. 
29 in Louisville. He had a varied} 
* career in radio, newspaper work, 
and entertainment before he came 
to Louisville in 1952. 

Sydney had worked for Warner | 
Bros. in New York and had been 
a sports writer for the Birming-| 
ham, Ala., Post. He also had been } 
continuity director for WHHH,| 
Warren, Ohio. He was a member 
of ASCAP, and received du Pont, 
Freedom Foundation, and Peabody 
awards for his radio work. 

He wrote several mystery stories 
under the pen name of Bert Arthur | 
and authored the theme songs for 
the WHAS-TV_ shows, “Here's 
Tiny” and “Hi-Varieties.” He was 
a native of Great Barrington, Mass. 

Surviving are his wife, daughter, | 


and thousands of short stories. 
Two brothers survive. 


EDWIN G. KELLEY 

Edwin G. Kelley, 78, a veteran 
in show business for mere than 
half a century, died Nov. 25 in 
Pittsburgh after a long illness. As 
a youngster, he was in vaudeville 
as Ed Kelly, Boy Whistler, and la- 
ter was a theatre manager, agent, 
film salesman, booker and distribu- 


| tor of theatre business stimulators. 


or some years he had been con- 
fined to his home with arthritis. 
His wife and daughter survive. 


Cc. SHARPE MINOR 
C. Sharpe Minor, 72, organist 
who pioneered organ concerts in 


film houses during the silent days, | 


his mother and a brother. \died Nov. 23 in Hollywood. He 





BOYD E. FRY 


lwas a featured organist at such 


Los Angeles theatres at Grauman’s 


Boyd E, Fry, 44, former manager | Chinese, the Million Dollar and the 


of Loew's Grand Theatre in Atlan- | 
ta, was killed recently in a grade 


crossing accident near Atlanta. A’ 


Uptown for several years. In re- 


cent years he had recorded some 


indie disk albums keyed to the re- 


| ad agercy in Chicago, died Nov. 26 
jin Riverside, Ill. Wife, son and 
four daughters survive. 


Davil K. Tudor, 60, secretary- 
treasurer of OK Theatres for the 
| last 30 years, died recently in Dal- 
las. His wife survives. 





Charles J. Buckley, 71, onetime 
musician who more recently oper- 
ated a music store with his broth- 
er, died Nov. 23 in Albany. A sister 
also survives. 

Henry L. Jepson, 69, sound en- | 
| gineer tor the Des Moines Theatre | 
Supply Co., died of a heart attack 
Nov. 25 in that city. Surviving are 
his wife, son and daughter. 


| Henry L. Walker, 58, resident 
stage manager at the Grand Thea- 
tre, Leeds, Eng., for 30 years, died 
here recently. 








Simone Silva, 29, film actress, 
/was found dead in her London 


apartment Nov. 30; apparently she 
died of natural causes, 





Jack Gardner, piarifist who at one 
time was featured with the Harry 
James band, died Nov. 26 in Dallas. 





Dr. Orley See, 72, founding con- 
dyctor of the Oakland (Calif.) Sym- 
phony Orchestra died Nov. 26 in 
San Jose, Calif. 





Jack Gardner, 50, pianist for- 
merly with Harry James and other 
name orchs, died Nov, 26 in Dallas. 


| Survived by a brother. 





John Fay Smith, 67, member of 
the stagehands union died Dec. 3 
in Jackson Heights, New York City. 

Wife and daughter survive. 





Charles T. Wilkerson, 76, long- 


| time vaude star, died Nov. 25 in 


San Angelo, Tex. 


Mother, 68, of opera singer, Ren- 
ata Tebaldi, died Nov. 30 in New 





Ernest Sanborn Watson, orche 


s- 
tra leader and musician, died Nov. | 


27 in Burlington, Vt. 
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type of hat becomes the collecting 
box of jewelry stolen in Warsaw 
trams and buses, is told ingenious- 
ly and skillfully keeping the laugh- 
ing public well in suspense. Popu- 
lar stage and screen comic Tadeusz 
Fijewski gives the leading role an 
excellent performance which shows 
his great and still unexploited pos- 
sibilities. 

“Encounters,” the second feature 
made by Jan Lorentowicz (the first, 
“A Winter Dusk,” was an interest- 
ing failure), presents three short 
stories of love by three known 
Polish writers while a fourth story 
forms the frame of the film. “En- 
counters” roused very different 
opinions but though very uneven 
in acting and directing is an am- 
bitious piece of work with inter- 
esting ideas and good dramatic 
stuff. 

Heavy atmosphere, intense over- 
acting and strained plot mix with 
good photography and ingenious 
dramatic solutions in Antoni Bohd- 
ziewicz’s “Charcoal Drawings” 
made after a popular short story 
by Poland's great 19th century No- 


©. | FM Development Assn. of America. | be] Prize novelist Henryk Sien- 


kiewicz. The film was released 
Nov. 25 with fair success. 

Two main characteristics can be 
noted about those five recent re- 
leases—the prevailing gloom of all 
films with the exception of genuine 
entertainment in “Mr. Anatole’s 
Hat,” the delicate, slightly skepti- 
cal sentimentalism of “Encoun- 
ters,” and the total lack of any 
political and propaganda accents. 

Coproductions 

With Alexander Ford finishing 

his “Eighth Day of the Week,” co- 





Co., starring Germany’s Sonia Zie- | 
mann, Polish writer S. Lem’s nov- 
el, “The Astronautes,” will be shot 
in Berlin by a Polish-French-East 
German team. A Polish-Czech | 
“Ask My Wife” is receiving its | 
final cuts in Prague. 

Another new coproduction is the 
British proposition of an Anglo- 
Polish film on Polish-born sea) 
novelist Joseph Conrad. Producer 
Maxwell Setton is now in Warsaw 
with two scriptwriters. The final 
script is to be done by John Cres- | 
well with ‘Polish playwright-scen- 
arist Zdzislaw Skowronski whose 
“Mr. Anatole’s Hat” (directed by 
J. Rybkowski) is the big success of | 
the day. No final decisions as to 
the director and cast of this film 
have been made. Conrad's birth- 
day centenary touched off this 
project. | 

Setton Forms Prod. Firm i 
London, Nov. 26. | 

Producer Maxwell Setton has | 
tied up with South African indus- | 
trialist Abel Shaban in forming a | 
new film production company 
called Setfair Productions. First | 
chore will be a pic based on the 
life of Polish author Joseph Con- 
rad, which wil) be partly financed 
by the film department of the Po- 
lish government. Setton and 
scriptwriter John Creswell already 
have left for Warsaw for huddles 
on the Conrad project which will 
be filmed on location and in a 
British studio. 

Setfair has several 
lined up, including 
Double.” starring John 
“The Innocent Gunman,” A. J. | 
Cronin’s “Beyond This Place,” | 
“Too Much Man,” and “Full Cir-)| 
cle.” 


other pix 
“Monty’s | 


Mills; | 





42d St. Theatre 
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shuffle toward the cashier’s win- 
dow. 

On the screen is a murky image 
attesting to the age of the print. 
The title credits on the nudist film 
read in part “A Jewel Production 
produced by Samuel Cummins, 
narrated by Edward A. Gallner.” 
Although the picture carries the 
line, “copyright 1953,” most of ine 
footage apparently is of pre-v at 
vintage to judge by brief shots of 
| outmoded cars and airplanes. 
| Those patient enough to sit 
through this nudism “epic” may ob- 
serve scenes of nudists frolicking, 
exercising and disporting them- 
| selves in three camps—in the U.S., 
| France and Germany, The camera 
| focuses almost exclusively on the 
| derrieres. There are practicaily 
|; mo sequences involving the full 
female figure save for an “arty” 
; scene captioned “They Danced at 
| Night to the Rhythm of the Waves.” 

On the lower half of the bill is 
the aforementioned “International 
Burlesque.” Produced by Arkay 
Productions, it’s distributed by 
Cummins and has been booked 
from time to time in various sex- 
ploitation houses. The title’s par- 
tially a misnomer, There are nitery 
scenes of unbilled “strippers” pur- 
portedly in Istanbul, Rio de Jan- 
eiro etc. but no raiment is doffed 
—at least not on the Times’ 
screen. There's also some alleged 
comedy handled by a funmaking 
ee headed by Vince Bar- 
nett. 








MARRIAGES 


Anne Scrivner to Lewis R. San- 
ford, Houston, Nov. 29. He's trans- 
mitter engineer for KGUL-TV in 
that city. 

Mrs. Merle Montgomery to A, 
Walter Kramer, New York, Nov, 
28. Bride's an author and music 
teacher; he’s a composer and 
ASCAP board member, 

Doris Braverman to Murray Ben- 
son, Newark, N. J., Nov. 30. Bride 
is Steve Allen’s secretary; he's 
sales manager of CBS Television 
Enterprises. 

Anita Berrlacqua to Paul Kraus, 
Philadelphia, Nov. 30. He's a 
WVUE film director. 

Joan Baugh to Jay Perri, Wash- 
ington, Nov. 30. Bride’s an ex- 
staffer at indie station WEAM; he's 
a tv announcer at WTOP-CBS. 

Li Li-hua to Yien Tsun, Hong 
Kong, Dec. 1. Both are Chinese 
film actors. 

Chita Rivera to Tony Mordente, 
;Dec. 1, New Hyde Park, L.I. Bride 
is a featured dancer-singer in the 
Broadway musical, “West Side 





Story,” he’s also in the show. 
BIRTHS 
Mr. and Mrs. Jay Michael, 








daughter, Pittsburgh, Nov. 22. Fa- 
ther is No. 1 deejay on WCAE. 

Mr. and Mrs. Tom Vawter, son, 
Pittsburgh, Nov. 24. Father is a de- 
signer at Playhouse. 

Mr. and Mrs. Marvin Samuelson, 
son, Pittsburgh, Nov. 25. Father's 
a booker-buyer with SW Theatres 
in Pitt. " 

Mr, and Mrs. Bob Cook, 
Pittsburgh, Nov. 21. 
Nixon Theatre staff. 

Mr. and Mrs. Drew Snavely, son, 
Pittsburgh, Nov. 23. Father's with 
Los Latinos band at Vogue Terrace. 

Mr. and Mrs. Joe Finan, son, 
Cleveland, Nov. 16. Father is a 
KYW, KYW-TV personality. 

Mr. and Mrs. Tom Fannings, son, 
Washington, Nov. 16. He's an engi- 
neer at WTOP-TV, CBS affiliate in 


son, 
Father's on 


‘we capital. 

Mr. and Mrs. Bob Maugher, 
daughter, Philadelphia, Nov, 28. 
Father is WFIL business office 
manager. 


Mr. and Mrs. Dick Gideon, twin 
sons, Camden. N. J., Nov. 23. Fa- 
ther is statistics director for the 
Triangle Stations. 

Mr. and Mrs. Gordon R. (Bud) 
Fraser, daughter, Los Angeles, 
Nov. 27. Father is director of mer- 
chandising for Capitol Records 

Mr. and Mrs, Bob Brock, son, 
Dallas, Nov. 25. Father is radio-tv 
editor of the Dallas Times-Herald. 

Mr. and Mrs. Chuck Pittman, 
daughter, Houston, recently. Fa- 
ther is an engineer at KTRK-TV in 
that city. 

Mr. and Mrs. John Fawcett, son, 
San Antonio, recently. Mother is 
head of the promotion department 
of KITE in that city. 

Mr. and Mrs. Don Epstein, daugh- 
ter, New York, Nov. 29. Father is 
with General Artists Corp 

Mr. and Mrs. Edward Nassour, 
son, Hollywood, Nov. 25. Mother 
is former actress Sharon Douglas; 
father is a film producer and oper- 
ator of Nassour Studios. 
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